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Middleditch,  Edward 

Alberca  II,  charcoal  and  gouache       ..        ..        ..  ..  ..  ..109 

Cow  Parsley,  charcoal  and  gouache  ..        ..        ..  ..  ..  ..108 

Garden,  charcoal         ..        ..        ..        ..        ..  ..  ..  ..110 

Lyre,  Bird,  charcoal  and  gouache      ..        ..        ..  ..  ..  ..  107 

Mignot,  Daniel.  Design  for  a  pendant,  drawing          ..  ..  ..  ..  64 

Millais,  John  Everett.  Portrait  of  John  Ruskin  ..        ..  ..  ..  ..191 

Modigliani,  Amcdeo.  Portrait  de  Femme        . .        . .  . .  . .  . .  54 

Monet,  Claude.  Sur  la  Falaisc,  Madame  Monet  et  son  fils  Jean  .  .  .  .  57 

Moran,  Thomas 

Approaching  Storm    . .        . .        . .        . .        . .  . .  . .  . .  67 

Morning  in  the  Meadows,  Easthampton,  L.I.   67 


Morandi,  Giorgio 

Landscape  (Paesaggio  di  Grizzana),  1943 
Landscape  (Paesaggio  di  Grizzana),  1958 
Landscape  with  Corner  of  a  Building,  1955 
Still  Life,  1936  


Still  Life,  1942  . .        . .        . .        . .  . .  . .  . .  . .        . .  16 

Still  Life,  1953            ..        ..        ..  ..  ..  ..  ia 

Still  Life  of  Musical  Instruments,  1941  ..  ..  ..  ..        ..  13 

Vase  of  Flowers,  1942  ..        ..        ..  ..  ..  .. 

Morisot,  Berthe.  Fillettes  aujardin,  La  Hottc  ..  ..    55 

Mostaert.  Portrait  of  Jan  van  Bronckhorst  ..  ..                 .  .  180 

Nardo,  Mariotto  di.  The  feast  254 

Pajou,  A.  Bust,  terracotta  (sculpture)  . .  .  .  .  .  .  .        .  .  36 

Pater,  J.  B.  Concert  Champetre           ..  ..  ..  .,  ..        ..  jyo 

Peale,  Charles  Willson 

Portrait  of  George  Washington  (colour  plate)  . .  . .  November  cover 

Ditto — black  and  white         . .        . .  . .  . .  . .  . .        . .  193 

Ditto — ditto — details,  2         . .        . .  . .  . .  . .  . .        . .  I93 
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Pellegrini,  Gianantonio 

Caesar  before  Alexandria  (colour  plate)        ..        ..        ..        ..  ..153 

Rebecca  at  the  Well   f$i 

Susanna  and  the  Elders  ..        ..        ..        ..        ..        ..  ..152 

Picasso,  Pablo.  Femme  dans  un  tauteuil           .  .        .  .        .  .        .  .        . .  <<> 

Pietrantonio,  Frank.  A  la  recherche  du  temps  perdu,  I  and  II  (sculpture- 
collages)    283 

Pisanello.  A  Team  of  Water  Buffaloes,  pen  andbrown  ink,  with  brown  wash  138 

Pollard,  James,  after.  The  Edinburgh  Express,  coloured  aquatint       ..        ..  250 

Prins,  Pierre.  La  Clairiere  aux  Poules     .  .        .  .        .  .        .  .        . .        .  .  254 

Procaccini,  Giulio  Cesare.  Christ  being  raised  on  the  Cross    . .        . .        . .  43 

Raphael.  Study  for  the  Borghese  Entombment,  pen    .  .        .  .        . .        .  .  103 

Rembrandt 

Christ  preaching,  etching,  only  state            ..        ..        ..        ..        ..  190 

Portrait  of  the  Artist's  Son  Titus        ..        ..        ..                              ..  140 

Scene  from  the  life  of  David,  reed  pen  and  brown  ink  with  touches  of 

brown  wash  and  white  body-colour      .  .        .  .        .  .        .  .        .  .  103 

Renoir,  Pierre-Auguste.  Dans  la  foret  de  Fontainebleu           . .        .  .        .  .  128 

Reynolds,  Sir  Joshua.  Portrait  ofjames  Boswell         ..        ..        ..        ..  56 

Riccio,  Andrea 

Figure  of  kneeling  satyr,  2  views,  bronze  (sculpture)          .  .        .  .        .  .  17 

Oil  lamp  in  form  of  a  negro's  head,  bronze  (sculpture)        ..        ..        ..  18 

Riccio,  Andrea,  studio  of,  attributed  to.  Ornament,  or  Door  Knob,  one  of 

pair,  bronze  (sculpture)             . .        . .        . .        . .        . .        . .  18 

Richier,  Ligier.  Statue  of  Rene  de  Chalons,  Comte  de  Nassau  (sculpture)  24 
Ricscncr,  Louis-Antoine-Leon.  Portrait  study,  pastel  ..        ..        ..  ..177 

Roberti,  Ercole.  The  Wife  of  Hasdrubal  and  her  Children      ..        ..        ..  212 

Roberts,  William.  Christ  driving  the  moneychangers  from  the  Temple      .  .  256 

Rossert,  Paul.  On  the  Beach       . .        . .        . .        . .        . .        . .        . .  247 

Rousseau,  Henri.  Flower  basket  .  .        . .        . .        . .        . .        . .        . .  47 

Ruisdael,  Salomon  van,  catalogued  as.  Beach  scene  with  boats         .  .        .  .  264 

Russell,  John,  R.A. 

Portrait  of  Mrs.  Peter  Brady  Cross,  crayon  ..        ..        ..  ..133 

Portrait  of  Peter  Brady  Cross,  crayon           ..        ..        ..        ..        ..  134 

Scherf  beck,  Helene.  Portrait  of  Margarctha  Wind      ..        ..        ..  ..188 

Seago,  Edward.  Approaching  storm  on  the  Tagus  (colour  plate)       ..        ..  154 

Smythson,  Robert.  Design  for  screen  for  Worksop  Manor,  Nottinghamshire 

drawing              . .        . .        . .        . .        . .        . .        . .        . .  122 

Tatlow,  Jonathan.  Design  for  the  new  C.I.N. O.  A.  official  emblem  ..        ..  41 

Thomas,  Antoine 

Bcfana,  The  (lithograph)        ..        ..        ..        ..        ..        ..  ..114 

Brotherhood  of  Penitents,  A  (lithograph)     ..        ..        ..        ..  ..113 

Carnival  (lithograph)  ..        ..        ..        ..        ..        ..  ..112 

Convent  of  S.  Maria  in  Aracoeli  (lithograph)          ..        ..        ..        ..  m 

Corpus  Christi  (lithograph)    ..        ..        ..        ..        ..        ..  ..113 

Dancers  and  Acrobats  (lithograph)  ..        ..        ..        ..  ..112 

Mora,  The  (lithograph)  ..        ..        ..        ..  ..114 

Race  of  the  Riderless  Barbary  Horses,  The  (lithograph)      ..        ..  113 

Tiepolo,  ( riovanni  Battista.  An  allegory  of  the  wealth  and  power  of  Venice.  .  56 

Tingucly.  Eos  No.  3  (sculpture)  . .        . .        . .        . .        . .        . .        . .  47 

Towne,  Charles.  Two  stallions  with  a  mare  in  a  landscape      ..        ..        ..  176 

Trumbell,  John.  Washington  at  Vcrplanck's  Point,  New  York         ..  210 

Turner.J.  M.  W.  Ehrenbreitsein  with  the  tomb  of  Marceau    . .        .  .        .  .  55 

Unknown 

Figure  of  kneeling  satyr,  2  views,  drawing,  from  Catalogue  of  the  Jacobus 

de  Wilde  Collection       . .        . .        . .        . .        . .        . .        . .  17 

Obelisk  in  garden  at  Lucan  House  (sculpture)          .  .        .  .        .  .        . .  2 

Ditto- — drawing  for     . .        . .        . .        . .        . .        . .        . .        . .  3 

Unknown :  Basohli  area,  Punjab  Hills,  c.  1680.  A  Nayika  and  Her  Lover      .  .  270 

Unknown:  Carolingian,  early,  IX  century,  probably.  Diptych,  Harrach, 

front  of,  ivory  (sculpture)          . .        . .        . .        . .        . .        . .  169 

Unknown:  Chinese,  late  K'icn-lung.  Figure,  lacquered  wood,  ivory  hands 

and  face,  carrying  one  of  the  8  Buddhist  emblems  (sculpture) .  .         .  .  39 

Unknown:  c.  1829.  Portrait  of  Simon  Bolivar,  pencil  drawing                   ..  121 

Unknown:  c.  1830-40,  found  in  New  Jersey.  Portrait  of  a  man  in  a  black  suit  140 

Unknown :  English,  XII  century.  Casket,  or  portable  altar,  carved,  whale- 
bone (sculpture)    . .        . .        . .        . .        . .        . .        . .        . .  102 

Unknown:  English  1725-1775.  Drawing  for  a  Watch  Fob,  showing  the  Four 

Elements  and  the  Fruits  of  the  Earth      ..        ..        ..        ..        ..  139 

Unknown:  Florence,  after  1598.  Anatomical  figure,  called  'Ecorche'  ('The 

Flayed  Man'),  bronze  (sculpture)           . .        . .        .  .        . .        .  .  22 

Unknown:  French,  XVI  century.  Figure  of  Virgin  and  Child,  polychromcd 

limestone  (sculpture)                . .        . .        . .        . .        . .        . .  282 

Unknown:  French,  Vcxin,  XIV  century.  Figure  of  Virgin  and  Child,  stone, 

set  with  precious  stones  (sculpture)        .  .        .  .        . .        .  .        .  .  248 

Unknown:  Indian,  Golconda,  Deccan,  c.  1600:  Hunting  scene,  detail,  paint- 
ing on  cotton  cloth  with  resist  dyes       .  .        .  .        .  .        .  .        .  .  239 

Ditto — detail  of  backing  .  .        . .        . .        . .        . .        . .        . .        . .  239 

Unknown:  Italian,  early  XIX  century.  Urn,  carved  in  bas  relief  with  a  scene 

from  Greek  classical  history       . .        . .        . .        . .        . .        .  .  249 

Unknown:  Italy,  North,  first  half  XVI  century.  Figure  of  Hercules  Resting, 

bronze  (sculpture) . .        .  .        . .        . .        . .        . .        . .        . .  18 

Unknown:  Kangra,  Punjab  Hills,  perhaps,  c.  1780.  Lovers  Strolling  by  a 

Pool         . .        .  .        . .        . .        .  .        . .                            .  .  269 

Unknown:  Kangra,  Punjab  Hills,  perhaps,  c.  1820.  Krishna  Swims  with  the 

Gopis        .  .        .  .        .  .        .  .        . .        .  .        .  .        .  .        .  .  269 
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Unknown :  Mexico,  Aztec  culture.  Head  of  the  god  Xipe,  terracotta  (sculp- 
ture)  97 

Unknown:  Mexico,  central  Vera  Cruz  culture 

Head,  terracotta  (sculpture)  99 

Palma  of  hands  in  an  attitude  of  supplication  (sculpture)     .  .        .  .        .  .  98 

Unknown:  Mexico,  culture  of  western  region 
Family  group  (sculpture)        ..        ..        ..        ..        ..        ..        .  .  101 

Female  figure,  hollow,  terracotta  (sculpture)  (colour  plate) .  .  ..  94 

Unknown:  Mexico,  Huaxteca  culture.  Statue  of  the  young  god  Quetzalcoatl 

(sculpture)   99 

Unknown:  Mexico,  Maya  culture 
Figures  representing  ball  players,  pair,  terracotta  (sculpture)         ..        ..  101 

Head,  stucco  (sculpture)         ..  ..        ..        ..        ..        ..  100 

Stela,  calendar-,  decorated  with  a  large  figure  (sculpture)    ..        ..        ..  100 

Unknown:  Mexico,  Olmec  culture.  Statue  ot  an  athlete  or  ball  player 

.  (sculpture)    -  . .       . .       . .       . .       . .       . .       . .  98 

Unknown:  Mexico,  Teotihuacan  culture 
Figure  of  stylized  tiger,  alabaster  (sculpture)  (colour  plate)  .  .        .  .        .  .  94 

Stela  marking  the  ball  court,  formed  from  superimposed  carved  elements 

(sculpture)  . .        . .        . .        . .        ...        . .        . .  92 

Unknown:  Mexico,  Tequixquiac,  prehistoric.  Sacred  carved  bone  from  an 

animal  of  the  camel  family  (sculpture)   ..        ..        ..        ..        ..  92 

Unknown:  Mexico,  Zapotec  culture.  Figure  of  a  tiger,  hollow,  terracotta 

(sculpture)  (colour  plate)  .  .        . .        .  .        . .        .  .  94 

Unknown:  Mochica  culture,  IV-VIII  centuries  A.D.  Feline  figure,  gold 

(sculpture)   280 

Unknown:  Rajasthan,  Bundi  style  at  Kotah,  c.  1700.  Ram  Singh  I  (1686-  ' 

1708)  of  Kotah  pursuing  a  rhinoceros     ..        ..        ..        ..  267 

Unknown:  Rajasthan,  Devgarh,  late  XVIII  century.  Darbar  of  Rawat  Jas- 

want  Singh  of  Dcvgarh   ..        ..        ..        ..        ..        ..        ..  270 

Unknown:  Rajasthan,  Kishangarh,  c.  1740-50.  An  Encounter  at  a  Well       .  .  268 
Unknown:  Rajasthani,  Mewar  (?),  c.  1540.  Battle  Scene.       ..        ..  267 

Unknown:  Roman,  1st  quarter  XVIII  century.  Facade  of  a  Cardinal's  palace 
decorated  for  a  reception,  pen  and  grey  ink  with  ink  wash  and  water- 
colour       . .        .  .        . .        . .        .  .        . .        . .        .  .        .  .  208 

Unknown:  Romanesque,  XII  century.  Christ  figure,  gilt-bronze  (sculpture)  127 
Unknown:  Russian,  Ohrid,  XIII  century.  Icon  of  the  Crucifixion  120 
Unknown:  Siamese,  Sukhot'ai,  XIV  century.  Figure  of  Buddha,  bronze 

(sculpture)  . .        . .        . .        . .        . .        . . .        . .  39 

Unknown:  Tuscan.  Capital,  triangular,  marble,  with  mosaic  decoration 

(sculpture)  ..       ..       ..       ..       ..       ..       ..  38 

Unknown:  Venice,  c.  1590.  Figure  of  old  man  supporting  an  object  (lost), 

gilded  bronze  (sculpture)  . .        . .        . .        . .        .  .        .  .  20 

Vernet,  Joseph.  Paysage  deTivoli         ..        ..        ..        ..        ..        ..  40 

Vinci,  Pierino  da.  Group  of  Virtue  crushing  Vice,  bronze  (sculpture)  . .  38 

Watteau,  Antoine.  Page  of  seven  studies  of  young  women's  heads,  crayon  .  .  128 
Weber,  Max.  Burlesque  No.  1    . .  . .        . .        . .        . .  1 1 X 

Wei,  Wu  (1459-1 508).  Scenes  in  the  life  of  the  people,  detail,  handscroll,  ink 

and  light  colours  on  paper  ..        ..        ..        ..        ..  ..241 

Weiditz,  Christoph.  Figure  of  Hercules,  German  boxwood  (sculpture)       .  .  55 
Wheatley,  Francis.  Matrimony  ..        ..        ..        ..        ..        ..        ..  177 

Whistler,  James  Abbott  McNeill.  Design  for  a  mosaic,  pastel  ..        ..  189 

White,  John 

Indian  in  Body  Paint,  watercolour     . .        . .        . .        . .        . .  ..211 

Village  of  Secoton,  The,  watcrcolour  ..        ..        ..        ..  ..211 

Willis,  H.  Britten.  Welsh  river  scene  ..        ..        ..        ..  117 

Wilson,  Richard.  Lake  Albano   ..        ..        ..        ..        ..        ..  ..191 

Wood,  Christopher.  PZ.  1 34,  Cornwall.  .        ..        ..        ..        ..  257 

Wood,  William.  Portrait  of  an  unknown  man  (miniature)     ..        ..        ..  250 

Worm,  Hcrmen,  of  Lueneburg.  Statue  of  the  Holy  Virgin,  silver  (sculpture)  28 
Wren,  Frank.  Dreamers,  steel  (sculpture)         . .        .  .        .  .        .  .        .  .  45 

Yin,  T'ang  (1466-1524).  Thatched  cottage  in  the  Western  Mountains, 

handscroll,  ink  and  light  colours  on  paper        . .        . .        . .        .  .  240 

Zoffany,  Johann 

Portrait  of  John,  Lord  Willoughby  with  his  wife  and  children  ..  ..  231 
Portrait  of  Mr.  and  Mrs.  Blew  and  their  children  (colour  plate)  .  .  .  .  230 
Portrait  of  Queen  Charlotte  with  her  brothers,  Lady  Charlotte  Finch  and 

three  of  her  children        ..        ..        ..        ..  ..231 

Book  Binding 

Evangeliary  of  Thcodolinda,  gold  with  precious  stones  pearled  and 

enamelled,  North  Italian,  c.  600  ....  169 

Books,  MSS  and  Inscriptions 

Amman,  Jost,  'Kunst  und  Lehrbuechlein' : 

Cupid,  woodcut         . .        .  .        . .  . .  .  .  .  .  62 

Lovers  on  horseback,  woodcut         . .  . .  .  .  .  .        .  .  .  .  60 

Sleigh  ride,  woodcut    . .        . .        . .  . .  . .  . .        .  .  .  .  61 

Woodcuts,  2              . .        . .        .  .  . .  . .  . .        . .  . .  62 

Amman,  Jost,  'Kucnstler  und  Handwerkcr' : 

Birdcatcher,  woodcut            . .        . .  . .  . .  . .        . .  . .  64 

Amman,  Jost,  'Thicrbuch,  Ein  Ncuw': 

Horse,  woodcut          . .        . .        . .  . .  . .  . .        . .  . .  do 

Lynx,  woodcut           . .        . .        . .  . .  . .  . .        . .  . .  59 

Stag,  woodcut  . .        . .        . .        . .  . .  . .  . .        . .  . .  59 
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Bickham,  'Musical  Entertainer',  Vol.  II: 

Plate  17   233 

Plate  18   233 

Plate  33   234 

Plate  65   233 

Plate  98   235 

Buondelmonti,  Christophorus,  'Liber  Insularum  Archipelagi' :  opening 

showing  Santa  Sophia  and  the  walls  of  Constantinople  ..        ..  121 

Butler,  Joseph  T.,  'American  Antiques,  1800-1900': 

Armchair,  classical,  attributed  to  Maximilian  Godefroy,  active  1806-1824, 

in  First  Unitarian  Church,  Baltimore     ..        ..        ..        ..        ..  136 

Dining  room  at  'Sunnyside',  Washington  Irving's  home  at  Tarry  town, 

New  York   i  137 

Catalogue  of  the  Jacobus  de  Wilde  Collection:  drawing  of  figure  ot 

kneeling  satyr,  2  views     ..        ..        ..        ..        ..        ..        ..  17 

Cod.  lat.  13002,  XII  century  MS.  from  the  Convent  of  Priifening,  State 

Library,  Munich :  drawings  of  bones,  muscles  and  nerves       .  .        .  .  22 

Cod.  lat.  17403,  XIII  century  MS.  from  Scheyern,  copy  of  XII  century 

Priifening  MS.  fol.  4,  State  Library,  Munich:  anatomical  drawings  . .  22 
'Fabrica',  1(104  edition:  part  of  title  page  ..        ..        ..        ..        .-  24 

Jourdain,  Margaret,  revised  and  enlarged  by  Ralph  Fastnedge,  'Regency 

Furniture  1795-1830':  Table,  rosewood,  c.  1807  ..        ..        ..  258 

Leonardo  da  Vinci,  Cat.  Kenneth  Clark,  19003,  Windsor,  1510-13,  ex: 
Pierre  Huard,  Leonard  Da  Vinci:  Dessins  Anatomiques,  Paris  1906, 
p.  78,  PI.  xix,  right-hand  bottom  of  page,  shoulder  muscles    .  .        .  .  23 

Maps  of  War  in  Flanders,  from  a  series  of  Louis  XIV.  Nauvin,  title  page, 

Vol.i   121 

MS,  late  XV  century,  from  private  collection  in  Paris  ;  page  from     ..  23 
Petrarca,  'Trionfi',  XV  century :  page  showing  the  Triumph  of  Chastity     .  .  121 
'Qur'an',  Egyptian  (Mamluke)  late  XIV  century  binding,  part  25  of  a  30 

volumeset  ..        ..        ..        ..        ..        ••        ■■        ••  121 

Thomas,  Antoine,  'Un  an  a  Rome' : 
Lithographs 

Plate  I   in 

Plates  IV  and  IX   112 

Plates  X,  XIX,  and  XXXI  U3 

Plates  LVIII  and  LXII    ..114 

Tughra,  calligraphic  cipher  composed  of  the  name  of  the  reigning  sultan, 

Sultan  Sulayman  the  Magnificent  (reigned  Turkey  1520-66)  ..  1  86 

Vesale,  Andrea,  'De  Corporis  Humani  Fabrica  Libri  Septem'  (Basle  and 
Venice,  1568),  II,  p.  174:  last  of  the  'eight  figures  against  a  panoramic 
background' (illustrations  by  J.  de  Calcar)        ..        ..        ..        ..  23 

Colour  Plates 

Approaching  storm  on  the  Tagus,  by  Edward  Scago  .  .  .  .  ..154 

Bowl  with  humming  bird  perched  on  rim,  Mexico,  Zaachila,  Oaxaca,  Mixtcc 

culture      . .        . .        . .        . .  •  •        •  •  96 

Breastplate,  gold  and  turquoise,  in  form  of  a  shield  and  arrows,  Mexican, 

Yanhuitlan,  Oaxaca,  Mixtcc  culture      .  .        .  .        .  .        . .        .  •  96 

Buscot  Park,  Berkshire.  Exterior,  from  south   .  .        .  .        .  .  -75 

Ditto — interior,  dining  room     .  .        .  .        .  .        .  .  ■  ■        ■  ■  147 

Ditto — interior,  drawing  room  .  .         .  .        .  .        .  .        .  .        .  .  -147 

Ditto — interior,  hall  . .        . .        . .        . .        •  •        •  •        •  •  75 

Ditto — interior,  sitting  room     . .        .  .        .  .        . .        .  •  76 

Caesar  before  Alexandria,  by  Gianantonio  Pellegrini  .  .  -153 
Cup,  the  Berry,  silver-gilt,  maker's  mark  /  /:  above  a  crescent,  London,  1610, 

Portsmouth  civic  plate     ..        ..        ..        ..        ..        ••        ■•  219 

Cup,  the  Bodkin,  silver-gilt,  maker's  mark  a  heart,  London,  1525,  Ports- 
mouth civic  plate  ....  ..  ■■  219 

Cup,  the  Lee,  silver-gilt,  maker's  mark  PVV.IN,  London,  1590,  Portsmouth 

civic  plate  ......  ....  219 

Dish,  standing,  silver,  parcel-gilt,  maker's  mark  /  F,  London,  1582,  Ports- 
mouth civic  plate  .  .        . .        . .        . .        .  .  .  •        . .  219 

Female  figure,  hollow,  terracotta,  Mexico,  culture  of  western  region  .  .  94 

Figure  of  peacock,  indistinct  blue  mark,  incised  mark,  cross  on  an  inverted 

triangle,  Meissen,  c.  1720-30  ..  ..11 

Figure  of  stylized  tiger,  alabaster,  Mexico,  Teotihuacan  (sculpture)   ..        ..  94 
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Tequixquiac,  Mexico      . .        . .                                   . .        . .  92 
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Candlestick,  Mavan,  Mexican,  inspired  by  the  Cooz-Poop  building  at 
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Cup,  the  Berry,  silver-gilt,  maker's  mark  /  F  above  a  crescent,  London,  1610, 
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Cup,  the  Bodkin,  silver-gilt,  maker's  mark  a  heart,  London,  1525,  Ports- 
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Portsmouth  civic  plate    . .        . .        . .        . .        . .        . .        . .  222 
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pseudo-hallmarks,  China  trade  silver     ..        ..        ..        ..        ..  200 
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decorated  with  low  relief  Chinese  scenes,  marked  LC,  China  trade 
silver         . .        . .        .  .        .  .        .  .        .  .        . .        . .        . .  204 

Goblet,  water,  Mexican,  inspired  by  a  Zapotec  urn     ..        ..        ..        ..  84 

Goblets,  one,  maker's  mark  /  E  above  tun,  London,  1625,  the  other,  maker's 

mark  E  T  monogram,  London,  1619,  Portsmouth  civic  plate    ..        ..  221 

Jug,  beer,  George  II  period,  by  William  Cripps,  1748  ..        ..        ..        ..  265 

Knives,  carved  mother-of-pearl  handles,   12,   marked    W  and  pseudo- 
hallmarks,  China  trade  silver      .  .         .  .        .  .        .  .        .  .        .  .  199 

Ladle,  soup,  fiddle  pattern,  marked  SS  and  pseudo-hallmarks,  China  trade 

silver         .  .        .  .        .  .        .  .        .  .        .  .        .  .        . .        .  .  206 

Mace,  c.  1600,  Portsmouth  civic  plate    . .        .  .        .  .        . .        .  .        . .  217 
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Portsmouth  civic  plate     ..        ..        ..        ..        ..        ..  ..217 
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Mayan  man         . .        . .        . .        . .        . .        . .        . .        . .  85 
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Salt,  one  of  6  matching,  marked  with  the  Hester  Bateman  stamp  and  date 

mark  for  1790      . .        . .        . .        . .        . .        . .        . .  225 

Salver,  in  Chinese  Chippendale  taste,  George  III,  by  Ebenezer  Coker, 

London, 1763       ..        ..        ..        ..        ..        ..        ..        ..  189 

Salvers,  2,  one  large,  one  small,  marked  with  the  Hester  Bateman  stamp 

and  date  mark  for  1790    .  .  .  .  ....  225 

Samovar,  Danish,  by  Christopher  Jonsen,  Copenhagen,  1750  ..        ..  188 

Set,  with  porcelain  cup,  engraved  glass  and  chocolate  tray,  Augsburg, 

XVIII  century    ..        ..  ..28 

Spoon,  flatware,  fiddle  shell,  marked  KHC  and  pseudo-hallmarks,  China 

trade  silver  ..        ..        ..        ..        ..        ..        ..  201 

Spoon,  flatware,  fiddle  shell,  marked  KHC  and  pseudo-hallmarks,  China 

trade  silver  . .        . .        . .        . .        . .        . .        . .        .  •  203 

Spoons  and  ladles,  flatware,  fiddle  shell,  4,  marked  KHC  and  pseudo-hall- 
marks, China  trade  silver  . .        . .  202 

Spoons,  scaltop,  parcel-gilt,  3,  given  by  Mrs.  Bodkin,  maker's  mark  Star 

in  decrescent  moon,  London,  1 558,  Portsmouth  civic  plate        . .  218 
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civic  plate  . .        .  .        . .        . .  . .        . .        .  •  220 

Sugar  tongs,  low  relief  Chinese  figures  near  top  of  shanks,  marked  CI  "/'and 

pseudo-hallmarks,  China  trade  silver     .  .        .  .        .  .        .  .        .  .  204 

Tankard,  maker's  mark  /  S  monogram,  London,  1679,  Portsmouth  civic 
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Tea  service,  by  Paul  Revere,  made  in  1797  for  the  marriage  of  John  Temple- 
man  of  Boston,  Massachusetts    ..        ..        ..        ..        ..  141 

Tea  urn,  marked  with  the  Hester  Bateman  stamp  and  date  mark  for  1 790    .  .  22s 
Tea  urn,  rococo,  by  Johan  Henrik  Roschke,  Copenhagen,  1762        ..        ..  128 

Teapot  and  creampot,  floral  and  leaf  chasing  on  sides,  base,  feet,  lid  and  rim, 

marked  KHC  and  pseudo-hallmarks,  China  trade  silver         ..  201 
Teapot,  George  I,  by  John  Wisdom,  London,  1719     ..        ..        ..        ..  248 

Teapot,  maker's  mark  L  /.R,  Augsburg  1767    ..        ..        ..        ..        ..  40 
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and  letter  I,  China  trade  silver     .  .        .  .        .  .        .  .        .  .        .  .  206 

Teaset,  three-piece,  marked  with  the  Hester  Bateman  stamp  and  date  mark 

for  1790     ..        ..        ..        ..        ..        ..        ..        ..        ..  225 

Teaset,  three-piece,  round  bowl-like  bodies,  marked  SS  and  pseudo- 
hallmarks,  China  trade  silver      ..        ..        ..        ..        ..        ..  206 

Toilet-box,  by  John  Humphrys,  Irish,  Dublin  hallmarks  for  1696-9  .  .  102 
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Tureen,  sauce,  cover,  round  body,  2  handles,  marked  SS  and  pseudo- 
hallmarks,  China  trade  silver      ..        ..        ..        ..        ..        ..  205 
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Coverlet,  embroidered  with  various  coloured  wools  on  neutral  twill 
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Mask,  priest's,  in  jade  and  turquoise  mosaic,  Maya  Civilisation,  VII  century 
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Snuff  box  a  cartouche,  mother-of-pearl  base  overlaid  with  wrought  gold, 

studded  precious  stones,  Dresden,  1750  . .        . .        . .        . .        . .  38' 

Table  fountain  in  shape  of  an  elephant,  from  whose  trunk  the  liquid  would 

flow  into  a  basin,  long  lost,  invented  by  Christoph  Janmitzcr,  c.  i£oo  28] 
Vase,  anthropomorphic,  Mexico,  Tanquian,  San  Luis  Potosi,  Huaxtec 

culture  (colour  plate)  . .        . .        . .        . .        . .        . .  96] 

Vase,  the  Harcwood,  gold,  Roman,  c.  I  century  A.D.  ..        ..        ..  57 

Vase,  polychrome,  decoration  similar  to  that  of  the  codices,  Mexican, 

Nochistlan,  Oaxaca,  Mixtec  culture  (colour  plate)      . .  . .  96 

Vase,  terracotta  covered  with  a  mother  of  pearl  mosaic,  Mexico,  Toltec 

culture  (colour  plate)       . .        . .        . .        . .        . .        . .        . .  94 
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A  very  important  Regency  rosewood  cabinet  of  faded  golden 
colour  with  inlaid  panels  of  kingwood  and  brass.  The  top 
having  open  shelves  with  brass  galleries,  the  lower  section 
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ALTER  H.  WILLSON  LTD. 


Pair  of  Queen  Anne  Candlesticks 

by  Pierre  Harache 
London  1702     Height  -  6  inches 

Engraved  with  the  Arms  of  Sir  William  Strickland 
and  Elizabeth  Palmes  whom  he  married  in  1684 


15  KING  STREET 


ST.  JAMES'S 

WHITEHALL  6463 


LONDON  S.W.i 
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Our  contributors 
in  this  issue  include : 

Robert  L.  wyss,  Director  of  the  Historical 
Museum,  Berne. 

douglas  hall,  Keeper  of  the  Scottish  National 
Gallery  of  Modern  Art. 

F.  a.  B.  ward,  Keeper  of  the  Department  of 
Physics,  the  Science  Museum,  London. 

hans  huth,  formerly  Curator  of  Decorative  Arts, 
the  Art  Institute  of  Chicago. 

yvonne  hackenbroch,  Associate  Research  Cur- 
ator of  Western  European  Arts,  and  a  specialist 
in  decorative  arts,  the  Metropolitan  Museum. 

georges  s.  salmann,  European  Artistic  Director 
of  the  Connoisseur  and  an  international  authority 
on  antique  bronzes. 

JOHN  hunt,  art  historian,  widely  known  in  Ireland 
for  his  researches  into  Irish  history  and  archi- 
tecture. 

guido  marinelli,  art  historian,  correspondent  of 
the  review  of  Italian  Studies. 


Next 

month  in 

The  Connoisseu 


The  October  number  of  The  Connoisseur,  the  internatioi 
art  magazine  designed  to  meet  the  tastes  and  requirements 
its  readers,  will  include  the  following  contents : 

Clifford  Musgrave,  Director  of  the  Royal  Pavilion,  Brightc 
on  Buscot  Park  (Part  1),  Berkshire  home  of  Lord  Faringdc 
colour  and  monochrome,  showing  its  unusual  architects 
and  interior  decorative  features  and  important  furniture. 

Claude  Blair,  Assistant  Keeper,  the  Department  of  Met. 
work,  the  Victoria  and  Albert  Museum,  describes  an  m 
recorded  diamond-hilted  small-sword  belonging  to  the  Howar 
Vyse  family. 

Ronald  Pickvance,  Regional  Arts  Officer,  the  Arts  Council 
Great  Britain,  writes  on  and  illustrates  some  of  the  drawing 
glass,  silver,  ivories  and  gold  objects  in  the  National  A 
Collections'  Fund  exhibition  at  the  Arts  Council. 

Dr.  Luis  Aveleyra,  Director  of  the  Museo  Nacional  ( 
Antropologia,  Mexico  City,  with  an  introduction  by  Professi 
Ignacio  Bernal,  on  some  new  aspects  of  Pre-Colombian  art. 

Joseph  Vilner,  Mexican  art-historian,  illustrates  and  featuri, 
some  recent  examples  of  contemporary  Mexican  silver. 

Gerald  Gibson,  Curator  of  the  Department  of  Decorativ 
Arts,  The  Henry  Ford  Museum,  Dearborn,  Michigai 
reviews  Joseph  T.  Butler's  latest  researches  into  Americc 
Antiques,  1800-1900. 

Jerome  Irving  Smith,  Registrar  of  the  Henry  Ford  Museun 
throws  new  light  on  the  tempestuous  life  of  John  Russell,  R.A 
'Prince  of  British  Pastellists'. 

Ursus  Dix,  Conservation  Assistant  at  Bristol  City  Art  Ga 
lery,  describes  the  restoration  of  an  important  painting,  77 
Rape  of  the  Sabines,  by  Luca  Giordano. 

Also,  in  addition,  all  the  regular  features — Internationc 
Saleroom,  Paris  Dispatch,  Art  in  the  Modern  Manner,  Con 
noisseur  in  America,  and  the  most  penetrating  reviews  of  a 
the  new  art  books. 


Fine  Chippendale  mahogany  Bureau  Bookcase 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:     H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 


Established  1912 


OLOOM&SON; 

40  Albemarle  Street 'Pi  ceadillu  ■London  W'L 

Mau fair 5060 


Early  i8th  Century  Brussels  verdure  tapestry 
Size:  17  ft.  6  in.  long,  8  ft.  8  in.  high.  Ref.  52746 


Perez 


112  &  168  BROMPTON  ROAD,  S.W.3 


Telephone  -  KENsington  4411  (4  lines)  Telegraphic  Address  'CARPEREZET' 
also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brompton 
Road  feature  a  large  selection  of  Antique  and  Old  Ori- 
ental Carpets  and  Rugs,  Tapestries,  Aubussons,  Savon- 
neries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive 
plain  colours  are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from 
the  trade. 
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DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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Les  Eaux  Donees  D Europe 
by  ALBERTO  PASINI,  1869  (signed  and  dated) 

Canvas  size:  15  x  25£  inches  (38  x  65  cm.) 
Framed  size:  21  x  3 1  J  inches  (53  X  80  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHltehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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French  -  first  quarter  of  the  19th  Century 
A  magnificent  ormolu  and  bronze  chandelier  of  small  proportions 
Maximum  height:  3  ft.  Maximum  width:  1  ft.  7  in. 


ation 


FOR  YO 

We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


English  -  first  quarter  of  the  19th  Century 
An  extremely  rare  wall  mirror  still  retaining  all  the  original  gilding 
and  verre  tgkmisi  panels  the  top  cresting  being  the  coat  of  arms  of 
Admiral  Lord  Nelson.  Formerly  in  the  collection  at  Trafalgar  House 
Height:  5  ft.  Width:  3  ft. 


ROVAL 


DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


GEORGE  II 
Marble 
Height  17  inches 
18th  Century 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


NEW  YORK 

FREEMAN  &  SON  LTD.  NEWY0RK showroom 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


1 2  East  52nd  Street 
Plaza  9-6900 


All  pieces  by 


Paul  de  Lamerie 


George  II  cream  jug 
London  1744 


George  I  tumbler  cup 
London  1725 


George  I  covered  milk  jug 
London  1717 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  queen  mary 


Antiquaries  ok  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  of  Chinese  Works  of  Art 
to  H.M.  the  Kino  of  Sweden 


JOHN  SPAIIKS 


LIMITED 


Cljme^e  Work*  of  grt 


^^^^ 


A  Chinese  porcelain  vase  covered  in  a 
brilliant  turquoise  glaze. 

K'ANG  HSI  period    A.D.  1662-  1722    Height:  8  inches 


128  MOUNT  STREET,   LONDON,  W.l 


GROsvenor  2265 


D.  M.  Cr  E 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 

LONDON 

69  Upper  Berkeley  Street,  W .  1 

PADdington  6595      Vivantique,  London  W.l 

NEW  YORK 

46  East  57th  Street,  New  York  22,  N.Y. 

Cables:  Vivantique.  New  York 

AN  EXTREMELY  RARE 
LAMBETH  DELFT  PANEL 

This  very  interesting  large  panel 
depicts  a  royal  hunting  scene.  The 
Queen  (probably  Anne),  wearing  a 
crown,  is  seated  on  a  horse,  and  is 
attended  by  courtiers.  A  stag  lies  on 
the  ground,  and  hounds  are  running 
towards  it.  In  the  background  there  is 
a  fine  mansion,  set  amidst  beautiful 
trees.  The  scene  is  painted  in  shades 
of  blue,  and  the  back  of  the  panel  is 
glazed  white.  Note  exceptional  size:- 
16'  in.  wide,  17  in.  long,  1  in.  thick. 
Circa  1720. 


GREGORY  &  CO. 


(UKUTON  STREET)  LTD. 


ESTABLISHED  1823 


27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


UPHOLSTERY 


CURTAINS 


CARPETS 


C  HANDELIERS 


Telephones: 
Mayfair  2608/9/0,  2056 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 
IALUATIONS 


An  extremely  fine  quality  Louis  XV  carved  and  gilt  stool  upholstered  in  a  pale  blue  faille 
Length  40  in.  Width  16  in. 


The  Connoisseur,  September,  1965 


XIV 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  ATTRACTIVE  TABLE  CLOCK  BY  CARL  FABERGE 


Designed  in  the  form  of  a  fan,  enamelled  translucent  yellow  over  a  moire  guillochdge  and  mounted 
with  chased  two-colour  gold  swags,  ribbon  ties,  pineapple  fmials  and  husk  borders.  The  white 
enamelled  dial  is  framed  by  a  rope-twist  border.  Bearing  the  initials  of  the  Chief  Workmaster 
Michael  Perchin.  Length  5]  in.  (illustration  actual  size). 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  Horfes;  of  &rt 


Old  Chinese  porcelain  brush  tray  brilliantly  coloured  in  urder glaze  blue,  iron  red,  green  and  yellow  (wu  t'sai).  Length  is  inches. 
On  the  base  the  six  character  mark  of  Wan  Li  in  a  rectangular  cartouche,  and  of  the  period  { 1573- 16 

A  very  similar  example,  at  that  time  in  the  Palmer  Collection,  was  exhibited  in  the  Oriental  Ceramic  Society  Ming  Polychrome  Exhibition  /.950. 


Amongst  the  most  characteristic  wares  ol  the  Ming  dynasty  are  the  porcelains  decorated  in  the  'wu  t'sai'  palette  which  were  made 
lor  the  most  part  in  the  latter  half  of  the  sixteenth  century.  Although  far  exceeded  in  point  of  numbers  by  pieces  decorated  in 
blue  and  white  it  is  this  polychrome  group  which  seems  especially  to  reveal  the  particular  taste  of  this  period. 

Wu  t'sai  has  .1  literal  meaning  of 'live  colours'  but  as  so  often  in  the  C  Ihinese  language,  the  terminology  is  vague  and  this  might 
ralher  be  rendered  'polychrome',  the  most  <  ommon  colours  including  a  green,  a  dullish  yellow  enamel,  a  rather  brown  aubergine 
enamel,  besides  the  iron  pigment  which  at  its  best  is  a  strong  tomato  red,  and  underglaze  blue. 

The  reigns  of  Chia  Ching,  Lung  Ching  and  Wan  Li  may  be  grouped  together  and  as  a  general  rule,  but  by  no  means  always, 
the  'wu  t'sai'  wares  of  the  earlier  period  can  be  distinguished  from  the  later  by  the  absence  of  underglaze  blue  and  by  the  tendency 
for  the  glaze  to  become  thinner  as  the  sixteenth  century  advanced. 

It  appears  according  to  literary  sources  that  during  the  Wan  Li  period  several  new  shapes  made  their  appearance  and  one  such 
innovation  seems  to  have  been  the  rectangular  brush  tray  incorporating  in  its  centre  a  rest  in  the  form  of  rocks,  a  natural  develop- 
ment for  a  period  which  so  often  favoured  squared  forms  in  preference  to  the  circular  shapes  produced  on  the  potter's  wheel. 

These  later  Ming  polychrome  wares  are  the  immediate  successors  of  the  delicate  enamelled  wares  of  the  latter  part  of  the  fif- 
teenth century  and  form  a  link  with  the  'famille  verte'  porcelain  of  the  K'ang  Hsi  period,  when  the  taste  for  exquisite  delicacy 
was  revived.  Our  example  illustrates  the  great  strength  of  Wan  Li  'wu  t'sai'. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  4018 
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The  eminence  of  Tompion  as  a  clock  maker  is  too  widely  known  to  be  stressed.  His  clocks,  particularly  of  the  later  period,  are 
always  of  outstanding  quality  and  they  can  seldom  be  criticised  unless  they  have  suffered  alteration  or  are  generally  in  distressed 
state.  This  example,  no.  249,  is  in  untouched  condition  and  has  a  most  interesting  historical  background.  The  gilding  of  the 
dial  and  the  chased  mounts  is  the  original  and  over  the  years  has  taken  a  fine  tone.  The  number  denotes  that  it  was  made 
circa  1703-4. 


RONALD  A.  LEE 

R.  A.  Lee  R.  T.  Gwynn 


The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(by  appointment) 


1-9  Bruton  Place 
London  W.l 

Tel.  May  5600 


Cyril  Humphris 


LTD. 


GROTESQUE  ANIMAL 
Bronze 
Height:  14  cm. 
GERMAN,  15th  Centur> 


23  OLD  BOM)  STREET,  LONDON  W. 
MAYfair  6240 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Fine  Antique  Silver  Tureen  and  Cover, 
date  1808. 

made  by  William  Stephenson  of  London. 


Telegrams:  Walter  Silvavults  London,  W!C2 


ANTIQUE  SILVER 


Weight  105  oz.  Height  124  in. 
Diameter,  excluding  handles,  10J  in. 
Bearing  the  Arms  of  the  historical  far 

of  Washington,  8th  Earl  Ferrers. 
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EONARD  KOETSER  GALLERY 

AUTUMN 
EXHIBITION 

of  fine 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

October  to  end  of  November 

Daily  10  a.m.  -  6  p.m.     Saturdays  10  a.m.  -  i  p.m. 

Ian  Davidsz  de  Heem  Jacob  van  Riiysdael  Hendrick  Averkamp 

imbrosius  Bosschaert  Jan  Brueghel  de  Velours  Aert  van  der  Neer 

David  Teniers  Sir  Anthony  van  Dvck  Jan  van  der  Heyden 

Meindert  Hobbema  Peter  Neefs  Jakob  van  Walscapelle 

Claesz  Molenaer  F  lor  is  van  Schooten  Bernard  van  Orley,  etc. 

Landscapes,  Riverscenes,  Winterscenes,  etc. 

Illustrated  catalogues  4s-  6d.  post  free 

13  Duke  Street,  St.  James's,  London  S.W.i 

Telephone:  WHItehall  9348/9 
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SIMON  KAYE 

LTD 
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Height 


IBB," 

 „,r  


GEORGE  III  CUP  AND  COVER 

London  1790 
Maker:  HESTER  BATEMAN 

20  in.    Diameter  at  rim:  7|  in.    Weight:  69  oz. 
Good  marks  and  in  fine  condition 


1b  ALBEMARLE  ST 
PICCADILLY  LONDON 

Telephone:  hyde  park  7658  and  5152 


W.l 
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FLORENCE  TACCANI 

ANTIQUES 


Coppia  di  Panche  Veneziane  del  sec-  XVIII, 
laccate  a  finta  tartaruga  e  donate 

24,  VIA  S.  SPIRITO.  MILAN 


REG.  &  MIRIEl  AXDRADE 


ESTABLISHED  1  907 


LIMITED 


A  VERY  IMPORTANT 

CARVED  WOOD 
SHIP'S  FIGUREHEAD 

CIRCA  1 840 

HEIGHT  4  FT.  3  IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


44/52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813  14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  fine  quality  and  rare  mahogany  breakfront 
Secretaire  Bookcase  of  particularly  small  dimensions 
(6  ft.  101  in.  high,  6  ft.  wide).  The  cupboard  below 
contains  shelves,  while  the  interior  satinwood 
fitments  in  the  secretaire  conceal  five  secret  drawers. 
The  brasses  are  original.  Circa  1790 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.. 


NEW  YORK 

14  East  57th  Street 
N.Y.  10022 


PARIS 

8  c  bis  rue  du  Faubourg 
St.  Honore  8e 
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Unglazed  pottery  Horse  with  traces  of  pigment  decoration.  20     17\  inches.  T'ang:  A.D.  618-906 


112  Mount  Street  ST\  I 

london  w.i  Jjcirlinc] 

OF   MOUNT  STREET   LTD  I 

Telephone:  GROsvenor  2858  london  -^y 


Cables:  B ARC,  RO,  london,  W.\ 


JOHN  BARRY- 

20a  RICHMOND  HILL 
RICHMOND 
SURREY 


Sevres  bleu-du-roi  vase,  fil  et  ruban,  13  in.  high, 
circa  1770. 

One  side  is  painted  in  colours  with  La  Trompette, 
after  the  painting  by  Greuze  in  the  Royal 
Collection;  the  painting  is  attributed  to  dodin. 

From  the  collection  of  the  Rt.  Hon.  The  Earl 
of  Harewood 


Telephone:  Richmond  6571 

STAND  22,  NORTHERN  ANTIQUE  DEALERS' 
FAIR,  HARROGATE 


London  Showrooms 

12  NORTH  ROW 
PARK  LANE,  W.l 
Tel:  MAYfair  1593 


H.  W.  KEIL  LTD. 

Members  of  The  British  Antique  Dealers*  Association  Ltd. 

BROADWAY,  WORCS. 

Tel:  Broadway  2108 


MIDHURST,  W.  SUSSEX 

KNOCKHUNDRED  HOUSE 
KNOCKHUNDRED  ROW 

Tel:  Midhurst  133 


A  rare  set  of  18th  Century  Yorkshire  mahogany  chairs  comprising  six  singles  and  two  arms.  The 
seats  are  re-upholstered  and  covered  in  a  Gold  Damask.  The  set  is  of  superbquality  and  rich  colour. 
The  design  is  of  particular  interest  since  it  is  the  fore-runner  of  the  mass  produced  spindle- 
back  chairs. 

STAND  NUMBERS  27  and  28,  NORTHERN  ANTIQUE  DEALERS  FAIR,  HARROGATE 
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FINE  CERAMICS  OF  THE  18th  CENTURY 


156  BROMPTON  ROAD,  LONDON,  SW3 


EXHIBITING  AT  THE 
NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE.  9th-  16th  SEPT. 
STAND  6 


Telephcnss: 
KENsington  5272  and  3793 

Cables: 

PORCELIQUE  LONDON  SW3 


MEISSEN,  c.  Mil 

Extremely  rare  Harlequin,  decorated  in  brilliant 
colours  and  gilding.  Attributed  to  J.  G.  KIRCHNER 
(Untermyer,  pi.  68,  fig.  49) 


QUINNEYS  ltd 


WALTER  NEEDHAM 


Very  fine  i8th  Century 
inlaid  MAHOGANY  Breakfast  Table 

54  fnches  diameter 

Lovely  faded  colour  and  patination 


STAND  NO.  io 

NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE 


9th-  l6th  September 


Charles  I  Galleries  and  St.  Michael's  Rectory    49-61  BRIDGE  STREET  ROW,  CHESTER 


Telephone:  Chester  22836  and  23632 
Cable  Address:  'Needinc',  Chester 
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Fine  quality  pale  green  Jade  Table 
screen,  deeply  and  exceptionally 
carved  with  the  Chinese  Immortal 
Lao  Tzu  riding  a  buffalo  accom- 
panied by  a  child  acolyte  who 
carries  his  gourd  and  staff.  A  Taoist 
Immortal  awaits  the  arrival  of  Lao 
Tzu  on  the  far  side  of  a  Mountain 
pass  which  is  spanned  by  a  small 
bridge  over  a  waterfall,  the  whole 
picture  framed  by  cliffs,  rocky 
crevices  and  pine  trees;  in  the  lar 
distance  a  Palace  can  be  seen 
amidst  clouds.  The  reverse  of  this 
fine  screen  carved  with  calli- 
graphy, being  a  Poem,  and  the 
story  to  the  picture,  and  each 
character  finished  in  gold  leal.  1  i£ 
9  ill.  ■  i  in.  Period 
Lung.  With  carved  wood 


in.  x 
Ch'  ien 
stand . 


STAND  NO.  46,  KLNSINGTON 
ANTIQUES  PAIR 

Douglas  J.  K.  Wright  \ 

(Member  of  B.A.D.A.) 

Antique  Oriental  Works  of  Art 

17  PICCADILLY  ARCADE  LONDON  S.W.I  Tel:  HYDE  PARK  6496 


Rare  mid  18th  Century  carved 

Savannah  Pine  mantelpiece 
57  inches  wide,  50  inches  high 


W.  R.  HARVEY  &  CO. 
(Antiques)  LTD. 

69  Chalk  Farm  Road,  London,  N.W.I 

Telephone:  GULliver  1504 
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ANTIQUE  SILVER 


Pair  of  antique  silver  jugs  by  Edward  Pocock,  London  1733-4.  Weight  42  oz.  Height  65  in. 


»  ■ 


? 


41  - 


^3 


f  four  antique  silver  candlesticks.  George  I,  London  1723-5.  Maker's  mark  D.G.  Height  6i  in.  Weight  49  oz. 
from  the  Collection  of 

LOUIS  WINE  Ld 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 


O'HANA 
GALLERY 

13  CARLOS  PLACE 
GROSVENOR  SQUARE  LONDON  W.i 
GROsvenor  1  562 

30  September  -  16  October 

Recent  Paintings 
by 

RICARDO 
MACARRON 


Nuck 


AUTUMN 
ANTIQUES 
FAIR 


To  be  opened  by 
Miss  Arlene  Oahl 
at  2  p.m.  October  6th 


CHELSEA 
OLD  TOWN 
HALL 


OCTOBER  6th  to 
OCTOBER  16th 
Open  11  a.m.— 7.30  p.m. 
Excluding  Sundays 


NEAREST  UNDERGROUND 


SLOAN  E  SQ. 


OR  SOUTH  KENSINGTON 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASG 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LE 
LEICESTER 


rON 
'OW 


CONNECTING  WITH  A  NETWORK  OE  RELIABLE  AGENTS  OVERSEAS 
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SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


Beauvais  carpet,  XVIIIth  century,  polychrome  flowers  on  gold  ground.  3  m  x  4  m 

CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 


KAPLAN  GALLERY 

FRENCH  IMPRESSIONIST  AND 
POST-IMPRESSIONIST  PAINTINGS 


6  DUKE  STREET  ST.  JAMES'S  LONDON  SW1 

WHItehall  8665 


KAPLAN  GALLERY 

FRENCH  IMPRESSIONIST  AND 
POST-IMPRESSIONIST  PAINTINGS 


-OISEAU   1865-1935  'Printemps  a  Ponloise'  20  x  24  inches  v.  vignon    1847-1909         'Les  hauters  du  Triel  1881'  18  X  22  inches 


i  DUKE  STREET  ST.  JAMES'S  LONDON  SW1 

WHItehall  8665 


ANTIQUES 

FAIR  m. 


AN  EXHIBITION 
OF  FINE 

ENGLISH  &  FRENCH 
18th  &  19th  CENTURY 
WATERCOLOURS  &  DRAWINGS 

including  works  by  the  following  artists 


Alexander 

Cox 

Girtin 

Marlow 

Abbott 

Dayes 

Guys 

Robert 

Boys 

de  Wint 

Helleu 

Pillement 

Bonington 

Fragonard 

Hogarth 

Steer 

Constable 

John 

Holland 

Turner 

Cotman 

Gainsborough 

Lear 

Watteau  de  Lille 

Sketchbook  of  Drawings  by  Delacroix 

Presented  by  Gerald  Norman 

at  the  ALPINE  CLUB  GALLERY 

74  SOUTH  AUDLEY  STREET,  LONDON  W.1 

SEPT.  28  ■  OCT.  9  10  a.m.- 5-30  p.m.  SAT.  1 0  a.m.- 1 2  noon 


The  Sixth  Midland  Fair  to  be  officially  opened  at  12  noon, 
Tuesday,  September  28,  1965  by 

The  Rt.  Hon.  the  Earl  of  Winchilsea  and  Nottingham. 

Furniture  pre- 1830.  Jewellery  pre- 1880. 
All  other  pieces  pre- 1860.  Every  exhibit  for  sale. 
Stands  replenished  daily.  Bookstall. 
Big  Car  Park.  Excellent  Dining,  etc.,  amenities. 

Admission  3/6d.  (Opening  day  only,  5/-d.) 

September  28™ 
to  October  2  ° 

ii  a.m.  to  9  p.m.  Tuesday  to  Saturday. 

CHESFORD  GRANGE 


KENILWORTH 


Messrs 

GRAVES,  SON  &  PILCHER 

Announce  an  Important  Sale  of 
THE  WELL  KNOWN  COLLECTION  OF 

PERIOD  FURNITURE 

OIL  PAINTINGS  and  Ornamental  Effects 

Comprising  the  Contents  of  the  Residence  at 
19  PRESTON  PARK  AVENUE,  BRIGHTON 

To  be  Sold  on  the  Premises  as  above 
by  Order  of  Lieut. -Col.  A.  H.  S.  Holden  and  the  Executors  of  the  late 
Mrs.  M.  J.  L.  Holden  (formerly  Lady-in-Waiting  to  H.R.H.  the  late  Princess  Louise) 

on 

Monday,  20th  September,  1965 

Commencing  at  11.15  a.m.  immediately  following  the  Sale  of  the  Freehold  Property 
ON  VIEW:  FRIDAY  AND  SATURDAY,  17th  and  18th  SEPTEMBER 
Catalogues  6d.  each  or  with  illustrations  2s.  6d.  obtainable  from  the  Auctioneer's  Offices 


42  CHURCH  ROAD 
HOVE  3 

Tel:  Hove  35266 


51  OLD  STEYNE 
BRIGHTON  1 

Tel:  Brighton  25991 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  0.1'EEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

This  pair  of  George  II  candlesticks,  8-|"  high,  and  this 
Waiter,  10}"  in  diameter,  were  made  in  1741  and  1749  re- 
spectively  by  Paul  de  Lamerie.  They  currently  form  part  of 
the  Garrard  collection  of  antique  silver:  a  collection  that  is 
constantly  changing  and  always  well  worth  inspection. 

GARRARD  AND  COMPANY  LIMITED,  112  REGENT  STREET,  W.l  •  REG  7020 
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Oil  painting 
A  View  of  Boulogne 
by 

Christian  Dommersen 
Signed  and  dated  1881 
On  canvas  30  X  50  in. 


$olak 


(The  Bury  Art  Galleries) 


21  King  Street,  St.  James's,  London  S.W.I         (Member of b.a.d.a.)         Telephone:  Whitehall  9245 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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A  Regency  pedestal  desk  having 
mahogany  reeded  mid  canted 
comers  surmounted  by  Egyptian 
masks  on  carved  paw  feet,  and 
having  the  original  handles 

Length  54.?  in. 
Depth  39  in. 
Height       jo  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS 
TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


A  rare  and  most 
attractive  pair  of 
armchairs  with  their 
original  decoration, 
painted  with  sprays 
of  flowers  and  foliage, 
both  polychromed  and 
'en  grisaille'.  Italian 
(Venice  or  Lucca?), 
circa  1760 


French  furniture 
and  sculpture 

Telephone:  MAYFAIR  2444/5 


.MALI,  \>Yl"V 

_  at 

bourdon  House 


Max.  height :  35  in. 
Max.  width:  23  in. 
Height  of  seat:  18  in. 
Depth  of  seat:  19  in. 


Garden  statuary 
and  furniture 


2  DAVIES  STREET  •   BERKELEY  SQUARE  •  LONDON 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET.  W.  1 


W.l 


Telegrams:  MALETHOUS  LONDON 
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MICHEL  DUMEZ  ONOF 

90-92  PIMLICO  ROAD  LONDON  S.W.I 


Sloane  4688 


HENRY  SPENCER 

^^^^   &  SONS  SSEE^^E 

ESTABLISHED  1840 


Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

RETFORD  SALEROOMS 

SEPTEMBER  9th  and  10th  1965 
FINE  XVIII  and  XIX  CENTURY  FURNITURE 
PAINTINGS.  WORKS  OF  ART.  GEORGIAN  SILVER 

By  order  of  the  executors  of  the  late  Mrs.  Fraser  Spencer-Stanhope 
BANKS  HALL,  near  BARNSLEY,  Yorkshire 
HENRY  SPENCER  AND  SONS 
are  instructed  to  sell  by  auction 
on  the  premises  on 
THURSDAY  AND  FRIDAY  September  16th  and  17th  1965 
THE  CONTENTS  OF  THE  HALL 

Illustrated  Catalogues  2/6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  3531-4 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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f  of  SIX  George  III  Silver  Chambersticks 
W.  Stephenson     London  1814 
ight  79  oz.  I J  dwt. 


In  London 


\e  arms  are  those  of  Bacon  impaling  Grey  —  an  interesting  union  of  two  Jamilies 
\o  included  Sir  Francis  Bacon  and  Lady  jane  Grey  among  their  famous  antecedents 


S.  J,  SHRUBSOLE 


LIMITED 


itique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

mber  of  The  British  Antique  Dealers'1  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


1  New  York 

iucjuenot  Silver 

eorgc  II  —  1 7 37 

Fine  example  oj  the  work  of  this  rare  silversmith 
EZE  PILLEAU 

'eight  14}  in. 
'eight  65  oz. 

rms  of  C  A  KNACK  Derby 


PERRY  GREAVES 

At  the  new  Perry  Greaves  Showrooms  you  will  find  one  of  the  largest  and  most  distinguished  collections  of  antique  silver  and 
jewellery  to  be  seen  in  this  country.  If  you  are  seeking  a  particular  piece,  we  shall  be  pleased  to  receive  your 
enquiry  by  letter  or  telephone  —  or  better  still,  to  welcome  you  for  a  visit  of  inspection.  Valuations:  Norman 
Harper,  FGA,  FNJA,  one  of  the  leading  international  experts  in  precious  stones,  will  be  happy  to  advise  you  on 
the  buying,  selling  or  insuring  of  jewellery;  expert  valuations  of  antique  silver  carried  out  by 
John  P.  Richards,  member  of  the  British  Antique  Dealers  Association. 

Perry  Greaves  Limited.     Incorporating:  S.  Child  &  Son  •  H.  Greaves  •  W.  A.  Perry  &  Co.  •  F.  C.  Richards 
Dept.  CGfi,  Priory  Ringway  (Opposite  Gaumont  Cinema),  Birmingham  4.      Tel:  Cen  9297. 


TOP  PRICES  PAID  FOR  RARE  COINS 

Empire  Coin  Company  Inc., 

America's  Leading  Buyer  of  Rare  Coins  and  Collections 
wants  to  buy  SCARCE  AND  RARE  ENGLISH  COINS 
From  September  16,  1965  to  September  23,  1965,  our  director,  Mr. 
James  F.  Ruddy,  will  be  at  the  London  Hilton   Hotel,  Park  Lane, 
London  W.I.  He  will  be  paying  top  prices  for  individual  rare  coins  and 
entire  collections. 

Mr.  Ruddy  wants  to  buy  the  following  coins. 

ENGLISH  CROWNS:  All  issues  from  Charles  to  Queen  Victoria  in  Fine  to  MINT  con- 
dition or  Proof  condition.  Crowns  of  1902,  1927.  1928,  1929,  1930.  1931,  1932,  1933, 
1934  and  1936  are  wanted  in  all  conditions.  Crowns  of  the  common  years,  1935,  1937, 
1951.  1853  and  I960  are  wanted  in  LOTS  OF  TEN  OR  MORE  PIECES  ONLY.  No 
quantity  is  too  large  for  our  interest. 

ENGLISH  PROOF  OR  SPECIMEN  SETS:  Cased  or  boxed  specimen  Proof  sets  of  1927, 
1937.  1950,  1951  and  1953  wanted.  Also  cased  sets  of  earlier  years:  1826,  1831,  1839, 
1853,  1887,  1893,  1902  and  1911. 

ENGLISH  MAUNDY  SETS:  Maundy  sets  of  all  years  wanted. 

ORIGINAL  MINT  OR  BANK-SEALED  BAGS  of  brilliant  new  coins  wanted  ...  any  coins 

from  farthings  through  crowns  dated  1956  or  earlier.  We  only  want  to  buy  these  in 

bag  quantities:  single  coins  are  not  wanted. 
Fine  COIN  COLLECTIONS  WANTED.  We  are  also  in  the  market  for  collections  of  rare 

coins  valued  at  £1,000  upward.  We  will  pay  you  a  finder's  fee  for  furnishing  us  with 

information  leading  to  the  purchase  of  a  choice  collection. 

IF  YOU  HAVE  RARE  COINS  FOR  SALE  contact  us.  Describe  the  coins  you  have  for 
sale.  We  will  then  contact  you  to  arrange  an  appointment  during  our  September  buying 
trip.  If  your  coins  are  valued  at  £1,000  or  more  and  you  cannot  visit  us  in  our  London 
hotel  suite,  arrangements  may  be  made  to  visit  you  at  your  home  or  bank  anywhere  in 
England. 

You  may  arrange  an  appointment  by  telephoning  Mr.  James  F.  Ruddy  at  the  London 
Hilton  from  September  16  to  September  23,  1965.  Telephone  between  the  hours  of 
9:00  AM  and  5:00  PM  only. 

If  you  have  choice  and  rare  coins  for  sale  it  will  pay  you  to  contact  us  today.  During 
past  years  many  of  the  finest  collections  to  be  sold  in  England  have  been  purchased 
intact  by  EMPIRE  .  .  .  for  one  reason  only  -  we  are  willing  to  pay  more. 

All  transactions  will  be  kept  in  the  strictest  confidence. 

Empire  Coin  Company,  Inc.  is  a  member  of  the  International  Association  of  Profes- 
sional Numismatists;  the  Professional  Numismatists  Guild  and  other  leading  organiza- 
tions in  Britain,  America  and  throughout  the  world.  Our  financial  references  may  be 
checked  at:  Morgan  Guaranty  Trust  Company,  Berkeley  Square,  London  W.I. 

THINKING  OF  SELLING?  IF  YOU  WANT  TOP  PRICES,  CONTACT  EMPIRE  TODAY. 

EMPIRE  COIN  COMPANY,  INC. 

Address  enquiries  to  the  attention  of:  Mr.  James  F.  Ruddy,  director 

EMPIRE  BUILDING,  JOHNSON  CITY  38 
NEW  YORK,  U.S.A. 

America's  Leading  Buyer  of  Rare  Coins  and  Collections 


A  16th  Century  Spanish  enamelled  gold  religious  pendant 


ANTIQUE  JEWELLERS  OF  DISTINCTION 
THROUGH  FIVE  REIGNS 


CAMEO  CORNER 


26  MUSEUM  STREET, 

LONDON,  W.C.I 

MUSeum  0401 

Weekdays  9  a.m.-5 p.m. 

Thursday  until  6.30  p.m. 

Saturday  closed  all  day 
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A  twin  column  carved  Statuary  marble  Chimneypiece 
A  fine  example  of  the  Regency  Period. 

Removed  from  an  old  Mansion  in  Bath,  England. 

Length  of  shell 
Total  height 
Opening  width 

Opening  height  3  4 

T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 
282  NORTH  END  ROAD,  FULHAM,  LONDON  S.W.6 

Telephone:  FULham  137 £-7 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  10,000  sq.  ft.  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  & 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  &  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS. 

51065. 


Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


Paintings:  Oils  and  Watercolours :  Illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:  Iden  304.) 


Oil  Paintings  cleaned  and  restored  by  experts.  Large  selection  of  1  8th, 
19th,  20th  Century  Oil  Paintings  on  sale.  We  buy  old  Oil  Paintings  of 
quality  irrespective  of  condition.  Our  experts  will  search  and  buy  named 
painters'  works  on  commission  basis.  EL  GRECO  ART  GALLERIES 
LTD..  496  KINGS  ROAD,  WORLDS  END,  CHELSEA,  LONDON, 
S.W.10.  Tel.  Flaxman  7953. 


WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1 2  Regent 
Street,  London,  W.1.  Regent  7020. 


Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 
Providence,  R.I.,  U.S.A. 


Wanted:  Old  Correspondence,  18th  and  early  19th  century, 
especially  letters  from  overseas  with  postal  markings  of  the  pre-stamp 
era,  or  with  stamps.  Col.  A.  Murray,  Greenhill,  Rownhams,  Southampton. 

Wanted  :  Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics.  Wanted 
also  bronzes  of  Russian  cossacks.  Write  Hyder,  1  609  Oil  &  Gas  Building, 
Fort  Worth,  Texas,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


Chinese  and  Japanese  Antiques.  European  dealer  is  interested  in 
buying  the  following  from  either  private  collectors  or  dealers :  Fine  Net- 
suke,  Old  Japanese  Ivory,  Semi-Precious  Carvings,  Old  Chinese  Porce- 
lain, Old  Chinese  Furniture.  Box  No:  7326. 


Foujita,  Paris  School  Artist,  paintings  and  drawings  wanted.  Box 
No:  7327. 


FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 


Sir  William  Russell  Flint,  R.A.,  has  given  the  reproduction  rights 
his  picture,  'Ruth  and  Naomi',  to  the  Friends  of  WELLS  CATHEDRAL 
their  Christmas  Card  this  year.  The  edition  is  limited.  Post  free  18/9 
dozen,  or  your  printed  name  and  address  extra.  Orders  and  details  frc 
Mr.  A.  Rice,  6  Vicars'  Close,  Wells,  Somerset. 

Empire  Furniture  of  whole  house  (lustre-chandeliers,  table  servi 
carpets,  etc.)  to  sell  because  of  succession.  List  and  photograph  avs 
able.  Write  to  :  Mr.  Jean  Leroy,  20  Place  du  Pare,  Mons,  Belgium. 


For  Sale  :  Exclusive  Bronze  Ormolu  Figures,  Chandeliers  etc.  Telepho 
in  first  instance,  Smallwoods,  Newcastle,  Staffordshire  69644. 


PROPERTY 

Antique  Furniture  Repair  Workshops  for  sale:  South  Londo 
Single  storey  approx.  2,900  sq.  ft.  including  machine  shops;  stores;  a! 
polishing-shop  with  excellent  natural  light.  Part  Freehold,  part  Leas 
hold.  £6,000.  Apply  BERNERS  PRICE  &  SON  (Factory  Agents 
Valuers),  78  Park  Lane,  Croydon.  (CRO  :  8313/5.) 


Silver  Galleries,  Bond  Street:  Showroom  available  for  sub  lease 
low  renlal.  Telephone:  HOLborn  0533. 


MISCELLANEOUS 

Jolly's  Auction  Rooms,  Old  King  Street,  Bath,  Somerset.  New  purpo: 
built  rooms  -  5,500  sq.  ft.  Frequent  Pullman  service  from  London. Reguli 
fortnightly  sales.  Antique  Furniture;  Silver  and  Plate;  Pictures;  Book; 
Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 


School  of  Design  &  Decoration.  The  next  ten-week  concentrate 
courses  start  on  1  st  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covers  a 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts  o 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  china 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  designin 
interior  schemes,  working  at  the  drawing  board  under  the  supervision  c 
practising  interior  designers.  Details  and  application  forms  from  Inch 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knights 
bridge  4456. 


Hard-to-Find  Books  located  thru  world-wide  contacts.  Agents  i 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywood  Blvd 
Hollywood.  Calif.  90028. 


Pictures  Expertly  Cleaned  and  Restored  -  Moderate  prices.  Jea 
Rousse,  95  Hadley  Highstone,  Barnet,  Herts. 


Wine  Bargains,  List  and  Catalogue  available.  James  Hawker,  May 
flower  House,  Bretonside,  PLYMOUTH. 


Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  word! 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  TH, 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGi 
ROAD.  LONDON,  S.W.I  {Victoria  2331).  Addresses  or  Box  Number 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  witi 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  ni 
responsibility  for  any  sales  effected. 
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A  George  II  Cake  Basket  with  cast 
and  pierced  border  of  exceptional 
quality. The  handle  is  decorated  with 
figures  of  Amorini.  London  1743  by 
Augustine  Cortauld.  Weight:  87-65 
oz.  Length:  16".  Width  13".  Engraved 
with  the  Arms  of  Wordsworth. 


ASPREY  IN  THE  CITY  The  City  man 
will  find  a  usefully  close-at-hand  ser- 
vice at  Asprey  and  Birch  &  Gayclon, 
153  Fen  church  Street  where,  besides 
the  comprehensive  stock  held,  any 
pieces  can  be  sentfrom  Bond  Street 
at  short  notice. 


to 

By  Appointment  to 
H.M  The  Queen 
Silversmiths  S 
Jewellers 

ill 

SPREV  &  COMPANY  LIMITED  '165-169  NEW  BOND  STREET  ■  LONDON  W1  ■  Telephone  HYDe  Park  6767 


SHOWCASE 


Still  life  by  Benjamin  Blake, 
signed  and  dated,  oil  on  panel 

THE  LINNEY  GALLERY 

LINNEY  HOUSE,  UPPER  LINNEY 
LUDLOW,  SALOP  Ludlow  2504 


Fine  bronze 
The 

Woodcutter 
by  Reginald 
Fairfax  Wells 
1903 

Height  1 6  in. 
Width  si  in. 
Diam.  7  in. 


INGRAM  WARWICK  Ltd 

Antique  Lovers  Coterie  for  Jewels  &  Objets  d'Art 

6  SOUTH  MOLTON  STREET 
LONDON  W.i  Mayfair4388 


Mark  Fisher.  Canvas  24  X  18  in. 
Exhibiting  at  Midland  Antique  Dealers' 
Fair,  Kenilworth,  Sept.  28  -  Oct.  2 

GEORGE  S.  BOLAM 

Antiques  &  Works  of  Art 
CRESWYKE  HOUSE 
MORETON-IN-MARSH ,  GLOS., 
Moreton-in-Marsh,  2151 


Mahogany 
Chippen- 
dale 
writing 
chair. 

Circa  1765 


HEATH-BULLOCK 

24  MOTCOMB  STREET 


LONDON  S.W.I 


Belgravia  7313 


8  MEADROW.  GODALMING 
SURREY  Godalming  2562 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

Ltd. 


173  BROMPTON  ROAD 
LONDON  S.W.3 


Kensington  1073 


/  ate  1  ~ih  Century  cabinet  fitted  with  numer- 
ous drawers.  Elaborate  mouldings  on  doors. 
Veneered  with  walnut  and  laburnum.  2j\  in. 
long,  18  in.  high,  15  in.  deep. 

PETER  FRANCIS 

Member  of  the  British  Antique  I  dealers'  Ass'n  Ltd. 

37  BEAUCHAMP  PLACE 

LONDON  S.W.3  Kensington  4243 


A 

most 

unusual 

early 

Georgian 

walnut 

and 

gilt 

mirror 


DAVID  CLEGG  Ltd. 

S3  HIGH  STREET  SOUTH 
DUNSTABLE 

BEDFORDSHIRE  Dunstable  63535 


■top- 

t 

1 


*  7*3 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.I 


Regent  7196 


Large  Worcester  Sauccboats.  Circa  1752 

Specialists  in  18th  and  Early  19th 
Century  English  Porcelain 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


A  selection 
from  a  large 
stock 

of  Georgian 
and  I  'ictorian 
wine  labels 


*  M  ± 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  fine  Sheraton  Sideboard,  circa  179c,  in 
original  condition.  Length  4  ft.  6  in. 

DAVID  TRON 


275  KINGS  ROAD 
LONDON  S.W.3 


Flaxman  5918 


Queen  Elizabeth  I. 

1580. 

Rare 

Maidenhead  Spoon. 
Maker  Robert 
Planckney. 
Extremely  fine 
marks. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Continental  silver  owl,  Chester  impM 
mark  igo6. 

Pair  of  cafe  an  lait  pots,  London  lSM 

GAY  ANTIQUES 


Fine  Porcelain  and  Silver 

1  BEAUCHAMP  PLACE 


LONDON  S.W.3 


Knightsbrid 


A.  T.  SILVESTER  &  Sons 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihu 
and  at  HIGH  STREET,  WARWIC 


A  Louis  ) 
boulle  brat 
clock,  the  1 
mounts  stt 
with  a  cro 
'C,  signe 
'N.  Pellet 
a  Paris'. 
(Circa  I J 
2o\  X  It 
inches. 


Philip  &  Bernard  DOMJ 

174  KENSINGTON  CHURCH  ST 
LONDON  W.8  BAYswaH 


Directoire  bureau  a  cylindre.  Length  54  it 
II  idih  27  in.  Height  48  in. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I  Sloan 
and  at  Kingston  and  Thames  Ditton, 


.  WOODS-WILSON  ANTIQUES 

PIMLICO  ROAD,  LONDON  S.W.I 


THE  LEFEVRE  GALLERY 


XIX  and  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  and  BRONZES 


30  BR.UTON  STREET  LONDON  Wl 


Telephone:  Mayfair  2250 


Telegrams:  Drawings,  London,  W.I 


Hogarth's  Graphic  Works 

FIRST  COMPLETE  EDITION 

compiled  and  with  a  commentary  by 
Ronald  Paulson 

VOLUME  I  :  INTRODUCTION  AND  CATALOGUE 
VOLUME  2 :  THE  ENGRAVINGS 

288s  net  the  two  volumes 


Yale  University  Press 

LONDON  AND  NEW  HAVEN 


LONDON  1752  by  John  Cafe 
11  i  in.  high     67$  oz.  the  pair 


Two  from  a  set  of  four.  The  other  two 
were  stolen  in  May;  please  contact  if  seen 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 

16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  i $97 
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Contemporary  Realist  Fine  Art 

FITZGERALD  GALLERY 

718  Madison  Ave.,  N.Y.C. 

Gallery  Members:  ». 
Robert  Cenedella  ■  James  Diguoii  •  Leu  G.  Everett  ■  Edward  Fitzgerald 
Luke  Gwilliam  •  Allen  Harris  •  Stephen  Kuzma  ■  Robert  Maione  • 
Frank  Mason  ■  Anne  Nichols  •  Paul  Russotto  ■  Bernard  Sajran  • 
Enid  Smiley  •  Herbert  B.  Turner  •  Charles  Wallowitz  • 


Also  works  from  the  estate  of  Morton  Roberts  (1927-1964) 
The  gallery  also  has  a  selection  of  Orientalia 


A  White  House  In  Fall,  (Vt.) 


James  Dignoti 


drian  galleries 

September 

William  ARMS 
Edward  KIESZKIEWICZ 


5-7  porchester  place    marble  arch    london  W2 

pad  9473 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
ROBERT  O'BRIEN  Paintings 

Open  Mon  to  Sat  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i   HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


SAB  I N 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


IRENE  OLVER 

Fine  Antique  Furniture 
Silver,  China,  Glass 
Jewellery 

A  set  of  six  fine  quality  rosewood 
chairs  of  the  Regency  period 


27  &  29  West  Street 
Ashburton,  Devon 

Telephone  :  649 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I  Telephone  LANgham  3677 


r/Z/c/y// 


4S  ^$ovet  ■Sf/iee/:  ^e>ti<A»i 


Hyde  Park  47  1  1 


j.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

Wishes  to  Purchase  Old  English  Furniture 

DORSET  GALLERIES 
49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I  Welbeck  8934 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Permanent  Exhibition  of  Dutch  17th-century  seascapes 


P.  H.  GILLIXGHAJI 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCKS  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


8  CHFRTSEY  STREET 
GLILDFORD 

Telephone:  5750 


'LYNDHURST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


■  madden  galleries 

77  DUKE  STREET,  GROSVENOR  SQUARE,  LONDON,  W.1 
HYD  5854  OPPOSITE  THE  EUROPA  HOTEL 


Ariane  Guedeonoff  Oil  on  canvas  1 931 ,  57  x  50  in.  (145  x  1 27  cm.) 


VAN  DONGEN 

XL  VII 


Louis  XVI  carved  and  painted 
sectional  bergere.  Circa  1780 
Stamped  S.  Courtois 


EDWARD  GARRATT 

INCORPORATED 

Second  Floor     I36   EAST   57th   STREET   Plaza  5-6807 

ANTIQUES  NE\l^    YORK  INTERIORS 


THE  EMBRACE 


Stone.  Height:  1  ft.  6  ins. 


From  a  private  collection.  A.  W.  Geneva. 

Lily  Aurenche 

PARIS 

"THIS  work  was  recently  shown  during  the  'Salon  Inter- 
national' at  the  'Musee  d' Art  Moderne'  in  Paris  where 
it  received  the  'Dipl6me  d'Honneur'.  Lily  Aurenche  has 
sculptured  busts  of  a  number  of  outstanding  figures  in 
the  cinema,  theatre  and  literary  world,  including  Brigitte 
Bardot,  Andre  Cayatte  and  Jean  Delannoy,  for  which 
she  was  awarded  prizes  at  the  'Salon  Officiel  des 
Artistes  Franpais'  in  Paris.  Examples  of  her  work  were 
included  in  an  exhibition  entitled  'De  la  comedie  a  la 
peinture'  held  at  Cannes  during  the  1963  Film  Festival. 
She  is  also  taking  part  in  the  1st  'Salon  International 
des  Createurs  d'Art'  which  is  being  held  in  Menton 
from  August7toSeptember12. 


LONDON'S  ORIGINAL 
STEAK  HOUSE 

EMULATED  -  BUT  NOT  EQUALLED 

PARAMOUNT  GRILL 

14-15  IRVING  ST.,  LEICESTER  SQ. 
LONDON,  W.C.2. 

FULLY  LICENSED  WHItehall  0744 

Open  until  midnight  —  7  days  a  week 

THE  FINEST  STEAKS  IN  THE  WORLD 
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AN  OUTSTANDING  17TH  CENTURY  SOHO  TAPESTRY 

Centering  a  large  flower-filled  urn,  flanked  by  parrots  and  cockatoos  perched  upon  cartouche-shaped  arrangements  of  colorful 
leaf-scrolls,  enclosing  flower-filled  baskets,  on  a  gray  ground  Size:  7  feet  3  inches  by  9  feet  6  inches 

This  tapestry,  the  property  of  the  late  Lord  Duveen.  was  presented  to  Mr.  Samuel  Untermyer,  a  renowned  Attorney  in  U.S.A. 
A  similar  tapestry  was  presented  by  Lord  Duveen  to  the  Victoria  and  Albert  Museum,  London 


rs  of  Oriental  and 
n  rugs,  tapestries 
les 


MAYORKAS  BROS. 


On  Madison  Avenue  since  1907 


One  of  the  largest  selections 
of  semi-antique  and  period 
rugs  in  the  country;  also,  all 
kinds  of  period  tapestries 


DISON  AVENUE 


NEW  YORK  21  N.Y. 


Tel.  BU  8-8481/8482 


Cables:  MAYORKABRO,  New  York 
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Gallery  Lasson 

57  Jermvn  Street  London  SWi  Mayfair  6981 


Giacomo  Francesco  Cipper     Active  1704- 1736 


53 


50  in.  (134-6  x  127  cm.) 


Old  Master  Exhibition 


October  20th  to  December  8th 


Including  works  by:  Junan  van  Streek,  Pieter  Claesz,  Hendrik  de  Meyer,  Kerstiaen  de  Comnck,  Aernout  Smit,  Quiringh 
Gcrritsz  van  Brekelcnkam,  Francesco  del  Cairo,  Francesco  de  Mura,  Antoinc  Pierre  Patel,  Thomas  Wyck,  Hendrik  F.  van 
Lint,  Marco  Ricci,  Marten  Ryckaert  (attributed),  David  Tenters,  Andrea  del  Brescianino,  Anthony  van  Dyck,  Jacopo  Amigoni 


Gallery  Las  son 

57  Jenny n  Street  London  SWi  Mayfair  6981 


Juan  de  Arellano    1614-1676  47J  x  35J  in.  (121 -6  x  91-2  cm.) 


Old  Master  Exhibition 

October  20th  to  December  8th 

Illustrated  catalogue  available  on  request 


6  miles  from  Paris 


ENGHIEN-les-BAINS 

the  hydropathic  establishment  of  Paris 

THE  FAMOUS  CASINO 

beside  the  lake 

THEATRE 
RESTAURANT  DE  LA  PERGOLA 
GRAND  HOTEL  DES  BAINS 

LUXE  *★**  LUXE 
PARK  and  SWIMMING  POOL 

20  minutes  from  the  Place  de  1' Opera  arc  to  be  found 
all  the  facilities  and  attractions  of  a  provincial  spa 

TELEPHONE:  964.08.60  (5  LINES) 

Open  from  1st  April  to  31st  December 
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CLAUDE  AUBRY 


2  Rue  des  Beaux  Arts  PARIS  6e   Tel:  326.27.27 

On  the  corner  of  the  Rue  de  Seine 


CHARLES  WOOLLETT 
AND  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Large  1st  period  Worcester  Leaf  Dish  formed  by  two 
overlapping  leaves  moulded  and  coloured  with  puce 
veining  with  shaded  edges  in  yellow  and  green. 

Width  12A  in. 
Pair  of  early  Bow  figures,  Liberty  &  Matrimony. 
7^  in.  high 


5  9/61  WIG  MO  RE  STREET,  W.I 

Established  1889  Phone:  Welbeck  8664 


Portraits 
in  oils 
by 

Royal 

Academy 

Exhibitors 


From  sittings  or  treasured  photographs 

Hams  Galleries 

40  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

WHITEHALL  4008  CLOSED  SATURDAYS 


D.  &  J.  WELLBY  LIMITED, 

(late  l8  &  zo,  Garrick  Street,  London,  W.C.2.) 

incorporating  BOSWELL  &  WARD. 

p,  DOVER  STREET,  PICCADILLY, 
LONDON,  W.i.  HYDe  Park  j86y. 
Founded  by  John  Wellby  in  1820. 


h  ft 

A  H 

A  pair  of  Oriental  Pearl  drop  and  Diamond  Earrings: 


RALPH 

COX 

(Member  of  B.A.D.A.) 

OLD  GREETHAM  INN 

GREAT  NORTH  ROAD 
(A1) 

STRETTON, RUTLAND 
Castle  Bytham  340 

Charming  African  sporting  group.  Cameroons  (grasslands) .  19th  Century 
Also  at  39  STEEP  HILL.  LINCOLN    Tel:  22463 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 
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AUCTION  SALES  IN  PARIS 

COMPAGNIE  DES  COMMISSEURS-PRISEURS  DE  PARIS 

ANDRE  LEFEVRE  COLLECTIONS 

Auctioneers:  Me.  Etienne  ADER,  12,  rue  Favart,  Tel:  742.68.23 

Me.  Jacques  RIBAULT-MENETIERE,  12,  rue  Hippolyte-Lebas,  Tel:  878.13.93 

PALAIS  GALLIERA  BKStf™ 

Thursday,  November  25th,  1965  at  9  p.m. 

MODFRN  PAINTINGS  BEAUDIN>  BORES,  BRAQUE,  LA  FRESNA YE,  GRIS, 

mwL'Lixn  DE  KERMADEC  KLEE,  LAURENS,  leger,  MASSON, 

WATERCOLOURS,  PAPIERS  COLLES  MiRO,  MODIGLIANI,  PICASSO,  ROUSSEAU. 
DRAWINGS,  PASTELS,  GOUACHES 

tx  innnT  a  tvtt  \\rr\r>  is  o  i  BRAQUE,  GRIS,  MODIGLIANI,  PICASSO 

IMPORTANT  WORKS  by:  sculpture by henri laurens 

Experts:  Messrs.  Jacques  DUBOURG,  126,  bd.  Haussmann,  Tel:  522.02.46 
Ch.  DURAND-RUEL,  37,  av.  de  Friedland,  Tel:  359.06.74 
A.  PACITTI,  14,  place  Francois  Ier,  Tel:  225.34.29 

View:  November  24th  from  9  to  1 1  p.m.  and  November  25th  from  10  a.m  to  5  p.m. 

hotel  drouot  isw 

Tuesday  7th  and  Wednesday,  December  8th,  1965  at  2.30  p.m. 

LIBRARY  Second  Part 
FINE  MODERN  ILLUSTRATED  BOOKS 

ORIGINAL  EDITIONS  -  Several  with  dedications 
FLAUBERT,  GIDE,  DE  GONCOURT,  HUYSMANS,  LOUYS,  etc. 

Important  collection  of  works  by  VICTOR  HUGO  including 
"Lucrece  Borgia"  and  "Marie  Tudor"  dedicated  to  Mile.  George 

Works  by  Max-Jacob  and  Jarry 
Expert:  M.  Georges  BLAIZOT,  164,  rue  du  Faubourg  Saint-Honore,  Tel:  359.36.58 
On  view:  at  the  Librairie  Blaizot  from  Saturday.  November  27th  to  Saturday,  December  4th 

HOTEL  DROUOT  LSSFB 

Monday,  December  13th,  1965  at  2.15  p.m. 

NEGRO  ART 

AFRICA:  Cameroon,  Congo,  Ivory  Coast,  Gaboon,  Mali 
OCEANIA:  Melanesia,  New  Guinea 

CUPS,  BOWLS,  GOBLETS,  COSMETIC  BOXES,  LOOM  BLOCKS, 
MASKS,  STATUETTES,  MATS,  SCREENS 

COLLECTION  OF  WEIGHTS 

Expert:  M.  Jean  ROUDILLON.  206.  bd.  Saint-Germain,  Tel:  548.55.54 

View:  Saturday,  December  11th  from  11  a.m  to  6  p.m. 


A  LAVOI  N 

WORKS  OF  ART 
DECORATION 

42  Avenue  Kleber  PARIS 
Phone:  727-07-67 


CHRISTY 

245,  Rue  Saint-Honore,  Tel:  OPE  57.35 
PARIS 


CHINESE  OBJECTS  OF  AF 
ANTIQUES 


Jean  PILLEMENT      (1728-1808)      Canvas  1 1 1  by  135  cm. 


MASTER  PAINTINGS  and  DRAWINGS 


OF  THE  XVIIIth  CENTURY 


CAILLEUX 

136  FAUBOURG  SAINT-HONORE 

PARIS 


TEL:  359    25-  24 


In  Britain  some  sso  antique  dealers  belong  to  The  British  Antique  Dealers'  Association.  Membership  is  voluntary,  given  only 
after  careful  scrutiny  and  is  rigorously  reviewed  even*  year  to  satisfy  the  highest  standards  in  expert  knowledge  and  business^ 

conduct. 

The  British  Antique  Dealers'  Association,  founded  in  191 8.  exists  to  safeguard  the  future  of  an  international  trade  expected  to  be 
w  orth  £60.000.000  to  Britain  in  1965. 

One  of  the  Association's  valued  functions  is  to  act  as  the  official  authority  for  the  Governments  of  Australia,  the  Bahama  Islands, 
Canada,  the  Republic  of  Ireland.  Jamaica,  the  Lebanon,  New  Zealand  and  South  Africa  in  certifying  imports  from  Britain  as 
properly  recognised  antiques.  These  items,  certified  by  a  special  panel  of  experts  in  the  Association  to  be  antique  and  substantially 
as  originally  made,  are  then  free  of  import  dutv  to  these  countries. 

Last  year  1,582  consignments  totalling  3 1,992  items  were  examined  bv  the  B.A.D.A.  for  certification. 

Individual  antiques  certified  in  recent  years  have  ranged  from  modest  pieces  of  Victoriana  to  a  £78,000  antique  diamond  necklace. 

A  booklet  price  10s.  post  free  (Si.  50  abroad)  giving  names  and  addresses  of  established  dealers  in  antiques  and  works  of  art  who 
arc  elected  members  of  the  Association  will  be  forwarded  on  application  to  the  secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  I 
Kensington  4128  &  2102 
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^ER  AND  GOLD  BOXES 
ITINENTAL  SILVER 
E  ANTIQUES 


MINIATURES 


J.KUGEL 


7,  RUE  DE  LA  PAIX,  PARIS 


Tel:  OPE  61.04 


Superb  Imperial  silver  soup  tureen  with  the  coat-of-arms  of  Catherine  the  Great.  Made  in  St.  Petersburg  in 
1766  by  the  Court  Goldsmith.  Zacharias  Deichman  the  elder.  The  handles  are  in  the  shape  of  two  marine 
anchors  representing  the  arms  of  the  city  of  St.  Petersburg.  Length  52  cm.,  height  26  cm.,  weight  6500  gr. 


Announcing 
VOLUME  VII 

of  the 

Journal  of 
Glass  Studies 


The  leading  international  publication  containing  articles 
on  every  aspect  of  the  history  of  glass  by  outstanding 
specialists  in  the  field. 

The  Journal  also  includes  check  lists  of  the  most  recent 
publications  on  the  art  and  history  of  glass  and  lists  of 
important  acquisitions  made  by  public  and  private 
collections  in  the  United  States  and  abroad. 

Volume  VII  contains  twelve  articles,  168  pages  and  253 
illustrations.  Contributions  in  Italian,  French  and 
German  are  accompanied  by  English  abstracts. 

Subscriptions  at  S5.00  per  year  plus  50  cents  for  foreign 
postage  can  be  ordered  from: 

THE  CORNING  MUSEUM  OF  GLASS 
Corning  Glass  Center 
Corning,  New  York  -  14832 

or  through  your  local  bookdealer. 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1965-'66  AUCTION  SEASON 

•  ■ 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN.  President 


PENNSYLVANIA 
GERMAN  PRINTS 
DRAWINGS  and  PAINTINGS 

A  Selection  from  the  Winterthur  Collection 
By  Frank  H.  Sommer 

This  film  strip  of  40  frames  in  superb  color,  accompanied  by 
a  7000-word  text  and  bibliography,  is  the  only  work  ol  its 
kind  in  print .  It  is  a  must  not  only  for  collectors  and 
students  of  Pennsylvania  German  folk  art,  but  for  everyone 
interested  in  all  the  surviving  isolated  and  peculiar  cultures 
of  America.  The  illustrations  (suitable  for  mounting 
separately  as  slides)  were  chosen  from  the  best-rounded 
collection  of  any  museum  in  the  world,  and  present  a 
splendid  cross  section  of  this  art  form  unique  to  the 
Germans  who  settled  in  Pennsylvania  during  the  1 8th 
century.  Each  illustration  is  fully  documented  and  described 
in  the  authoritative  text. 

S7.00  plus  2{  cents  postage  anywhere  in  the  world. 

THE  WINTERTHUR  MUSEUM  BOOKSTORE 
DEPT.  I,  WINTERTHUR 
DELAWARE,  U.S.A. 
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THE 


LEGER  GALLERIES 


LTD 


A  Waggon  Party  Refreshing 
Themselves  at  an  Inn 
Panel  r6f  <  23  J  inches 
(42.5  X  59  cm.) 
By  PIETER  NOLPE 
(circa  161 3-1653) 
Signet!  and  dated  1639 


(J.  LEGER  &  SON) 


BERNHARDT  KEIL 

(1624-1687) 
Canvas  28  X  37  inches 
(71  X  94  cm.) 
Collection : 
Dr  T.  S.  Anderson 


13    OLD    BOND    STREET,    LONDON,  W.l 

MAYFAIR   3538/9  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


We  desire  to  purchase  paintings  and  water-colours  by  old  and  modern  masters 


REDON 
Meditation 


Pastel 


19'       13'.  inches 


Reproduced  in  Andre  Mellerio,  p.  71,  Paris  1923 


MflmmER  GALLERIES 


Inc. 


51  East  57th  Street       New  York  22  N.Y. 

Telephone  PL8-04I0  Cables  HAMMERGALL,  N.Y. 


You  are  invited  to  visit  our  shop 

in  Williamsburg  at 
400  Duke  of  Gloucester  Street 


A  superb 

English 

mid-eighteenth 

century 

mahogany 

double-sided 

desk 


59  East  57th  Street,  New  York  22,  N.  Y.  •  EL  5-7620 

Member  of  New  York  Antique  and  Art  Dealers  Association 
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NUDE -MALE  AND  FEMALE 
The  Attraction  of  Human  Form 

Right     THE  MASCULINE  'MYSTIQUE' 
L'Ouvrier  Nu,  1898 
35  x  18V  inches 

Alfred  T.  J.  Bastien 
Belgian,  1873-1947 

A  powerful  study  by  the  great  teacher  and 
portraitist. 

One  of  a  pair,  its  companion  formerly  in  the 
collection  of  king  Albert  I 


Below    THE  FEMININE  'MYSTIQUE' 
The  Sun  Bathers,  1929 
36  x  44  inches 

Dorothy  Stevens 
Canadian  Contemporary 

A  brilliant  concept  and  execution  in  a  unique 
setting  of  the  twenties 

Exhibited: 

National  Gallery  of  Canada 
Annual  Exhibition  of  Canadian  Art 
1931-1932 


Madison  Avenue 
Gallery 

ROSS  L.  PEACOCK 

ri \E  TRADITIONAL 
PAINTINGS 

791  MADISON  AVENUE 
at  67th  Street 

NEW  YORK  21,  N.Y. 

REgent  7-3400 


AGNES  YARNALL 


PI  ETR  ANTONIO 


26  EAST  84  STREET  •  NEW  YORK,  N.Y. 


A  fine  Louis  XV  circular  "table  de  the"  in  rosewood,  violet,  and 
kingwood  with  appropriate  marquetry  motifs  in  apron.  Original 
bronze  dore  gallery,  escutcheon  and  sabots.  Signed  "CHARLES 
TOPINO,  M.E.  1773'         15f  inches  diameter,  28  inches  high 

RICHARDVHARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021     (212)  UN  1-691 


pierre  matisse  gallery 


it  ft  It  h  u  s 

.If  oc  I  v  er 

V  ttll  i  •/  tt  »i  #•  i  s 

I*  it  b  if  ffe  t 

11  i  v  e  r  a 

11  i  r  o 

If  V  o  r  h  if  s  i  e  #• 

it  i  ope  lie 

S  tt  t«  r  tt 

M i  liar  e s 

But  lev 

Ml  tt  r  i  n  i 

Giacotnetti 

Roszak 

41  East  57th  Street,  New  York  22,  N.Y. 
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ALBERT  PINKHAM  RYDER  n.a.  1847-1917 

'And  my  fantastic  wanderings,  who  can  persue,  who  comprehend?'  From  'T/ie  Wind",  a  poem  li\  \lhert  P.  Ryder. 


One  of  Ryder's  largest  marines.  We  believe  no  other  marine  of  this  size  will  ever  appear  again  on 
the  market,  since  we  can  locate  no  comparable  painting  in  private  hands.  Our  radiographic 
examination  reveals  a  superb  underpainting,  which  research  bears  out  to  be  the  long  lost  painting 
'Nourmahal'  which  was  never  seen  again  after  the  exhibit  of  1880.  The  scene  is  a  shepherd's  hut 
with  the  sheep  asleep  outside  and  the  moon  beaming  on  the  path  through  the  trees.  This  painting 
is  also  signed.  Radiographs  also  reveal  sunk  in  the  wood  of  the  stretcher  an  inscription  to  Charles 
DeKay,  Ryder's  early  patron.  Apparently  DeKay  kept  the  painting  after  the  exhibit  of  1880,  and 
returned  it  to  Ryder  for  repair  (see  the  deterioration  in  the  shepherd's  hut  in  the  radiograph), 
and  Ryder  apparently  kept  it,  and  might  have  given  DeKay  another  one  in  its  place,  since  his 
marines  were  then  much  more  popular.  Ryder  has  worked,  over  a  period  of  years,  five  different 
marines  on  the  canvas,  one  on  top  of  the  other,  signing  most  of  them,  as  the  radiographs  reveal. 
Since  the  painting  was  in  Ryder's  hands  most  of  his  active  years,  much  of  his  personality  is 
revealed  in  the  different  paintings.  We  think  this  is  one  of  the  most  important  American  paint  ings 

to  be  offered  in  many  years. 


Unrestored,  and, 
for  a  Ryder,  in 
fine  condition. 
We  do  not  advise 
any  present  rest- 
o ration  that 
would  detract 
from  the  depth 
and  quality 


Viewing  by  appointment 
icipals  or  their  agents  only 


Film  Type 
Film  Dist. 
KVP 
MA 
Time 


SF*HD 
48  in. 
70 
2 

2  min. 


WILLIAM  YOUNG  and  Co. 

84  Charles  Street    Boston  14 
,    .  .  Mass.  U.S.A. 

Member:  A.B.A.A.  Fine  Books 

I.L.A.B.  Tel:  227  -  1115  Quality  Paintings 


WANTED  TO  PURCHASE 


Libraries  of 
Fine  Books 
Americana 
Canadiana 
Fine  Bindings 
Cloth-Bonnd 
Scholarly  Sets 


COMPLETE  COLLECTIONS  PURCHASED 


Appraisers  Association  of  America    J.  N.  BARTFIELD  -  BOOKS 

45  West  57th  Street  (2nd  floor) 


Colour  Plate  & 
Rare  Books 
Autographs 
Manuscripts 

Original  Diaries 
and  Journals 


New  York,  N.Y.  10019 


One  of  America's  largest 
collections  of  fine  books 

Phone  -  212  PLaza  3-1830 


Enjoy  good  food  in  Science  Hill 
Both  Gallery  and  Inn 
located  in  Historic 
Science  Hill 


Another  treasure 
from  our 
subterranean 
silver  vault 

A    fine   pair    of  marked 
Old  Sheffield  Wine  Coolers 
with  vintage  borders  and 
handles  by 
T  &  .1  CRESWICK 
circa  1820 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  main  roads  (U.S.60  and  1-64)  between  Louisville  and  Lexington 
Open  daily  9-5  p.m.  Closed  Sundays  Tel.  (502)  ME3-4382 


Franchised  dealers 
for  Doughty.  Boehm 
and 
Chelsea  Birds 
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ANDREA  SOLARIO 
Italian:  c.  1460-1530 
L'Addolorata 

Before  a  dark  background  is  the  waist-length  figure  of  the  Virgin  Mother,  her  face,  with  poignantly  expres- 
sive features,  bent  slightly  to  the  right.  Her  head  is  enveloped  in  an  opaque  white  wimple,  almost  covered  by 
the  draped  hood  of  the  voluminous  crimson  and  blue  robes,  and  her  hands  are  crossed  devoutly  upon  her  breast. 

Panel:  Height,  14  inches:  width,  11  inches. 

Galleria  Bonomi-Creda,  Milan.  Exposition  of  Ancient  Art,  Milan,  1872.  Collection  of  Galleria  Crespi, 
Galerie  Georges  Petit,  Paris,  June  1914,  p.  72.  No.  58.  Engraved  by  I.  Fumagalli,  in  his  Sctiola  di  Lionardo  da 
Vinci  in  Lombardia,  Milan,  1811.  Illustrated  in  A.  Venturi,  La  Galleria  Crespi,  Milan,  1900,  p.  234.  Illustrated 
in  Rassegna  d'Arte,  191 3,  p.  107.  Cf.  G.  Morelh,  Delia  Pittura  Italiana,  Milan,  1897,  p.  166;  D.  Bcrenson, 
North  Italian  Painters  of  the  Renaissance,  New  York,  1912,  p.  166;  J.  A.  Crowe  and  G.  B.  Cavalcaselle.  A 
History  of  Painting  in  North  Italy,  London,  1912,  Vol.  II.  pp.  380  and  385;  L.  dcSchlegel,  Andrea  Solario,  in 

Rassegna  d'Arte,  1913,  p.  105. 

An  ancient  copy  of  this  picture  is  in  the  Borghese  Gallery,  Rome,  painted  in  1543  by  Symon  Mailly  or  Simon  de  Chalons. 
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Spit  Light,  Boston 
Harbor,  1857 

This  superb  oil, 
painted  in 

Philadelphia  in 
1857,  during  die 

arrist's  sojourn 

there,  is  24  X  36 
inches  in  size,  and 
signed  lower  left 
as  stated.  One  of 

several  fine 
paintings  by  this 
important  painter 
in  our  collection. 
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The  period  of  the  French  Empire  is  richly  repre- 
sented at  French  and  Company.  Among  the  treas- 
ures, a  majestic  commode  stamped  with  the  mark  of 
Francois-Honore  Jacob,  great  ebeniste  to  the  Em- 
peror Napoleon.  Classic,  typical  of  the  period  ...  in 
mahogany  veneer  with  bronze  dore  mounts  and 
carved  female  caryatids.  As  a  complement  to  its  dis- 


tinction and  grace,  we  show  a  handsome  pair  of 
white-veined  brown  marble  urns  and  the  lovely 
"Portrait  of  a  Woman",  attributed  to  Baron  Gerard. 
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"he  Young  Artist  today 


] seems  difficult  for  a  thoughtful  person  to  question  anything 
at  has  the  appearance  of  progress  in  this  inflationary  art 
Id  without  giving  rise  to  the  suspicion  of  being  a  right 
4  press  reactionary.  Nevertheless,  the  problem  of  the  multi- 
H  •  of  art  students  (often  of  skimpy  education)  quitting  the 
U  rity  of  their  grants  to  drift  round  the  dealers'  galleries  with 
d  inishing  hopes,  is  no  less  acute  because  it  is  never  intelli- 
II  :ly  discussed.  Occasionally  we  have  a  glimpse  of  how 
n  idled  the  average  art  student's  notions  of  his  prospects  can  be. 
D  id  Dimbleby's  televised  interview  some  time  ago  with  a 
g  jp  of  students  of  the  free  Royal  Academy  Schools  produced 
q  s-talk  as  random  and  incoherent  as  has  ever  baffled  viewers. 
Ij  nerged  that  part-time  art  teaching  promised  a  life-line  in  an 
H  nown  career,  but  about  these  young  aspirants'  real  convic- 
t|  s  and  sense  of  purpose  in  the  community  we  were  left  dis- 
)ingly  in  the  dark. 

ome  remarks  on  the  general  attitude  of  art  students,  as  he  has 
erienced  it  as  a  lecturer  at  the  Sculpture  School  of  the  Royal 
lege  of  Art,  came  recently  from  Mr.  David  Sylvester  in  a 
Jogue  preface.  These  youngsters,  he  notices,  'seem  less  con- 
led  to  make  use  of  the  teaching  than  of  the  facilities — the 
lios,  the  models,  the  materials,  the  canteen  meals,  the  grants 
t  keep  them,  just  about.  Given  all  these,  students  can  practise 
ir  art  full  time  for  three  or  four  years  which  might  otherwise 
e  been  spent  working  as  navvies  or  milk  roundsmen  .  .  .  and 
ng  art  in  their  spare  time.  Going  to  an  art  school  buys  time 
a  young  artist  who  is  not  yet  ready  or  able  to  support  his  work 
selling  it'. 

vlr.  Sylvester's  first  sentence  must  disconcert  anyone  not 
;ady  aware  of  the  irrelevance  of  almost  all  positive  art  guid- 
:e  today.  Students  mostly  form  their  notions  within  their  own 
erics,  and  from  raids  on  such  exhibitions  and  international 
issies  as  may  provide  a  stimulus.  In  the  accelerating  pace  of 
itemporary  art,  with  no  secure  tradition,  the  number  of  young 
nters  and  sculptors  capable  of  earning  their  livelihood  over 
:  years,  by  their  output  alone,  constitutes  a  small  fraction  of  the 
school  exodus.  No  one  knows  the  true  spiritual  value  or 
rpose  of  this  escalating  activity,  promoted  by  opportunists 
10  have  multiplied  fifteen-fold  in  as  many  years.  Enough  that 
.K  is  a  boom,  and  that  the  travelling  bursaries  and  international 
zes  have  opened  a  land  of  promise  for  the  avant-garde  m  which 
)avid  Hockney,  at  twenty-seven,  can  have  his  work  bought  by 
teen  public  collections  round  the  world. 

A  proportion  of  less  fortunate  ex-students  does,  of  course,  get 
sorbed  into  commercial  art.  Marriage  tends  to  close  the  artistic 


careers  of  many  women.  State  and  independent  schools  may 
demand  virtually  the  whole  time  of  qualified  artist-teachers, 
whose  private  practice  languishes.  But  our  most  discussed  artists 
operate  as  always  on  their  own,  sometimes  sparing  a  couple  of 
days  teaching  at  an  art  college  for  a  -£20  weekly  return.  A  num- 
ber who  set  the  fashionable  pace  are  beneficiaries  of  a  recent, 
closer  artist-dealer  relationship.  Several  galleries,  not  only  in 
Bond  Street,  now  arrange  contracts  for  renewable  periods  of 
upwards  of  ^1,500  annually,  paid  quarterly  and  amounting  to  a 
salary.  If  the  sales  of  the  artist's  exhibition  exceed  the  fixed 
salary,  he  receives  his  larger  cheque;  if  they  fall  short,  his  works 
at  an  agreed  price  are  accepted  in  lieu  for  stock.  It  is  an  act  of 
faith  and  also  a  realistic  deal. 

The  fortunes  of  this  more  conspicuous  company  of  artists — at 
any  time  really  a  countable  number — arc  a  contrast  indeed  with 
the  circumstances  of  their  predecessors  in  the  old  lean  years. 
Even  the  best  artists  then  had  their  work  on  sale  or  return, 
begging  advances  from  galleries  and  finding,  as  Epstein  did,  that 
his  return  from  a  new  exhibition  only  went  to  pay  off  the  arrears. 
Sickert's  straits  would  oblige  him  at  times  to  sell  his  canvases  in 
strung  bundles;  and  the  unexpected  -£4.0  purchase  of  some  serene 
early  carving  of  Barbara  Hepworth's  would  call  for  a  rare 
celebration  with  her  Hampstcad  neighbours.  Such  hand-to- 
mouth  existences,  continuing  well  into  the  nineteen-forties, 
might  be  thought  a  disgraceful  reflection  on  society's  attitude  to 
the  most  significant  artists  of  the  time.  In  fact,  only  a  handful  ol 
enlightened  dealers'  galleries,  with  a  muster  of  identifiable 
patrons,  gave  any  practical  support  then  to  progressive  British 
artists  continually  derided  by  a  hostile  Press. 

And  yet .  .  .  how  often  has  the  best  of  modern  art  flourished  in 
adversity  and  neglect.  A  recent  absorbing  exhibition  at  the  two 
Marlborough  galleries,  of  art  in  Britain  in  the  1930's  espoused  by 
Herbert  Read,  revealed  an  intensity  of  effort  and  feeling — in  the 
face  of  an  indifferent  public — hardly  matched  here  in  the  century's 
second  half.  Not  indifference  (heaven  forbid),  but  arguably  more 
exacting  conditions  and  a  more  critical  public  attitude  seem 
demanded  today  when  the  art  world  has  become  an  ever- 
distending  balloon  adrift.  A  recall  to  truer  values,  a  sense  of 
proportion — whether  instigated  by  some  economic  recession,  or 
desirably  by  a  resurgence  of  the  human  conscience — would 
benefit  the  rising  generation  of  artists  in  the  long  run.  Contem- 
plating the  so-called  New  Generation  of  sculptors  in  his  White- 
chapel  Gallery,  the  Director  put  his  finger  on  their  predica- 
ment: 'a  distrust  of  commitment,  engagement,  the  future,  or  even 
perhaps  of  feeling'.  It  is  a  sobering  reflection. 
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An  Irish  'Villa' 
for  an  Italian 
Ambassador 


JOHN  HUNT 


IRELAND  is  rich  in  eighteenth-century  architecture  and  can 
show  two  ambassadorial  residences  of  outstanding  dignity  and 
elegance  dating  from  that  period.  One  of  these  is  Lucan  House, 
the  home  of  His  Excellency  Baron  Winspeare  Guicciardi,  the 
Italian  Ambassador. 

Lucan  had  been  the  site  of  a  house  for  many  centuries.  In  the 
sixteenth  century  it  was  the  scat  of  the  family  of  Sarsfield,  which 
produced  one  of  the  most  glorious  names  in  Irish  history. 
Patrick  Sarsfield,  Earl  of  Lucan,  the  hero  of  the  battles  of  the 
Boyne,  Aughrim  and  the  saviour  of  Limerick,  owned  it  in  the 
seventeenth  century.  Through  his  niece  the  property  passed  to 
Agmondisham  Vesey,  the  son  of  the  Archbishop  of  Tuam,  and 
it  was  his  son,  another  Agmondisham,  who  pulled  down  the  old 
castle  and  built  the  present  house  during  the  years  1773  to  1775. 
The  design  has  been  attributed  to  Sir  William  Chambers,  but  it 
is  clear  from  the  correspondence  preserved  in  the  British  Museum 
and  m  the  library  of  the  Royal  Institute  of  British  Architects,  that 
although  Chambers  may  have  suggested  some  changes,  the  plan 
w  as  essentially  Vcsey's.  James  Wyatt  the  architect  supplied  designs 
for  the  oval  dining  room  and  much  of  the  work  was  probably 
carried  out  by  Michael  Staplcton,  a  Dublin  builder  and  stucca- 
dore. 

The  house  is  a  fine  example  of  one  of  those  beautiful  "Villas' 
which  the  fashion  of  the  grand  tour  and  the  example  of  Palladio's 
genius  produced  in  so  many  parts  of  northern  Europe,  and  which 
flourished  in  that  gracious  and  secure  world  inhabited  by  the 
nobility  and  gentry  of  Ireland  in  the  second  half  of  the  eighteenth 
century.  The  house  has  that  noble  simplicity — grand  without 
being  overpowering  and  elegant  without  meretricious  ornament 
— which  distinguishes  the  best  domestic  architecture  of  that 
period  in  these  Islands. 

The  facade  is  simple  yet  imposing.  The  columned  portico 
rising  between  two  flanking  wings  is  supported  upon  the  bold 
rusticated  base  with  its  three  deep  arched  embrasures  containing 
the  Hall  windows  and  the  entrance  door.  This  opens  directly 
upon  an  unusually  large  and  magnificent  Hall,  with  twin  fire- 
places and  with  the  further  end  forming  the  corridor  to  the 
stairs,  and  dining  and  drawing  rooms,  separated  only  by  great 
scagliola  columns  and  pilasters,  with  niches  and  busts  on  either 
side  of  the  central  door  opening  on  to  the  dining  room,  mirror- 
ing the  arrangement  of  the  entrance  wall.  The  medallions  over 
the  chimneypieces  with  their  arrangement  of  supporting  fes- 
toons of  husks  and  ribbons  and  the  accompanying  arrangement 
in  the  frieze  and  the  bold  architectural  cornice  are  probably  the 
work  of  the  Irish  master-plasterer,  Michael  Staplcton,  who  did  so 
much  work  in  Dublin  and  its  neighbourhood  at  this  time.  The 
Hall  has  been  cleverly  painted  in  grey  with  a  yellow  frieze  and 


I.  Obelisk  in  the  garden  at  Lucan  House.  The  pedestal  stands  on  tori 
supports  and  is  crowned  by  an  urn.  Almost  identical  obelisks  exist  at  Mi 
Edgecomb  in  Cornwall,  at  Stanmer  House  near  Brighton  and  at  Brocl 
by  Park  in  Lincolnshire,  where  the  Mausoleum  was  designed  by  W; 
The  monument  is  one  of  those  produced  at  Coade's  Artificial-Stone-w 
at  Lambeth. 

the  original  colour  of  the  scagliola  columns  has  been  rediscovi 
under  many  coats  of  paint. 

The  dining  room  which  occupies  the  centre  of  the  rear  eli 
tion  of  the  house  is  a  beautifully  proportioned  oval  room, 
chimneypiece  is  typical  of  the  fine  work  produced  in  Irelan 
so  many  eighteenth-century  houses.  The  original  drawings 
this  room  arc  preserved  in  the  National  Museum  of  Ireland 
the  plaster  swags,  simulating  hanging  lights  which  origir 
supported  candles,  arc  still  the  main  decorative  feature  of  the  w 
The  colour  here  is  particularly  successfully  chosen  to  presi 
the  eighteenth-century  atmosphere.  The  furniture,  silver 
other  table  decorations  harmonise  most  cleverly  to  make 
room  a  splendid  unit. 

To  the  left  of  the  Entrance  Hall  is  the  Small  Drawing  R( 
with  the  Great  Drawing  Room  beyond.  The  small  drav 
room  is  square,  and  has  the  finest  ceiling  in  the  house.  This  fc 
a  flattened  dome  with  four  segments  removed  to  fill  the  sq 
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2.  Elevation  showing  the  chimneypiece  wall  in  the  oval  dining  room  at 
Lucan.  James  Wyatt's  design  for  the  Dining  Room,  now  in  the  national 
Library,  Dublin. 

3.  Drawing  for  the  obelisk  in  the  garden  at  Lucan  House,  now  in  the 
National  Library,  Dublin. 


4.  One  of  a  pair  of  card  tables  of  Italian  workmanship  richly  inlaid  with 
coloured  woods,  of  late  eighteenth-century  date,  in  the  Great  Drawing 
Room. 


5-  The  Drawing  Room  chimneypiece  of  white  and  coloured  marble,  the 
frieze  ornamented  with  a  mask  between  swags  and  musical  trophies,  sur- 
mounted by  its  original  pier  glass. 


7.  A  table  top  of  marble  inlaid  with  brilliant  coloured  pastes,  delicately 
graded  after  the  manner  associated  with  Bossi,  and  very  popular  in  Ireland 
in  the  late  eighteenth  century. 


6.  Part  of  the  ceiling  of  the  Small  Drawing  Room  showing  the  quali 
the  stucco  decoration  at  Lucan  with  its  delicate  design  containing  al 
elements  of  the  best  'Adam  work'. 


space.  The  whole  ceiling  is  ornamented  with  an  elabo 
arrangement  of  trailing  husks  and  swags,  surrounding  mcdall 
and  interspersed  with  vases  and  other  pseudo-classical  moti 
and  the  flattened  segments  filling  the  spaces  between  the  ceiling 
the  cornice  also  contain  swags  between  fan-shaped  ornaments 
altars.  The  walls  continue  the  decorative  design,  with  t 
medallions  painted  in  the  manner  usually  associated  with  Ang< 
Kaufmann  and  now  carefully  restored,  again  surrounded 
volutes  and  scroll  work  of  husks.  The  whole  treatment  of 
room,  with  its  cleverly  thought  out  scheme  of  wall  decora 
complementing  the  ceiling,  is  most  successful  and  makes  it 
of  the  most  beautiful  existing  rooms  in  Ireland. 

The  large  drawing  room  is  more  severe  and  much  less  elal 
ate  than  the  smaller  room.  But  it  contains  an  elaborate  chimi 
piece  with  a  frieze  ornamented  with  a  mask  and  musical  trop 
and  with  a  delicate  chimney  glass  of  the  period  over  it.  Flanl 
the  chimneypiece  are  a  pair  of  Italian  late  eighteenth-ceni 
card  tables  of  the  finest  quality  inlaid  with  coloured  woods; 
the  most  arresting  object  is  the  marble  table  top  with  ink' 
brilliant  colours  at  the  end  of  the  room  between  the  window 

The  Library  entrance  is  across  the  Hall.  It  has  a  fine  rang 
bookcases  in  the  Adam  manner  with  similar  decoration  in 
cornice,  lower  panels  and  dividing  styles  to  that  used  on 
ceiling  and  cornice  in  the  room.  On  either  side  of  the  fireplace 
two  panels  of  Italian  tapestry  with  Faith  and  Hope  in  \ 
baroque  architectural  settings. 

The  staircase  is  sufficiently  grand  for  the  house.  It  is  lightec 
a  Venetian  window  on  the  halt  landing,  and  opens  onto 
upper  landing  with  an  arrangement  of  columns  and  pilasters. 


8.  Facing.  Lucan  House,  the  entrance  front.  The  pediment  stands  upon 
columns  supported  on  a  rusticated  base  and  is  flanked  by  two  wings. 

9.  The  entrance  Hall  with  pillars  supporting  a  graceful  frieze,  the  i: 
portion  opening  to  the  Oval  Dining  Room  and  decorated  with  pila 
and  niches.  On  the  right  and  left  walls  are  two  matching  fireplaces  ben 
medallions  and  foliate  swags. 

10.  The  Dining  Room  adheres  closely  to  the  design  now  in  the  Nati 
Library,  Dublin,  with  its  semi-circular  headed  window  cases  and  han| 
swags,  and  its  wall  decoration  simulating  classical  hanging  lamps. 
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ii.  The  Small  Drawing  Room  has  a  flattened  domed  ceiling  with  stucco 
work  of  the  finest  and  most  delicate  quality,  and  with  grisaille  medallions 
on  the  walls,  surrounded  by  swirling  volutes  and  swags  of  husks  and 
foliage  with  urns  above  them  in  fine  plasterwork. 


12.  Part  of  the  range  of  fitted  bookcases  in  the  Library,  decorated  w 
classical  motifs. 


upper  Hall  retains  what  is  now  a  rare  feature:  its  original  licit: 
stove  of  Adam  design,  consisting  of  a  vase-shaped  heat 
chamber  in  iron  above  a  square  iron  base. 

Above  the  dining  room  is  a  most  delightful  sitting  room,  a 
oval  in  plan  and  cleverly  decorated  in  a  brilliant  green. 

The  door  and  window  cases,  chair-rails  and  other  structi 
woodwork  throughout  the  house,  is  of  exceptional  quality  2 
is  unusually  finely  carved. 

Besides  bringing  back  the  house  to  its  former  state,  the  gard 
have  been  relieved  of  many  Victorian  additions,  and  emph; 
has  been  laid  upon  the  park-like  settings  of  wonderful  trees,  a 
vistas  of  meadow  and  river.  An  interesting  monument  in 
grounds  has  been  cleared  of  encumbering  vegetation.  It  is  c 
of  three  known  survivors  of  this  stock  design  from  the  factory 
Coade  and  Sealy  at  Lambeth. 

In  Lucan  House,  the  Ambassador  and  Baroness  Guicciardi  h; 
succeeded  in  restoring  and  preserving  a  beautiful  but  decayi 
wreck  and  have  made  it,  with  love  and  understanding  and  mi 
hard  work,  safe  for  generations  to  come. 

Photography:  The  Great  Studio,  Dublin. 


13.  In  the  Library:  one  of  a  pair  of  Italian  tapestries  in  brilliant  colo 
with  figures  in  cartouches  and  with  elaborate  baroque  architectt 
settings. 
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ROBERT  L.  WYSS 


HE  Historical  Museum  of  Berne's  fine  collection  of  porce- 
lain was  bequeathed  to  it  by  the  physician  Albert  Kocher  of 
le  (1872-1941),  son  of  the  distinguished  surgeon  Professor 
xlor  Kocher.  In  addition  to  a  considerable  number  of  very 
cups,  plates,  jugs,  etc.  originating  from  various  eighteenth- 
ury  German  porcelain  factories,  it  also  comprises  numerous 
le  figures  and  several  figure  groups  of  exquisite  quality, 
c  than  a  hundred  figural  representations,  mainly  executed  by 
nn  Joachim  Kaendler  assisted  by  several  gifted  modellers  at 
Meissen  factory,  form  part  of  this  collection.  Some  were 
lelled  by  his  assistant  Peter  Reinicke  who  after  1743  was  also 
iged  as  a  modeller  at  the  Meissen  factory.  A  selection  of  the 
5   figures  will  be  published  for  the  first  time  in  a  book  on 
j  man  porcelain  by  Stampfli  &  Cie  of  Berne,  due  to  appear 
]  autumn.  The  Meissen  figures  reproduced  here  partly  belong 
le  Kocher  Collection  (with  which  the  forthcoming  illustrated 
k  will  not  deal)  and  are  in  part  new  acquisitions  of  the  last 
years. 

hese  figures  were  chiefly  executed  in  the  workshop  ofjoharm 
him  Kaendler.  This  highly  talented  artist,  who  can  rightly  be 
ned  to  be  one  of  the  masters  of  German  porcelain  modellers  of 
rococo,  was  born  in  1706  at  Seeligstadt  near  Bischofswcrda, 
son  of  the  local  clergyman.  In  1723  he  was  apprenticed  to  the 
ptor  Benjamin  Thomae,  an  assistant  to  Balthasar  Permoser, 
)resden.  Seven  years  later  he  was  engaged  in  the  work  in  the 
lines  Gewolbe'  of  the  Royal  Residence  at  Dresden.  At  about 
time  he  was  noticed  by  Augustus  II  (Augustus  the  Strong) 
0  conferred  upon  him  the  title  of  sculptor  to  the  court  of 
jOny;  and  on  22nd  June,  173 1,  at  the  early  age  of  twenty-five, 
was  appointed  'director  of  modelling'  at  the  Royal  Factory  of 
issen.  Two  years  later  he  succeeded  Johann  Gottlieb  Kirchner 
rn  in  1706)  on  his  departure  as  chief  modeller  and  became 
called  'director  of  the  white  corps'  of  all  throwers,  turners, 
airers,  plasterers  and  sculptors  at  the  factory.  At  that  time  he 
ate  to  the  Dowager  Electress:  'On  my  appointment  at  the 
cory  not  one  single  figure  or  any  other  fine  object  was  extant 
t  could  command  character  and  skill.  With  untiring  diligence 
istructed  the  sixty  workmen  and  potters  who  immediately 
'k  up  work  at  drawing  and  modelling  and  made  them  into 
ists.' 

Respite  his  responsible  position  he  was  still  subordinate  to  the 
irt  painter  Johann  Gregor  Hoeroldt  (1696-1775)  who,  from 


1.  Lovers  with  a  Dog.  Modelled  by  J.  J.  Kaendler,  about  1736,  height 
12  9  cm.  Blue  crossed-sword  mark  (inventory  no.  27  891).  The  lady  wears 
a  multi-coloured  underskirt  patterned  with  gilt  flowers  and  a  yellow  over- 
skirt  with  coloured  floral  pattern;  the  cavalier  in  a  red  waistcoat  and 
purple  vest,  both  with  gilt  ornaments,  and  black  breeches. 


2.  Lady  Seated  beside  a  Coffee-table,  with  a  Pug-dog  and  a  Hussar, 
Playing  the  Bagpipes.  Modelled  by  J.  J.  Kaendler,  about  1737,  height 
15-4  cm.  No  mark  (inventory  no.  27  887).  The  lady  is  wearing  a  black 
crinoline  with  multi-coloured  floral  pattern,  a  black  bodice  and  a  white 
robe  with  purple-coloured  floral  sprays;  the  hussar  is  attired  in  a  red 
uniform. 
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173'.  was  manager  of  all  the  workers  at  the  factory.  In  1740  he 
was  assigned  to  the  direction  of  all  throwers,  modellers  and 
turners.  This  enabled  him  to  carry  the  achievements  of  the 
factory  to  its  highest  artistic  perfection.  Among  his  earlier 
significant  works  are  numerous  models  of  life-size  animals  and 
birds  for  the  decoration  of  the  Japanese  Palace  as  well  as  figures  of 
saints  and  apostles  for  the  Chapel.  The  sumptuous  dinner  service 
ordered  by  the  Minister  Alexander  Josef,  Count  Sulkowski,  and 
the  Swan  Service  that  comprised  2,200  single  pieces  and  was 
made  for  about  100  people  and  named  after  the  swans  modelled 
in  relief  that  can  be  seen  on  all  the  forms  of  the  dishes  as  well  as  on 
the  many  mirrors,  candelabra,  the  epergne,  fountains  and  hand- 
basins,  are  among  Kaendler's  finest  works  from  the  years 
between  1735  and  1738.  The  Swan  Service  that  for  all  conceivable 
delights  of  the  palate  offers  the  corresponding  special  form  was 
made  to  the  order  of  Count  Bruehl,  who  at  this  time  was  one  of 
the  most  influential  and  powerful  men  in  the  Electorate  of 
Saxony.  From  1744-46  Kacndlcr  modelled,  assisted  by  Peter 
Reinicke,  a  series  of  33  cm.  high  busts  of  Austrian  Emperors 
which  were  probably  meant  to  be  a  gift  for  the  Viennese  court. 
Kaendler  died  on  1 8th  May,  1775,  at  the  age  of  sixty-nine  whilst 
still  at  work. 

The  art  of  modelling  for  porcelain  and  especially  of  the  hgural 
kind  depends  on  specific  rules,  and  all  artistic  skill  demands  a 
complete  mastery  of  the  materials  and  technique.  Kaendler  was 
not  merely  a  sculptor,  he  was  chiefly  a  porcelain  modeller  who 


3.  Cavalier  and  Shepherdess  (mounted  on  bronze  base).  Modelled  by  J, 
Kaendler,  about  1738,  height  27-3  cm.  No  mark  visible  (inventory hi 
28  098).  The  shepherdess  in  blue  shoes,  striped  red  and  white  underslq 
the  yellow  overskirt  ornamented  with  coloured  flowers,  trimmed  \ij 
red  bowknots,  and  a  bodice  in  turquoise.  The  cavalier  is  dressed  in  bid 
breeches,  a  purple  waistcoat,  trimmed  with  yellow  bowknots,  and II 
shoes. 


4.  Two  Fighting  Harlequins.  Modelled  by  J.  J.  Kaendler,  about  17 
height  16  4  cm.  Blue  crossed-sword  mark  (inventory  no.  27  894).  1 
standing  harlequin  in  striped  red  and  white  trousers,  green  jacket  am 
grey  hat;  the  sprawling  harlequin  is  clad  in  black  and  white  trousers  an 
jacket  checkered  with  patchwork  in  purple-yellow. 
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iree  figures  from  the  'Cris  de  Paris'.  Modelled  by  J.  J.  Kaendler,  about 
Blue  crossed-sword  marks.  Man  with  Egg-case  and  Pigeon.  Height 
cm.  (inventory  no.  28  108).  He  is  clad  in  pale  green  trousers,  white 
and  a  grey  hat.  Woman  with  a  Bread-basket,  height  13  4  cm.  (inven- 
no.  28  107).  She  wears  a  yellow  underskirt,  a  purple  overskirt,  and  a 
e  apron  with  coloured  floral  pattern,  and  a  white  kerchief.  Man  with  a 
-show,  height  15- 1  cm.  (inventory  no.  28  102).  He  is  dressed  in  yellow 
»ers  and  coat,  with  a  floral-patterned  vest  and  a  white  hat. 

acquainted  with  the  difficulties  of  the  highly  refractory 
tanccs  in  hand  and  the  firing  of  porcelain  and  who  knew 
ut  the  secrets  of  the  kiln.  This  knowledge  and  mastery 
}led  him  to  give  his  materials  their  finest  artistic  impact, 
aendler's  mastery  is  best  revealed  in  his  smaller  sized  works, 
n  hand  high  animals  (the  multi-coloured  plumed  peacock) 
1.  9)  and  in  figures  and  figure  groups,  where  he  accepted  the 
ts  imposed  by  the  medium.  In  his  small  figures  porcelain  far 
iscends  its  limitations  of  being  merely  a  decorative  or  aesthetic 
erial  so  becoming  a  reflection  of  contemporary  tastes.  The 
iteenth  century  with  its  interests,  fancies  and  passions  comes 
ife  in  the  imperishable  tints  and  hues  of  his  small  figures.  Royal 
sonages  are  depicted  in  miniature  (e.g.  Madame  de  Pompa- 
sr  and  the  Due  de  Rohan  (No.  7))  and  so  are  cavaliers  and 
es  of  the  court  (Lovers  with  a  Dog  (No.  1)  and  the  Lady  with 
ug-dog  beside  a  Coffee-table  (No.  2)),  alone  or  arranged  in 
ill  groups  of  gallant  scenes;  then  court  jesters,  harlequins  and 
jmbines  performing  their  rustic  and  grotesque  jokes  (Nos. 
'<  6),  opera  singers  or  actors  of  the  French  theatre  or  pedlars 
i  common  people  of  the  'Cris  de  Paris'  (Man  with  Egg-case 
1  Pigeon,  Woman  with  a  Bread-basket  and  Man  with  a  Peep- 
w  (No.  5),  workmen,  miners  and  peasants,  soldiers  and 
;gars,  Beggar  with  a  Hurdy-gurdy  (No.  8)). 
The  rustic  idylls  appeared  as  something  enchanting  to  the 
rit  and  taste  of  the  age  and  were  something  the  fashionable 
iety  longed  for.  They  delighted  in  the  frivolous  pursuits  in 


6.  The  Indiscreet  Harlequin.  Modelled  by  J.  J.  Kaendler,  about  1740, 
height  16  cm.  No  mark  (inventory  no.  33  827).  The  harlequin  in  diamond- 
patterned  jacket  blue-yellow-red  and  trousers  in  black-purple-turquoise. 
The  young  gentleman  wears  black  breeches,  black  hat  and  a  purple  waist- 
coat with  gilt  ornaments.  The  girl  is  clad  in  a  yellow  dress  with  coloured 
floral  pattern,  and  a  turquoise  bodice. 


7.  Madame  de  Pompadour  (a)  and  the  Due  de  Rohan  (b)  as  Acis  and  Galatea.  Modelled  by  J.  J.  Kaendler,  about  1745-50.  (a)  Height  20  ■  7  cm 
mark  (inventory  no.  37  141);  (b)  Height  24-2  cm.  Blue  crossed-sword  mark  (inventory  no.  27  898).  Madame  de  Pompadour  wears  a  turquoise 
crinoline  with  a  purple  overskirt  and  a  white  veil.  Her  companion  is  clad  in  a  white  opera  costume  with  gilt  ornamental  pattern  and  projecting 
and  a  golden  helmet  with  coloured  plumes. 


shepherd's  dress  or  the  guises  of  gardeners  and  wine-growers  in 
order  to  act  as  such  in  the  amateur  theatre.  The  Shepherd  Lovers 
(No.  3)  standing  beneath  a  tree  sprang  from  such  a  mood  of 
frivolity.  Chinamen  and  cliinoiseries  were  among  the  motifs  in 
greatest  demand  for  the  decoration  of  dishes  during  the  Hoeroldt 
period.  They  were  also  repeated  in  numerous  small-sized  figural 
models.  Among  those  charming  figures  imitating  the  strangely 
exotic  are  the  Chinese  Lady  with  a  Parrot  (No.  12)  and  the 
Chinese  Lady  with  Two  Children  (No.  10).  All  these  subjects 
were  executed  in  porcelain  by  Kaendler  in  a  most  delightful  and 
original  way. 

For  reasons  of  safety  Kaendler's  figures  are  often  mounted  on 
low  sloping  pedestals  or  on  flat  irregular  bases  moulded  as  grass- 
plots  and  encrusted  with  flowers.  Only  very  rarely  are  his  figures 
modelled  in  such  a  way  that  by  means  of  opulent  drapery  of 
trains  and  costumes  they  are  able  to  stand  without  support. 
These  porcelain  figures  were  originally  contrived  as  ornaments 
for  large  banqueting  tables  and  were  sometimes  dispersed 
singly  over  the  tables  or  arranged  into  little  groups  and 
placed  among  the  rich  sets  of  Meissen  porcelain  out  of  which  the 
aristocracy  used  to  dine.  Occasionally  they  were  placed  on 
carved  pier-tables  in  china  cabinets  where  they  could  not  only 
be  seen  from  the  front  but  by  means  of  reflecting  mirrors  could 
also  be  viewed  from  behind.  They  therefore  had  to  be  designed 
in  such  a  way  that  they  delighted  the  onlooker  from  whatever 
side  they  were  viewed.  Perhaps  one  of  the  most  typical  of  these 
figural  groups,  which  fully  answers  these  requirements,  is  the 


8.  Beggar  with  a  Hurdy-gurdy.  Modelled  by  J.  J.  Kaendler,  about 
height  14 -2  cm.  (inventory  no.  27  901).  He  is  clad  in  pale  green  trousi 
white  coat  and  black  hat. 
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tig  Harlequins  (No.  4),  marked  by  jest  and  humour,  that 
o  briskly  that  one  cannot  really  talk  of  a  front  or  a  rear 
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ndler  is  a  typical  exponent  of  the  baroque,  fully  aware  of 
ysterious  effects  of  alternations  of  light  and  shade,  he 
•ed  the  problems  of  light  and  knew  how  to  handle  it  in  the 
ling  process  which  enabled  him  to  endow  his  figures  with 
um  expression.  His  figures,  particularly  the  earlier  ones, 
rA  ,'namic  and  expressive;  they  are  depicted  in  motion,  at  a 
Uj  1  moment  of  'action'  which  the  careful  observer  will  easily 
tcl  nize.  The  gowns  of  the  persons  represented  are  normally 
•eJ  icavily  draped,  thereby  intensifying  the  dark  zones,  so  that 
(id  ome  close  to  the  nature  of  actual  material,  to  the  heaviness 
if  tile  fabrics,  underlining  the  expressive  moment  even  more 
iu  ten  suppressing  and  veiling  the  actual  physical  element  which 
aj  >  this  movement. 

i  not  known  to  what  extent  Kaendler  prescribed  the  colour- 
)  his  painters.  It  is,  however,  significant  that  the  figures  arc 
entry  painted,  so  that  the  combination  of  single  colours  can 
in  elegance  and  the  decorative  impact  can  range  from  intcn- 
0  dullness.  On  the  whole,  strong  and  contrasting  colours 
used  which  served  to  heighten  the  tension  of  the  figures, 
le  wide  crinolines,  the  fashionable  costume  of  the  period  in 
ti  Kaendler  preferably  chose  to  depict  the  ladies  of  the 
icracy,  the  same  ornamental  patterns  and  colour  combina- 
are  found  over  and  over  again.  The  colourful  Indian  flowers 
rned  upon  a  white  or  black  ground  were  very  popular  (as 
istrated  by  the  Lady  with  a  Pug-dog  beside  a  Coffee-table 
o.  2).  Similarly  with  a  grey,  purple  or  iron-red  ground 
ingled  with  black  or  golden  floral  sprays,  so  that  the 
H  ttion  of  a  precious  brocade  could  be  achieved.  In  view  of  the 
ested  sculptural  relief,  as  well  as  the  decoration,  the  exact 
ering  of  details  of  all  the  costumes  is  admirable.  Thus  the 
tural  differences  of  the  fabrics,  whether  they  are  of  silk,  gold 
ade,  lace  or  heavy  velvet,  become  clearly  distinct  by  means 
iloration. 

lendlcr's  figures  are  always  of  a  narrative  kind,  and  some  of 
groups  are  interesting  as  representations  of  cultural  and  moral 
:ven  historical  events.  Here  the  opera  singers  should  be 
tioned,  representing  the  Marquise  de  Pompadour  and  the 
de  Rohan  as  Acis  and  Galatea  (No.  7).  The  opera  'Acis  and 
itca',  which  had  been  composed  by  Jean-Baptiste  Lully 
2-87)  in  1686,  was  to  be  produced  quite  often  in  the  follow- 
ccntury  and  was  also  among  the  repertory  operas  which 
lame  de  Pompadour  arranged  for  the  entertainment  of 
is  XV  at  Versailles.  For  theatrical  performances  in  the 
iteenth  century  singers  and  actresses  still  wore  the  fashionable 
ume  of  the  period.  Madame  de  Pompadour  as  Galatea,  too, 
attired  in  the  wide  fashionable  crinoline  and  the  traditional 
.  The  Due  de  Rohan  had,  according  to  his  companion,  also 
vear  the  usual  short  costume  of  opera  singers  with  projecting 
..  These  two  figures,  the  costumes  of  which  strictly  conform  to 
fashionable  conventions,  were  based  on  engravings  by 
N.  Cochin.  Among  the  same  group  of  porcelain  figures  with 
orical  backgrounds  is  the  personification  of 'Europe'  (No.  1 1) 
t  forms  part  of  Kaendler's  series  of  the  four  continents.  It  was 


'eacock.  About  1720-30,  height  17  3  cm.  Indistinct  blue  mark,  incised 
:k,  cross  on  an  inverted  triangle  (inventory  no.  28  137). 

Chinese  Lady  with  Two  Children.  Modelled  by  J.  J.  Kaendler  in  col- 
>ration  with  P.  Reinicke,  about  1750-60,  height  15 -6  cm.  (inventory 
27804). 


executed  for  the  Empress  of  Russia  and  may  depict  the  Empress 
herself  who  at  that  time  was  one  of  the  most  powerful  sovereigns 
in  Europe. 

Under  Kaendler's  guidance  the  sculptors  Johann  Friedrich 
Eberlein  (1739-40),  Elias  Meyer  (174N-61),  Johann  Theophil 
Ehder  (1739-50)  and  Peter  Reinickc  (1743-68),  Carl  Christoph 
Punct  (1762-65),  Johann  Friedrich  Lueckc,  as  well  as  a  great 
many  others  who  have  remained  anonymous,  were  employed 
at  the  Meissen  factory.  It  is  impossible  that  Kaendler  himself 
carried  out  the  very  large  number  of  orders — the  900  models,  for 
example,  that  arc  attributed  to  his  workshop.  In  his  personal 
records  one  several  times  encounters  a  reference  that  he  himself 
corrected  the  figures  of  his  assistants  and  often  finished  the 
modelling  of  faces,  hands,  etc.,  himself.  Despite  all  the  efforts  to 
analyse  the  works  stylistically  it  is  still  extremely  difficult  today  to 
distinguish  those  figures  that  were  entirely  modelled  by  his  hands 
from  those  made  by  his  assistants  and  that  often  owe  simply  the 
last  refining  touches  to  his  genius.  Kaendler's  figures  bear  no 
marks  at  all  or  are  signed  with  the  blue  mark  of  the  crossed 
swords  underneath  the  base  or,  occasionally,  at  the  edge  of  its 
surface. 

Translated  by  Hclya  Jcrratsclt. 


11.  Personification  of 'Europe'.  Modelled  by  J.  J.  Kaendler,  about  \M 
height  22  cm.  Blue  crossed-sword  mark  (inventory  no.  38  429). ■ 
Empress  (presumably  Catherine  the  Great  of  Russia)  is  attired  in  a  y*| 
skirt,  patterned  with  purple  flowers,  a  purple  cape  and  golden  scalcifc, 


12.  Seated  Chinese  Lady  with  a  Parrot.  Modelled  by  J.  F.  Eberlein,  all 
x735)  height  18  cm.  (inventory  no.  27  859).  The  lady  wears  a  white  g< 
with  purple  and  iron-red  floral  pattern,  green  collar,  red  cuffs,  ar 
green  hat. 
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I.  II  Life  of  Musical  Instruments,  1941.  Canvas,  27  X  525  cm. 


Giorgio  Morandi  in  Edinburgh 


JGLAS  HALL 


T  a  time  when  much  contemporary  Italian  painting  seems 
■not  so  much  decadent,  as  totally  lacking  in  points  of  con- 
with  the  Italian  tradition,  the  life  and  work  of  Morandi  are 
iuring  because  they  show  that  continuity  of  the  most  basic 
I  can  still  exist.  It  is  true  that  he  was  unique,  that  he  died 
lout  founding  any  school,  but  painters  of  such  a  kind  were 
;r  to  be  found  in  every  generation.  It  is  also  true  that  Mor- 
i's work  apparently  sprang  from  a  life  of  almost  monastic 
jlicity  and  quietude,  which  would  be  commonly  dubbed 
•fashioned  and  must  be  expected  to  seem  more  so.  These  are 
sufficient  reasons  for  concluding  that  the  miracle  of  Mor- 
i  cannot  happen  again,  though  when  it  does  it  is  unlikely  to  be 
aediately  understood  as  such.  The  important  thing  is  that  it 
happened  in  our  time  and  we  are  able  to  enjoy  Morandi's 
•k  as  the  product  of  the  grafting  of  old  and  new  that  seems  so 
utely  desirable  in  our  discontinuous  world, 
lowever  it  cannot  be  said  that  opportunities  to  see  the  work  of 
randi  have  been  freely  provided;  least  of  all  in  this  country, 
;re  there  has  been  only  one  comprehensive  exhibition,  held 
'en  years  ago.  Hence  the  exhibition  now  being  held  at  the 
ttish  National  Gallery  of  Modern  Art  in  Edinburgh*  has  an 
ious  interest.  In  fact,  it  would  be  of  special  interest  at  any 
e,  for  it  is  drawn  from  a  single  source,  which  must  rank  high 
n  among  the  private  collections  in  Italy  that  have  been  in- 
ed  by  devotion  to  Morandi  and  his  work.  Besides  having 

'orks  by  Giorgio  Morandi  belonging  to  Professor  Lnigi  Magnani' ,  August  14  to  Sept- 
r  19.  Also  at  the  same  Gallery  is  an  Exhibition  of 'Julius  Bissier  (18Q3-1965)' . 


been  formed  only  from  works  acquired  direct  from  the  artist,  the 
collection  of  Professor  Luigi  Magnani  is  notable  for  another 
reason.  Professor  Magnani,  who  is  the  possessor  of  a  splendid 
late-Renaissance  villa  near  Parma,  is  converting  the  orangery 
into  a  gallery  where,  as  I  understand,  the  collection  will  become  a 
permanent  memorial  to  the  great  Italian  artist  who  was  his  friend. 
The  collection  now  being  shown  in  Edinburgh  is  supplemented 
by  four  pictures  lent  by  one  of  the  artist's  sisters,  Signorina  Dina 
Morandi. 

An  Italian  critic,  Giuseppe  Marchiori,  has  called  Morandi  as 
typically  Italian  as  Georges  Braque  was  French.  In  the  formative 
years  of  modern  art,  however,  this  was  not  in  itself  a  virtue,  and 
the  first  Italians  to  make  their  name  in  the  modern  movement 
were  those  who  proposed  a  violent  break  with  everything  Italy 
seemed  to  stand  for  in  the  world.  Nothing  could  seem  further 
from  Morandi  than  the  iconoclasm  of  the  Futurists,  but  he  did 
exhibit  in  their  company.  Later,  he  was  associated  for  a  time  with 
the  so-called  metaphysical  painters,  and  there  are  some  paintings 
which  show  the  influence  of  this  association.  Even  in  these,  how- 
ever, the  continuity  with  the  great  Italian  past  is  evident,  for  in 
their  atmosphere  they  are  almost  like  details  taken  from  the 
background  of  frescoes  by  Uccello  or  Piero  della  Francesca, 
representing  evocative  shapes  like  antique  instruments,  and  in- 
vested with  the  miraculous  air  of  the  earliest  essays  in  perspective. 
But  even  the  oddity  of  these  paintings  of  191 8-19,  lucid  but 
enigmatic,  probably  seemed  pretentious  to  the  ruthless  honesty 
of  the  maturing  artist.  By  the  twenties  Morandi  had  cut  himself 
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7.  Still  Life,  1942.  Canvas,  47  5      40  cm. 


8.  Vase  of  Flowers,  1942.  Canvas,  28  X  29-5  cm. 


off  from  any  current  of  art  in  Italy  that  could  be  called  11  r. 
national.  The  retirement  he  voluntarily  chose  was  merely  n 
phasised  and  no  doubt  embittered  by  the  years  of  Fascist  rulc  n 
war. 

The  metaphysical  paintings,  although  they  are  the  ne;;$ 
Morandi  approached  to  being  avant-garde,  are  also  the  i>$ 
suggestive  of  specific  Italian  examples.  From  then  on  his  w<k 
became  more  universal.  Although  the  huge  authority  of  ItaLj 
art  formed  them,  they  are  more  than  Italian,  and  can  be  reo 
nised  as  the  same  family  as  Zurbaran's,  Chardin's,  Vermeer' ) 
even  perhaps  Saenredam's  paintings.  There  was  also  Ceza'i 
whom  Morandi  resembled  in  his  withdrawn  life  and  ostens: 
narrow  range.  Morandi  admired  Cezanne,  but  he  cannot  h- 
been  very  well  acquainted  with  the  work  of  any  of  these  am 
directly,  for  he  never  left  his  own  country.  His  life  vindicates  j 
statement  of  Degas  that  an  artist  must  train  himself  in  espaliei' 
produce  good  fruit. 

The  Magnani  collection  does  not  include  a  'metaphysi; 
painting.  It  is  devoted  to  the  mature  Morandi,  and  as  such  sp 
a  period  of  forty  years  (longer  if  etchings  are  included).  1 
homogeneity  of  this  long  period  is  extraordinary,  showing 
sign  of  flagging  invention  or  of  ennui.  The  invention,  of  com 
is  exercised  within  narrow  limits,  revolving  round  the  arran: 
ment  of  objects  on  a  table  or  the  relative  angles  of  the  building 
the  landscape  round  his  country  house.  Only  at  wide  inter\ 
some  more  pronounced  trends  are  evident,  as  in  the  thirties  wl 
there  were  a  number  of  still-life  paintings  of  more  complex  fo 
and  almost  rococo  outline,  the  objects  strongly  lit  on  their  ed 
and  thus  ambiguous  in  volume.  A  painting  showing  this  < 
turbed  quality  in  the  Magnani  collection  is  dated  as  late  as  i< 
(No.  7).  A  year  earlier  is  the  unique  and  beautiful  still-life 
musical  instruments  painted  especially  for  Professor  Magn 
(No.  1).  Recalling  the  events  of  1941,  it  is  not  surprising  t 
beneath  the  apparent  simplicity  and  repose  of  this  work  sho 
be  a  precarious  balance  and  long-drawn-out  tension.  The  sup 
ficial  placidity  of  Morandi  in  fact  conceals  a  wide-range 
spiritual  tones.  There  is  a  Still-life  in  the  exhibition  (Cat.  no. 
in  which  the  hard  compacted  mass  of  objects,  cracked  down 
middle  by  the  sharp  edge  of  a  white  flask,  stands  teetering  on 
edge  of  a  void.  Compare  it  with  the  serene  occupancy  of  space 
the  superbly  assured  family  of  objects  in  Cat.  no.  13,  or  with 
nervous  expectancy  of  the  tall  wavering  bottles  in  the  Still— lift 
1942  alrcadv  mentioned. 

The  Magnani  collection  does  indeed  include  all  that  is  necess 
for  a  true  appreciation  of  Morandi.  There  is  no  space  to  disc 
the  etchings,  although  it  is  at  least  arguable  that  Morandi  1 
among  the  great  etchers  of  all  time.  His  etchings  have  the  mt 
rare  with  painter-etchers,  of  being  truly  parallel  to  his  paint 
but  not  in  any  way  derivative  from  it.  But  in  what,  finally,  d 
the  genius  of  Morandi  lie  ?  He  makes  us  realise  that  no  shape, 
form  in  painting  exists  only  in  itself.  In  front  of  a  still-life 
Morandi,  the  distinction  between  abstract  and  figurative  lose; 
meaning.  By  his  mastery  of  a  humble  form  of  the  humb 
genre  in  the  traditional  hierarchy  of  painting,  Morandi  ma 
each  object  as  universal  as  a  musical  sound,  as  reassuring  a 
column,  and  as  expressive  as  the  pose  of  a  ballerina.  This  is  d 
by  the  age-old  painters'  magic  which  is  heedlessly  called  'cc 
position'  and  bv  the  poetic  transformation  of  the  subject  wh 
has  no  particular  name,  without  distortion  and  without  losing 
integrity  of  the  objects  themselves.  Such  abilities  place  Moral 
beyond  dispute,  in  the  company  of  the  great  and  well-lo' 
painters  whose  names  have  already  been  quoted,  as  well  as  in 
finest  Italian  tradition. 
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I.  Kneeling  Satyr.  Padua,  early 
sixteenth  century,  by  Andrea  Riccio 
(i 480-1532).  Height,  20  cm.  This 
example  (left)  seems  even  more 
carefully  finished  than  the  variant 
which,  in  1926,  was  in  the  Clarence 
H.  Mackay  Collection,  New  York 
(see:  Planiszig,  Riccio  (Vienna, 
1927),  p.  330,  fig.  382).  An  exactly 
similar  statuette — then  established 
as  from  classical  antiquity — figured 
in  the  catalogue  of  the  Jacobus 
de  Wilde  Collection  (Signa  Antique 
c  Museo  Jacobi  De  Wilde  per 
Mariam  filiam  Aeri  Inscripta 
Amsterdami  MDCC).  Given  the 
directly  corresponding  particulars 
with  this  drawing  (helow)  it  is 
tempting  to  suggest  that  the  bronze 
in  the  Farrow  Collection  is  the  one 
from  the  Collection  De  Wilde. 
While  remembering  that  'the 
chronology  of  Riccio's  many  small- 
scale  works  can  be  determined  only 
in  a  tentative  manner'  (as  Pope- 
Hennessy,"  p.  346  very  properly 
emphasises)  it  seems  legitimate  to 
place  this  piece  at  about  the  same 
date  (1515)  as  the  completion  of  the 
Paschal  candlestick. 


JCLVII. 


iORGES  S.  SALMANN 


I 

V"7" HEN,  barely  five  years  ago,  Mr.  George  Farrow  set  out 
'V  to  assemble  a  collection  of  bronzes,  he  probably  in  no 
ly  appreciated  at  first  the  difficulties  he  would  encounter  in 
.kling  such  a  project.  At  that  time  quite  a  few  desirable  pieces 
:re  to  be  seen  in  dealers'  galleries  as  well  as  in  the  auction 
oms. 

But  to  the  first  difficulty — the  sudden  scarcity  of  Renaissance 
onzes — were  rapidly  added  others :  on  the  one  hand,  the  loss  of 
te  of  the  great  figures  of  the  London  market  (and  I  take  this 
>portunity  of  paying  a  sincere  tribute  to  that  great  connoisseur, 
y  old  friend  Julius  Goldschmidt) ;  and  on  the  other,  this  new 
•Hector's  increasing  selectivity. 


Ma, 


Ccncurmnt-    Satyri    -turyt  nba^ue.     erra  ^aj'enhj 
JLuLrni-  .  jpcrcufla    dauJtcatr  ^cnu- 

Jlidet-  e-tr  ifft  Zbtiu  

J,  Wtec   -ACri  ij/ertf.  OrU.  Taft.  i.  j. 
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2.  Ornament,  or  Door  Knob  (one  of  a  pair).  Padua,  c.  1530.  Height,  15^ 
cm.  These  two  heads  of  satyrs  must  almost  certainly  have  been  used  as 
door  knobs.  I  would  attribute  them  to  the  final  period  of  activity  of 
Riccio's  studio  rather  than  to  a  Venetian  studio  as  has  been  suggested.  My 
reasons  for  this  are  the  naturalism  peculiar  to  Riccio  (see,  for  instance,  the 
leaflike  forms  sprouting  from  the  bridge  of  the  nose) ;  the  drapery,  re- 
miniscent of  the  Mercury  in  the  Vienna  Museum  (No.  4265  p.  23,  fig.  35), 
and  the  less  good  copy  in  the  Castiglione  Collection,  Vienna  (Cat.  of  Sale, 
Mensing,  Amsterdam,  1925,  No.  XXV),  and  some  of  the  drapery  on  the 
Delia  Torre  monument  (Louvre);  and  also  the  treatment  of  the  hair  and 
the  beard  and  the  texture  of  the  bronze. 


3.  Oil  Lamp  in  the  form  of  a  Negro's  head,  Padua,  Andrea  Riccio,  first 
quarter  of  the  sixteenth  century.  Height,  16  cm.  Another  everyday  object, 
an  oil  lamp,  inspired  by  excavations  of  late  classical  examples,  its  head  is 
closely  similar  to  the  one  of  the  lamp  in  the  Weininger  Collection,  Berlin, 
illustrated  in  Planiszig,  Riccio  (No.  199);  the  base,  however,  is  different. 


4.  Hercules  Resting.  North  Italy,  first  half  of  the  sixteenth  century.  Heig 
33  cm.  Speaking  of  the  torso  in  the  Munich  Museum  (No.  11  56,  Height 
cm),  Weihrauch,1  p.  120,  no.  150,  suggests  that  complete  figures  such  as 
one  illustrated  here  could  have  been  inspired  by  the  classic  example 
Polyclete's  Narcissus.  A  number  of  variants  of  this  bronze  exist.  Amt 
them  are  those  in  the  Morgan  Collection;  Bode,3  p.  86  (the  refere: 
'Hofmuseum'  is  incorrect) ;  in  the  Museo  Estense,  (Bode,4  II,  C),  Staatli 
Museen,  Berlin,'2  No.  182,  with  a  necklet ;  in  the  Victoria  &  Albert  Museu 
London  (A  137-1910,  Salting  Collection),  on  a  rounded  base. 
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Sleeping  Nymph  surprised  by  a  Satyr,  Florence,  c.  1570-80,  from  a  model  by  Giovanni  da  Bologna  (1529-1608)  and  possibly  executed  by  him.  Height, 
cm.;  width,  33  cm.  The  group  has  been  thoroughly  studied  and  discussed  by  Weihrauch1  (pp.  88/89,  fig.  112 — the  nymph  alone),  who  mentions  five 
amples  of  the  complete  group  in  public  collections  and  a  few  elsewhere,  on  the  market.  The  complete  group,  when  perfectly  chased  as  is  the  one 
ustrated,  is  very  much  more  rare  than  the  nymph  alone.  The  precision  of  detail  leads  one  to  suppose  that  the  chasing  at  least  is  from  the  hand  of 
ovanni  da  Bologna  himself.  There  are  also  a  few  examples  of  the  satyr  alone.  See  also:  Hubert  Landais,  'Some  Bronzes  from  the  Girardon  Collection' 
'he  Connoisseur,  No.  596,  October  1961,  pp.  136-44,  fig.  (c).  There  (second  row  from  the  bottom)  can  be  seen  two  examples  of  the  group  (executed  in 
verse)  from  the  Richelieu  Collection  (Nos.  61  &  62)  later  Girardon,  Louis  XIV  (Nos.  276  and  280) :  'Female  figure  sleeping,  with  satyr  looking  on, 
inches  long.  THE  MODEL  MADE  BY  THE  SAID  JEAN  DE  BOULOGNE  REPAIRED  BY  DE  SOUCINE  (sic),  250  livres',  and  the  following 
imber:  'A  woman  seated,  the  same  as  above,  120  is.' 


Having  sufficient  means  at  his  disposal,  he  could  have  been 
ontent  merely  to  buy  what  pleased  him,  as  do  most  amateurs. 
1  kit  his  exacting  and  meticulous  temperament  meant  that  almost 
j  rom  the  beginning  he  wanted  to  find  out  what  was  of  particular 
aterest  in  an  antique  bronze;  what  made  it  inferior,  mediocre, 
leautiful  or  important;  how  it  stood  in  the  context  of  the  history 
)f  art;  how  it  compared  with  other  similar  pieces;  and,  above  all, 
n  what  way  each  new  acquisition  would  raise  the  level  of  his 
:ollection  and  add  to  his  own  knowledge.  This  uncompromising 
ittitude  is  one  of  the  reasons  why  this  collection  has  grown  only 
.lowly,  though  surely.  Aided  by  a  kind  of  natural  flair  for  the 
subject,  even  while  he  willingly  listens  to  expert  advice,  Mr 
Farrow  insists  on  forming  his  own  opinion  after  long  and 
mature  consideration.  He  believes  it  is  better  to  assemble  a  group 
in  which  each  work  represents  the  artistic  tendencies  and  climate 
of  its  period  rather  than  to  amass  bronzes  of  purely  decorative 
worth  that  lack  cohesion.  This  method  has  always  been  the  most 
difficult,  but  in  the  end  it  proves  the  most  satisfying  from  the 
intellectual  point  of  view. 

With  each  new  acquisition  he  adopts  higher  standards  as  to 
the  quality  and  importance  of  the  work.  As  he  has  had  the 
opportunity  of  seeing  the  best  in  each  category — in  London  as 
well  as  in  the  course  of  his  many  travels — his  yardstick  becomes 


increasingly  that  of  comparison  with  pieces  in  the  great  collec- 
tions and  museums. 

Some  bronzes  from  his  collection  are  here  illustrated  and  it  is 
interesting  to  study  them  primarily  as  links  in  the  chain  of  artistic 
evolution. 

At  the  end  of  five  years  a  collection  of  bronzes  can  admittedly 
only  be  in  its  prime  youth,  because  bronzes  of  high  quality  have 
always  been  rare  and  much  sought  after.  These  first  stages, 
however,  show  singular  promise  for  the  future. 

Illustrations  continued  pp.  20-24. 

Translated  by  Kathriue  Sorley  Walker. 

NOTES 

1  H.  R.  Weihrauch,  Die  BUdwerke  in  Bronze  und  in  anderen  MetaUen,  Kataloge 
Band  XIII.  5,  Bayerisches  National  Museum,  Munchen  (Munich,  1958). 
1  Fr.  Goldschmidt,  Konigliche  Museen  zu  Berlin,  Beschreibung  der  BUdwerke  der 
Christlichcn  Epochen,  II,  Die  Italienischen  Bronzen  der  Renaissance  und  des  Barock,  I, 
(Berlin,  1914). 

3  Williehn  Bode,  Die  Italienischen  Bronze statuetten  der  Renaissance,  Kleine  Neubear- 
beitete  Ausgabe  (Berlin,  1922). 

4  Wilhelm  Bode,  Die  Italienischen  Bronzestatuetten  der  Renaissance  (Berlin,  1906/7, 
3  vols.). 

5  Leo  Planiszig,  Die  Bronzeplastiken,  Statuetten,  Reliefs,  Cerate  und Plaketten.  Katalog, 
Kunsthistorisches  Museum  in  Wien  (Vienna,  1924). 

9  John  Pope-Hennessy,  Italian  Renaissance  Sculpture  (London,  1958). 
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6.  The  Four  Evangelists  (two  only  illustrated  here).  Venice,  second  half  of 
the  sixteenth  century,  gilded  bronze.  Height,  r.  29  cm.  Ex.  Goldschmidt 
Collection,  Berlin,  and  Birwind,  Newport,  Rhode  Island.  It  is  rare  to  find 
the  set  complete.  Here,  moreover,  it  appears  to  be  composed  of  four 
figures  unique  up  to  the  present  day.  I  do  not  think  they  should  continue 
to  be  attributed  to  Alessandro  Vittoria,  whose  style  is  more  animated, 
more  pictorial  and  more  influenced  by  Michelangelo.  I  would  rather 
suggest  another  pupil  of  Sansovino:  Danese  Cattaneo  (c.  1509-1573), 
who  consistently  drew  his  inspiration  from  the  period  of  his  collaboration 
with  Sansovino  in  Rome.  The  faces  of  St.  Luke,  St.  Mark  and  St.  Matthew 
are  stylistically  close  to  the  busts  by  Pietro  Bembo  (1547),  (Padua,  Santo) 
and  Lazzaro  Bonamico  (1552),  (Bassano,  Museo  Civico).  The  stylised 
treatment  of  the  beards  of  St.  Mark  and  St.  Matthew,  where  the  design  of 
curls  rises  from  an  almost  flat  surface  formed  by  the  upper  part  of  the  robe, 
this  inspired  by  Augustan  sculptures,  can  also  be  compared  with  these  two 
busts. 


7.  Old  Man  supporting  an  Object  (lost).  Venice,  c.  1590.  Height,  25  i| 
gilded   bronze.  Ex.  Henry  Harris  Collection.  Planiszig  illustrati 
similar  bronze,  but  less  finely  executed,  supporting  a  branched  canl 
stick,  from  the  Museo  de  Brescia  (Piccoli  Bronzi  del  Renascimefc 
No.  294,  pi.  CLXX,  32  cm.)  and  attributes  it  to  Girolamo  Camp;] 
(see  No.  8).  The  question  arises  as  to  whether  the  branched  candlestic  i 
the  example  at  Brescia  has  been  added  later?  These  statuettes  for  the  r  i 
part  seem  to  have  been  intended  to  support  a  globe  or  an  armillary  spb  1 
A  bronze  similar  to  the  one  in  Brescia  appeared  on  the  London  ma 
about  a  year  ago.  Other  examples  are  in  the  Ashmolean  Museum  (Be 
II,  CLXXI);  and  in  the  Musee  Jaquemart  Andre,  Paris,  Cat.  No.  461). 
same  motif  occurs  in  'Hercules  carrying  an  armillary  sphere'  in 
Bargello,  Florence  (I.  No.  3475),  mid-sixteenth  century;  and  in  'Atlas 
Sansovino,  identified  by  M.  Liebmann,  in  the  Pushkin  Museum — S 
Museum  of  Plastic  Arts,  Moscow.  This  was  illustrated  and  discussec 
H.  R.  Weihrauch  in  Festschrift  Theodor  Miiller  (Munich  1965,  p. 
fig.  2)  and  two  other  examples  of  it  are  in  a  Paris  collection. 


20 


oung  Man  supporting  a  Shell.  Venice,  c.  1590.  By  Girolamo  Campagna  (1549-1626)  gilded  bronze.  Height,  19  cm.  Ex  Theodor  Jensen  Collection, 
enhagen  (Sale  19  May,  1963,  No.  50)  and  V.  Hahn  Collection,  Berlin.  The  origin  of  this  pose  (that  of  a  man  with  one  knee  resting  on  the  ground 
iorting  a  burden)  at  the  time  of  the  Renaissance  is  to  be  looked  for  (according  to  Planiszig)5  in  the  Paduan  statuette  of  the  late  fifteenth  century 
.  Vienna,''  No.  14,  Inv.  No.  5737)  which  was  in  its  turn  influenced  by  a  classic  work.  Examples  are  to  be  found  in  Berlin  (Staatliche  Museen,-'  No.  232, 
>I,  Inv.M.V.  81  and  82  (A.v.Bcckerath  Collection);  at  the  Ashmolean  Museum,  (Bode4  II,  P.  CLXII);  at  the  Victoria  &  Albert  Museum  (two)  of 
:h  one  (No.  A  104-1910,  Salting  Collection),  is  illustrated  by  Jennifer  Montagu  in  'Bronzes'  (London  1963,  No.  80);  in  the  A.  v  Frey  Collection 
niszig,  Venezianische  Bildhauer,  p.  543,  fig.  594);  a  pair  in  the  Estensische  Kunstsammlung,  Vienna  (Planiszig,  ibid,  p.  545)  and  elsewhere;  most 
uently  on  an  oval  base.  French  eighteenth-century  art  owes  part  of  its  inspiration  to  compositions  of  this  kind,  which  have  a  very  Venetian  elegance, 
ns  category  one  can  list:  (a)  the  young  man  supporting  a  shell;  (b)  the  old  man  with  a  shell;  (c)  the  old  man  carrying  a  bull  (Milo  de  Tarentc); 
he  man  standing  in  the  attitude  of  someone  carrying  a  burden.  The  Farrow  Collection  also  includes  an  example  of  this  (see  No.  7). 
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9.  Anatomical  Figure,  called  'Ecorche'  ('The  Flayed  Man').  Florence,  after 
1598,  traces  of  gilding.  Height  23  5  cm.  According  to  Baldinucci,  many 
figures  were  made  from  a  model  which  Lodovico  Cardi,  called  Cigoli 
(1559-1613),  created  and  which  Cardinal  Leopoldo  de  Medici  acquired. 
This  must  refer  to  the  wax  statuette  dated  1598  in  the  Museo  Nazionale, 
Florence,  where  there  is  also  a  large  bronze  figure,  last  exhibited  in 
Florence  in  1962  (Bronzetti  Italiani,  No.  123).  These  figures  would  quickly 
have  found  their  way  into  the  possession  of  both  post-humanists  and 
amateurs.  The  statuette,  however,  is  only  one  link  in  the  chain  of  the  slow 
evolution  of  scientific  research.  From  the  time  of  the  High  Middle  Ages, 
when  medical  science  leant  largely  on  the  Alexandrine  researches  of  the 
third  century  B.C.  (Erasistratos?)  (fig.  a  and  b)  and  on  Galenus  (131-200), 
it  became  more  and  more  dominated  by  superstition  and  scholasticism 
(fig.  c).  Only  since  the  Renaissance  did  it  succeed  in  putting  anatomical 
theories  freely  into  practice  again.  This  bronze,  and  those  like  it,  owe 
their  anatomical  accuracy  to  the  lectures  of  the  anatomist  Theodor 
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Maierng  and  to  the  work  of  Andrea  Vesale  (1514-1564),  'De  Corp'ir 
Human!  Fabrica  Libri  Septem'  (first  published  1543  (fig.  e  and  f)»^ 
illustrated  by  J.  de  Calcar  (1499-1546  or  1560).  This  appeared  about  th  y 
years  after  the  studies  by  Leonardo  da  Vinci  (fig.  d).  It  has  still  not  bn 
established  as  to  whether  Vesale  knew  Leonardo's  work  or  not.  Frn 
the  artistic  point  of  view  the  great  Flayed  Man  in  bronze,  by  Houdonif 
1766  (Paris,  Ecole  des  Beaux  Arts),  a  coldly  distinguished  work,  is  1* 
final  stage  in  the  evolution  of  the  genre.  Examples  similar  to  the  one  ine 
Farrow  Collection  or  in  reverse,  are  to  be  found  in  quite  a  few  publior 
private  collections.  Among  others,  in  the  Louvre  (acquired  1909) ;  in  c 
Victoria  &  Albert  Museum  (A.  18-1945,  and,  larger,  A.  25-1956);  in  e 
Staatliche  Museem,  Berlin2  (Cat.  No.  172,  173).  PI.  38.  Inv.  1973  and  2;>. 

(a).  Cod.  lat.  13002,  twelfth-century  ms.  from  the  Convent  of  Priifeni 
State  Library,  Munich:  drawings  of  bones,  muscles  and  nerves.  Pho 
Bildarchiv;  Foto  Marburg. 
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Cod.  lat.  17403,  thirteenth-century  ms.  from  Scheyern,  a  copy  of  the 
elfth-century  Priifening  ms.  fol.  4.  State  Library,  Munich:  anatomical 
'  iwings.  Photo  Bildarchiv,  Foto  Marburg. 

'  .  Page  from  a  late  fifteenth-century  ms.  from  a  private  collection  in 
'  ris:  influence  of  the  stars  on  organs  and  temperaments. 
.  Leonardo  da  Vinci,  Cat.  Kenneth  Clark,  19003,  Windsor.  1510-13, 
:  Pierre  Huard,  Leonard  Da  Vinci.  Dessins  Anatomiques,  Paris  1961, 
78,  PI.  xix,  right-hand  bottom  of  page:  shoulder  muscles. 
.  Andrea  Vesale,  De  Corporis  Hum. mi  Fabrica  Libri  Septem  (Basle  and 
nice,  1568),  II,  p.  174:  last  of  the  'eight  figures,  against  a  panoramic 
ckground'  (illustrations  by  J.  de  Calcar).  Photo  Bibliotheque  Nationale, 
ris. 
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(g)  Statue  of  Rene  de  Chalons,  Comtede  Nassau,  by  Ligier  Richier,  1547.  Church  of  St.  Peter,'Bar-Le-Duc.  Although 
this  statue  shows  an  anatomical  observation  which  is  by  no  means  negligible,  for  the  study  of  which  the  order 
supplies  the  pretext,  and  resembles — if  only  in  appearance — Cigoli's  original  model,  Richier's  work  had  an  entirely 
different  point  of  departure.  Following  the  will  of  Rene  de  Chalons,  who  was  killed  at  St.  Dizier  in  1544,  the  statue 
shows  him  as  'he  would  be  three  years  after  death':  symbol  and  reminder  of  the  vanity  of  earthly  things,  one  of  the 
great  themes  of  mediaeval  morality.  The  'flayed  man',  on  the  other  hand,  is  stripped  also  of  any  metaphysical 
significance  and  represents,  consciously  or  not,  the  triumph  of  scientific  research  by  man  for  man,  one  of  the  great 
themes  of  modern  times.  Common  to  both  is  the  search  after  a  precise  anatomical  realism  in  the  surrealistic  disguise 
of  the  mannerist  epoque. 
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<cw  look  at  the 
Cunstgeweibe,  Berlin 


HANS  HUTH 


F  T  E  R  the  severe  wartime  bombing  of  the  Berlin  Schloss 
k-and  its  subsequent  wanton  destruction  by  the  East  German 
loritics — as  well  as  the  political  future  of  Berlin  being  so  much 
aspense — the  future  of  the  Kunstgewerbe  Museum,  which  had 
n  housed  in  the  Schloss,  was  very  much  in  the  balance.  Its 
tents  had  been  stored  away  from  Berlin  during  the  war,  and 
:e  widely  scattered.  However,  largely  due  to  the  initiative  of 
ipold  Reidemeister,  former  Director  General  of  the  museums 
v  established  in  West  Berlin,  the  collections  were  in  due  course 
lined  and  placed  in  Schloss  Charlottenburg.  The  new  museum 
>  arranged  under  the  directorship  of  Arno  Schocnberger  one 
the  initiators  of  the  memorable  Rococo  exhibition  held  in 
inich  in  1958. 

The  buildings  are  modest  in  their  appearance  and  limited  in 
ir  space;  a  handicap  as  well  as  a  challenge.  With  no  levee  en 
«e  of  objects  to  be  offered  and  not  much  in  the  way  of  furni- 
e  or  other  large  pieces  available,  it  was  decided  to  show  only  a 
xtion  of  the  rarest  or  otherwise  attractive  and  important 
ces.  This  was  done  discreetly  and  in  an  unusually  dignified 
y.  Vitrines  as  well  as  all  technical  aids  to  increase  the  visibility 
an  object,  such  as  lighting  or  background,  were  kept  unobtru- 
c.  Immensely  helpful  to  the  arrangement  is  the  unorthodox 
y  the  halls  are  flooded  with  daylight  pouring  in  through  the 
ndows  almost  in  the  manner  of  an  orangery.  Pleasant  views 
en  up  into  the  park  and  create  a  restful  surrounding.  The  visitor 
1  be  at  ease,  there  is  no  dark  corner,  and  the  collections  can  be 


studied  with  a  minimum  of  effort.  Studied  simplicity  is  the  secret 
of  the  arrangement,  so  that  one  gets  the  impression  that,  in  a  not 
too  hurried  visit,  one's  memory  can  take  in  the  whole  collection 
— though  it  is  quite  considerable — and  carry  it  home  as  an  en- 
semble. This  indeed  is  a  display  to  stimulate  interest  in  the  decora- 
tive arts  all  too  often  neglected  in  favour  of  the  so-called  'fine 
arts'.  It  should  also  be  mentioned  that  in  East  Berlin  a  similar 
museum  has  been  installed  in  a  former  Hohenzollern  hunting 
lodge,  Schloss  Cocpenick.  Here,  its  director,  Guenter  Schade, 
has  assembled  those  pieces  from  the  former  Schloss  Museum 
which  were  sent  for  safety  to  the  eastern  parts  of  Germany.  Most 
attractively  arranged  in  an  appropriate  surrounding,  this  collec- 
tion displays  fine  furniture,  much  of  it  of  the  Italian  renaissance, 
as  well  as  a  good  deal  of  ceramics,  glass,  and  other  treasures. 

Among  the  most  distinguished  ecclesiastic  objects  in  Charlot- 
tenburg the  oldest  one  is  an  extraordinary  little  reliquary  (No.  1) 
dating  back  to  the  eighth  century  and  originating  from  the  Diony- 
sius  Chapter  of  Engern  established  by  Charlemagne  in  807.  This 
tiny  shrine,  built  of  tinned  gold  and  covered  with  glass  and  enamel 
cloisonne,  is  set  with  stones  arranged  in  a  manner  symbolical  of 
Christ  and  his  apostles.  Sobriety  of  design  and  an  acute  sense  of 
symbolism  give  this  dazzling  piece  its  strong  intent. 

A  particularly  fine  piece  of  gold  enamel  came  from  the 
Swenigorodskoi  Collection,  once  famous  for  its  many  gold 
enamels.  Isolated  as  the  plate  is  now — formerly  it  must  have  been 
part  of  a  casket — it  holds  its  own  perfectly.  Among  the  most 
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extraordinary  attractions  ot  the  museum  several  objects  must  be 
noted  which  once  formed  part  of  the  Guelph  treasure.  When  the 
house  of  Brunswick-Lueneburg  offered  their  unique  treasures  for 
sale,  the  former  Schloss  Museum  was  able  to  pick  out  forty-four 
pieces,  which  have  been  saved.  Quite  outstanding  is  a  reliquary 
shaped  like  a  byzantine  church  with  a  cupola  (No.  2).  Covered 
with  champleve  enamel  plaques,  it  is  adorned  with  the  figure  of 
Christ  and  the  apostles  carved  of  walrus.  Made  in  Cologne  around 
1 175,  the  casket  proves  the  extraordinary  skill  of  Rhenish  crafts- 
men. This  efficiency  recalls  the  fact  that  Roger  von  Helmhausen 
— better  known  under  his  pen  name  Theophilus  Presbyter  and  as 
composer  of  one  of  the  most  important  mediaeval  tracts  on  the 
technique  of  arts  and  crafts — lived  and  worked  in  the  Rhenish- 
Westfalian  area.  His  workshop  is  represented  by  a  most  richly 
ornamented  cross.  Another  of  the  extraordinary  works  of  gold- 
smithing  produced  in  Cologne  is  the  portable  altar  with  plaques 
of  champleve  enamels,  which  was  even  signed  by  its  maker  Eil- 
bertus  of  Cologne.  It  dates  c.  1130-60.  Steeped  in  history  is  a  bap- 
tismal bowl  (No.  2a)  engraved  with  a  view  of  a  baptism  by  im- 
mersion, presented  by  Emperor  Frederick  Barbarossa  to  his  god- 
father Otto  von  Kappenberg.  Possibly  made  in  Aachen  between 
1 1 55-1 171,  it  was  kept  at  Kappenberg  until,  in  1803,  it  changed 
hands.  It  was  Goethe  who  advised  the  former  Weimar  princess, 
Grand  Duchess  Maria  Feodorovna,  to  acquire  the  bowl.  All  the 
subsequent  controversies  about  the  piece  irritated  Goethe 
because  as  he  maintained,  antiquarians  never  seemed  to  agree 
about  any  points  in  their  discussions.  Political  events  had  the 
effect  that  some  outstanding  pieces  owned  by  the  treasury  of 
Basle  Cathedral  were  given  up  in  1833  and  later  became  the 
property  of  the  museum.  One  of  these  is  the  cross  containing 
relics  of  Emperor  Henri  II;  it  is  covered  with  gold  sheets  and 
studded  with  cameos  and  gems;  and  was  made  in  Germany  in  the 
eleventh  century.  Among  the  textiles  which  were  saved,  there  is 
an  outstanding  fragment  of  wall  hanging  (No.  3),  embroidered 
in  silk  on  linen,  made  in  Halberstadt  around  1  170.  This  at  least 
offers  a  token  illustration  of  the  important  role  of  textiles  in 
church  affairs.  It  illustrates  the  events  of  Whitsuntide;  the  rest  of 
the  story  of  the  life  of  Christ  to  be  'read'  by  the  faithful  having 
been  lost  centuries  ago. 

The  decision  of  the  city  of  Lueneburg  to  dispose  of  silver  treas- 
ures, which  had  accumulated  through  the  centuries  through  the 
gifts  of  its  citizens,  enabled  the  museum  in  1 873  to  take  advantage 
of  this  unusual  decision.  The  artistic  value  of  the  collection  w  as 
very  high,  but  its  scries  of  drinking  vessels  was  instructive  also 
because  it  illustrated  the  changes  in  style  within  the  period  from 
1 470-1 570.  Perhaps  the  most  outstanding  piece  of  this  collection 
is  the  statue  of  the  Holy  Virgin  (No.  6),  wrought  in  silver  by 
Master  Hermen  Worm  of  Lueneburg  about  1500. 

While  the  majolica  collection  was  badly  damaged  during  the 
war,  it  is  still  quite  representative.  A  large  jar  (No.  5)  of  typical 
Florentine  appearance,  made  around  1450,  is  on  view  as  well  as  a 
very  fine  group  of  pieces  from  various  Italian  workshops,  among 
them  a  charming  Madonna  probably  made  in  Faenza  around  1500. 
Quite  a  number  of  German  faience  pieces  have  been  lost,  but 
among  those  still  to  be  seen  is  a  vessel  in  the  shape  of  an  owl 
(No.  4),  one  of  the  models  much  favoured  in  Germany.  It  prob- 
ably was  made  in  the  workshop  of  Augustin  Hirschvogel  in 
Brixen  c.  1545.  W.  B.  Honey,  in  fact,  devoted  a  special  study  to  it. 

Among  the  Italian  bronzes  of  the  renaissance,  an  inkstand  is 
one  of  the  more  unusual  models.  This,  together  with  figures  from 
the  workshop  of  Andrea  Riccio,  was  already  owned  by  the  old 
Hohcnzollern  'Kunstkammcr',  and  formed  the  nucleus  of  the 
museum.  The  European  fame  enjoyed  by  the  city  of  Nuernberg, 
because  of  the  excellence  of  its  silversmith  work,  appears  most 


justified  by  work  done  by  Wenzel  Jamnitzer  and  his  son  CH;- 
toph. 

A  boxwood  Wenzel  carved  around  1549  and  called  'Motr 
Earth'  served  as  a  model  for  the  centre  support  of  one  of  the  nkt 
outstanding  silver  table  settings  ever  made  in  the  city.  It  is  n 
owned  by  the  Rijksmuseum.  Half  a  century  later  Christih 
Jamnitzer  invented  the  table  fountain  in  shape  of  an  elepht 
(No.  7)  from  whose  trunk  the  liquid  would  flow  into  a  b; 
decorated  with  a  view  of  the  battle  of  Zama.  Long  lost,  this  b 
'carried  the  master's  signature.  The  contents  of  the  so-caj 
'Pommcrsche  Kunstschrank' — an  elegantly  decorated  cab;< 
containing  hundreds  of  items  such  as  tools,  instruments  and  ot  I 
items — and  designed  to  show  with  what  the  human  mind  bin  d 
itself,  was  fortunately  saved.  This  ensemble  is  a  highly  interest  g 
exhibit,  indicative  of  the  state  of  mind  of  man  in  the  seventeefi 
century.  Always  competing  with  Nuernberg,  Augsburg  in  fl 
eighteenth  century  won  world  renown  for  its  silversmith 
One  of  its  specialities  was  the  production  of  silver  flatware 
vessels.  But  the  city's  silversmiths  were  also  skilful  at  produ 
more  elaborate  pieces,  such  as  the  set  with  a  porcelain  cup, 
engraved  glass,  and  a  little  'chocolate'  tray  by  Jacob  Adam  ( 
8).  One  is  carried  by  the  charming  Chocolate  Girl  in  a  portrai 
Liotard  in  the  Dresden  Gallery.  Unfortunately,  this  title  ough 
be  changed  to  a  less  engaging  one,  as  it  has  been  proved  that 
handle-less  cup  was  used  as  a  goblet  a  vermouth  together  wi 
glass  of  water  and  a  stand  for  sugar. 

The  porcelain  collection,  of  which  quite  a  number  of  pi 
were  destroyed  during  the  war,  had  been  one  of  choice  se1 
tion;  the  last  acquisition  before  the  war  being  the  Hcrmine  F 
Collection,  specializing  in  an  extraordinary  fine  selection 
Meissen  groups.  A  group  of  pieces  from  the  Count  Bruehl  S 
service  also  used  to  be  on  exhibition,  as  did  other  pieces  fron 
loaned  to  other  museums.  While  the  bulk  of  this  service  had  - 
mained  intact  as  Schloss  Pfoerten,  owned  by  the  descendent^ 
Count  Bruehl  all  through  the  war,  it  was  ruthlessly  scatterectt 
the  end  of  the  war.  Fortunately,  some  pieces  are  left  at  the  ml 
cum.  Apart  from  the  Meissen  figures,  a  number  of  models  fro 
other  manufacturies  such  as  Ludwigsburg  give  an  idea  of  je 
variety  of  the  German  productions.  Among  these,  the  figu 
from  the  Italian  comedy,  which  Bustelli  modelled  for  Nympln- 
burg  (No.  9),  undoubtedly,  are  the  most  spirited  ever  conceit! 
in  porcelain.  Strassburg  faience  may  be  judged  by  a  table  decol- 
tion  showing  a  boar  hunt,  invented  by  Lanz  around  1750  for  je 
Hannong  manufactury. 

Three  eighteenth-century  silver  vessels  invite  comparison.  TM 
wine  jug  by  Friedrich  Kandler,  London  1739,  shows  a  gcnel 
design  reminiscent  of  the  early  eighteenth  century.  But  it  is  ovl 
decorated  with  rocaille  motifs.  The  Berlin  tureen  by  Marggl 
and  Mueller,  made  about  1765,  is  admirably  pure  and  restrained! 
its  design,  but  this  it  owes  to  a  Sevres  tureen  of  which  it  is  a  coji 
The  most  elegant  is  the  Paris  coffeepot,  but  one  gains  the  imprl 
sion  that  when  Claude  Lacroix  created  it  in  1781  he  must  ha|| 
used  a  design  dated  at  least  ten  years  earlier. 

A  silver  cup,  designed  bv  Carl  Friedrich  Schinkel,  pays  trib 
to  this  extraordinary  Berlin  architect  and  designer.  One  of 
lasting  merits  was  to  provide  designs  in  many  fields  of  the  de 
rative  arts,  and  also  to  pay  due  attention  to  the  furthering  of 
education  of  designers  and  craftsmen  generally.  Many  of  his  id 
were  later  put  into  practice  by  museums  of  decorative  arts, 
many  of  his  aesthetic  beliefs  are  as  valid  today  as  they  were  a  c 
tury  ago. 

A  little  handbook  with  164  illustrations  and  a  catalogue  givil 
a  selection  of  objects,  with  a  comprehensive  text  has  been  publis- 
ed  by  the  museum. 


26 


Renaissance  tapestries  from 
le  Vigevano  workshop  in  the 
(iastello  Sforzesco,  Milan 


( 


new  attribution  to  Bramante  of  the  tapestries 
ipicting  the  twelve  'Months'  made  for  Gian 
acomo  Trivulzio  at  the  beginning  of  the 
<teenth  century 


DO  MARINELLI 


FTY  years  elapsed  between  the  first  reading  of  William 
iiiida's  thesis  'Bramante  pittore  e  il  Bramantino'1  at  Vienna 
vxrsitv  in  1903,  and  its  publication  in  Italian  in  1953  after  the 
wars.  The  intervening  additions  and  acquisitions  have  not 
lged  the  original  design  of  the  thesis,  but  a  further  study  of 
form  and  structure  of  the  frescoes  and  paintings  by  Bramante 
ipared  with  those  by  his  pupil  Bramantino  raises  doubts.  This 
Rtainty  consequently  puts  under  a  different  light  the  problem 
he  authorship  of  the  cartoons  and  drawings  for  the  famous 
cvano  tapestries  known  as  the  twelve  'Months'  today  in  the 
<!  tcllo  Sforzesco  in  Milan.  A  considered  re-examination  of 
(j  ain  attributions  put  forward  by  William  Suida  in  his  book  on 
1  graphic  work  of  Bramante  and  Bramantino  forces  us  to  have 
ther  look  at  what  Mongeri,2  Malaguzzi-Valeri,3  Mari,4 
'  mi,5  and  Bernucci6  suggested  in  their  publications  and  studies. 
~se  are  works  of  various  kinds  and  interests  published  before 
after  Suida's  original  thesis.  Some  clarification  is  necessary, 
doubts  have  arisen  over  the  years  (through  a  lack  of  it)  which 
y  provide  a  point  of  departure  for  us  to  differentiate  between 
work  of  the  two  Renaissance  masters;  or  better  still  form 
le  conclusions. 

/icenzi,'  Luca  Beltrami,8  Colombo  and  Taramelli'  quote 
ious  observations  from  Vasari10  and  Torre11  to  draw  attention 
the  confusion  which  many  of  their  attributions  have  caused 
1  because  of  which  so  many  of  Bramante's  works  have  been 

ibuted  to  Bramantino  and  vice  versa.  C.  L.  Ragghianti12  in 
■ly  to  an  observation  of  Suida's,13  which  attributed  a  drawing  to 
imante,  proved  it  to  be  by  Bramantino  'nel  suo  momento  piu 
imantesco'.  It  is  superfluous  then  to  mention  the  numerous 
ler  confusions  which  have  arisen;  cither  with  works  by 
rnardino  Luini,  by  whom  there  is  even  a  tapestry  'Caesar 
eiving  Pompcy's  head',  manufactured  in  the  same  workshop 
Vigevano,  and  now  in  the  Musee  des  Arts  Decoratifs  in  Paris, 

with  works  by  Leonardo  da  Vinci,  Mantegna  and  other 
isters  of  the  Lombard  school  like  Butinone,  Solari,  Cesare  da 
to  and  others. 

Obviously  as  these  doubts  about  attribution  are  not  altogether 
founded  they  reappear  from  time  to  time  exciting  the  interest 


Bernardino  Luini,  'Caesar  receiving  Pompcy's  Head',  Milan  (Vigevano) 
early  sixteenth  century  (2  l8x  I  56  m.)  c.  1525.  Musee  des  Arts  Decoratifs, 
Paris. 
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Bramante.  'August'  (from  the  twelve  'Months'  series  at  the  Castello 
Sforzesco  in  Milan),  500  <  497  cm.  Under  the  sign  of  the  zodiac  Virgo, 
a  young  man  in  light  violet  with  an  olive  green  mantle  invites  company  to 
a  banquet.  In  this  tapestry  there  is  evidence  of  Bramante's  authorship,  the 
balding  man  seated  on  the  left  at  a  table  with  a  woman  presumed  to  be 
Bramante's  wife,  has  the  penetrating  eye  and  smile  of  Bramante.  Compar- 
ing this  with  the  Raphael  drawing  of  Bramante  at  the  Louvre  and  the 
Caradossa  medal  bearing  his  likeness,  there  is  an  unquestionable  resem- 
blance. It  was  the  custom  at  this  time  for  an  artist  to  include  his  self- 
portrait  in  his  important  works. 


/  v,  V'  * 


I 


Bramante.  'July',  bearing  a  horn  of  plenty,  stands  among  his  companions, 
threshing  wheat  beneath  the  sign  of  Leo. 


of  students  of  Renaissance  art  who  aim  to  put  the  work 
Bramante  and  Bramantino  on  a  sounder  basis  of  confirmatior 
to  differentiate  more  clearly  between  them.  Their  intention 
contribute,  if  only  modestly,  to  a  clearer  interpretation;  thinas 
been  facilitated  recently  by  research  in  philology  and  semanti  of  |' 
pictorial  language. 

It  is  interesting  for  the  records  and  from  a  historical  poiri* 
view  to  remember  Bramante's  studies  in  astrology  and  astrijo- 
my.  For  example,  the  two  engravings  at  the  Albcrtina  Musini 
in  Vienna,  which  have  been  attributed — and  still  are — to  '.M 
mante :  one  of  which  represents  the  month  of  March  and  m 
other  October.  From  their  designs  these  two  engravings  ma  be 
dated  much  earlier  than  the  cartoons  and  drawings  for  Ik 
'Months'  tapestries  which  were  made  at  Vigevano  between  n 
and  1509.  However,  doubts  can  be  raised  against  this  attributm 
In  my  opinion  the  two  Albcrtina  engravings  cannot  be  attribW 
to  Bramante,  but  rather  to  his  school,  or  to  another  artist  oj»: 
earlier  period,  and  of  specifically  northern  origin.  Besideslr 
style,  the  'handwriting'  and  the  mounting  speak  for  themse  e 
in  confirming  these  doubts,  one  might  go  even  further  irj 
attribute  the  two  drawings  to  two  different  artists  or  two  di:  r- 
ent  schools. 

The  life  and  work  of  Bramante  have  been  the  subject  of  mi 
contradictory  accounts  which  lack  precise  documentation  [n 
fact,  for  a  long  time  Bramante  the  architect  was  put  be  H 
Bramante  the  painter.  Only  with  difficulty  has  a  clear  idea  oj|i 
graphic  work  developed,  and  allowed  many  works  which  4 
been  buried  in  oblivion  to  be  unearthed  and  reassessed.  Onto 
other  hand  the  attribution  to  Bramantino  of  works  which  are  i 
by  him  is  excessive.  This  is  in  part  because  Bramantino  lid 
permanently  in  Milan  and  Lombardy.  Bramante,  however,  I 
Milan  in  1506  almost  at  the  same  time  as  Leonardo  da  Vinci,  as 
the  fall  of  Ludovico  il  Moro.  Bramante  went  to  Rome  to  le 
court  of  Julius  II  and  Leonardo  to  France,  to  the  court  of  Frail 
I.  The  two  great  masters  had  worked  for  about  thirty  yearB 
Lombardy  leaving  there  the  mark  of  their  genius  and  givl 
Lombard  art  a  new  and  original  splendour. 

Bramante  and  his  pupil  Bramantino  work  in  a  different  spkc 
and  have  a  different  plastic  vision  from  each  other,  according  0 
their  different  natures  and  personalities.  Thus  the  'Bramantisn' 
of  Bramantino  is  obviously  far  removed  from  the  'Bramantisrji 
of  Bramante,  just  as  their  cultural  interests,  architectural  conce  I 
and  the  rhythm  and  movement  of  their  forms  and  figures  diffc 

Peculiar  to  Bramante  is  his  poetic  inspiration,  his  'classical'  vil 
of  the  world,  inherited  from  his  masters  at  Urbino;  and  fru 
which  his  architecture  was  to  derive  its  most  important  compc- 
tions,  and  its  most  perfect  and  luminous  volumes.  The  pur 
scenic  concept  expressed  by  the  twelve  tapestries  composing 
'Months',  together  with  the  poetic  content  which  gives  life  to  I 
idiom  and  atmosphere,  help  to  confirm  an  artistic  authors™ 
which  some  people  are  uncertain  about  and  others  wod 
dismiss  a  priori.  Bearing  in  mind  the  transposition  of  the  cartoc  I 
on  to  the  weaving  carried  out  by  the  craftsmen,  the  stylizationjf 
the  figures,  the  play  on  perspectives,  the  symbols,  emblems,  al 
landscapes  depicted  in  the  background  of  each  tapestry,  and  t: 
spaciousness  of  the  architecture  all  echo  motives  of  the  typica 
Bramantesque  world  of  Bramante.  They  appealed  to  his  pih 
found  sensibility  which  was  always  combined  with  a  classic! 
order  and  perfection. 

The  tapestry  designed  by  Luini,  made  at  the  Vigevano  woi- 
shops — and  today  in  the  Musee  des  Arts  Decora tifs,  Paris — seei> 
later  than  the  'Months'  and  can  be  dated  around  1525.  We  ct 
tell  from  its  small  dimensions,  in  spite  of  the  visible  additions  as 
repairs  to  the  borders,  that  it  is  the  transposition  of  a  picture  rath" 
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mantc.  'September'  represented  as  Bacchus  stands  beneath  the  zodiac  sign  of  Scorpio  in  front  of  a  wine  press  which  is  being  turned  by  four  men,  and 
he  background  the  casks  prepared  for  the  juice.  In  the  foreground  a  noble  and  his  lady  face  each  other.  This  tapestry  has  been  restored. 


j. ii  of  the  more  spacious  complexity  of  frescoes  which  is  so 
vious  in  the  Bramante  tapestries. 

rhe  stylistic  affinities  of  Bernardino  Luini  with  Bramante  arc 
11  known.  Some  works  have,  in  fact,  been  attributed  to  both  of 
;m  because  of  the  vein  of  poetry  which  they  have  in  common, 
nvever,  in  Bramante  there  is  a  decisive  and  well-defined 
ength  in  the  attitudes  of  the  figures.  Bramante's  expression  of 
lings  never  lapses  into  sentimentality.  It  rests  on  a  lyricism 
lich  transcends  sentiment,  raising  it  above  the  human  level.  In 
amantino,  among  other  things  the  sentiment,  the  expression  of 
"  figures,  and  the  whole  composition  of  the  setting,  show 
;arly  the  passing  of  an  epoch  or  generation,  marking  a  very 
rnificant  interval  between  the  middle  of  the  fifteenth  to  the 
finning  of  the  sixteenth  century. 


Donato  d'Angelo,  called  Bramante  d'Urbino,  was  born  at 
Fremignano,  then  known  as  Monte  Asdrualdo,  in  1444.  He  died 
in  Rome  on  April  14,  1514.  Bartolomeo  Suardi  called  Braman- 
tino  was  born  at  Milan  111  1465.  and  diet!  there  in  1530.  Some 
historians  say  [536,  others  even  later."  Bramante  d'Urbino  has 
been  said  to  h  ive  had  several  masters.  He  was  introduced  to  art  as 
a  child  and  his  first  teachers  were  Fra  Bartolomeo  and  Fra 
Carnovalc  from  Urbino.10  In  the  'Ricordi  and  Ammacstramen- 
ti'15  Fra  Sabba  da  Castiglione  mentions  him  as  a  disciple  of  Man- 
tegna  for  painting  and  of  Piero  di  Borgo  for  perspective.  Bra- 
mante's childhood,  adolescence  and  early  manhood  were  spent  in 
the  atmosphere  of  the  court  of  Federico  da  Montefeltro,  Duke  of 
Urbino,  the  distinguished  humanist.  Fcderico's  court  at  that  time 
numbered  among  its  artists  and  architects  Laurana,  Mclozzo  da 
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Bramante.  'December',  looking  like  the  Roman  God  Saturn,  presides  over 
the  preparations  for  the  merrymaking  and  a  man  blows  up  a  bladder  bal- 
loon for  the  children's  amusement.  The  sign  of  Capricorn  at  the  top  right 
hand  corner. 


Bramante.  'January',  a  two-faced  character  bearing  a  giant  key  symbolic 
of  the  New  Year,  stands  amidst  peasants  carrying  their  agricultural 
implements  and  revellers  dressed  as  the  three  kings  celebrate  the  feast  of 
Epiphany,  the  zodiac  sign  of  Aquarius  above. 


Forli,  Leon  Battista  Alberti,  Francesco  di  Giorgio,  and  Piero 
Francesca;  all  of  whom  taught  and  influenced  Bramante, 
he  arrived  at  his  own  personal  vision. 

The  little  knowledge  we  have  about  Bartolomeo  Suardi's 
years  indicate  that  his  father  was  his  first  tutor.  Bramante  [ 
had  him  as  a  pupil  and  follower  for  many  years.  Little  is  knov 
Bramante's  artistic  activity  before  1477,  the  year  when  the 
for  the  frescoes  of  the  Palazzo  del  Podesta  in  Bergamo  Alta 
recorded.  In  some  of  the  lunettes  on  the  outside  of  the  palac 
name  of  Donato  da  Urbino  'detto  il  Bramante'  appears.16 

The  twelve  tapestries  from  the  'Dodici  Mesi'  series,  me 
about  500  X  500  cm.  Some  of  them,  more  affected  by  the 
and  tear  of  centuries,  are  three  or  four  centimetres  smaller,  bi|a 
the  whole  they  are  in  a  very  good  state  of  preservation, 
colours  are  still  bright  and  vivid — as  they  must  have  been  il 
more  between  1503  and  1509,  the  year  when  they  were  hail 
over  to  the  Marquis  Gian  Giacomo  Trivulzio.  The  figures,  M 
whole  picture  surrounding  them,  the  rustic  landscapes  ■ 
architectural  inventions  give  each  tapestry  a  unity  of  composing 
echoing  the  famous  themes  of  Renaissance  frescoes.  So  il 
tapestry  is  a  work  of  art  which  is  unique  and  in  some  rest  I 
superior  to  the  famous  Flemish  and  French  tapestries  of  the  si(X 
period.  This  is  due  to  the  different  method  of  weaving,  and  tc  I 
particularly  luminous  colours  and  contrasts. 

A  few  tapestry  workshops  are  known  to  have  been  activB 
Italy,  but  they  did  not  last  long.  The  rare  examples  of  ItajuH 
tapestries  which  are  still  preserved  today  in  museums  idi 
private  collections  are  notable  for  the  taste  of  the  whole  compH 
tion  and  the  weaving  and  colouring  of  the  wools.  These  disn-i 
guished  them  clearly  from  the  tapestries  and  wall-hangEj-i 
executed  in  the  workshops  of  other  countries  which  had  long  Hi 
fertile  traditions,  such  as  Aubusson,  Beauvais,  Gobelins  in  FraS 
the  Belgian,  Flemish  and  Spanish  workshops.  Their  partickr| 
beauty  lies  in  the  quality  of  the  wool  and  the  method  of  colouriB 

The  last  tapestry,  that  of  the  month  of  February — as  initifl 
this  series  started  with  March — reproduces  in  the  column  onB 
edge  of  the  right  hand  border,  the  authentic  inscription  of  Ml 
Maestro  Benedetto  da  Milano  EGO  BENEDITUS  D.  MEDM 
LANI  HOC  OPUS  FECIT  CON  SOCIIS  SUUIS  I 
VIGIEVANUM  (Benedetto  da  Milano  executed  this  work  vm 
his  helpers  in  Vigcvano). 

Thus  the  origin  of  the  twelve  tapestries  forming  the  cyclfl 
the  twelve  'Months'  is  certainly  confirmed,  as  is  the  handB 
Maestro  Benedetto  da  Milano  and  his  helpers  in  placing  theml 
the  Vigcvano  workshops. 

Translated  by  Minta  Jem 

NOTES 

I  W.  Suida.  Bramante  pittorc  c  il  Bramantino.  Milan.  Ccschina,  19s}  Empo 
Vol.  LXXXIV,  1931. 

8  G.  Mongeri.  L'arte  in  Milano,  Milano,  1872. 
:)  A.  Malaguzzi-Valeri.  La  Cortc  di  Ludovico  il  Moro.  V.  I.  Milano,  1913;  v^T 
Milano,  1 9 1 5 .  Architetti  dal  XV  a)  XVIII  sec,  Donato  Bramante.  Roma,  1924.  i 

4  A.  Mari.  Delia  Vita  c  dcllc  opcrc  di  Bramante  da  Urbino.  Ferrara,  1889. 

5  E.  Solmi:  Leonardo  da  Vinci  nel  Castello  c  nella  Sforzcsca  di  Vigcvano.n 
'Vigievanum'.  I,  191 1. 

'■(;.  Berimed.  II  C  'astello  di  Vigcvano  nella  stona  e  nell'arte.  Torino,  1909. 

7  G.  Vicenzi.  Sugli  arazzi  attribuiti  al  Bramantino.  Dcdalo  X,  1929-1930. 

8  Luca  Beltrami.  Luini.  Milano.  1911.  Luca  Beltrami  e  C.  Fumagalli.  Disegni|i 
Leonardo  c  della  sua  scuola  alia  Bibhoteca  Ambrosiana.  Milan,  N.  IV-V-VI,  I90| 

9  Colombo  e  Taramelli.  L'arte.  V,  1902. 

10  Vasari.  Le  Vitc  Ed.  Milanese,  IV-VI,  Florence  1550. 

II  Carlo  Torre.  Della  Pittura,  Milano,  1625. 

12  C.  L.  Ragghianti.  Le  Arti,  III  Tav.  V,  1940. 

13  Suida.  Szepmuveszzeti  Muzeum  Budapest.  Disegno  a  penna  della  Vergine,  191. 

14  G.  Vicenzi.  Guida  al  Castello  Sforzesco  di  Milano,  Milano,  1925. 

15  Fra  Sabba  da  Castiglione.  Ricordi  e  ammaestramenti,  Venice,  1549. 

16  Marino  Sanuto.  Itinerario  di  Terraferma.  Venice,  1483.  Marcantonio  Micliit 
Notizie  d'Opere  di  Disegno,  Venice,  1525. 

17  Luca  Beltrami.  Bramante  Poeta,  Milan,  1884. 


32 


mante.  'February'  (the  last  tapestry  of  the  'Months'  to  be  woven).  Beneath  the  sign  of  Pisces  a  bearded  man  pours  water  from  a  broken  pitcher, 
ched  by  surprisingly  scantily  clad  figures.  The  background  is  bare  with  trees  and  Leonardo-type  rocks.  The  logs  are  being  split  open  in  order  to  dry 
n  more  quickly  and  thus  burn  better  in  the  huge  open  fireplaces.  This  tapestry  bears  the  inscription  of  Benedetto  da  Milano.  All  the  tapestries  have  a 
der  containing,  within  hectagonal  fields,  up  to  42  shields  emblazoned  with  the  heraldic  emblems  of  the  Trivulzi,  the  Colleoni  of  Bergamo,  the  d'Ava- 
md  the  Gonzaga  di  Castiglione;  five  different  coats-of-arms;  the  green  and  gold  bands  and  the  monogram  IO I A  represents  Gian  GiacomoTrivulzio 
,  15-1518);  the  cross  of  St.  Andrew  and  the  monogram  IO  NI  is  for  Giovanni  Nicolo  Trivulzio  son  of  Gian  Giacomo  (1479-1512)  and  MARGR  and  the 
is  of  the  Colleoni  from  Bergamo  signify  Margarita  Colleoni  the  first  wife  of  Gian  Giacomo  (1455-1485).  BEATR  and  the  Avalos  arms  is  Beatrice 
nigo  d' Avalos,  Gian  Giacomo's  second  wife.  PA  U  L  A  with  the  Gonzaga  arms  is  Paulo  di  Rodolfo  Gonzaga  di  Castiglioni,  Giovanni  Nicolo  Tri- 
zio's  wife.  In  the  centre  of  each  tapestry  are  Trivulzio's  armorial  bearings,  and  his  full  title  IO  I A  TRIUS  MAR  UIGLI  FRANCIE  MARES— Gian 
como  Trivulzio,  Marquis  of  Vigevano,  and  Marshal  of  France;  and  his  motto  NET  ES  MAI.  (Non  ti  smarrire.) 
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An  outstanding  domestic  clock 
rediscovered -at  Waddesdon 


F.  A.  B.  WARD 


SP  R  I  N  G  -  D  R I V  E  N  domestic  clocks  made  a  fairly  humble 
start  to  their  career  in  the  form  of  the  small  drum-shaped 
table-clocks  produced  in  France  and  Germany  early  in  the  six- 
teenth century.  The  cases  of  these  clocks  were  usually  of  gilt 
copper  or  brass  with  the  dial  on  the  upper,  circular  face,  and 
variants  on  the  circular  shape  soon  appeared  in  the  form  of 
squares  and  hexagons. 

About  the  middle  of  the  century  upright  clocks  began  to  be 
made,  of  square  section  and  with  the  dial  on  one  of  the  vertical 
sides,  the  remaining  sides  being  attractively  decorated  by  chasing 
or  engraving.  Soon  the  clocks  began  to  be  provided  with  addi- 
tional dials  for  showing,  besides  the  hour  of  the  day,  astronomical 
and  calendar  information  of  various  kinds,  and  with  the  addition 
of  these  dials  the  cases  of  the  clocks  became  of  necessity  broader, 
and  no  longer  square  in  section. 

Clocks  of  this  type  came  mainly  from  Austria  and  South 
Germany,  and  the  earliest  so  far  discovered  is  a  fairly  plain  one  by 
Nikolaus  Lanz  of  Innsbruck  of  about  1 550.  One  of  the  finest,  both 
mechanically  and  artistically,  is  an  example  made  and  signed  by 
Jcrcinias  Metzker  of  Augsburg  in  1564  which  is  now  in  the 
Kunsthistorisches  Museum  in  Vienna.  This  clock  was  shown  for  a 
short  time  in  England  in  the  exhibition  of  Art  Treasures  from 
Vienna  at  the  Tate  Gallery  in  1949. 

Many  electrotypes  of  the  case  of  this  clock  were  made,  quite 
openly  and  with  the  permission  of  the  Vienna  Museum,  exactly 
one  hundred  years  ago  in  1X65,  and  these  one  encounters  fairly 
frequently.  They  are  usually  fitted  with  nineteenth-century 
French  movements  which  drive  the  hands  of  the  main  timekeep- 
ing dial  only. 

A  genuine  clock  made  by  Metzker  in  1563  and  very  similar  to 
tlie  [564  example  was  until  1886  in  the  Felix  Collection  in  Leip- 
zig. It  was  listed  as  No.  769  in  a  sale  which  took  place  in  Cologne 
111  1886,  and  the  sale  price  was  40,000  gold  marks,  equivalent  to 
about  -£2,000  sterling  at  the  time.  It  is  this  clock  which  I  have 
had  the  good  fortune  to  re-discover  in  England  during  the  past 
year. 

During  the  course  of  an  examination  I  was  making  of  the 
clocks  at  Waddesdon  Manor,  the  former  home  of  Mr.  James  de 
Rothschild,  and  now  administered  by  the  National  Trust,  I  came 
upon  the  clock  here  illustrated,  which  I  took  at  first  glance  to  be 
I  ust  another  of  the  electrotypes  of  the  Metzker  1564  clock  in 
Vienna.  The  case  of  the  clock  was,  however,  of  much  better 
quality  and  considerably  'sharper'  than  the  usual  electrotypes; 
there  was  none  of  the  usual  signs  of  electrotyping;  and,  further- 
more, the  movement  was  a  typical  example  of  sixteenth-century 
( rerman  work  in  iron.  The  base  of  the  clock  was  crudely  stamped 
15  IEGRMIAS  MEGTZERR  63. 

By  courtesy  of  the  Director  of  the  Wallace  Collection,  Mr. 
Francis  J.  B.  Watson,  I  was  able  to  examine  a  copy  of  the  cata- 
logue of  the  1886  sale  in  Cologne,  which  includes  a  lithograph  of 
the  clock,  and  this,  combined  with  some  description  of  it  in  Dr. 


E.  Neumann's  Vienna  Museum  monograph  on  clocks  ojthc 
Metzker  type,  leaves  not  the  slightest  doubt  in  my  mind  ttajthc 
clock  now  at  Waddesdon  is,  in  fact,  the  1563  Metzker  ijci 
formerly  in  the  Felix  Collection  but  lost  to  sight  since  1 886.  > 

Brigadier  N.  S.  Cowan,  the  National  Trust's  Administral 
Waddesdon,  has  recently  very  kindly  allowed  me  to  m;;a 
detailed  examination  of  the  1 563  clock  and  to  compare  it  sic  b' 
side  with  an  electrotype  copy  of  the  1564  clock  which  is  on  an 
to  the  Science  Museum,  London.  A  technical  account  of  lv> 
comparison  appeared  in  the  June,  1965,  issue  of  Autiquia: 
Horology,  the  quarterly  Journal  of  the  Antiquarian  Horolocai 
Society,  and  I  mention  here  only  a  few  of  the  salient  pins 
which  may  be  of  interest  in  comparing  two  works  by  the  '.t.> 
master  craftsman  separated  by  one  year  in  time. 

In  each  of  the  two  clocks  the  timekeeping  tram  of  wheels 
the  centre,  but  in  the  1563  clock  the  striking  train  is  on  thief- 
and  the  quarter-chiming  on  the  right;  in  the  1564  clock  thesnrc 
transposed.  The  1563  clock  has  been  converted  to  pendi|ro' 
control,  probably  in  the  late  seventeenth  or  early  eighteitfi 
century,  whereas  the  1 564  clock  retains  its  original  wpel 
balance  control. 

The  various  concentric  rings  of  the  main  timekeeping  diiOt 
the  1563  clock  are  the  same  as  those  of  the  1564  example  ex-pt 
that  two  appear  to  have  been  renewed:  the  main  1-12  ringnti 
the  innermost,  alarm  disc.  Both  these  renewals  must  have  fti 
made  before  1886,  as  the  dial  shown  in  the  catalogue  of  that|itc 
is  identical  in  all  respects  with  the  present  one. 

The  'rate'  or  revolving  star  chart  of  the  astrolabe  dial  onk 
back  of  the  1 S63  clock  is  simpler  than  that  of  its  younger  brot;r. 
and  shows  the  positions  of  only  about  8  stars,  but  the  welly 
calendar  dials  below  the  astrolabe  dials  are  almost  identicain 
every  way,  as  arc  the  other  calendar  dials  on  the  front  of  the  cl  k. 

In  comparing  the  cases  of  the  two  clocks,  one  finds  intcresnj: 
resemblances  and  differences,  the  latter  mainly  very  small. 

The  general  size  and  plan  of  the  two  cases  and  their  associJH 
applied  decorations  are  very  nearly  identical.  The  only  mor 
differences  are: 

(1)  The  patterns  appearing  on  all  four  of  the  flat  vertical  ir- 
faces  are  quite  different  in  the  two  clocks. 

(2)  The  inscriptions  on  the  two  side  faces  of  each  clock  conby 
the  same  information  but  the  wording  differs  slightly  and  tfey 
are  interchanged  side  to  side. 

The  right-hand  side  of  the  1563  clock  and  the  left  side  ofie 
1564  clock  describe  how  the  clock  enables  the  reader  to  findic 
I  )ominical  letter  for  any  year  when  the  letter  D  for  the  year  i» 
is  known.  This  year  is  engraved  in  arabic  numerals  on  the  im' 
clock  and  in  Roman  on  the  1 564  example. 

On  the  left-hand  side  of  the  1563  clock  and  the  right  side  ofie 
1564  clock  arc  similar  instructions  for  finding  the  Gob" 
Number,  with  the  dates  again  in  Arabic  and  Roman  num  Si 
respectively. 
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I  he  corner  columns  of  the  clock  cases  and  figures  in  relief 
ied  to  the  cases  resemble  each  other  very  closely  indeed,  but 
■  and  there  in  rare  instances  there  are  minute  differences  such 
lort  vertical  lines  of  hatching  in  one  clock  and  horizontal  ones 
he  other  which  show  that  these  are  not  copies  from  a  com- 
1  mould.  The  engravings  on  the  base  of  the  clocks  show 
Jar  but  slightly  greater  differences,  but  I  could  identify  no 
:fence  at  all  in  the  pierced  bell-tops  of  the  clocks, 
he  figure  surmounting  the  1563  clock  is  considerably  smaller 


than  that  of  the  1 564  electrotype,  and  the  attitude  of  the  figure 
is  different. 

It  has  not  so  far  proved  possible  to  trace  the  history  of  the  1563 
clock  between  its  sale  in  Cologne  in  i886anditsrecentappearance. 

The  clock  is  now  on  exhibition  as  part  of  the  James  de  Roths- 
child Collection  at  Waddesdon  Manor,  Buckinghamshire,  and 
may  be  seen  in  the  Smoking  Room  in  the  Bachelors'  Wing 
which  is  on  view  to  visitors  on  Fridays  only  from  2  to  6  p.m.  up 
to  the  end  of  October. 
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Florence 

The  fourth  Biennale  of  the  Antique  Dealers'  Fair 
September  18  -  October  18 

G.  S.  SALMANN 


VISITORS  to  the  three  previous  Biennale  will  have  pleasant 
memories  of  the  festive  atmosphere  of  those  occasions,  and 
of  the  celebrations  arranged  by  the  Fair  organisers,  and  the  town 
of  Florence,  who  spare  no  effort  or  cost  in  the  preparations.  They 
will  thus  have  seen  something  of  the  Italian  'economic  miracle', 
the  ease  with  which  the  new  collections  arc  being  formed,  and  the 
frenzied  activity  of  the  Italian  dealers,  who,  having  scoured  the 
world,  keep  their  most  outstanding  acquisitions  for  exhibition  at 
this  fair,  which  has  in  no  time  at  all  risen  to  become  one  of  the 
most  important  shows  in  the  art  world. 

Times  and  circumstances  have  changed  in  many  countries,  and 
Italy  among  others  has  encountered  difficulties  which  would 
never  have  been  envisaged  two  years  ago.  But  nothing  has  dis- 
couraged the  tireless  organisers,  and  the  Palazzo  Strozzi  will  un- 
doubtedly look  as  luxurious  as  in  previous  years. 

Foreign  participation  would  appear  to  be  not  as  great  as  in  the 


past.  This  is  a  pity  because  one  might  have  thought  that  in  e 
interest  of  business  all  exhibitors  would  wish  to  help  to  create  ot 
maintain  the  international  aspect  of  the  Fair,  which  is  one  ons 
special  features.  On  the  other  hand,  it  must  be  admitted  that'e 
demands  on  those  taking  part  arc  greater.  The  Florence  Fair  las 
longer  than  any  other,  and  Italian  customs'  formalities  arc  m< 
rigorous  and  consequently  works  of  art  can  be  expected  to  c 
'tied  up'  for  three  times  as  long  as  the  duration  of  the  exhibit)  I 
itself.  However  these  disadvantages  are  largely  compensated 
the  prestige,  and  it  is  gratifying  to  see  that  important  new  exhil- 
ors  are  replacing  others  who  are  not  taking  part  this  year.  It  is  ts 
new  look  and  the  whole  situation  generally  which  will  make  t  i 
art  event  so  interesting  and  important,  and  it  is  to  be  hoped  tit 
it  will  become  a  permanent  institution  in  the  artistic  life  t 
Florence  and  Italy. 

Nothing  has  changed  for  the  organizers,  who  have  been  wol 
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I- 

15 


icois  Boucher,  Architeclure  defantaisie,  canvas  20  ■  32  cm.  Galerie  Pardo,  Paris.  4.  Dish,  Urbino,  Pyramus  and  Thishe,  signed  and  dated  Urbino 
Vndre  Thevenct,  4  rue  Auguste  Vacquerie,  Paris. 


■irolamo  Campagna  (1549-1626).  Bronze  statue  of  a  god,  signed  I.C. 
jht  11  inches.  Andre  Thevenet,  Paris. 


6.  Rare  porcelain  cup  In  polychrome,  the  cover  and  base  finely  wrought 
and  engraved  and  stamped  Irkutsk  (Siberia)  1778.  G.  Zoccai,  12  Corso  Ini- 
peratrice,  San  Remo. 


ing  with  marked  enthusiasm,  overcoming  innumerable  difficult- 
ies, to  the  advantage  of  exhibitors  and  visitors.  Nothing  will  be 
changed  for  the  visitors,  who  will  be  returning,  or  coming  for 
the  first  time,  in  their  ever  increasing,  probably  record,  numbers. 
In  fact  the  Italian  State  Railways  have  agreed  to  fare  reductions 
for  tourists  coming  to  the  Fair. 

The  inaugural  dinner,  reminiscent  last  time  of  a  Renaissance 
banquet,  will  this  time  be  held  in  conjunction  with  the  seven 
hundredth  anniversary  of  Dante's  birth.  A  banquet  in  a  Medici 
villa  outside  Florence  is  planned,  a  convention  of  art  critics, 
artistic  excursions,  and  also  some  folklore  demonstrations  which 
are  famed  all  over  Italy,  and  so  on. 

Everything  has  been  planned  to  make  the  Fair,  as  always,  an 
event  of  international  interest,  and  it  will  all  add  to  the  fascination 
of  Florence — making  her  the  mistress  of  many. 
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II.  Bellows,  in  carved  walnut  with  bronze.  Tus- 
can, early  seventeenth  century,  76  x  34  cm.  G. 
Neerman,  14  via  delle  Belle  Donne,  Florence. 


12.  Faustino  Bocchi  (1659-1742).  Our  of  the  tales 
from  Gulliver's  Travels,  on  marble,  signed  bottom 
right,  42  x  33  cm.  Nystad,  Lochem,  The  Hague. 
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15.  Rare  silver  teapot  of  large  size,  Augsburg  1767,  maker's  mark  J.J.B. 
(John  Jacob  Biller).  G.  F.  Mazzoleni,  V.  Montenapoleone,  22,  Milan. 


16.  Joseph  Vernet.  Pay  sage  de  Tivoli,  canvas,  25^  X  19  \  inches.  Galerie  Hm. 
Paris. 


17.  J.  H.  Fragonard.  In  the  gardens  of  a  Roman  villa,  18^  24  inches.  Galerie  18.  Boccaccio  Boccaccini.  Holy  Family  with  Virgin  holding  a  book,  oil'i 
Heim,  Paris.  panel,  25  X  21  inches.  Leger  Galleries,  13  Old  Bond  Street,  London. 
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The  Connoisseur's  Diary 

Connoisseur  star!  designer  gains  first  prize  for  new 
C.I.N. O.A.  emblem  :  Mr.  Clorc's  Knights 


i  open,  international  competition  organis- 
by  C.I.N. O.A.  (Confederation  Inter- 
ule  des  Negociants  en  Oeuvrcs  d'Art)  for 
It  design  for  a  new  Confederation  emblem, 
ize  has  been  awarded  to  Jonathan  Tatlow  , 
Ssigner  on  The  Connoisseur.  It  carries  with 
ward  of  1,000  dollars.  The  new  emblem  is 
Ited  .it  right.  The  Competition  was 
o  all  artists  in  the  countries  in  which  there 
I.N. O.A.  affiliate:  Austria,  Belgium,  Den- 
France,  Great  Britain,  Holland,  Italy, 
nited  States  and  the  Federal  Republic  of 
my. 


2000  Years  of  Calligraphy 

of  the  most  comprehensive  exhibitions  of 
d  has  been  on  view  in  Baltimore,  United 
In  three  independent,  yet  linked,  sections 
;  Walters  Art  Gallery,   the  Baltimore 
mi  of  Art  and  the  Peabody  Institute 
ry,  it   was   an   attempt,   reports  Joyce 
ley,  to  portray  the  history  and  develop- 
of  western  handwriting  from  the  begin- 
of  the  Christian  era  to  the  middle  of  the 
tieth  century.  As  a  result  of  so  wide  a 
,  many  items  were  brought  together  as 
pies  of  fine  writing  which  previously  have 
individually  displayed  for  their  palaeo- 
lic,  bibliographic  or  artistic  merit.  This 
ng  together  of  material  from  so  many 
,  of  interest  made  the  appeal  of  such  an 
jition  wider  than  its  title  might  suggest, 
le  first  section,  at  the  Walters  Art  Gallery, 
almost  entirely  devoted  to  manuscripts, 
y  from  the  Walters'  own  collection  and 
.ding  some  fine  illuminated  examples.  But 
:xhibition  began  rather  interestingly  with 
incised  Roman  altars.  These  not  only  show- 
le  source  of  certain  mediaeval  letter  forms, 
also  provided  a  link  with  the  end  of  this 
on,  for  the  study  of  such  inscriptions  by 
lumanists  and  their  influence  on  theories  of 
lortion  and  letter  construction  concluded 
part  of  the  exhibition.  An  unusual  item  also 
vn  here  was  an  illuminator's  sample  book, 
he  second  section  of  the  exhibition  at  the 
imore  Museum  of  Art  covered  the  period 
he  great  writing  masters  and  the  influential 
Y  books,  which  have  received  a  considerable 
Hint  of  study  in  recent  years.  Beginning  with 
fine  Italian  hands,  the  development  of  the 
ous  national  styles  was  traced  in  manuscript 
engraved  works  through  to  the  dominance 
the  English  round  hand  in  the  eighteenth 
tury. 

Tie  third  section,  at  the  Peabody  Institute 
rary,  commenced  with  the  work  of  William 
rris.  Here  there  is  no  doubt  that  the  British 
mples,  which  formed  by  far  the  largest 


The  new  C.I.N. O.A.  official  emblem,  designed 
by  Jonathan  Tatlow.  See  first  story  at  left. 

national  group,  possessed  a  variety  and  vitality 
which  made  them  outstanding.  Some  of  the 
exhibits  in  this  section  were  specially  commis- 
sioned for  the  exhibition,  which  also  included 
calligraphic  inscriptions  on  Steuben  glass,  wood 
and  slate. 

The  catalogue  of  this  outstanding  exhibition 
is  also  likely  to  prove  an  important  work  of 
reference.  It  was  very  well  produced,  with  full 
bibliographies  and  biographical  notes,  and  fully 
illustrated.  It  is  perhaps  a  pity  that  the  captions 
did  not  indicate  the  relative  size  of  the  items. 

Two  Knights  from  Herefordshire 

TWO  mediaeval  figures  of  knights,  deposited 
on  loan  at  the  Victoria  and  Albert  Museum  by- 
Mr.  Charles  Clore,  have  been  placed  on  display 
in  the  annexe  to  Room  43  at  the  entrance  to  the 
Gothic  Primary  Galleries.  Carved  in  red 
Herefordshire  sandstone  and  dating  from  the 
middle  or  second  half  of  the  thirteenth  century, 
they  originate  from  an  architectural  complex, 
and  may  once  have  been  part  of  the  decoration 
of  Hereford  Cathedral.  At  one  time  preserved 
at  Hampton  Court,  Hereford,  they  were  later 
in  the  hands  of  a  dealer  in  New  York. 

The  Cathedral  Church  of  Saint  Mary  and  St. 
Ethelbert  at  Hereford  was  completed  by  the 
middle  of  the  twelfth  century,  but  substantial 
alterations  were  made  throughout  the  Middle 
Ages.  There  appears  to  be  no  detailed  record  of 
the  decoration  of  the  mediaeval  west  front,  but 
judging  by  their  weathered  condition  the  knights 
must  have  been  displayed  externally;  probably 


in  an  upper  register  like  the  knights  on  the  west 
front  of  Wells  Cathedral,  which  date  from  the 
first  half  of  the  thirteenth  century.  The  Hereford 
figures,  clothed  111  chain  mail,  surcoated,  and  in 
one  case  helmed,  are  close  in  style  to  the  Knights 
at  Wells.  They  may  be  related  to  a  number  of 
sepulchral  effigies  in  various  parts  of  the  west 
country  dating  from  the  second  half  of  the 
thirteenth  century. 

Charles  Brooking 

MAKING  a  study  of  the  work  of  the  English 
marine  painter,  Charles  Brooking  (1723-1759), 
in  connection  with  a  future  publication  to  be 
issued  by  the  Paul  Mellon  Foundation  for 
British  Art,  are  Colin  Scrensen  and  Basil 
Taylor,  the  Foundation's  Director.  Any  inform- 
ation about  paintings  and  drawings  by  this 
artist  should  be  sent  to  38  Bury  Street,  London, 
S.W.i. 

Cameo  Corner  in  Antwerp 

CAMEO  CORNER,  the  well  known  London 
antique  jewellers,  sent  a  pectoral  of  eighteenth- 
century  Russian  design,  insured  at  ^10,000,  to 
the  collection  of  antique  jewellery  of  internat- 
ional importance  shown  at  the  Diamonds  in 
Art  and  Industry  exhibition  in  Antwerp  in 
July.  The  pectoral  was  in  the  form  of  a  large 
cluster  surmounted  by  a  crown  encrusted  with 
rose  diamonds  and  set  with  a  big  central  garnet, 
the  back  elaborately  decorated  with  enamel. 
The  exhibition,  planned  by  Diamantcxpo, 
represented  all  the  Belgian  diamond  organisa- 
tions, together  with  the  Central  Selling  Organ- 
isation. Parallel  with  the  trade  display  there  was 
a  show  of  diamond-set  jewellery  of  all  ages,  to 
which  Cameo  Corner  contributed  early  eight- 
eenth-century earrings  and  pendants. 

In  Brief 

Kuustantiquariat  C.  G.  Boenur,  Kascrnstrasse  13, 
1,  Dusseldorf  4,  who  exhibited  last  month  a 
number  of  important  engravings  by  Adriaen  van 
Ostade  and  his  followers,  <•  ornelis  Bega  and 
Cornclis  Dusart,  still  have  copies  available  of  the 
illustrated  catalogue  (No.  40,  with  260  items) 
priced  at  s  1  >M. 

Munich  Art  and  Antiques  hair  (10th)  will  be  held 
from  October  29  to  November  8.  Hon.  Organi- 
ser: Johann  Keller,  Ottostrasse  (\  Miinchen  1. 
Only  German  art  dealers,  10s  in  all,  will  be 
exhibiting. 

Chelsea  Antiques  Fair  (15th)  will  take  place  in 
Chelsea  Old  Town  Hall  from  October  6  to 
October  16.  Organiser:  Mrs.  J.  Grahame- 
Ballin,  21  George  Street,  St.  Albans,  Herts. 
Madrid  is  planning  its  first  Antiques  Fair,  for 
May,  1966. 
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Contributed  by  Adrian  Bury 


Luciano  Guarnieri 

THE  young  Italian  artist,  Luciano  Guarnieri, 
bom  in  Florence  in  1930,  has  already 
gained  international  success.  His  work  is  known 
in  Italy,  Belgium,  Holland  and  North  and 
South  America,  but  his  forthcoming  exhibition 
at  the  Upper  Grosvenor  Galleries  (19  Upper 
Grosvenor  Street,  W.i)  is  the  first  to  be  held  111 
London.  It  will  consist  of  about  sixty  drawings, 
pastels  and  watercolours — figures,  landscapes 
and  buildings — some  of  which  have  been  done 
recently  in  London,  expressing  versatility  of 
subject-matter  and  sensitive  manner  of  inter- 
pretation. 

An  acute  draughtsman,  Guarnieri  proves  how 
the  great  Florentine  tradition  in  the  mind  and 
hand  of  a  dedicated  enthusiast  is  still  essentially 
creative.  He  has  taken  what  he  wants  from  the 
past  and  added  his  own  personality  to  it.  His 
drawings  of  the  Reconstruction  of  the  Santa 
Trinita  Bridge,  Florence,  a  series  of  documentary 
and  historic  significance,  infused  "with  original 
and  austere  sentiment,  arc  conspicuously  notable 
among  the  artist's  works  as  a  whole. 

Guarnieri  was  fortunate  when  at  the  age  of 
fourteen  he  was  introduced  to  Annigoni  who, 
convinced  of  the  boy's  talent,  allowed  him  to 
work  in  his  studio.  I  have  watched  Guarnieri's 
development  since  1955  and  have  no  hesitation 
in  saying  that  he  is  an  artist  whose  paintings  and 
drawings  will  ultimately  take  a  permanent  place 
in  the  history  of  art  and  will  be  a  valuable  in- 
fluence. 

The  most  important  award  that  Guarnieri  has 
won  is  the  Elizabeth  T.  Grcenshiclds  Memorial 
Foundation  of  Montreal  premium. 

Drama  in  Paint 

SELDOM  does  the  work  of  Francesco  del  Cairo 
come  into  the  market,  which  fact  lends  addi- 
tional interest  to  a  Judith  with  the  Head  of  Holo- 
ferties  (Lasson  Galleries,  57  Jermyn  Street, 
S.W.i).  The  brutality  of  the  theme  is  em- 
phasized by  the  artist's  powerful  style  and 
theatrical  lighting  of  the  woman's  turbanned 
head,  bust  and  hands.  Cairo,  who  first  studied 
under  Mazzuchelli,  and  later  worked  in  Rome 
and  Venice,  was  influenced,  especially  as  regards 
colour,  by  Titian  and  Veronese.  Under  the 
patronage  of  Victor  Amadcus,  Duke  of  Savoy, 
he  painted  historical,  classical  and  sacred  sub- 
jects and  portraits,  and  some  of  his  best  religious 
works  are  to  be  seen  in  Turin  and  Milan,  and  at 
Milan  he  died  in  1674. 

It  is  interesting  to  contrast  Cairo's  sophistic- 
ated manner  with  the  mystical  sentiment  of  a 
Maddona  and  Child  and  the  Infant  St.  John  by 
Andrea  Brescianini,  a  picture  that  has  something 
of  Raphael's  feeling  but  little  of  this  master's 
graceful  draughtsmanship.  These  are  two  of 
several  Italian  pictures  which,  with  works  by 
various  Dutch  masters,  will  appear  in  this 


Luciano  Guarnieri.  Dolores,  Florence  1961.  Upper  Grosvenor  Galleries. 


gallery's  forthcoming  exhibition.  An  important 
picture  at  the  Lasson  Galleries,  recently  purchased 
by  the  Birmingham  City  Museum  and  Art 
( iallery,  is  Caesar  Before  Alexandria  by  Pellegrini. 

A  comparatively  unknown  Italian  artist  who 
worked  in  France  is  Pictro  Bcllotti,  circa  1740- 
1776),  and  a  charming  little  picture  by  him  of 
the  Chapel  at  Versailles,  done  from  an  engraving 
after  a  drawing  by  Jacques  Rigaud,  is  at  Messrs. 
Spink's  (5  King  Street,  S.W.i).  There  arc 
seven  works  by  Bcllotti  in  the  Toulouse  Art 


Gallery. 


Vasari  and  Proccacini 


FEW  artists  crowded  as  much  work,  artistic  and 
literary,  into  their  lives  as  Giorgio  Vasari  (1 5 1 1- 
1574).  Painter,  architect  and  writer,  he  began  as 
an  infant  prodigy  and  by  the  age  of  twelve  im- 
pressed the  Cardinal  Cortona  not  only  with 
pictures  but  as  a  scholar  by  reciting  Virgil's 
Aeneid.  Doubtless  the  greatest  influence  in 
Vasari's  life  was  Michelangelo  with  whom  he 
studied.  One  of  the  foremost  figures  of  the  Re- 
naissance, Vasari  was  friendly  with  illustrious 
artists  and  potentates,  especially  the  Medici,  and 
it  was  to  Cosimo  dc  Medici  that  he  dedicated  the 
famous  Lives  of  Painters.  Sculptors  and  Architects. 
Everybody  knows  or  has  heard  of  this  monu- 
mental work,  but  Vasari's  pictures,  unless  one 
looks  for  them  in  Florence,  are  unfamiliar  now. 
A  Holy  Family  with  St.  Anne  and  the  Infant  St. 


Francesco  del  Ca' 
Holofernes,  57  X  47 
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c .  Carlo  Dolci.  Ganymede,  45  34  in.  Hazlitt  Gallery.  Right.  Giulio 
re  Procaccini.  Christ  being  raised  on  the  Cross.  Messrs.  Colnaghi. 


at  Messrs.  Colnaghi  (14  Old  Bond  Street, 
),  probably  painted  in  the  early  1540's,  is 
nportant  example.  Vasari  had  more  genius 
rchitccture,  and  such  a  church  as  the  Santo 
uio  dei  Cavalieri  at  Pisa  designed  by  him 
reen  the  years  1 565-1 569  is  a  masterpiece  of 
ind. 

iulio  Cesare  Procaccini  (c.  1 574-1625),  the 
t  gifted  member  of  the  Bolognese  family  of 
ts,  was  rising  to  fame  about  the  time  of 
id's  death,  and  an  example  of  his  work,  also 
\4essrs.  Colnaghi,  dominated  the  gallery 
e.  A  Christ  being  raised  on  the  Cross,  it  is  a 
t  ingenious  composition,  with  the  fore- 
'  tened  figure  of  the  Saviour,  and  the  stoop- 
_  figure  in  the  foreground  bearing  the  weight 
le  Cross  and  its  tragic  burden. 

Placid  and  Harmonious 

,  entirely  different  temperament  was  Carlo 
ci,  the  Florentine  artist  who  delighted  his 
.'iiteenth-century  patrons  and  later  genera- 
is  by  a  consistent  delicacy  of  expression, 
tainly  dolcezza  is  the  keynote  of  his  talent, 
.  the  innumerable  religious  subjects,  many  of 
ich  areinthePitti  Palace  'crystallise'  the  artist's 
timent.  He  concentrated  as  it  were  on  the 
ine  patience  and  suffering  of  Christ  and  the 
donna,  and  endowed  the  saints  with  a  sweet 
gnation,  pointing  the  lesson  of  humility  in  a 
ve  and  finished  style.  His  manner  is  invariable 
atever  the  theme,  as  can  be  seen  in  the  picture 
ided  Ganymede  (Hazlitt  Gallery,  4  Ryder 
eet,  S.W.i).  'All  is  modest,  placid  and  har- 


monious', as  a  Victorian  critic  summed  up  this 
artist,  so  popular  with  our  grandparents,  in  a  few 
words. 

Great  Illustrators 

I  HAVE  on  occasions  called  attention  in  this 
column  to  the  high  standard  of  illustration  that 
obtained  in  this  country  up  till  the  first  world 
war;  and  the  Fine  Art  Society's  recent  exhibition 
proved  the  excellence  of  many  artists  working  at 
the  end  of  the  nineteenth  century  and  during  the 
first  quarter  of  the  twentieth.  It  was  a  pleasure  to 
see  again  some  of  Arthur  Rackham's  drawings  to 
Shakespeare  and  other  classics.  Contemporane- 
ously with  Rackham  were  Wdliam  Russell 
Flint,  Edmund  Dulac,  E.  J.  Sullivan  and  Hugh 
Thomson.  Earlier  equally  fine  draughtsmen 
were  Du  Maurier,  Charles  Keene  and  John  Ten- 
niel.  These  artists  had  great  style  and  one 
reason  for  this  was  a  profound  know-ledge  of  the 
figure  which  derived  from  constant  practice 
from  the  model  with  pen  and  pencil.  In  their 
time  it  was  almost  impossible  to  get  work  in 
this  difficult  medium  published  unless  it  was  very 
accomplished  technically. 

That  there  has  been  a  decline  in  illustration 
since  the  end  of  the  second  world  war  is  obvious 
when  we  compare  the  drawings  by  these 
masters  with  the  casual  pen  scratches  and  often 
child-like  doodles  that  prevail  today.  This  de- 
cline is  probably  due  to  the  revolution  in  art 
training  that  has  taken  place  during  the  last  few- 
years.  A  long  discipline  drawing  from  the  model 
is  not  essential  now  ;  and  when  art  schools  abolish 


the  study  of  anatomy  as  many  of  them  have  done 
there  is  no  foundation  on  which  to  develop  a 
scholarly  figure  style.  Edmund  J.  Sullivan  never 
ceased  to  study  in  this  respect,  and  I  remember 
seeing  him,  an  elderly  man,  drawing  the  skeleton 
at  the  Goldsmith's  College  on  Saturday  after- 
noons when  he  had  no  class  to  conduct.  His 
illustrations  to  Carlyle's  prose  and  Tennyson's 
poems  are  superb,  both  for  the  perfection  of  his 
line  and  imaginative  characterisation.  Yet,  one 
might  ask  scores  of  young  students  and  artists 
who  was  E.  J.  Sullivan  and  encounter  blank 
ignorance. 

George  Lambert 

THANKS  to  Colonel  M.  H.  Grant  the  name  of 
George  Lambert  (?I7I0-I765)  has  been  rescued 
from  oblivion,  though  one  seldom  sees  his 
pictures  for  sale.  Truly,  he  spent  much  of  his  life 
as  a  scene  painter  and  decorator,  but  such  a 
painting  as  Richmond,  Yorks,  dated  1734,  proves 
how  devoted  he  was  to  the  English  landscape  at 
a  time  when  few  native  painters  had  discovered 
the  beauty  of  their  own  country. 

A  George  Lambert  of  a  Continental  canal 
scene  (Messrs.  Sutch  &  Martin,  11  Bury  Street, 
S.W.i),  is  a  distinguished  performance,  all  the 
'ingredients',  old  buildings,  bridge,  foreground 
trees  and  luminous  sky  being  skilfully  organised. 
Greatly  admired  in  his  day,  Lambert's  work 
suffered  from  unfair  and  factually  wrong 
criticism  at  the  beginning  of  the  nineteenth 
century.  Is  it  not  praise  enough  that  Lambert  had 
a  profound  influence  on  Richard  Wilson? 
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Part  of  an  exhibition  by  Le  Corbusier.  Institute  of  Contemporary  Arts. 


Art  in  the  modern 
manner 


ALASTAIR  GORDON 


IN  all  the  ages  and  periods  of  art  history — 
even  the  greatest — only  a  small  fraction  of  the 
production  has  been  good  enough  to  transcend 
time  and  he  all  things  to  all  men.  The  rest  ranges 
from  the  good  to  the  adequate  to  the  hopeless. 

If  we  believe  in  modern  art  at  all,  then  we 
must  inevitably  believe  that  we  are  in  the  middle 
of  one  of  the  great  periods.  Proximity  and 
partisanship  may  blind  our  judgement,  but  the 
abundance  of  production — never  equalled  by 
previous  ages — makes  certain  that  future  art 
historians  will  accord  world  mastery  to  some  of 
our  contemporaries.  Obvious  names  come  to 
mind,  but  only  the  pragmatic  would  say  de- 
finitely who  these  will  be. 

It  is  the  self-imposed  task  of  the  Institute  of 
Contemporary  Arts  to  give  a  showing  to  all  in 
the  contemporary  field  that  has  a  significantly 
large  following  amongst  what,  for  want  of  a 
better  word  one  must  call  the  intelligentsia. 
They  bring  obloquy  and  praise  onto  their  heads 
in  about  equal  proportion  by  doing  so. 

Art  patronage  in  the  British  Islands  is  hamper- 
ed by  the  massive  indifference  of  most  of  the 
public.  The  number  who  participate  actively  in 
the  arts  increases  with  the  awareness  that  the 
creativity  of  man  is  the  vital  life-giving  counter- 


part to  modern  materialism,  but  even  so  the 
number  is  small  and  contains  few  of  the  people 
who  have  money,  and  it  is  wealth,  unfortunately, 
which  is  so  necessary  a  foundation  on  which  art 
must  flourish.  The  I.C.A.  began  this  battle  for 
the  human  spirit  in  1947,  backed  by  the  formid- 
able authority  of  Sir  Herbert  Read  and  Mr. 
Roland  Penrose.  It  embraces  all  the  Living  Arts; 
it  holds  lectures,  discussions,  film  shows,  and 
concerts.  Drama,  music,  poetry  and  jazz  are  ex- 
amined and  demonstrated  but  the  chief  point 
and  focus  of  the  Institute  is  the  plastic  arts.  And 
here  one  must  remember  that  the  function  of 
the  I.C.A.  is,  as  its  name  accurately  implies,  to  be 
committed  to  all  contemporary  idioms  and 
contrivances,  whatever  they  may  be,  wherever 
they  may  be,  and  whatever  might  be  the  personal 
opinions  of  the  directors.  They  must  be  objective. 
Sir  Herbert  Read  wrote  recently  condemning 
the  formlessness  of  Pop  Art,  yet  it  has  been  ex- 
hibited by  the  Institute  of  which  he  is  President. 
If  they  showed  preferences  and  made  exceptions, 
if  they  surrendered  their  admirable  impartiality, 
they  would  not  adequately  mirror  their  times. 
Commercially  it  does  them  no  good,  but  that  is 
not  the  point,  as  it  has  to  be  with  a  normal 
dealer's  gallery. 


Much  then,  that  the  I.C.A.  shows,  will  s£ly 
have  only  short-lived  currency  but  muchyi]] 
survive.  That  they  have  a  prophetic  awa^ess 
of  the  movements  of  the  human  spirit  andhe 
creative  expressions  of  our  age  which  now  ive 
world  wide  appeal  is  demonstrated  by  thejet 
that  they  arranged  first  showings  in  Londc'of 
such  artists  as  Mark  Tobey,  Adolf  Gottlieb,;an 
DubutTet,  Mathieu,  Morris  Louis,  and  rjiy 
others. 

They  have  made  valuable  contributions  tijhe 
history  of  modem  art  through  their  dine 
exhibitions  such  as  40,000  years  of  Modernlrt, 
The  Wonder  and  Horror  of  the  Human  Head  (jry 
much  a  contemporary  preoccupation), 
Machine  and  Motion,  and  Study  for  an  Exlui 
of  Violence  in  Modem  Art.  Titles  such  as  1 ,« 
must  have  the  respect  of  everyone  who  ha  :< 
mind  to  think  deeply  about  our  disturl  g 
doubting  and  questing  era.  If  you  want  to  n- 
prove  on  a  world  of  supermarkets  and  psy  > 
logy,  space  exploration  and  space-time  the*  a 
you  must  first  understand  that  this  is  what  i« 
people  really  want.  Art  has  become  more  u  in 
than  rural,  more  realist  than  romantic,  becatjii 
is  to  the  country  that  people  go  to  relax  in  p:e 
and  beauty  from  the  modern  pulse-beat,  lit 


contemporary  art  does  not  accept  escape,  it  11  j 
confrontation. 

The  Woodstock  Gallery  is  one  of  the 

brave  dealers'  galleries  that  exhibits  large  11 
bers  of  unknown,  untried,  younger  contemjt- 
aries.  In  the  seven  years  since  it  began  operates 
it  has  opened  its  doors  'to  any  artist  whatfcr 
his  style,  his  philosophy,  his  ideas,  as  long  as 
he  is  making  a  sincere  search  for  a  cob 
artistic  personality'.  So  again  one  must  findie 
inevitable,  which  is  that  some  of  these  11 
return  to  an  anonymity  from  which  they  shed 
never  have  emerged.  But  equally  inevitsy 
there  is  a  sufficient  proportion  which  has  g  1 
on  from  their  initial  baptism  at  the  Woodstk 
to  fame  in  other  galleries  and  other  countries,* 
the  gallery  is  open  to  all  nations.  Indeed  bete 
the  Commonwealth  Institute  opened,  it  was  «e 
of  the  main  outlets  for  aspiring  Commonwe;h 
artists  coming  to  further  their  studies  in  Lond 

There  are  three  exhibition  rooms  in  SI 
gallery,  built  from  what  had  been  the  studic  t 
an  unknown  eighteenth-century  painter.  Eh 
room  has  a  one-man-show  in  it  of  painters  ;d 
sculptors,  and  these  shows  are  changed  ev 
three  weeks.  Therefore  an  enormous  numbeit 
artists  have  the  chance  to  exhibit  here  during  t: 
course  of  a  single  year. 

The  most  efficiently  appointed  gallery^ 
London  is  the  Grosvenor.  It  is  large  in  size  38 
scope,  a  successful  commercial  enterprise  built 
a  collector  for  other  collectors.  A  dealer  wh(- 
also  a  collector  must  have  his  preferences, 
Mr.  Estorick  is  so  far  ranging  in  his  mind  that 
particular  label  can  be  attached.  The  ea 
decades  of  this  century  are  recognised  as  t 
true  vintage  years,  when  the  best  work  v 
done,  and  it  is  the  elder  statesmen  who  creat 
the  climate  for  succeeding  generations  that  c 
be  discovered  here.  If  there  is  any  particu 
emphasis  in  the  new  avant-garde  it  comes  in  ti 
strenuous  full-flavoured  beauty  of  the  mode 
Italians;  their  fervour  contrasts  well  with  t 


14 


45 


I.  The  Library  of  the  Dauphin,  Palais  de  Versailles.    2.  Roe!  d'Haese,  The  Song  of  Evil,  1964,  2m  80  high.  Musee  des  Arts  Decoratifs. 


Paris  Dispatch 


FROM  GERALD  SCHURR 


Refurnishing  Versailles 

THE  Palace  of  Versailles  is  gradually 
beginning  to  look  as  Louis  Philippe  would 
have  liked,  a  museum  devoted  to  'toutes  les 
gloires  de  la  France'.  On  June  18  forty-four 
newly  decorated  and  furnished  rooms  were 
opened  to  the  public,  hung  with  five  hundred 
pictures  which  tell  the  story  of  France  from 
Louis  XIII  up  to  the  death  of  the  monarchy, 
from  Louis  XIV  in  the  arms  of  his  nurse,  to 
David's  famous  painting  'Marat  assassine  dans 
sa  Baignoire'.  The  path  is  long  and  solemn  but 
never  boring  as  the  rooms  are  delightfully- 
arranged,  and  the  hangings  which  have  been 
woven  recently  to  the  original  patterns,  are 
sumptuous  and  brilliantly  coloured.  On  the  two 
floors  between  the  Chapel  and  the  Opera 
French  seventeenth-century  paintings  are 
grouped  in  chronological  order;  the  birth  of  the 
Palace  of  Versailles,  and  various  successive 
stages  in  its  construction;  feasts,  and  divertisse- 
ments, battles  and  sieges,  treaties,  outstanding 


figures  of  Louis  XIV's  reign.  (Of  course  not  all 
these  canvases  are  masterpieces  signed  by  great 
masters.  The  pictures'  theme  and  its  place  as  a 
record  of  an  important  period  of  civilization  arc 
more  important  than  its  pictorial  value.)  On 
through  the  State  Apartments,  the  Bedchamber 
of  the  'Roi  Soldi'  hung  with  sumptuous  gold 
and  silver  brocade  (a  gift  of  Arturo  Lopez  and 
Mrs.  Barbara  Hutton)  that  of  Louis  XV  with  a 
magnificent  bed  presented  by  M.  &  Mine 
Hammel,  then,  past  the  Galcrie  des  Glaces  and  the 
Queen's  staircase,  one  comes  to  the  rooms  on  the 
ground  floor.  These  were  formerly  apart- 
ments occupied  by  the  Dauphin,  the  Dauphine 
and  Louis  XV's  daughters.  After  the  almost 
overpowering  grandeur  of  the  seventeenth  cen- 
tury here  is  the  flowery  grace  of  the  eighteenth, 
the  charm  and  sweetness  of  living — the  melan- 
choly tenderness  of  the  fetes-galantes  which  was 
to  end  with  the  Terror  in  the  blood  of  the 
Revolution,  remembered  in  the  last  room,  the 
Salle  de  la  Convention. 


Three  Contemporary  Sculptors 

CONCURRENT  with  the  exhibition  of  Osc 
Niemeyer's  work  (see  July  issue)  at  the  Mu> 
des  Arts  Decoratifs,  is  an  exhibition  of  seven 
sculptures  by  three  artists  who  have  only  oj  | 
point  in  common.  They  have  all  reached  an  a, 
of  artistic  maturity— forty :  Roel  d'Haese  | 
lyrical  figurative,  Cesar,  baroque  abstract, 
Tinguely — here  representing  dynamism. 

Roel  d'Haese  is  Belgian.  He  is  an  instinctn 
attacking  wrought  iron  and  bronze  with  i) 
solent  force,  his  imaginative  and  mockii 
humour  often  assuming  a  tragic  note. 

Cesar  has  brought  back  from  his  native  tow 
Marseille  a  picturesque  and  naive  free  and  eas 
ness.  He  is  baroque  in  imagination  and  inventioi 
using  the  most  unexpected  materials  and  ted 
niques,  and  yet  he  remains  classical  and  medite 
rancan  in  his  obvious  sense  of  proportion  an 
his  respect  for  his  craft.  All  the  pieces  shown  ; 
the  Musee  des  Arts  Decoratifs  are  his  recei' 
works.  His  Victoire  de  Villetaneuse  is  imposin 
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ithoritative,  worthy  of  the  antique, 
or  the  Swiss,  Jean  Tinguely,  whose  Met.i- 
thc  Machine-Robot-i-peindre-abstrait  was 
'the  attractions  of  the  1959  Paris  Biennale, 
es  not  seem  to  have  subdued  his  taste  for 
trageous,  for  destruction  and  ridicule.  The 
dements  of  his  works  always  move  in 
;  with  studied  creakings,  but  movement 
uind,  which  arc  the  two  most  important 
nts  for  him  have  only  a  fairly  distant 
I  with  plastic  art. 


-- 


Flowers  and  Gardens 

exhibition  at  the  Galerie  Charpentier  (76 
rtirg  Saint-Honore  until  3c  September)  has 
lmery  theme,  two  hundred  and  twenty 
■es  and  some  sculpture  by  artists  from 
die!  to  Bonnard,  inspired  by  two  of  the 
and  most  obvious  themes,  flowers  and 
e  through  the  eyes  of  man.  Paradoxically 
the  northern  races  who  have  developed 
ower  painting,  doubtless  because  nature 
.  lavish  there,  and  the  painters  of  flower 
•ns,  the  Breughels  and  the  Seghers,  are 
lg  the  greatest  of  Flanders'  artists.  In  the 
eenth  century  fantasy  triumphed,  while  the 
eenth  century  unleashed  Romanticism,  the 
if  Impressionists  for  flowery  gardens,  and, 
ci  ing  mentally  a  winter  garden  of  1880,  the 
F  es — Vlaminck  and  Bonnard. 


An  important  sale 

i  Palais  Galliera  closed  on  June  24  pending 
ird  season  of  the  year — from  November  23 
)ecember  10 — with  a  total  of  15,496,000 
s  for  eight  sales.  It  is  a  pity  that  large  sales 
being  concentrated  more  and  more  into 

■  very  short  and  very  full  seasons;  two 
cs  in  March,  two  in  June,  and  two  in 
?mber,  three  periods  which  wear  out  the 
usiast  and  condemn  him  to  rapid  physical 
financial  exhaustion.  Spread  over  the  year 
expenditure  would  certainly  be  accepted 
e  happily.  This  said  and  not  counting  the 
on  June  15  of  Claude  Monet's  'On  the  cliff' 
International  Saleroom  fig.  16)  at  2,772,600 
cs,  including  costs,  the  last  sale  on  Thursday 

■  24th  was  undoubtedly  the  most  outstanding, 
as  devoted  entirely  to  the  collections  of  Mrs. 
lilton-Rice,  an  American  living  in  Paris  who, 
ing  entrusted  the  sale  of  her  jewels  to  Parke- 
let  several  weeks  ago  (realising  one  and  a 

million  dollars),  chose  a  French  auctioneer 
the  disposal  of  her  furniture  and  objets  d'eirt: 
hel  Boscher,  who  totalled  in  a  three  hour  sale, 
10,000  francs.  A  heated  occasion — an  import- 
collection  always  assures  a  confidence  and 
imism  which  is  reflected  in  the  bidding. 
:  excellent  condition  of  the  objets  d'art  and 
liture  showed  the  healthy  state  of  the  Parisian 
;  que  market  when  good  quality  merchandise 
p  for  sale.  Some  pieces  broke  international 
•>rds,  such  as  the  Louis  XV  bureau  with 
xmnier  both  decorated  with  small  Chinese 
}uer  panels,  and  bearing  Dubut's  stamp, 
ich  was  sold,  including  costs,  for  539,600 
ics  (cf.  International  Saleroom  fig.  2),  or 
eighteenth-century  Savonnerie  carpet  for 
1,200  francs.  It  is  also  interesting  to  note  that 
the  whole  the  bidding  was  by  French  buyers. 


3.  Cesar,  La  Victoire  de  Villetaneuse  No.  1,  iron, 
1965,  2m  high.  Musee  des  Arts  Decoratifs. 


4.  Tinguely,  Eos  No. 
Decoratifs. 


3,  1965,  Musee  des  Arts 


5.  Henri  Rousseau,  Flower  basket,  1883-1885,  Galerie  Charpentier. 
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Autumn  Antique  Fairs 


STAND   No.    10.  QUINNEY'S 
LTD.  Early  eighteenth-century 
walnut  bureau  bookcase,  28  X  20 
76  inches. 


Fifteenth  Northern 
Antique  Dealers' 
Fair,  Harrogate 
September  9-16 


STAND    23  24.    M.  NEWM 
LTD.  Madam  Idle's  Dogs,  Cha5 
Beranger  1847,  signed  and  dat 
18  X  15  inches. 


STAND  6.  NEWMAN  &  NEW- 
MAN, LTD.  First  Period  Worcester 
plate,  decorated  by  Geffreys  Harnett 
O'Neale,  dated  1775,  8i  inches 
diameter. 


Fourteenth  Kensington 
Antiques  Fair, 
September  2-16 


STAND  46.  DOUGLAS  J.  K. 
WRIGHT.  Rhinoceros  horn 
libation  vessel  styled  as  an 
archaic  bronze,  the  foot 
bearing  two  archaic  seals 
referring  to  the  Ming  Dynas- 
ty:  6j     (t\  inches. 


STAND  27.  H.  W.  KEIL  LTD.  Rare 
late  seventeenth-century  oyster  wal- 
nut chest  on  original  stand.  Length 
3  ft  1  in.;  height  3  ft.  5  in.;  depth 
2  ft.  Harrogate. 
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Books  Reviewed 

Face  to  Face  with  Michelangelo 


LETTERS  OF  MICHELANGELO: 
vted  and  translated  by  E.  H.  Ramsden. 
ols.  654  pp.  (including  indices,  etc.)  and  58 
tcs.  (London:  Peter  Owen  Ltd,  £15  15s  ) 


■  sJGLISHMEN  visiting  Italy  for  the  first  time 
I  isually  find  themselves  sitting  in  cafes  and 
HtJ  tr.uits  enraptured  by  the  musical  sound  of 
M  .Tsation  at  nearby  tables.  Romantically, 
'©I  listically,  a  trifle  foolishly  perhaps,  they 
sJ  .isc  that  these  men  with  flashing  eyes  and 
lent  gestures  are  discussing,  if  not  the 
al  verities,  at  least  the  beauty  of  their  mis- 
•s.  Then,  after  picking  up  the  rudiments  ot 
n  they  discover  with  dismay  that  the 
ucs  of  these  vine-shaded,  citron-scented 
ins  arc  111  fact  talking  about — money.  'When 
t  came  to  Italy',  an  elderly  traveller  remark- 
cently,  'the  talk  was  all  cinquecento:  now  it  is 
nquccaito  mila'.  But  daily  familiarity  with 
breeds  anything  but  contempt  and  the 
ened  [talophile  in  middle  age  finds  himself, 
more,  eavesdropping  with  an  entranced 
:o  tales  of  how  the  tax  collector  has  been 
ted  of  a  thousand  lire  or  how  an  olivetto  has 
]  led  one  hundred  thousand  profit.  One  passes 
t  ugh  the  same  process  in  reading  the  letters  of 
helangelo.  When  first  one  sees  a  page  of  that 
t  beautiful  of  all  handwriting  the  thrill  is 
ost  as  great  as  that  of  catching  a  glimpse  of 
man  himself.  A  translation  reveals  the  almost 
:  iriably  mundane  banality  of  the  text.  But 
Uy,  even  the  most  trivial  note  from  his  hand 
aires  a  value  and  importance  out  of  all  pro- 
tion  to  its  intrinsic  worth;  for  it  is  seen  as  a 
1  spark  from  the  fiery  genius  of  the  Medici 
lbs  and  the  Sistine  chapel.  The  letters  of 
helangelo  throw  a  sidelight,  or  rather  a  series 
iidelights,  on  the  character  of  a  great  artist 
still  greater  man  about  whom  we  feel  that 
can  never  know  enough.  A  new  edition  of 
m,  even  in  translation,  is  therefore  to  be  wel- 
led— though  it  should  be  hidden  from  all 
se  who  have  yet  to  see  and  be  carried  away 
his  works — by   his   poetry,  architecture, 
Ipture,  paintings  and  drawings, 
"here  are  three  reasons  for  reading  an  artist's 
(ers.  One  may  read  them  as  literature,  or  for 
information  they  give  about  his  works,  or 
the  light  they  shed  on  his  character.  Michel- 
;elo's  letters  have,  it  must  be  confessed,  only 
•y  slight  literary  merits.  But  they  provide 
aluable  information  about  his  works.  And 
y  throw  some  light  on  his  character;  though 
'inly  on  the  least  attractive  side  of  it,  which 
sets  the  eulogies  of  Condivi  and  Vasari.  This 
aig  so,  a  case  could  easily  be  made  against  the 
iirability  of  publishing  a  translation  of  the 
•nplete  corpus  of  Michelangelo's  letters.  It 
uld  be  argued  that  such  slender  literary  merits 
they  possess  must  necessarily  vanish  in  trans- 
ion;  that  the  references  to  his  works  are  of 


interest  mainly  to  those  who  can  read  the  origi- 
nals and  that  the  familiar  letters  give  a  misleading 
impression  to  the  neophyte. 

The  letters  to  his  family,  for  example,  tell  much 
about  buying  and  selling  property,  a  fair  amount 
about  marzolinc  cheeses  and  far  too  much  about 
the  marriage  plans  of  his  nephew  Lionardo.  The 
following  letter  written  from  Rome  on  the  30th 
April,  1546,  may  be  taken  as  typical:  'Lionardo 
— I've  had  the  shirts.  Later  I  learnt  from  another 
letter  of  yours  about  the  income  from  a  mill 
which  is  for  sale,  and  lastly  you  wrote  me  about 
another  property  near  Florence.  The  mill  is  not 
to  my  liking,  because  I've  no  confidence  in  an 
income  based  on  water;  also,  the  one  about 
which  you  now  write  to  me  seems  to  be  too  near 
to  Florence.  If  one  could  find  something  at  a 
distance  of  eight  or  ten  miles,  it  would  seem  to 
me  more  suitable ;  but  there  is  no  hurry.  So  don't 
make  such  an  ado  about  it.  I  think  that's  all. 
When  I  don't  answer  you,  bear  in  mind  that  I 
have  other  things  to  think  about  besides  writing 
letters.  Commend  me  to  Guicciardino  and  to 
Francesca.  Michelangelo  Buonarotti  in  Rome.' 
The  penultimate  sentence  gives  the  reason  why 
the  bulk  of  his  letters  are  so  uninteresting — 
because  he  was  too  busy  painting,  sculpting  or 
designing  buildings  to  trouble  himself  much 
with  letter-writing. 

Only  very  rarely  do  the  letters  bring  one  face 
to  face  with  the  Michelangelo  we  know  from 
his  sonnets  and  works  of  art.  There  is  the  letter  to 
the  boy  Febo  di  Poggio  (1534):  'Although  you 
have  conceived  for  me  a  great  hatred — I  do  not 
know  why — I  certainly  do  not  believe  that  it  is 
owing  to  my  aftection  for  you,  but  owing  to 
what  other  people  say,  which  you  ought  not  to 
believe,  having  made  trial  of  me;  I  cannot  but 
write  and  tell  you  of  this,  however.  I  am  leaving 
tomorrow  morning  and  going  to  Pcscia  to  meet 
Cardinal  Cesis  and  Mcsser  Baldassare.  I  shall  go 
with  them  to  Pisa  and  then  to  Rome.  And  I 
shall  not  return  here  (to  Florence)  any  more.  I 
want  you  to  understand  that  as  long  as  I  live  and 
wherever  I  may  be  I  shall  always  be  ready  to 
serve  you  with  loyalty  and  with  affection,  as 
much  as  any  other  friend  you  may  have  in  the 
world.  I  pray  God  that  in  some  way  He  may 
open  your  eyes,  so  that  you  may  recognise  that 
he  who  desires  your  good  more  than  his  own 
welfare  knows  how  to  love  ami  not,  like  an 
enemy,  to  hate.'  Then  there  are  the  well-known 
letters  about  the  death  of  his  assistant  in  1555: 
'Francesco  called  Urbino  passed  from  this  life  to 
my  intense  grief,  leaving  me  so  stricken  and 
troubled  that  it  would  have  been  more  easeful  to 
die  with  him,  because  of  the  love  I  bore  him. 
which  he  merited  no  less;  for  he  was  a  fine  man, 
full  of  loyalty  and  devotion;  so  that  owing  to 
his  death  I  now  seem  to  be  lifeless  myself  and 
can  find  no  peace.'  One  cannot  but  feel  that 
Michelangelo  would  have  been  better  served  by 


an  anthology  of  all  his  writings — including  a 
selection  of  the  letters — than  by  a  complete 
edition  of  his  correspondence  in  translation. 

Miss  E.  H.  Ramsden  has,  however,  chosen  to 
produce  a  complete  edition  of  the  letters — the 
first  to  appear  in  an  English  translation.  Her 
command  of  English,  if  not  her  ability  as  a 
translator,  is  illustrated  by  the  passages  quoted 
above.  She  has  solved  some  problems  of  dating 
and  elucidated  many  obscurities  in  footnotes  to 
the  individual  letters.  She  also  provides  a  long 
biographical  introduction  and  several  appendices 
ou  various  problems  too  complex  for  explan- 
ation in  footnotes.  Her  introduction  presents  an 
interpretation  of  Michelangelo  which  is  original 
if  not  entirely  acceptable.  Her  tone  is  rather  arch 
— ludicrously  so  when  dealing  with  the  question 
of  Michelangelo's  sexual  tastes.  (Miss  Ramsden 
suggests  that  he  was  not  homosexual  but  im- 
potent !)  But  she  finds  him  on  the  whole  rather 
cosy — 'always  an  incorrigible  tease  and  at  times 
(he)  might  even  have  been  described  as  "a 
fellow  of  infinite  jest,  of  most  excellent  fancy"  '  ! 
— |ohn  Fleming. 


JOHN  CONSTABLE.  THE  MAN  AND 
HIS  WORK:  By  Carlos  Peacock.  (London: 
John  Baker.  50s.) 

THIS  is  a  lavishly  illustrated  monograph  on 
Constable,  who,  even  if  one  could  accept  the 
publishers'  assertion  (which  was  acceptable  not 
so  long  since)  that  'studies  of  English  painters  are 
infrequent',  cannot  be  said  to  have  been  badly- 
served.  There  is  Leslie's  classic  'Memoir',  the 
copious  and  absorbing  extracts  from  his  cor- 
respondence already  published  by  R.  B.  Beckett 
(with  more  to  come),  Graham  Reynolds'  ex- 
emplary catalogue  of  Constable's  paintings  and 
drawings  in  The  Victoria  and  Albert  Museum, 
and  Andrew  Shirley's  book,  which  is  apt  to 
be  underrated  owing  to  his  too  docile  accept- 
ance of  anything  that  P.  M.  Turner  assigned  to 
the  master.  That  is  to  cite  only  the  best-known 
publications  devoted  to  Constable,  while  in 
general  surveys  of  English  landscape  art  Roger 
Fry  and  Kenneth  Clark  have  paid  eloquent 
tributes  to  his  genius. 

Another  book  on  Constable  cannot  therefore 
be  considered  a  conspicuous  need  unless  it  may 
be  held  to  represent  his  art  in  unfamiliar  but  duly 
autlieiitu  aied  aspects,  or  to  provide  a  fresh 
critical  estimate,  a  formidable  undertaking  thus 
late  in  the  day. 

We  are  told  by  the  publishers  that  Mr.  Pea- 
cock 'is  a  well-known  authority  on  Constable', 
but  that  his  book  provides  a  fresh  estimate  of  the 
artist  or  throws  new  light  on  his  production  can 
scarcely  be  maintained.  The  opening  chapter, 
mainly  biographical,  is  pleasantly  written,  but  it 
is  an  oft-told  tale  and  contains  nothing  that  can- 
not be  found  elsewhere.  When  discussing  'Con- 
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stable  and  the  Romantic  vision'  the  author 
makes  a  point  or  perceptively  enlarges  on  one, 
for  at  least  it  has  not  been  put  with  such  em- 
phasis before.  He  maintains,  and  very  justly, 
that  Constable's  view  of  nature  was  essentially 
religious,  he  viewed  it  as  part  of  the  revelation  of 
a  beneficent  creator  and  'as  a  source  of  spiritual 
truth':  thus  sharply  differentiating  his  approach 
from  that  of  the  great  French  Impressionists, 
who  were  concerned  with  the  analysis  of  visual 
appearance,  not  with  a  spiritual  interpretation  of 
reality. 

Constable  in  productivity  fell  far  short  of 
Turner.  But  in  oil,  watercolour,  and  pencil  he 
was  a  prolific  artist.  It  should  therefore  not  be 
difficult  to  select  88  of  his  works  in  different 
mediums  for  reproduction  (the  total  number  of 
illustrations  in  Mr.  Peacock's  book)  none  of 
which  will  impose  a  strain  on  credulity.  Here 
there  is  a  relatively  small  group  which  may  be 
thought  to  impose  such  a  strain.  In  the  last  resort 
attributions  made  without  conclusive  document- 
ary evidence  must  be  a  matter  of  opinion.  The 
opinion  of  the  dissenters  with  regard  to  several 
of  these  putative  works  is  likely  to  be  tenaciously 
held.  But  among  the  15  colour  plates  there  are 
reproductions  of  unchallengeable  originals  so 
shockingly  misleading  as  to  suggest  that  it  may 
be  well  to  suspend  judgement  in  other  instances 
which  may  appear  debatable  (to  put  it  mildly) 
on  the  evidence  of  the  reproduction  alone.  One 
might  reasonably  expect  that  information 
would  be  given  in  the  list  of  illustrations  about 
provenance,  history  and  size.  Only  the  present 
owner,  title  and  medium  are  recorded. —  Ralph 
Edwards. 


SATURN  AND  MELANCHOLY.  STUD- 
IES IN  THE  HISTORY  OF  NATURAL 
PHILOSOPHY,  RELIGION  AND  ART: 

By  Raymond  Klibansky,  Erwin  Panofsky  and 
Fritz  Saxl.  (Edinburgh:  Thomas  Nelson  & 
Sons,  Ltd.  £6  6s.) 

ONE'S  first  reactions  to  this  book  are  rather 
similar  to  the  mixed  emotions  one  feels  on  being 
first  introduced  to  a  beautiful  and  outstandingly 
intelligent  young  woman,  the  initial  impulse  of 
irresistible  attraction  is  immediately  tempered 
by  one  of  slight  apprehension.  Nevertheless,  she 
is  definitely  worth  getting  to  know. 

This  elegant  and  learned  book  traces  the 
attempts  of  men  to  explain  satisfactorily  to 
themselves  why  they  do  not  live  this  human  life 
on  a  level  and  uncomplicated  plane,  like  to  that 
of  a  ruminating  cow.  For  good  measure  the 
notion  of 'genius'  finds  its  place  in  their  delibera- 
tions, which  in  that  involved  and  convoluted 
way  that  men  have  chosen  to  relieve  their  in- 
tellectual frustrations,  binds  in  with  'black  bile', 
and  the  benign  or  malignant  (to  choice)  in- 
fluence of  the  planet  Saturn.  Throughout  it  all, 
however,  there  remained  the  sane  and  shrewd 
notion  of  melancholy  as  a  condition  and  not  as  a 
reason;  it  is  heartening  to  find  how  irrepressible 
is  the  tradition  that  man's  good  sense  can  over- 
come even  his  most  sublime  intellectual  idiocies. 

The  section  of  the  book  which  analyses 
Durcr's  enigmatic  engraving  'Melancholia  1' 


should  be  compulsory  reading  for  anyone  who 
confuses  art  with  the  presentation  of  the 
'beautiful' ;  not  realising  that  art  is  concerned 
with  the  communication  of  ideas,  which  can 
sometimes  be  painful  or  depressing,  as  well  as 
uplifting  or  enchanting. 

The  ground  covered  by  this  noble  work  is 
vast  enough,  ranging  from  Socrates  and  Plato  to 
Beethoven  and  Keats.  Yet,  as  the  authors  say, 
much  has  been  left  unexplored.  It  would  have 
been  interesting  to  have  had  their  views  on  Don 
Quixote,  who  possesses  so  many  of  the  erst- 
while attributes  of  the  melancholic,  be  it  his 
madness  or  his  Saturnine  aspect;  also  on  that 
strange  and  painful  masterpiece  by  Hierony- 
mous  Bosch  in  the  London  National  Gallery 
'Christ  Mocked  (The  Crowning  with  Thorns)' 
which  surely  depicts  the  Master  with  'Man' 
personified  by  the  Four  Humours — a  combina- 
tion of  sacred  reminder  and  profane  symbolism. 

A  portrait  of  Robert  Burton,  Democritus 
Junior,  and  illustrious  author  of  The  Anatomy 
of  Melancholy,  forms  the  frontispiece  of  this 
work;  and  it  seems  somehow  fitting  that  the 
authors  should  have  here  chosen  to  illustrate  his 
tomb. — David  Coombs. 


FRENCH  FURNITURE  IN  HUNGARY: 

By  H.  Szabolcsi.  48  plates  of  which  8  in  colour 
(Budapest:  Corvina  Press,  1964,  12s). 

IN  spite  of  the  ravages  of  the  Second  World 
War,  the  Hungarian  Museum  of  Applied  Art 
has  now  an  imposing  collection  of  fine  French 
furniture  of  the  eighteenth  century.  Some  of  the 
gaps  in  the  collection  have  presumably  been 
filled  by  transferring  pieces  from  the  residences 
of  the  former  Hungarian  aristocracy  taken  over 
by  the  State  since  the  war.  A  few  of  the  examples 
illustrated  are,  however,  described  as  being  in 
private  possession,  amongst  them  one  of  the 
finest,  a  superb  cylinder  top  desk  inlaid  with 
marquetry  panels  showing  figures  of  blacka- 
moors and  Indians  in  exotic  landscapes.  Several 
of  the  better  pieces  formed  part  of  the  furnishings 
of  the  Fcstetics  family  castle  at  Keszthely, 
amongst  them  a  commode  attributed  to  Rie- 
sener's  workshop.  This  is  a  much  travelled  piece 
of  furniture  since  it  was  brought  to  Hungary  by 
Mary  Hamilton,  Countess  Festetics,  from 
Hamilton  Palace.  Before  this  it  had  probably 
belonged  to  the  famous  collector,  William 
Beckford,  and  been  bought  by  him  in  France 
after  the  French  Revolution.  Also  from  Festetics 
is  a  series  of  furniture  designs  ;  one  would  like  to 
know  more  of  the  Delafosse  drawings  of  which 
one,  showing  a  Duchesse  sofa,  is  reproduced. 

The  illustrations  are  accompanied  by  a  his- 
torical introduction  which  is  refreshingly  free  of 
the  tedious  Marxist  interpretations  that  marred 
the  post-war  publications  of  some  of  the  central 
European  Museums.  The  English  translation  is 
satisfactory,  though  a  certain  confusion  arises 
through  the  use  of  the  term  Japanning  to  mean 
Oriental  lacquer,  and  the  term  'chest  of  drawers', 
used  in  the  book  for  a  French  commode,  is  no 
longer  so  used  in  English  parlance.  A  few  points 
in  the  introduction  are  open  to  question;  the 


statement  that  dining  tables  were  sometU 
made  with  leather-covered  tops  is  surely^, 
correct  and  the  author  under-estimates  the 
of  the  French  ebenistes  when  she  says  that 
rarely  attempted  to  bend  Oriental  lacquer^ 
veneering  on  to  bombe  surfaces.  Many  ex.. 
are  in  fact  known.  A  feature  of  this  little  bosi$ 
the  series  of  clear  photographs  of  the  mal-'s 
stamps  on  the  signed  pieces.  In  addition 
showing  what  has  survived  in  Hungary,  he 
book  provides  a  useful  introduction  ti 
history  of  French  furniture  in  the  eightei  h 
century. — J.  F.  Hayward. 


DECORATIVE  ARTS  OF  JAPAN:  Ed 

by  Chisaburo  Yamada.  Quarter-boun. 
cloth,  13I  X  io£  in.  262  pages.  107  full-coL- 
plates.  (Kodansha  International  Ltd.  Lone) 
Ward  Lock  &  Co.,  £11  us.) 

IN  this  sumptuously  produced  book  there 
selection  of  what  the  Japanese  consider  masj-- 
pieces  of  their  country's  Decorative  Arts  fijn 
pre-historic  to  modern  times,  reproduced  ijj 
series  of  generally  excellent  colour-plates.  ]e 
text  is  by  Chisaburo  Yamada  and  the  infori- 
tive  captions  by  various  Japanese  authoritiesm 
metal-work,    lacquer,    ceramics    and  textijs. 
Moreover,  an  admirable  English  translation  ,s 
been  provided  by  Eric  Sackheim  and  in  is 
respect  the  book  is  a  model  that  might  be 
lowed  by  other  Japanese  publishers.  Too 
only  the  most  meagre  English  resume 
captions  from  the  Japanese  texts  are  givi, 
sometimes   in    that   curious   doggerel  whi 
Japanese  translators  fondly  imagine  is  acceptae 
English. 

The  interesting  thing  about  this  selectionf 
objects  is  that  it  is  made  by  the  Japanese  the- 
selves  and  represents  current  Japanese  ta 
Many  of  the  recent  publications  of  similar  t 
have  been  by  Europeans — Fedderson's  'Japan: 
Decorative  Art'  (1962)  and  Raymond  Johs 
'Japanese  Art'  (1961)  can  be  instanced — si 
there  are  noticeably  different  trends  in 
choice  of  subjects  illustrated  by  the  Japanese  i 
the  one  hand  and  the  western  connoisseurs  1 
the  other.  Certain  objects — sword  furniture  al 
lacquer  two  in  particular — have  become  • 
pecially  western  fields  of  collecting  and  it  11 
be  that  there  are  finer  specimens  in  Europti 
and  Western  hands  than  in  Japanese,  so  that  r 
illustration  of  such  works  is  if  anything  m< 
impressive  in  our  own  books.  But  in  regard, 
instance,  to  mediaeval  lacquer  of  the  Fujiwr. 
period  (9th  to  12th  centuries),  and  even  more, 
regard  to  pottery  and  porcelain  of  most  perio 
the  Japanese  are  immeasurably  richer  in  char, 
teristic  pieces,  and  some  of  the  plates  in  t 
book,  of  objects  not  hitherto  illustrated,  will 
of  immense  value  to  collectors  and  students. 

Above  all,  this  selection  is  bound  to  re-affn 
the  supremacy  of  Japan  in  the  sphere  of  decc 
ative  art:  the  widening  knowledge  of  Japani 
art  objects  made  possible  by  exhibitions,  ai 
publications  such  as  the  one  under  revie 
underline  what  Gonse  wrote  in  1883:  qu 
simply,  'Les  Japonais  sont  les  premiers  decor1 
teurs  du  monde' — J.  Hillier. 
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vJT AIRE  APRES  DECES  DE  LTM- 


:ATRICE  JOSEPHINE  A  MAL- 
ISON: By  Serge  Grandjean.  (Paris: 
lmerciaux  de  la  Reunion  des  Musees 
onaux.) 

QfJ  ie  death  of  the  Empress  Josephine  on  the 
igt\  lay>  I^I4.  an  inventory  was  drawn  up  of 
the  itents  of  Malmaison  and  of  the  adjoining 
go  eau  estate.  M.  Serge  Grandjean  has  had 
I  tod  fortune  to  discover  a  copy  of  this 
ory  in  the  Archives  Nationales,  which  he 
publishes  together  with  an  introduction 
>tes.  M.  Pierre  Schominer  has  written  the 


2,916  entries  are  arranged  under  headings 
;rse  as  clothes,  paintings,  books,  cows  and 
Though  some  aspects  of  Josephine's  col- 
is  are  already  known  from  fragmentary 
id  catalogues  in  manuscript  and  in  print, 
ventory  overshadows  them  in  interest  and 
lprehensiveness. 

rings  to  life  the  personality  of  Josephine, 
am  about  the  size  of  her  wardrobe,  which 
es  about  seventy  cashmere  shawls,  two 
ed  dresses,  four  hundred  under-skirts  and 
hundred  and  eighty  handkerchiefs.  Not- 
wrl  tanding  her  habit  of  giving  away  spon- 
usly  the  brooches  and  bracelets  she  hap- 
.  to  be  wearing  on  official  visits,  her 
tery  valued  at  her  death  at  1,790,531 
.  accounts  for  almost  two-thirds  of  the 
>r  I  total  amounting  to  3,029,315  francs, 
usions  to  her  passion  for  flowers  can  be 
into  a  description  of  a  dress  adorned  with 
eating  motif,  'fleur  de  la  Malmaison'  (215) 
"  a  drawing  'la  Josephine,  plante  par  M. 
ute  (1303).  The  list  of  plants  provides 
t  evidence  of  her  contribution  to  horti- 
re. 

ipoleon's  role  is  evoked  in  a  number  of 
.  His  Egyptian  campaign,  which  stimu- 
interest  in  Egypt,  must  account  for  Denon's 
i  nigs  of  the  battles  of  Aboukir  and  of  the 
P|  mids  (1155)  and  for  a  copy  of  Denon's 
age  dans  la  Basse  et  la  Haute  Egypte'  .  .  . 
5).  In  addition  there  are  fragments  of 
)tian  sculpture  (1511/2),  mummies  (2586) 
even  'quatre  morceaux  de  tapisseries  dessin 
'tien'  (199). 

ithologies  of  verse  by  Ossian  (1642  &  1892) 
Forbin's  painting  of  Ossian  chanting  his 
ns  to  the  accompaniment  of  a  harp  (1102) 
;  as  a  reminder  of  Napoleon's  enthusiasm  for 
legendary    poet.    Though    personal  to 
oleon  this  interest  was  also  shared  by  his 
emporaries.  They  too  would  have  enjoyed 
phine's  collection  of  contemporary  paint- 
in  the  'style  troupadour'  illustrating  feudal 
;  of  arms,  or  the  facade  of  a  gothic  chapel 
ch  she  was  planning  to  erect  in  the  grounds 
1),  or  'un  vase  cineraire  .  .  .  que  Ton  dit 
ir  contenu  les  cendres  de  la  reine  Arthe- 
:,...' (1415). 

ler  collection  of  old  master  paintings — 
>tly  Italian,  of  which  many  were  the  spoils  of 
— reveal  her  in  another  light,  as  a  conserva- 
collector  in  the  tradition  of  the  great 
iteurs  of  the  Ancien  Regime.  Finally  in  her 
■ice  of  sculpture  a"  interest  in  provenance 


must  have  influenced  her  selection  of  such  pieces 
as  the  ten  bas-reliefs  placed  in  her  gallery  which 
were  formerly  in  the  Laitcrie  at  Rambouillet 
(1520),  or  the  garden  figures  once  at  Marly 
(1559)  and  at  Fontainebleau  (1562). 

In  addition  to  providing  an  insight  into  the 
taste  of  the  times  this  document  will  prove 
invaluable  to  curators  and  collectors  in  their 
identification  of  works  of  art  once  at  Malmaison. 
It  is  to  be  regretted  in  this  context  that  the  index 
is  limited  to  names  and  that  even  within  these 
bounds  it  is  incomplete  and  inconsistent.  For- 
tunately the  author  does  much  to  reduce  the 
force  of  this  criticism  in  his  admirable  and 
scholarly  introduction  which  includes  accounts 
of  the  scope  of  the  collection,  its  formation  and 
its  eventual  dispersal. — Geoffrey  de  Bellaigue. 


L'HORLOGE  DE  SAPIENCE:  By  Eleanor 
P.  Spencer.  (Bruxelles,  Bibliotheque  Royale, 
MS.IV/111.  Reprint  from  Scriptorium  1963. 
Bruxelles  1964.) 

THIS  essay  on  Suso's  Horloge  de  Sapience  is  an 
important  study  on  an  outstanding  mid-fifteenth 
century  illuminated  French  manuscript,  the 
unique  iconography  of  its  many  miniatures,  their 
artist,  and  the  possible  first  owner  of  the  book. 
Among  the  35  full- and  half-page  miniatures  the 
author  selects  only  a  few,  which  are  specific 
realisations  of  Suso's  visions  and  considerations, 
the  only  examples  of  their  kind  and  probably 
ad  hoc  inventions  of  the  artist.  Miss  Spencer 
points  out  the  intimate  relationship  between 
text  and  illustrations  showing  how  'the  verbal 
imagery  which  seems  to  invite  illustration'  has 
become  reality  in  a  style  which  combines 
urgency,  intensity  and  variety  of  expression  with 
a  down  to  earth  realism.  The  extraordinary  is 
rendered  as  something  natural,  and  we  gain  an 
insight  into  monastic  life  and  day  to  day 
happenings.  The  most  telling  example  is  per- 
haps the  picture,  reproduced  in  colour  on  the 
folder,  with  Sapientia  between  a  large  clock  and 
a  structure  with  bells,  both  showing  their  whole 
mechanism  and,  in  addition,  there  is  a  choice  of 
up-to-date  astronomical  instruments.  The  essay 
is  an  off-shoot  of  Miss  Spencer's  earlier  com- 
prehensive study  on  the  prolific  oeuvre  of  the 
'egregius'  Maitre  Francois,  to  whom  the  manu- 
script had  previously  been  ascribed.  The  author 
produces  full  evidence  that  the  miniatures  are  in 
fact  by  a  different  artist,  who  at  times  worked 
side  by  side  with  Maitre  Francois  and  also  with 
the  Bedford  Master.  He  has  a  different  character 
and  temperament,  is  less  sophisticated  and 
refined,  but  more  vigorous  and  robust  in  his 
forms  and  colours.  She  adds  a  list  of  manuscripts 
with  miniatures  in  the  master's  style. 

The  first  owner  of  the  manuscript  was 
probably  Guillaume  Gouffier,  whose  family 
arms  are  still  visible  under  those  of  the  Dukes  of 
Bretagne,  painted  over  them  shortly  later.  The 
reproductions  are  fortunately  all  the  same  large, 
nearly  original  size.  But  this  made  it  necessary  to 
cut  some  of  the  full-page  miniatures  in  a  rather 
abrupt  way. — R.  Schilling. 
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1745-1850 


Edited  by  R.  J.  CHARLESTON, 
Keeper  of  the  Department  of 
Ceramics  at  the  Victoria  and 
Albert  Museum,  this  is  an 
authoritative  account  of  the  de- 
velopment of  English  porcelain 
during  its  most  important  years. 
The  text  has  been  entrusted  to  a 
tcatn  of  writers,  each  a  specialist 
on,  and  enthusiast  for,  the  factory 
which  he  treats. 

Illustrated  by  some  170  superb 
photographs,  12  in  full  colour. 
Publication  on  16  September. 
Also:  '  .  .  .  for  the  collector .  .  . 
and  for  the  student  .  .  .  a  most 
readable  volume  .  .  .  '  Journal 
of  the  British  Ceramic  Soc- 
iety reviewing  the  companion 
volume  Continental  Porcelain 
of  the  18th  Century. 
Each  105s  net  Demy  4to 

Ernest  Benn 
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THE  SWORD  IN  THE  AGE  OF  CHIV- 
ALRY: By  R.  Ewart  Oakeshott.  152  pp.,  49 
plates,  134  text  figures.  (London:  Lutterworth 
Press,  1965,  63s.  net.) 

MOST  students  of  the  sword  are  familiar  with 
the  mediaeval  sword  classification  propounded 
by  Mr.  Oakeshott  in  his  previously  published 
work  and  which,  in  an  expanded  version, 
occupies  the  greater  part  of  this  monograph.  In 
five  chapters  he  analyses  the  form  of  the  so- 
called  "knightly'  sword — the  straight,  generally 
two-edged  weapon  intended  primarily  for  cut- 
ting, with  a  simple  hilt  consisting  of  pommel, 
cross  and  grip.  He  mentions  few  other  swords 
although  his  period,  1050  to  1550,  was  perhaps 
the  time  of  the  greatest  inventiveness  in  their 
design.  The  first  two  chapters  are  devoted  to 
the  sword  as  a  whole  and  the  others  to  the 
elements  of  the  hilt,  the  scabbard  being  treated 
with  the  grip  to  which  it  bears  some  technical 
affinity.  In  all,  three  dozen  pommel  forms  are 
discussed  and  a  dozen  crossguards,  which,  with 
the  great  range  of  blade  profiles,  give  many 
possible  permutations  in  the  complete  swords. 
These  can  usually  be  placed  chronologically  by 
reference  to  the  copiously  illustrated  typology. 
Sword  details  and  the  many  varied  sources  from 
which  lie  takes  his  evidence — monumental 
brasses,  sculptured  tombs,  manuscript  illumin- 
ations, paintings,  and  so  on — are  reproduced 
from  the  author's  own  drawings  which  show  a 
sound  appreciation  of  their  value.  They  are 
placed  conveniently  close  to  their  text  entry  so 
that  the  profiles  of  complete  swords  and  their 
parts  serve  almost  as  marginal  notes  which 
illuminate  the  text  and  indicate  the  entry.  Many 
new  figures  arc  added  to  those  reproduced  from 
Mr.  Oakeshott's  earlier  books  and  articles,  but 
so  many  have  been  used  before  that  it  is  not 
possible  to  accept  the  publisher's  claim  that  this 
is  an  'entirely  new  .  .  .  exposition  of  the  subject'. 

Apart  from  the  frontispiece  in  colour,  the 
plates  are  of  a  consistently  satisfactory  standard. 
From  a  wide  variety  of  sources,  they  include  a 
surprising  proportion  of  weapons  from  British 
collections,  among  them  Mr.  Oakeshott's  own; 
for  he  has  long  been  a  devoted  collector  of 
mediaeval  swords,  whose  knowledge  few  stu- 
dents can  rival  and  whose  enthusiasm  is  un- 
doubted. 

His  accuracy  is  more  open  to  question,  and 
readers  must  assess  for  themselves  the  depth  of 
the  shadow  cast  across  the  rest  of  the  book  by 
disregard  for  accuracy  in  acknowledgments, 
references  and  bibliography.  I  would  not  wish 
to  labour  the  point  unduly,  but  errors  first 
noticed  in  The  Archaeology  of  Weapons  are  carried 
forward  and  a  new  set  created.  For  example, 
Claude  Blair's  European  and  American  Arms  is 
given  three  different  titles  (pp.  72,  76  and  144), 
and  in  the  inadequate  bibliography,  from  which 
the  Zeitschrift  fur  historische  Wafjenkunde  is 
ominously  omitted,  most  titles  contain  some 
small  error. 

I  suspect  that  the  author's  interest  in  the  sword 
is  largely  visual  and  that  he  is  neither  very  con- 
cerned nor  familiar  with  literary  research.  The 
consequence  is  a  lack  of  information  about  the 
makers  involved  in  what  was  a  vast  Europe- 
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wide  trade — even  the  great  blade-making  centres 
at  Passau,  Solingen  and  Milan  are  not  named  in 
the  index.  Nor  does  he  tell  us  much  about  the 
use  of  the  sword  although  manuscript  and 
printed  works  on  fencing  survive  in  some  num- 
bers from  his  period.  But  the  classification  and 
the  illustrations  alone  make  this  a  useful  book 
which  will  give  most  readers  food  for  thought 
about  an  aspect  of  the  history  of  arms  whose 
complexity  has  been  seriously  underestimated  in 
the  past. — William  Reid. 


THE  DRAWINGS  OF  LEONARDO  & 
MICHELANGELO :  Introduction  and  Notes 
by  Jaromir  Pecirka.  (London:  Paul  Hamlyn, 

50s.) 

THE  magic  never  wanes.  Generation  after 
generation  make  the  discovery  of  these  two 
extraordinary  men,  and  for  having  glimpsed 
such  prodigies  the  world  for  each  new  gener- 
ation is  never  quite  the  same  again.  For  the 
elderly,  this  admirable  publication  could  be  a 
reminder  of  what  they  have  long  known  but 
perhaps  half  forgotten.  For  the  youthful,  it  is  as 
grateful  a  presentation  as  could  well  be  devised. 
It  consists  of  29  excellent  reproductions  of 
Leonardo's  drawings  and  of  37  by  Michelangelo. 
They  are  preceded  by  a  well  written,  informative 
and  deeply  sensitive  introduction  by  the  Czech 
art-historian  Jaromir  Pecirka,  and  the  crisp  and 
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Readers,  especially  in  some  of  the  remoter 
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Library,  22  Armoury  Way,  London, 
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scholarly  analytical  notes  for  each  plate  areiso 
his.  The  format  of  the  book  is  convenieL- 
I2£  X  9  inches — the  clear  bold  type  is  frameby 
wide  margins,  and  the  plates  are  unencumbpd 
by  text.  The  whole  thing  is  a  joy  to  read  ^ 
handle.  At  50s.  it  will  surely  become  one  ofee 
art-book  bargains  of  the  year. — F.  E.  Stom 

MODERN   FRENCH   SCULPTURE:  By 

Giuseppe  Marchiori.  43  colour  plates.to 
monochrome.    (London:   Oldbourne  Pkj 

Ll  7S.) 

THE  best  in  art  publishers'  standards  is  novo 
high  that  a  reproduction  of  a  great  paintingta 
really  convey  something  of  the  quality  of|K 
original.  This  is  still  no  substitute  for  sejg 
the  original  but  it  goes  very  much  further 
is  possible  with  sculpture  or  architecture  wj< 
the  most  one  can  expect  is  to  have  one's  app^e 
whetted  for  the  first  hand  experience. 

This  book  almost  confounds  such  a  limd 
view.  As  photographs  of  sculpture,  it  contai 
collection  which  can  have  few  equals;  yetie 
camera  never  stands  in  the  way.  The  reader 
feel  dangerously  near  to  knowing  the  work 
brilliantly  and  so  sympathetically  illustral. 
How  he  will  feel  about  the  progress  from  R 
to  Cesar  is  another  matter.  The  author  calls,! 
'continuous  symbiosis'  but  the  sensible  re^r 
will  let  the  pictures  speak  for  themselves. 

— Denys  Hin(i 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  doe* 
preclude  us  from  publishing  a  review  later.) 

Mr.  Gillray.  The  Caricaturist.  A  Biograjy 

with  147  illustrations  by  Draper  Hill.  Lond  : 
Phaidon  Press.  40s. 

All  the  Paintings  of  Botticelli.  Parts  1  & . 
(1445-1484):  By  Roberto  Salvini.  Trail 
by  John  Grillenzoni.  All  the  Sculpture  f 
Donatello.  Parts  I  &  2:  By  Luigi  Gr. 
Translated   by    Paul   Colacicchi.  Londc 
Oldbourne.  20s  each. 

Gaudier-Brzeska.  Drawings  and  Sculptu: 

With  an  Introduction  by  Mervyn  Le 
London:  Cory  Adams  &  MacKay.  63s. 

Pocket  Book  of  French  and  Italian  Ceran: 
Marks:  Compiled  by  J.  P.  Cushion.  Lond< 
Faber  &  Faber.  1 8s. 

Teach  yourself,  Horology:  By  Donald': 

Carle,  F.B.H.I.  London:  The  English  I 
versities  Press,  Ltd.  7s.  6d.  net  in  U.K. 

Art  in  Paris.  1845-1862.  Salons  and  otl 
Exhibitions:  Reviewed  by  Charles  Bauv 
laire.  Translated  and  edited  by  Jonath 
Mayne.  London:  Phaidon  Press.  37s.  6d. 

British  Silhouettes:  By  John  Woodiw 
London :  Country  Life.  50s. 

Regency  Furniture,  1795-1830:  By  Marga 

Jourdain.  Revised  and  enlarged  by  Rali 
Fastnedge.  London:  Country  Life.  £4.  4s. 
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The  Art  Market 


FlRNITURE.  Of  all  the  objects  bought 
I  1  sold  in  the  art  market  there  can  be  no 
about  the  unambiguous   necessity  of 
ire.  There  is  also  no  doubt  about  the  wide 
of  price,  as  the  two  examples  that  follow 
ow:  first,  a  small  George  I  mahogany  games 
ith  turned  legs  and  pad  feet.  The  interior 
a   plaque   inscribed    'Upon    this  table 
as  C  ampbell,  author  of  the  "Pleasure  of 
'  wrote  many  of  his  poems  .  .  .',  it  sold  for 
width  26  in.,  Sotheby's).  At  the  other  ex- 
the  Harewood  House  writing  desk  made 
lomas  Chippendale   was  sold   for  the 
ious  sum  of  £43,050  (at  Christie's),  the 
f  price  that  would  be  considered  high  even 
le  finest  and  rarest  examples  of  French 
ure.  There  is  a  possibility  that  this  desk  may 
1  final  and  appropriate  resting  place  in 
■le  Newsam  House,  Leeds.  At  one  time, 
articular  desk  was  thought  to  have  been 
led  by  Robert  Adam,  but  this  is  now  dis- 
.  Among  other  treasures  from  Harewood 
;  was  a  Ch'ien  Lung  mirror  painting,  a  type 
s  very  popular  nowadays.  In  this  instance 
icture  was  divided  into  two  by  carved 
ml  husks,  with  terrace  scenes  presenting  a 
arm  and  his  lady  with  their  attendants, 
ling  a  parrot.  Apart  from  the  rare  quality 
e  painting,  the  sumptuous  gilt  frame  by 
las  Chippendale  was  also  a  considerable 
it   don  featuring  scrolls  and  foliage  and  a 
11    llion-rosette  cresting.  This  also  made  an 
itional  price,  £10,500(61  x  70  in.  overall), 
e  economic  clouds  seem  to  be  clearing  over 
at  any  rate  a  fine  Italian  mid-eighteenth 
7  painted  commode  commanded  £5,800.  It 
a  serpentine  front  and  bombe  sides  all 
ed  with  bouquets  of  flowers  on  a  pale  blue 
nd,    and    bearing    carved    and  silvered 
ldings  (width  48  in.,  height  38  in.,  Sothe- 
.  An  interesting  set  of  four  early  eighteenth- 
ry  German  wall  lights  were  disguised  as  leafy 
dies  covered  with  enamel  flowers,  and  a 
of  enamel  nozzles  and  drip-pans  to  each, 
zoo  (11  X  14  in.,  Sotheby's).  A  very  un- 
l  Louis  XI  '  firescreen  had  a  carved  and  gilded 
Iwork  frame  surrounding  a  panel,  painted 
Nicolas  Lancret  with  scrollwork,  musicians 
instruments,  and  an  oval  medallion  con- 
ng  a  young  woman  gazing  up  at  Mezzetin, 
50  (panel  30*  X  23J  in.,  overall  height  43 
IParke-Bernet). 
plain,  and  severely  functional  rectangular 
ogany  stand  belied  its  rarity,  for  this  was  a 
eighteenth-century  Swedish  smorgashrod  table. 
Hitaincd  a  deep  tray  top  in  Rorstrand  faience 
ted  in  sepia  camaieux  with  a  view  of  Stock- 
n  after  Elias  Martin,  showing  the  palace  of 
'ttningholm  seen  across  the  river  from  Ker- 
The  stand  also  contained  plate  slides,  the 
)le  selling  for  £720  (width  38  in.,  Sotheby's), 
'ery  fine  Louis  XVI  ormolu  mounted  cotisole 
°rte  in  the  manner  of  Riesener  made  the 
larkable  price  of  £10,500.  With  two  marble 
forms,  and  back  panels  in  kingwood  and 


mahogany,  it  had  a  large  ormolu  sunburst  and 
mask  medallion  on  the  frieze,  and  crossed 
laurel  boughs  (widtli  67  in.,  height  38  in.,  Sothe- 
by's). French  furniture  with  impeccable  Royal 
provenance  is  not  common;  a  Louis  XVI  pliant, 
or  folding  stool,  bore  a  St.  Cloud  inventory- 
mark  indicating  that  it  had  originally  come  from 
the  King's  bedchamber  there.  It  was  covered 
with  Beauvais  tapestry  attributed  to  Sene,  and 
had  X-supports  that  were  fluted,  and  carved 
with  lions  masks  and  lions  paw  feet.  Regilded,  it 
made  $4,500  (c.  1788,  Parke-Bernet). 

The  furniture  of  southern  Germany  fmds  a 
ready  market:  a  fine  early  eighteenth-century 
walnut  and  fruitwood  serpentine  armoire,  inlaid 
with  rococo  designs  and  Commedia  dell' Arte 
figures,  and  with  corbels  applied  to  the  canted 
corners,  £1,700  (width  81  in.,  height  88  in., 
Sotheby's).  Few  people  in  Britain  seem  to  have 
yet  acquired  a  taste  for  the  relatively  inexpensive 
delights  of  French  provincial  furniture:  a  Louis 
XV  plain  bombe  commode  with  two  drawers 
carved  with  shells  and  scrolling  foliage,  and  with 
a  deep  carved  and  pierced  apron,  all  in  simple 
unadorned  wood,  £480  (width  52  in.,  Sothe- 
by's). Something  rather  more  exotic  was  a  'Louis 
XV I'  grand  piano  by  Steinway  and  Sons  of  New 
York  heavily  disguised  in  a  carved  and  parcel- 
gilt  Circassian  walnut  case,  82,500  (length  72  in., 
Parke-Bernet). 

Exotic  furniture  and  Regency  England  are 
virtually  synonymous.  A  Regency  rosewood  sofa 
table,  cross-banded  in  maple  wood  and  with  a 
parcel-gilt  gadrooned  pillar  on  tour  legs,  £360 
(width  46  111.,  Sotheby's).  A  set  oj  ten  Regency 
ebonised  and  gilt  open  armchairs  with  a  trelli-. 
design  on  the  back  were  sold  by  a  descendant  of 
the  original  owner  for  £945  (Christie).  Some- 
thing rather  unusual  in  the  way  of  Regency 
furniture  was  a  circular  mahogany  library  table  on 
four  reeded  and  tapered  legs.  The  leather  lined 
top  had  eight  numbered  and  hinged  reading 
slopes,  enclosing  a  removable  octagonal  section, 
the  frieze  bore  simulated  drawers  with  ebony 
stringing,  and  the  price  was  £290  (Phillips,  Son 
and  Neale).  A  rare  pair  of  Regency  bronze 
chenets  in  the  form  of  dragons  on  shaped  triangu- 
lar bases,  £78  (23  X  155  in.,  Christie's). 

Decoration  for  the  dinner  table  is  always 
sought  after.  A  suite  of  six  Regency  candelabra  in 
cut  glass  and  ormolu  with  tulip  shaped  centre 
sticks  and  two  tiers  of  oblong  faceted  drops. 
£1,600  (heights  21  and  14^  in.,  Sotheby's).  In 
case  any  one  is  going  to  a  party,  a  Regency  harp 
with  terminal  angels  in  high  relief,  £20  (height 
6ji  in.,  by  Sebastian  Erard,  London,  Christie's). 
Party  talk  evokes  the  ubiquitous  cocktail,  and 
here  too  Regency  times  can  provide  suitable 
furniture:  a  rosewood  cabinet  with  a  drink-proot 
marble  top  and  rounded  open  ends  sported  a 
door  more  dazzling  than  many  a  party  dress,  it 
was  inset  with  a  black  lacquer  panel  decorated  in 
gold  and  colours  with  feathery  birds  and  flower- 
ing plants.  The  whole  thing  sold  with  lions  paw 
feet  for  £1,100  (width  77  in.,  Christie's). 


Tapestries  and  carpets  arc  often  adjuncts  of 
gracious  living.  An  exceptional  sixteenth-century 
Flemish  tapestry  after  a  design  by  Raphael  show- 
ing the  road  to  Calvary  with  Christ  fallen  under 
the  cross,  all  worked  in  colours  on  a  gold  thread 
ground,  sold  for  £3,780.  It  had  a  border  filled 
with  birds  and  scrolling  flowers  (72  X  57  in., 
Christie's).  A  large  and  important  eighteenth- 
century  Axminster  carpet  with  a  rust-red  field, 
floral  swags  and  medallions,  and  baskets  of 
flowers,  sold  for  £2,600  (27  ft.  2  in.  X  18  ft.  1 
in.,  Sotheby's).  The  thought  of  walking  on 
that  sort  of  money  leads  one  to  speculate  on  the 
possible  extension  of  the  oriental  habit  of  re- 
moving one's  shoes  on  entering  the  house. 

From  England's  age  of  elegance,  a  fine  pair  of 
Adam  semi-circular  satinwood  commodes,  cross- 
banded  with  kingwood  and  inlaid  with  classical 
female  figures,  the  columns  with  brass  capitals 
chased  with  rosettes  and  festoons,  £5,670 
(width  32^  in.,  Christie's).  Of  the  same  period, 
but  rather  more  severe  in  style,  a  break-front 
satinwood  Jour  drawer  commode  crossbanded  with 
tulipwood,  and  inlaid  'in  the  Etruscan  manner" 
with  ebony  scrolled  anthemion  and  palmette, 
the  cupboard  doors  with  urns  with  husk 
festoons,  £960  (width  60  in.,  Christie's).  Of  an 
earlier  era,  a  rare  pair  of  small  George  II  rococo 
chandeliers  in  carved  wood  and  gilt  gesso, 
gadrooned  vase-shaped  stems  with  flambeau 
cresting,  six  S-shaped  branches  with  leaves  and 
flowers,  £4,200  (37  X  39  in.,  Sotheby's). 

English  oak  furniture  even  now  occasionally 
sells  for  a  sum  reminiscent  of  its  hey-d?y  a 
generation  ago.  A  large  oak  drau'-leaf  refectory 
table  whose  principal  top  was  formed  of  six 
planks  each  6£  in.  X  10  ft.  2  in.,  resting  on  an 
early  seventeenth-century  stand  comprising 
eight  massive  ringed  and  acorn  legs  with  Ionic 
capitals,  £800  (length  fully  extended  16  ft.  7  in., 
Sotheby's).  This  table  was  exceptional  in  every 
way,  a  more  usual  sum,  £189,  was  paid  for  a 
James  I  oak  draw-leaf  table  that  had  once  been 
among  the  treasures  of  the  Hearst  Collection  in 
St.  Donat's  Castle,  the  frieze  was  carved  with 
leaves,  it  had  carved  bulbous  legs  and  measured 
73  x  35  in.  closed  (Christie's). 

Shades  of  nineteenth-century  enthusiasms 
were  roused  when  a  small  oak  table  constructed  to  a 
design  by  A.  W.  N.  Pugin  was  sold.  It  had  a 
rectangular  moulded  top,  and  X-shaped  trestle 
legs  carved  with  leaves,  the  feet  with  gothic 
foliage,  £60  (width  45  in.,  Sotheby's).  These 
things  perhaps  are  more  appreciated  in  America : 
a  fantastic  early  I  'ictorian  rosewood  salon  suite 
made  by  John  Henry  Belter  of  New  York,  about 
1845,  sold  for  $3,600.  The  frames  of  the  ten 
constituent  items  were  all  carved  and  pierced 
with  acorns,  oak  leaves,  roses  and  other  leafage 
(Parke-Bernet).  No  doubt  the  new  owner  will 
dust  it  all  himself. 

And  so  to  bed,  with  an  attractive  Hepplewhite 
four-poster  painted  with  flowers  on  a  grey- 
brown  and  parcel  gilt  ground,  £420  (77  X 
60  x  108  in.,  Sotheby's). — David  Coombs. 
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International 
Saleroom 


i.  Amedeo  Modigliani.  Portrait  de  Femme  (1918),  Om  55  ■  Om  33,  sig: 
and  dated.  N.F.  380,000  (Palais  Galliera,  Paris).  2.  Louis  XV  writk 
table  and  cartonnier,  stamped  Dubut,  Om  75  ■  im  28  >>  Om  65.  1 1 
490,000  (Palais  Galliera).  3.  Scottish  all-steel  flintlock  pistol,  14]  inch, 
c.  1715,  reputed  to  have  belonged  to  Rob  Roy  (MacGregor).  ^900  (Sot|' 
by's).  4.  Superb  Louis  XV  silver-gilt  soup-tureen,  cover  and  stand,  (W 
of  the  eight  tureens  of  the  Service  de  Paris  made  for  the  Empress  of  Russn 
by  Francis  Thomas  Germain;  Paris,  1758,  with  the  charge  of  Eloi  Brichil 
and  Russian  marks  of  1762;  overall  width  of  stand  23]  inches  (590  mrU 
of  tureen  18  inches  (458  mm),  overall  height  15J  inches  (395  mm).  £45,wl 
(126,000  dollars)  (Christie's).  5.  Joseph  Mallord  William  Turner,  R.ll 
Ehrenbreitsein  with  the  tomb  of  Marceau,  35^  X  47j  inches  (an  illustration) 
Byron's  Childe  Harold),  painted  in  1835.  ,£88,000  (Sotheby's);  previa 
auction  record  price  for  a  Turner  j£3°>45°  obtained  in  1927.  6.  Ber* 
Morisot.  Fillettes  au  jardin,  La  Hotte  (1885),  23 £  x  28J  inches  (60  x  73  cr> 
£14,500  (Sotheby's).  7.  German  boxwood  figure  of  Hercules,  18  inclf 
high,  by  Christoph  Weiditz,  early  sixteenth  century,  ex  Spencer-ChurcU 
Collection.  £8,820  (Christie's). 
,£1=13-6.    NF=  2  79  Dollars. 
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8.  One  of  a  pair  of  gilt-bronze  Louis  XV  wall-lights,  w  ith  Chinese  figures,  ex  Mrs.  A.  Hamilli 
Rice  Collection.  NF.  136,000  (Palais  Galliera).  9.  William  Hogarth.  Portrait  of  Daniel  Lock,  F.S... 
Inscribed  D  Lock,  Hogarth  Pinxt,-  1762,  36_  ■  27J  inches.  Ex  Spencer-Churchill  Collection.  £52, 
(Christie's).  10.  Giovanni  Battista  Tiepolo.  An  allegory  of  the  wealth  and  power  of  Venice,  206  X  i' 
inches.  £11,000  (Sotheby's).  II.  Pablo  Picasso.  Femme  dans  unfauteuil  (1963),  signed  bottom  It. 
dated  25.5. 63  on  the  reverse,  im  16  -  cm  73.  NF  280,000  (Palais  Galliera).  12.  Theodore  Gericai 
L'Enseigne  du  Forgeron,  panel,  im  23  >  im  03.  NF.  250,000  (Palais  Galliera).  13.  Sir  Joshua  Rt 
nolds,  P.R.A.  Portrait  of  James  Boswell,  29{  24]  inches,  executed  in  1787.  Bought  by  Mess 
Leggatt  Brothers  for  the  National  Portrait  Gallery.  ,£25,000  (Sotheby's). 
II    £1  =  I36NF. 


56 


George  Chinnery.  Portrait  of  a  Geisha,  17  -  14A  inches.  £,620  (Henry  Spencer  and  Sons,  Retford).  15.  Northern  Celadon  saucer  dish,  7]  inches  dia- 
*ter,  Sung  dynasty.  £8,190  (Christie's).  16.  Claude  Monet.  Sur  la  Falaise,  Madame  Monet  et  son  fits  Jean,  1875-1878,  signed  and  dated  bottom  right, 
1  ■  om  81.  Ex  the  Mine.  Menier  Collection.  NF.  2,520,000  (Palais  Galliera).  Since  the  sale  a  licence  for  this  work  to  leave  France  has  been  granted. 

The  Harewood  Vase,  gold,  Roman  c.  1st  century  A.D.,  originally  netted  by  a  sponge  trawler  off  the  harbour  of  Cnidus  in  the  late  nineteenth  century. 
>ught  by  Messrs.  Blairman  for  £11,550  (Christie's). 
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The  American  Connoisseu 


Renaissance 
pendants  after 
designs  of 
Jost  Amman 


YVONNE  HACKENBROCH 


FE  W  jewels  of  the  Renaissance  period  can  be  attributed  to 
known  masters.  The  myth  of  the  ubiquitous  activities  of 
Cellini  has  long  been  dispelled,  and  not  one  of  his  jewels  is 
known  to  survive.  Only  rarely,  as  in  the  instance  of  Giovanni 
Battista  Scolari,  the  Italian-born  jeweller  active  at  Munich  (see 
The  Connoisseur,  July,  1965),  has  it  been  possible  to  associate 
existing  jewels  with  artists  whose  names  appear  in  contemporary 
documents.  The  history  of  individual  pieces  is  frequently 
obscured  by  the  movements  of  jewellers  from  place  to  place 
seeking  opportunities,  and  of  the  jewels  themselves  which  were 
exchanged  as  gifts  or  for  cash  value,  and  often  ended  up  far  from 
their  place  of  origin.  Fortunately,  however,  the  frequent  reliance 
of  goldsmiths  upon  engraved  designs  allows  an  alternative 
approach  to  re-establish  their  artistic  environments.  The  study  of 
graphic  sources  of  design  may  disclose  the  name  of  guiding 
painter-engravers,  as  well  as  date  and  place  of  their  first  publi- 
cations. In  this  article  I  am  therefore  going  to  explore  this 
method  when  considering  a  variety  of  pendants,  all  of  which  are 
based  upon  inventions  of  a  single  artist,  Jost  Amman,  native  of 
Zurich. 

Jost  Amman  (1 539-1 591)  was  the  younger  brother  of  a  gold- 
smith and.  in  1574,  married  Barbara  Wilck,  widow  of  a 
Nuremberg  goldsmith;  circumstances  which  may  have  pre- 
disposed him  to  understand  the  particular  needs  of  the  jewelled 
arts.  In  1560  he  settled  at  Nuremberg,  attracted  by  Virgil  Solis. 
then  at  the  height  of  his  activities  as  an  illustrator.  But  only  two 
years  later  Solis  died  of  pest.  Jost  Amman  took  over  and  com- 
pleted Solis's  commissions  for  the  famous  Frankfurt  publisher 
Siegmund  Feyerabend,  for  whom  he  continued  working  all  his 
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1.  Stag  pendant.  Dresden,  Greenes  Gewoelbe. 


life.  In  1577  Amman  relinquished  his  citizenship  of  Zurich, 
accept  that  of  Nuremberg,  which  the  town  elders  bestowed  upi 
him  as  a  present  in  appreciation  of  his  artistic  contributior 
'als  Maler  und  Kupferstueckreisser  sei  er  mit  seiner  Km 
beruehmt  und  trefflich'  (as  painter  and  graphic  artist  he  is  knov 
to  be  famous  and  excellent). 

Amman's  work  includes  woodcut  illustrations  for  Bib 
Roman  and  later  history  and  literature,  heraldry,  costume,  trai 
and  cook  books,  herbals,  novels,  even  playing  cards.  His  £ 
Neuw  Thierbuch  (A  New  Book  of  Animals),  with  explanatoi 
verses  by  Georg  Schaller,  was  first  published  at  Frankfurt 
1569,  and  reprinted  in  1579,  1592,  1601,  1612  and  in  1617.  Fe't 
books  enjoyed  greater  popularity,  and  it  is  therefore  hardi 
surprising  that  some  of  the  illustrations  should  have  inspire, 
goldsmiths  to  adopt  similar  designs  for  jewellery.  The  stat 
shaped  pendant  at  the  Gruenes  Gewoelbe  in  Dresden  (No.  1)  ' 
derived  from  the  illustration  Vom  Hirsche  on  page  19  of  th 
Thierbuch  (No.  2).  Following  current  German  taste,  with  its  lov 
of  display,  the  stag's  white  fleece  is  studded  overall  with  precioii 
stones  in  box  settings,  each  following  the  individual  shape  (j 
diamonds  and  rubies.  Similar  stags,  of  smaller  size  and  wit- 
fewer  stones,  exist  in  other  collections,  at  Paris  and  at  New  Yor 
(No.  2a).  Choice  of  stags  as  motif  for  jewellery  may  be  roote' 
in  mediaeval  symbolism;  stags  were  emblematic  of  purity  an, 
virtue.  Moreover,  stag-hunting  had  become  one  of  the  moi 
popular  pastimes,  and  stag  horns  popular  trophies.  The  offerin 


2      Amman,  woodcut  from  Ein  Neuw  Thierbuch.  Berlin,  Kunstbibliothek.  2a.  Stag  pendant.  New  York  private  collection. 


Jost  Amman,  woodcut  from  Ein  Neuw  Thierbuch.  Berlin,  Kunstbibliothek.  4.  Seated  cat.  Dresden,  Grumes  Gewoclbc. 
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5.  Horse  and  whippet.  New- 
York,  private  collection. 

6.  Jost  Amman,  woodcut 
from  Ein  Neuw  Thierbuch. 
Berlin,  Kunstbibliothek. 

7.  Pendant  with  Lovers  on 
horseback.  British  Mus- 
eum, Waddesdon  Bequest, 
cf.  No.  8. 


8.  Jost  Amman,  woodcut  from  Kunst  und  Lehrbuechlein.  British  Museum, 
cf.  no.  7. 


of  a  stag-shaped  jewel  to  his  lady  might  assure  the  hunter  a  war 
welcome  after  the  chase  was  over. 

There  are  other  illustrations  in  Jost  Amman's  New  Book 
Animals  which  also  attracted  the  attention  of  jewellers.  On  pas 
37  appears  the  figure  Vom  Luchs  (of  the  lynx)  (No.  3).  Tl 
woodcut  had  served  as  a  source  of  design  for  a  seated  cat  wi 
spotted  pelt,  again  at  the  Gruenes  Gewoelbe  at  Dresden  (No.  4 
The  large  baroque  pearl  forming  the  body  of  the  lynx  is  chos< 
with  infinite  care  and  appears  as  integral  part  of  the  desig 
Baroque  pearls  had  a  great  vogue  as  contributing  attractions  1 
figural  pendants,  particularly  in  Germany  during  the  sixteen! 
and  seventeenth  centuries.  They  not  only  enhance  the  materi 
value  but  add  quaintness  and  originality.  Such  combinatioi 
challenge  the  ingenuity  and  resourcefulness  of  the  jeweller  upd 
whose  vision  the  success  of  that  combination  depends. 

A  jewel  (No.  5),  whose  ornamental  setting  as  pendant  is  lost,  i 
a  private  collection  at  New  York,  may  also  reveal  some  indebtec 
ness  to  one  of  the  woodcut  illustrations  in  the  Thierbuch.  I  'o\ 
Plerdt  (of  the  horse),  illustrated  on  page  39  (No.  6)  could  ha\ 
formed  the  point  of  departure  for  a  charming  compositior 
featuring  the  recumbent  animal  which  turns  its  head  towards 
whippet  at  the  rear.  The  jewel  is  small  and  the  composition  cJ 
exquisite  intimacy. 

The  Book  of  Animals  is  Jost  Amman's  earliest  publication  t| 
have  stimulated  jewellery  design.  Others  were  to  follow.  Th 
Kunst  mid  Lehrbuechlein  (Book  of  Art  and  Teaching),  publisho 
at  Frankfurt  in  1578,  and  reprinted  until  1599,  enjoyed  a  partial 
lar  vogue.  For  that  volume  was  dedicated  'fuer  die  anfahend 
Jungen  Daraus  reissen  und  Malen  zu  lernen  Darinnen  allerle; 
Art  lustige  und  artliche  fuerreissung  von  Manns  und  Weibsbil 
dern  Desgleichen  von  Kindlein  Thierlein  und  andern  stuecklein 
(for  young  beginners  to  learn  drawing  and  painting  from.  In  it ; 
variety  of  gay  and  artistic  patterns  for  men,  women,  also  foi 
children,  animals  and  other  subjects).  Thus  Jost  Amman  extendec 
an  invitation  to  younger  artists  to  profit  from  his  designs 
Jewellers  responded  by  selecting  compositions  according  tc 
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9.  Pendant  with  Lovers  on 
horseback.  The  Louvre. 


10.  Jost  Amman,  woodcut 
from  Ktinst  und  Lehrhue- 
chlein.  The  British  Mus- 
eum. 


i  ridual  taste  and  endowing  them  with  such  gaiety  as  the 
i  lonious  blending  of  gold,  enamel  and  precious  stones  can 
i  luce. 

lie  circular  pendant  at  the  British  Museum  (No.  7),  with  lady 
1  gentleman  riding  a  white  horse,  is  an  adaptation  from  the 
ideuts  in  the  Kunst  und  Lehrbuechlein  (No.  8).  The  lady  is  seen 
Q  the  back,  facing  her  companion;  a  falcon  perched  on  his 
i  indicates  a  meeting  at  the  hunt.  Both  appear  in  fashionable 
e,  with  plumed  hats,  ruffs  and  other  trimmings  characteristic 
Jerman  costume  at  the  time  of  Amman's  publication  in  1578. 

horse  is  caparisoned  with  diamonds  and  scrollwork,  the 
und  filled  with  barren  tree-trunks  and  flowering  plants  which 
ivd  the  composition  in  typically  German  fashion.  Precision  of 
delling  and  the  sparkle  of  stones  and  pearls  combine  in 
lering  this  jewel  one  of  the  most  engaging  conversation 
:es. 

^  similar  group  is  featured  on  a  somewhat  different  pendant  in 
Louvre  (No.  9),  where  the  white  horse  with  lovers  ambles 

pss  an  openwork  cartouche,  set  with  emerald  and  hung  with 

idant  pearls.  The  execution  is  less  exuberant,  the  forms  thinner, 
colours  paler,  the  humour  subdued.  These  are  indications  of  a 

ptly  later  date,  when  Jost  Amman's  imagery  still  retained  its 

xilarity,  although  minor  changes  of  style  had  already  occurred. 

e  same  scene  is  also  featured  on  an  oval  plaque  of  Limoges 

unci  in  the  Louvre. 

\nother  jewel,  also  based  upon  an  illustration  in  the  Kunst  mi  J 
muechlein  (No.  10),  is  the  sleigh-ride  at  the  Rijksmuscum, 
•merly  in  the  Mannhcimer  Collection  (No.  11).  That  group 
ce  formed  the  centre  of  a  larger  pendant.  The  goldsmith 
lowed  Amman's  woodcut  faithfully,  deviating  from  his 
sign  in  minor  details  only.  Yet  these  subtle  changes  are  signifi- 
it  of  the  individual  touch  of  a  master  jeweller.  I  refer  to 


II.  Sleigh  ride,  by  G.  B.  Scolari.  The  Rijksmuseum. 


Giovanni  Battista  Scolari  of  Trcnto,  court  jeweller  to  the  Dukes 
of  Bavaria  at  Munich  and  Landshut  after  1567.  The  stress  upon 
clarity  of  outlines  is  characteristic  of  Scolari's  Italian  inheritance. 
Moreover,  the  northern  theme  may  have  held  particular 
fascination  for  a  southern  artist,  who  probablv  had  never  seen  a 
sleigh  before  crossing  the  Alps.  His  far  greater  familiarity  with 
Venetian  gondolas  is  evident  in  the  substitution  of  the  sleigh's 
finial  figure  of  Fortuna  with  the  same  gryphon  heads  as  are 
applied  to  prow  and  stern  of  his  gondolas.  All  of  Scolari's  figures 
seem  like  members  of  one  family;  the)'  display  the  same  sense  of 
humour  and  wear  similar  costume  with  identical  details,  such  as 
the  linear  pattern  on  slashed  sleeves. 
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Pendant  with  Prudence  and  Simplicity  and  reverse.  Dresden,  Gruenes  Gewoelbe. 


\nothcr  illustration  in  the  Kunst  mid  Lehrbuechlein  to  have 
luenced  jewellery  design  is  that  of  Cupid  shooting  an  arrow 
o.  12).  The  theme  is  almost  universal  and  particularly  well 
ted  for  jewels  intended  to  convey  Cupid's  message.  Indeed,  no 
ure  occurs  more  frequently  in  Renaissance  jewellery  than 
ipid  with  bow  and  arrow.  Examples  exist  in  the  Hermitage 
ite  Museum,  at  the  Rijksmuseum,  Schloss  Rosenborg  at 
ipenhagen  and  in  a  number  of  private  collections.  Usually 
nor  is  flying  horizontally,  above  the  worlds  of  mortals.  Jost 
nman's  figure,  by  contrast,  is  aiming  towards  earth  in  a  sweep- 
g  diagonal  movement.  The  same  downward  trend  is  retained 

the  jewelled  figure  of  Cupid  at  the  Rijksmuseum  (No.  13); 
iginally  part  of  a  pendant,  though  now  mounted  upon  a  later 
destal.  The  Cupid's  wings,  bow  and  arrow  are  studded  with 
bies  and  diamonds,  following  German  taste.  But  any  ovcr- 
nphasis  on  precious  stones  is  carefully  avoided,  so  as  not  to 
jscure  the  modelling  of  the  figure.  The  Cupid  in  Amsterdam 
a  faithful  rendering  of  the  woodcut  published  in  1578.  The 
lonymous  master  would  seem  to  have  been  a  contemporary  of 
mman,  whose  environment  he  shared,  and  from  whose 
ventions  he  profited. 

The  title  of  the  Kunst  mid  Lehrbuechlein  implied  that  the  illus- 
ations  were  to  serve  for  the  instruction  of  others.  They  offered 

large  selection  of  different  subjects,  from  the  contemporary 
:cne  to  mythological  figures  which  then  enjoyed  a  great  vogue. 

At  the  Gruenes  Gewoelbe  in  Dresden,  the  great  depository  of 
reasures  of  the  house  of  Saxony,  there  are  two  pendants  with 
llegorical  figures,  based  upon  designs  in  the  Kunst  ////</  Lehr- 
uechlein  (Nos.  14  &  15).  These  jewels  demonstrate  the  use  of 
ngraved  patterns  of  different  origin,  one  figural,  the  other  orna- 
nental,  which  the  goldsmith  combined.  One  jewel  features 
'rudencc  and  Simplicity  seated  joined  in  embrace  (No.  16). 
vVliatever  attributes  they  may  originally  have  displayed  are  lost; 
nit  their  identity  is  established  by  the  black  enamelled  legend  at 
he  reverse:  PRUDENS  ET  SIMPLEX.  Both  figures  are  shown 


17.  Pendant  withjustice  and  Peace.  Dresden,  Gruenes  Gewoelbe. 
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Auceps.  gHtWot 

INjidiM  ambits  qui       .  ,■  oskh  . 
lAucupij  pepert  nomen  aht 
A'o»  folum  lacjueos  ego  caUidusc 
Credula  dum  cantu  ludijica 


S*pe  fed  excel  fa  dumprofp'icit  ilia 
yAdmtrabilibti'  fallitur  tr}a  mo< ,  ' 

S*pe  litit  noflris  falcombm  ardea  f «.  • 
Capta,licet  m'<lti>  Inherit  autedt  j 

iArs  men  Prtnciptbits  placet  accepti 
M>Ue  atubiii  prxcLxs  aitcupor  vfi 
N  S 


a. 


18.  Daniel  Mignot,  engraving,  design  for  a  pendant. 
The  British  Museum. 


19.  Pendant  with  Hunter. 
Lehman  Collection. 


New    York,  Robert 


20.Jost  Amman,  woodcut  from Ih^tip 
(Artists  and  Craftsmen)  The  BritisMus 


in  semi-classical  attire,  their  skirts  patterned  with  black  Mowers, 
rhey  are  plaeed  before  a  ground  of  openwork  scrolls,  on  which 
two  snails  carrying  houses  trail.  The  pendant  has  been  denuded 
of  its  precious  stones,  except  for  those  encrusted  upon  the 
figures,  and  all  pendant  pearls  are  missing.  Much  of  the  original 
splendour  is  therefore  lost,  and  the  ground  pattern  of  pierced 
scrollwork  more  fully  exposed  than  was  intended. 

The  companion  piece  shows  Justice  and  Peace  in  similar 
embrace  (No.  17).  The  scales  of  justice  and  the  hilt  of  her  sword 
are  preserved.  Both  figures  arc  seated  upon  a  platform  lined  with 
diamonds,  below  a  diamond-set  arch.  The  diamond  pyramid 
rising  on  one  side  is  missing  on  the  other,  together  with  whatever 
might  have  appeared  on  the  ground  beside,  to  balance  skull  and 
bone  opposite.  The  openwork  base  includes  gryphon  heads,  but 
the  centre  stone  and  all  surrounding  pearls  arc  lost.  On  the  reverse 
is  the  inscription:  CHRISTUS  NOS  RED  EM  IT  AB  EXE- 
CRATIONE  LEG1S  GAL  3.  The  figures  of  these  allegories  are 
inspired  by  Jost  Amman's  woodcuts,  but  their  appearance  has 
undergone  certain  changes.  Their  forms  are  thinner  and  drained 
of  vitality,  their  hair  is  no  longer  windswept  but  neatly  gathered, 
their  billowing  gowns  less  boisterous,  their  gestures  restrained. 
The  surrounding  ornament,  with  its  symmetrical  scrollwork 
imposes  order  and  formality. 

The  ornamental  background  of  these  pendants  is  derived  from 
the  designs  for  jewellery  by  Daniel  Mignot,  a  goldsmith- 
engraver  of  Huguenot  origin,  whose  ornaments  were  published 
at  Augsburg  between  1593  and  1596.  Mignot  provided  the 
jeweller  with  a  variety  of  designs,  consisting  of  symmetrically 
pierced  and  scrolled  backplates  for  pendants,  superimposed  by 
smaller  ones  for  the  display  of  precious  stones  serving  as  stage  for 
figures  (No.  18).  Some  details  of  decoration  arc  intended  for 


niello  or  coloured  enamel.  Mignot's  favourite  motives  lei 
grotesque  figures,  vases,  insects,  birds  and  animals,  include 
similar  snails  carrying  their  houses  as  featured  on  one  of  m 
pendants  at  Dresden. 

It  may  be  concluded  that  both  these  jewels  were  execud 
during  the  closing  years  of  the  sixteenth  century;  possibly .t 
Augsburg,  where  Mignot's  engravings  were  published.  T: 
master  combined  Mignot's  recent  with  Amman's  earlier  desi^ 
adapting  the  latter  to  the  mannerist  tendencies  which  had  affectl 
most  South  German  art  at  the  end  of  the  century.  An  invente 
note  at  Dresden  (Invcntaria  ober  Schmuck  und  Silbergesclr 
1 541-1666,  Loc.  8694)  refers  to  a  jewel  with  Peace  and  justie. 
purchased  at  Augsburg  from  a  goldsmith  called  Hieronym 
Krause.  Yet  another  entry  mentions  a  similar  pendant,  acquir 
by  the  Elector  Christian  I  (1586-91)  from  his  court  jewell 
(]ubihr)  Hieronymus  Kramer;  his  activities  at  Dresden  cm 
traced  from  1st  February,  1575,  the  day  of  his  appointment,  1 
1595.  Kramer  provided  the  court  with  table  silver,  chains  J 
office,  rings  and  bracelets,  and  especially  with  pendants  ( Anhaen 
scl,  Kleinode).  However,  not  everything  he  supplied  was  man 
in  his  workshop.  Most  jewellers  acted  also  as  agents,  bankei 
pawnbrokers  and  dealers  in  precious  stones.  It  was  part  jt 
Kramer's  duties  to  appraise  proposed  court  purchases,  an  activi 
specially  referred  to  in  documents  during  1592  (Kunstgewerb 
blatt  1887,  p.  177),  when  he  appraised  silver  and  precious  ston 
for  the  court.  Kramer  could  have  acquired  these  jewels  from  a 
Augsburg  master.  Unless  he  himself  had  come  from  that  tow 
and  spent  his  formative  years  there,  before  continuing  wor 
elsewhere;  For  nothing  is  know  of  him  previous  to  this  Dresde 
court  appointment.  The  last  edition  of  Amman's  Kunst  11/' 
Lehrbuechlein,  issued  by  Feyerabend  at  Frankfurt,  occurred  i 
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and  Mignot's  engravings  appeared  between  1593  and  1596. 
dates  indicate  those  of  the  pendants  which  combine  the 
ery  of  both  artists. 

ehave  reached  the  end  of  the  century,  and  with  it  the  end  of 
at  period  of  the  history  of  jewellery.  Increasing  dependence 
engraved  designs  tended  to  affect  the  self-reliance  of  artists 
surrendered  to  the  inventions  of  others.  This  ebbing  away  of 
rve  impulse  is  evident  in  a  variety  of  pendants,  consisting  of 
mental  scrollwork  in  the  style  of  Mignot,  usually  designed 
a  tiny  platform  as  stage  for  figures.  In  anticipation  of 
cular  requests,  jewellers  kept  a  stock  of  religious,  mytholo- 
,  allegorical  or  other  miniature  figures  ready  for  immediate 
u  The  pendant  in  the  Robert  Lehman  Collection  at  New  York, 
1  aying  a  hunter  sounding  his  horn  and  leading  a  dog,  is  a 
t    al  example  of  such  a  combination  (No.  19).  The  ornamental 
f  le  of  openwork  scrolls,  floral  cornucopiae  and  surmounting 
I  s,  is  designed  with  a  small  platform  to  support  the  otherwise 
dated  group.  Huntsman  and  dog  recall  Amman's  woodcuts, 
'articular  the  illustration  of  Der  Vogler  (The  Birdcatcher) 
.  20),  of  his  Kuenstler  mid  Handwerker  (Artist  and  Craftsmen), 
30k  which  had  appeared  in  German  and  Latin  editions  at 
erabend  in  Frankfurt  in  1568.  Another  similar  pendant  is  in 
1!  Wernher  Collection  at  Luton  Hoo  (No.  21).  There  the 
ter,  with  horn  suspended  from  his  belt,  is  accompanied  by 
>  hounds.  Perched  upon  his  right  hand  is  a  falcon,  his  left  hand 
ds  a  bow.  The  design  of  the  pierced  and  jewelled  scrollwork 
:e  is  again  indebted  to  engravings  by  Daniel  Mignot.  Similar 
ires  of  hunters  also  form  the  applied  decoration  of  an  emcrald- 
.Ided  hunting  set,  made  in  1608  for  the  Elector  Christian  II  of 
;ony  (Nos.  22  &  23).  The  master,  presumably  the  Dresden 
irt  jeweller  Gabriel  Gipfel,  had  made  use  of  readilv  available 
•dels,  almost  certainly  of  pewter  and  supplied  by  an  Augsburg 
'rkshop.  From  these  he  cast  his  gold  and  enamelled  hunting 
nes,  admirably  suited  to  enhance  a  hunting  garniture. 
The  practice  of  relying  upon  stock  imagery  tended  to  dull  the 
agination  and  resulted  in  conformity.  No  doubt,  this  decline 
iS  due  to  the  constantly  growing  demand  for  jewels  by  a 
:>sperous  bourgeoisie,  whose  love  of  finery  is  evident  in  German 
teenth-century  portraiture.  The  jeweller  met  this  demand  by 
rreasing  his  output  at  the  expense  of  originality,  and  by  re- 
uncing  individual  fancy.  He  adhered  to  such  well  established 
signs  as  those  by  Jost  Amman,  which  had  retained  their 
■pillar  appeal  from  the  time  of  first  publication  until  well  after 
e  turn  of  the  century. 

Augsburg  and  Nuremberg  were  the  great  centres  of  production 
Germany  during  the  second  half  of  the  sixteenth  century,  111 
idition  to  Munich,  where  the  Bavarian  court  created  splendid 


21.  Above  left.  Pendant  with  Hunter.  Wernher  Collection,  Luton  Hoo. 

22  &  23.  Centre  and  right  above.  Details  from  Hunting  Set  with  emeralds, 
made  by  Gabriel  Gipfel  for  the  Elector  Christian  II  of  Saxony.  Dresden, 
1608.  Historischcs  Museum,  Dresden. 


opportunities  for  jewellers.  Those  active  elsewhere  in  Germany 
were  likely  to  spend  at  least  part  of  their  apprenticeship  in  one  of 
these  flowering  centres  of  goldsmiths'  work.  These  circumstances 
impose  restraint  upon  speculations  concerning  local  origin.  Even 
this  particular  pursuit  of  jewels  after  designs  by  Jost  Amman 
allows  no  more  than  the  conclusion  that  they  arc  German,  for 
Amman's  woodcut  illustrations  had  no  international  appeal  and 
the  accompanying  text  is  German  or  Latin.  They  were  appre- 
ciated most  where  the  artist  was  best  known  and  understood,  and 
where  his  publications  circulated. 

The  stylistic  development  of  these  jewels  would  seem  to  run 
parallel  to  that  of  the  other  arts  of  the  period.  At  the  beginning 
there  was  complete  surrender  to  Amman's  designs,  followed  by 
a  gradual  transformation  which  evolved  into  combination  with 
ornamental  backgrounds  or  cartouches  designed  by  other,  later 
masters.  The  initial  whole-hearted  acceptance  is  seen  in  the  jewel 
with  lovers  on  horseback  at  the  British  Museum,  with  its  bois- 
terous polychrome  effects.  Towards  the  end  of  the  century 
figures  become  too  thin  to  stand  their  own  ground  and  had  to  be 
supported  by  intricate  ornamental  scrollwork.  These  are  typical 
manifestations  of  mannerist  trends.  Henceforth,  on  a  lower  key, 
jewellers  continued  producing  what  had  been  done  before;  forms 
grew  flat  and  hollow  and  colours  turned  pale,  until  the  outbreak 
of  the  Thirty-Years-War  in  161 8  brought  the  end — and  after  its 
conclusion  a  new  beginning. 
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Italian  eighteenth-century  gilt,  wood  and  marble  side  table  (detail,  right)  made  to  the  design  of  Giovanni  Battista  Piranesi.  The  Minneapolis  Inslite  ' 

of  Arts. 


The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 

A  Unique  Piranesi  Table 

A RECENT  release  from  the  Minneapolis 
Institute  of  Arts  announces  the  acquisition 
by  the  museum  of  an  object  of  extraordinary 
rarity:  a  large,  marble-topped  table  of  carved 
and  gilded  pine  and  limewood  by  the  famed 
eighteenth-century  artist,  Giovanni  Battista 
Piranesi  (1720-1778).  Until  recently,  except  for  a 
single  marble  mantelpiece  in  an  English  stately 
home,  no  creation  of  Piranesi's  in  the  decorative- 
arts  was  known  to  have  survived.  The  Minne- 
apolis table,  discovered  in  a  Roman  collection 
and  purchased  by  the  Institute,  is  shown  in  the 
best-known  etching  of  Piranesi's  famous  opus, 
I  Caniini  (literally,  'mantelpieces';  issued  in 
1769),  of  paramount  importance  in  the  history 
of  design,  and  wherein  the  great  artist  incorpor- 
ated his  designs  for  coaches,  clocks,  picture 
frames,  and  many  other  kinds  of  ornate  furnish- 
ings suitable  for  regal  palaces  and  the  abodes  of 
the  great  of  this  world.  In  fact,  in  /  Caniini  the 
Minneapolis  table  is  described  as  belonging  to  a 
Prince  of  the  Church,  Giovanni,  Cardinal 
Rezzonico,  to  whom  the  volume  of  engravings 
was   dedicated   and   whose   state  apartments 


Piranesi  decorated.  This  prelate  was  the  Major- 
domo,  or  prime  minister,  of  his  uncle,  who 
reigned  as  Clement  XIII,  and  who  was,  like  the 
artist,  a  native  of  Venice. 

The  Piranesi  table  was  on  view  in  London 
earlier  this  year  prior  to  shipment  to  the  States, 
and  was  then  pronounced  by  authorities  a 
masterpiece  of  neoclassical  furniture,  of  the 
greatest  rarity  and  importance.  (The  Institute's 
announcement  quotes  in  particular  the  well- 
known  expert,  F.  J.  B.  Watson,  and  director  of 
Britain's  famed  Wallace  Collection.) 

Piranesi,  best  known  for  his  magnificent  series 
of  prints  of  fantastic  prisons,  the  Carcere,  where 
he  attained  to  apocalyptic  grandeur  of  vision,  is 
one  of  the  few  artists  of  the  eighteenth  century 
whose  appeal  to  contemporary  taste  is  immediate 
and  intimate.  His  visions  of  nightmarish  dun- 
geons, huge  in  scale  and  miniature-like  in  in- 
tricacy and  complexity  of  detail,  rose  from  the 
depths  of  a  Venetian  mind  to  which  the  meaning 
of  the  words  'prison'  and  'torture'  were  very 
close  and  real,  always  lurking  just  a  little  beyond 
the  softness  and  golden  charm  of  the  Queen  of 
the  Adriatic.  Like  the  etchings  of  Goya,  a  half 
century  later,  the  etchings  of  Piranesi  find  res- 


ponsive echoes  in  our  age  of  psychology,  p 
chiatry,  and  concentration  camps,  the  horroi 
which  dwarf  into  nothingness  the  misdoingsf 
the  sinister  'Council  of  the  Ten.' 

It  is  possibly  not  without  significance  the)-  I 
fore  that  in  the  sumptuous  table  shown  here  tt  I 
feral  heads  of  beasts  of  prey  should  spring  fo»  ' 
with  menacing  mien  from  the  gracious  gi>t 
lands  and  arabesques  that  decorate  this  supreni  i« 
ly  glamorous  and  sophisticated  product  of  | 
age  of  beauty  and  ferocity. 

i 

The  Moran  Family 

ARTISTIC  dynasties  are  every  bit  as  frequent  Hi 
the  history  of  American  art  as  they  are  in  t)  II 
history  of  European  art — and  there  also  the  nH 
holds  good  that  in  each  galaxy  one  constellatid  # 
shines  brightest  and  dulls  its  companions  inli 
insignificance.  This  is  again  demonstrated  by  Tl  I 
Moran  Family' — an  exhibition  held  at  tl  | 
in  Huntington  (Lorn 
this  summer.  The  bejl 
this  instance  is  Thorn]  | 
Moran  (1837-1926)  an  Englishman  by  birtl] 
who  came  to  the  United  States  with  his  famij 
in  1844.  The  boy  was  soon  apprenticed  to  tl 
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Thomas  Moran 
Morning  in  the 
Meadows, 
Easthampton,  L.I. 

I0|  X  I4i 
Hirschl  and  Adler 
Galleries,  New 
York.  The 
Hecksher  Museum, 
Long  Island. 
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John  James  Audubon.  Marmot.  Pencil  and  pastel,  1805.  The  Harvard  College  Library. 


John  James  Audubon.  Woodchuek.  Watercolour,  1840.  The  Pierpont  Morgan  Library. 


wood  engraving  firm  of  Scattergood  and  Telfer, 
where  his  ability  was  early  recognised.  He  quick- 
ly became  established  as  a  professional  artist, 
although  his  only  study  appears  to  have  been 
under  his  elder  brother  Edward  (of  whom  more 
later)  and  by  means  of  several  European  trips 
when  he  studied  the  old  masters  intensively, 
with  special  interest  in  Turner  and  Claude 
Lorraine  (shades  of  Ruskin!).  In  the  1870's, 
Thomas  Moran  journeyed  West,  and  was  in- 
spired to  render,  with  undoubted  competence 
and  power,  the  magnificent  scenery  then  newly 
revealed  to  civilized  man.  His  work  is  precious 
as  a  record  of  the  untouched  West,  but,  much 
valued  as  he  is  by  collectors  of  American  art,  it 


would  be  an  exaggeration  to  place  him  in  the 
very  first  rank  of  the  great  landscapists.  Like  so 
many  artists  of  the  Victorian  era,  he  seems  to 
have  been  held  in  check  ('pot-bound',  as  it 
were)  by  the  conventions  of  that  age,  and  never 
did  find  his  own  true  self.  His  excellent,  highly 
respectable  work  reminds  one  at  times  of  Theo- 
dore Rousseau's,  and  at  others  of  Corot's — see 
the  two  examples  illustrated  here.  More  often, 
however,  the  choice  of  subjects  leads  him  in- 
evitably to  a  grandiose  interpretation,  which, 
while  absolutely  faithful  to  actual  facts,  fails  to 
strike  a  sympathetic  chord  in  our  days. 

The  remaining  members  of  the  family,  and 
they  were  numerous,  never  attained  to  the 


status  of  Thomas,  but  are  not  lacking  in 
for  various  reasons.  A  valuable  catalogue 
bining  all  available  information  to  date  h; 
compiled  by  Miss  Eva  Ingersoll  Catling,  di 
of  the  Hecksher  Museum  (who  has^sigm 
important  documentation  with  exc< 
modesty,  merely  with  the  initials  'EIG') 

In  this  new  addition  to  the  archives  of  Aer 
can  art,  we  learn  about  Edward  Moran,  boi  j 
Bolton,  Lancashire,  whose  early  training 
been  in  the  family  craft  of  weaving,  and  \ 
was  eventually,  in  Miss  Gatling's  wore 't 
capture  the  minor  poetry  of  the  deep  in  i  |e 
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epic  aspects' — as  well  as  about  Mary  Ni 
Moran,  born  in  Glasgow,  Scotland,  who 
to  the  United  States  also  as  a  child,  and  in 
married  Thomas  Moran:  her  undoubted 
were  expressed  by  means  of  pleasant  and 
petent  etchings.  Peter  Moran,  the  youngs 
the  family,  took  special  interest  in  the  pai 
of  animals,  and  travelled  to  England  witl  1 
intention  of  studying  with  Landseer,  but 
decided  against  it.  (His  life  and  work  forme  h 
subject  for  a  special  study  in  The  Kench 
Quarterly  of  May  1965.)  Other  members  offo 
family  (Edward  Percy  Moran,  John  jjw 
Moran,  Paul  Nimmo  Moran)  did  catch  Sjiit 
faint  reflected  rays  of  glory  but  never  att^er 
to  even  the  'minor  poetry'  of  Edward  Moraoi 
the  vigorous  professionalism  of  Thomas  Man.  . 

In  spite  of  the  elusive  lack  of  charm  irtbt 
work  of  Thomas  Moran,  it  would  be  unfa 
minimize  his  importance  not  only  artistically 
also,  as  Miss  Gatling  interestingly  points  ou)in 
the  role  he  played  in  making  Americans  avre 
of  the  natural  splendours  of  their  countr|so 
that  'it  may  truly  be  said  that  thanks  to  Th< 
Moran  we  have  a  National  Parks  System 
small  accomplishment,  this,  and  that  goes  a  ljg 
way  towards  making  us  forget  and  forgiveie 
static  stodginess  of  much  of  his  renderings,  n 
'ancestor'  Thomas  Moran  certainly  is,  anus 
such  stands  above  criticism. 

'Audubon  Watercolors  and  Drawing: 

IN  February  1964,  a  report  appeared  in  the 
columns  on  a  showing  of  original  Auduln 
paintings  for  The  Birds  of  America,  then  on  \ 
at  the  New  York  Historical  Society — a  splenci 
group  that  served  further  to  confirm  admiratn 
for  the  work  of  the  great  artist-natura:, 
author  (in  the  words  of  his  famous  contemp- 
ary,  Cuvier)  of 'the  most  magnificent  monum  I 
yet  raised  by  art  to  science'.  This  sumn:, 
another  Audubon  exhibition,  held  first  at  p 
Munson-Williams-Proctor  Institute  (Itra, 
New  York)  and  later  at  the  Pierpont  Morj 
Library  in  New  York  City,  provided  a  welco 
opportunity  for  acquaintance  of  a  far  more  - 
timatc  sort  with  one  of  the  most  intriguing  al 
original  personalities  in  the  entire  history  of  £j- 
For  in  spite  of  the  general  admiration — it 
probably  not  too  much  to  say,  veneration 
accorded  to  the  work  and  to  the  figure  of  Am  - 
bon, both  the  man  and  the  artist  remain,  to  t 
general  public,  somewhat  nebulous  mysteri 
Traces  may  still  be  found  here  and  there  of  t 
romantic,  and  totally  unfounded  myth,  tl 
Audubon  might  have  been  'the  lost  Dauphi' 
As  to  style,  methods  of  work,  etc.,  almost  not, 
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ingl  n°wn>  and  the  greatmajority  of  Audu- 
^■dmircrs  appear  to  believe  that  the  in- 
and  dramatic  compositions  of  his  great 
sprang  as  it  were  full-fledged  from  the 
LJ  f  Jove —blithely  ignoring  the  facts:  that 
ggj  on  was  not  by  any  means  a  natural,  'born' 
El;  (as  so  many  who  never  achieved  much 
,v  en.  but  instead  attained  his  glorious  skill 
ihni  h  long  years  of  eff  ort  ;  and  that  he  was 
jssij  for  the  settings,  or  backgrounds  (even 
moj  tccuratcly — for  the  'habitats')  by  a  num- 
ber talented  and  devoted  assistants,  including 
jgl  a  son  Victor. 

1  ;e,  and  many  other  aspects  of  intimate 
IgJ  t  in  the  life  and  work  of  the  painter,  were 
)rc|  it  out  in  the  remarkable  show  held  in 
Mil  and  at  the  Morgan  Library.  How  rare  the 
>pj-  unity  may  be  judged  from  the  interesting 
jM  cnts  quoted  below,  from  the  Foreword  to 
M  Ealogue  by  Mr.  Frederick  B.  Adams,  Jr., 
wan  of  the  Morgan  Library:  'Odd  as  it 
gd  there  has  been  no  exhibition  devoted  ex- 
id  -ly  to  (Audubon's)  watcrcolors  and  draw- 
h  ncc  1839.  The  present  exhibition,  arranged 
nJ  atalogued  by  the  leading  authority  on 
hi  Jon's  art,  Mr.  Edward  H.  Dwight,  is  a 
eil  entative  selection  from  approximately  750 
H  n  works  to  survive.  They  range  in  time 
rtj  the  Large  Horned  Owl  of  1805  to  Bell's 
fl  of  1S44,  and  their  subject  matter  includes 
ol  dssioned  portraits,  the  self-portrait  sketch- 
dl  r  Mrs.  William  Rathbone,  Sr.,  of  Liver- 
iq  a  landscape,  birds,  mammals,  and  even 
j|  eggs.  Although  this  selection  is  shown  only 
11  ica  and  New  York,  its  sponsors  hope  that  it 
i'1  raw  attention  to  the  breadth  of  Audubon's 
I  c  interests  and  capabilities,  and  that  the 
igue  will  serve  as  more  than  a  transitory 
d  of  his  varied  talents.' 
le  is  most  grateful  indeed  for  the  handsome, 
illustrated  catalogue,  with  text  that  is  both 
arly  and  lively,  and  that  will  henceforth 
an  important  place  in  the  bibliography  of 
lbon,  and  warmest  congratulations  are  due 
;  sponsors,  both  on  this  count  and  for  bring- 
ogether  no  less  than  ninety-five  items  on 
from    various    institutions    and  private 
ctions  in  the  United  States,  and  with  one 
e  loan  from  abroad:  the  beautiful  Rock 
>ns  (no.  62)  from  the  National  Gallery  of 
'land,  executed  at  the  time  when  Audubon 
considering  drawing  and  publishing  British 
;  (a  project  that  was  never  carried  out,  most 
xtunately,  there  being  only  so  much  time 
in  the  life  of  a  genius !).  There  are  many  in- 
:ions  in  the  show  of  Audubon's  close  associ- 
1  with  England,  to  whom,  of  course,  he  was 
:bt  for  his  final  triumph, 
he  exhibition,  and  catalogue,  open  with  a 
lp  of  youthful  works:  France,  1805-06.  The 
mot  we  illustrate  here  was  one  of  the  first 
aining  works  of  Audubon,  and  certainly  his 
study  of  a  mammal.  It  was  done  when 
lubon  was  twenty  years  of  age,  and  while  it 
ibits  a  certain  rude  power  and  exprcssive- 
,  it  would  have  taken  a  very  sharp-eyed 
.C  indeed  to  foretell  from  this  crude  begin- 
l  the  greatness  to  come.  On  even  earlier 
"k,  Audubon  had  passed  his  own  final  judge- 
it:  'he  had  been  so  disappointed  with  the 
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John  Constable.  Salisbury  Cathedral  from  the  south  west,  1811.  7|  Il|  in.  One  of  a  group  of  twenty- 
four  oil  sketches  and  fifty-two  drawings  and  watercolours  selected  from  the  collection  of  the 
Victoria  and  Albert  Museum  by  Mr.  Graham  Reynolds  for  a  travelling  exhibition,  circulated  in  the 
United  States  by  the  Smithsonian  Institution  Travelling  Exhibition  Service.  The  exhibition  opened 
at  the  Washington  National  Gallery  and  is  being  seen  at  the  Museum  of  Fine  Arts,  Houston,  Texas; 
the  Seattle  Art  Museum  Pavilion;  the  Los  Angeles  County  Museum  of  Art;  the  Cleveland  Museum 
of  Art;  the  Baltimore  Museum  of  Art;  the  M.H.  de  Young  Memorial,  San  Francisco;  the  Portland 
Art  Museum,  Oregon. 


drawings  he  had  made  earlier  that  he  had  burnt 
them  every  year  on  his  birthday'.  There  is 
something  fierce  and  awesome,  and  also  truly 
Breton,  about  this  implacable  honesty  with  his 
own  self,  combined  with  tenaciousness  of  no 
mean  order,  before  which  every  obstacle  was  to 
bend.  Like  the  great  oaks  of  his  ancestral  Brit- 
tany, Audubon  was  to  grow  slowly  but  into 
majestic,  towering  strength — yet  also,  if  one 
wishes  to  push  the  comparison  further,  loaded 
with  a  wealth  of  exotic  blooms,  perhaps  the  in- 
heritance of  his  Creole  mother  (Jeanne  Rabine,  a 
French  servant  girl  to  whom  he  was  born  out  of 
wedlock  at  Les  Caycs,  in  Haiti). 

Thirty-six  years  later,  at  the  height  of  his 
career,  Audubon  engaged  on  what  was  to  have 
been  a  majestic  pendant  to  The  Birds  of  America, 
The  Quadrupeds  of  North  America  (as  it  is  now 
known:  the  full  title,  with  scientific  precision 
due  no  doubt  to  John  Bachman,  was  'The  I  'iri- 
parous  Quadrupeds  .  .  .')  In  preparation  for  this, 
the  now  masterly  artist  drew  the  admirable 
study  of  Woodchucks  which  we  reproduce  here 
for  comparison  with  the  earlier  Marmot.  Inci- 
dentally, the  inscription  there,  lower  left,  is 
rendered  in  the  catalogue  as  'Marmotte  .  de 
savage — a  slight  error,  since  this  very  clearly 
reads:  'Marmotte.  de  savoye'  turning  the  other- 
wise meaningless  words  into  a  clear  indication  of 
origin — i.e.,  a  marmot  from  Savoy.  The  present 
spelling  of  this  province's  name  in  French  is 
Savoie,  but  the  archaic  spelling  was  still  current 
in  the  eighteenth  and  early  nineteenth  centuries, 
particularly  in  the  provinces.  The  stop  mark 
after  the  name  of  the  animal  shows  that  the  in- 
dication of  origin  was  an  afterthought.  Although 


he  did  not  capitalize  the  article  'de',  neither  did 
Audubon  bother  to  do  away  the  stop  mark. 
Also,  in  accordance  with  the  careless  way  of  old 
French,  he  did  not  trouble  to  capitalize  the  name 
of  the  province — such  notes,  after  all,  were  in- 
tended only  for  his  own  use. 

As  to  the  marmotte  itself,  the  animal  was 
traditionally  associated  with  the  lads  from 
Savoy  who  came  to  Paris,  and  to  other  large 
cities,  from  their  poor  and  mountainous  region 
to  eke  out  a  living  as  chimney  sweeps,  rag 
pickers,  etc.,  and  who  usually  had  with  them, 
as  a  pet  and  a  reminder  of  home,  one  of  the 
easily  tamed  rodents.  Affectionate  references  to 
'la  marmotte  du  petit  Savoyard'  abound  111 
French  literature  and  chronicles.  Still,  Audubon's 
inscription  would  necessarily  appear  as  cryptical 
to  anyone  not  intimately  acquainted  with  the 
more  familiar  aspects  of  French  life  and  history 
in  the  age  of  Audubon. 

By  our  present-day  standards,  Audubon  is 
occasionally  condemned  as  too  realistic;  it  is  a 
paradox  that  by  his  own  contemporaries  on  the 
contrary  he  was  counted  as  not  realistic  enough. 
The  truth  lies  midway,  or,  as  Mr.  Adams 
happily  put  it:  'We  admire  him  all  the  more  for 
not  holding  the  mirror  precisely  up  to  nature.' 
In  final  analysis,  of  what  great  animalist, 
whether  sculptor  or  painter,  might  not  this  be 
said:  whether  the  master  carvers  and  frescoe 
painters  of  ancient  Egypt,  the  precise  and  poetic 
recorders  of  the  Orient,  and  our  own  Western 
artists  of  the  first  magnitude,  Pisanello,  Da 
Vinci,  Diircr,  to  name  but  a  few  who  would  not 
unwillingly  welcome  Audubon  in  their  ranks  as 
a  peerless  master  in  his  chosen  field. 
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Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  rest) 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  to  shillings:  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutila 
condition  or  in  any  unauthorized  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 
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P  ormanjH&ams 

J     HANS      ROAD.      KNIGHTSBRIDGE,      LONDON,  S.W.3 


Telephone:  Kensington  J266 


Members  of  The  British  Antique  Dealers  Association 


rare  early  18th  Century  centre  pedestal  desk  in  English  walnut 
and  retaining  its  original  numbered  escutcheons  and  the  majority 
of  its  original  handles 


Note  The  reverse  side  is  identical  in  appearance,  both  sides 
being  fitted  with  drawers 


Length  54  inches 
Depth  36  inches 
Height      29  inches 


Formerly  in  the  collection  of  the  Earl  of  Lichfield 
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CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  OCTOBER  29th 

IMPORTANT  PICTURES  BY  OLD  MASTERS  c.  1600  -  c.  180( 
FROM  THE  NORTHWICK  PARK  COLLECTION  (PART  III 

the  property  of  the  late  Captain  E.  G.  Spencer-Churchill,  M.C. 


Portrait  of  a  Gentleman  by  Ludolf  dc  Jongh,  47  by  33|  inches 


Illustrated  Catalogues  [52  plates)  £1  post  free.  Plain  Catalogues  6d.  post  free 


Our  Representative  in  America: 

ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.,  36  East  57th  Street,  New  York  22,  N.  Y. 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street.  St.  James's,  London.  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


PRIDES  ./  LONDON  u 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

179/180  SLOANE  STREET,  S.W.I 


TD 


Tel:  BELeravia  3080 


mm 


An  Adam  serving  table  of 
mahogany  with  a  finely  figured 
serpentine  top.  The  fluted 
frieze,  containing  2  drawers, 
is  also  carved  with  vases  and 
paterae  and  there  are  swagged 
panels  on  the  fluted  and 
tapered  legs.  Length  7  ft.  I  in. 
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Buscot  Park:  1.  Berkshire  home  of  Lord  Faringdon 
An  unrecorded  diamond-hilted  small-sword 
The  restoration  of  a  painting  by  Luca  Giordana 
Contemporary  International  Craftsmen.  Mexican  Silver 
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The  Drawings  of  Edward  Middleditch 
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Paris  Dispatch 
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Books  Reviewed 
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International  Saleroom 
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The  American  Connoisseur 

The  tempestuous  life  ofjohn  Russell,  R.A.  (1745-1806).  British  'Prince 

American  Antiques — 1800  to  1900 
The  Connoisseur  in  America 
©  October  1965.  National  Magazine  Company  Limited 

On  Cover 

Priest's  mask,  in  jade  and  turquoise  mosaic  with  eyes  of  mother-of-pearl  and  obsidian.  Excavated 
from  the  Temple  of  the  Inscriptions.  Maya  Civilisation,  7th  century  A.D.  Musco  Nacional  de 
Antropologia  e  Historia,  Mexico  City 

Colour  Plates 

Buscot  Park,  Berkshire  home  of  Lord  Faringdon 
The  house  from  the  south 
The  Hall 

The  S  itting  Room 

Pre-Columbian  Art  in  the  Museo  Nacional  de  Antropologia  e  Historia,  Mexico  City 
Jade  head.  Olmec  culture 

Terracotta  sculpture  of  a  tiger,  Zapotec  culture ;  terracotta  vase  covered  with  mother-of-pearl  mosaic, 
Toltec  culture;  terracotta  sculpture  of  female  figure,  culture  of  Western  Region;  and  alabaster 
sculpture  in  form  of  a  stylized  tiger,  Tcotihuacan  culture 
Terracotta  vase  in  form  of  an  acrobat  or  contortionist,  prc-classical  culture 

Bowl  with  humming  bird  perched  on  the  rim,  Mixtec  culture;  anthropomorphic  vase,  Huaxtcc 
culture;  gold  and  turquoise  breastplate  in  form  of  a  shield  and  arrows,  Mixtec  culture;  and  poly- 
chrome vase  with  a  fine  decoration  similar  to  that  of  the  codices,  Mixtec  culture 
Axel  Amuchastegui.  A  Pinna 

In  an  exhibition  oj  the  artist's  work  at  the  Tryon  Gallery,  41  Dover  Street,  London,  IV.  1. 
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SOTHEBY'S 


FINE  ART  AUCTIONEERS  FOR  222  YEARS 

Affiliated  with  Parke-Bernet  Galleries,  Inc.,  New  York 
announce  the  Sale  on  Tuesday  12th  October,  of 

FINE  ENGLISH  PORCELAIN 

the  property  of  Mrs.  D.  J.  MORRISON,  and  other  owners 

including 

The  Well-Known  Collection  of  Chelsea  Scent  Bottles  (Part  II) 
)rmed  by  the  late  Mrs.  MEYER  SASSOON,  the  property  of  Mrs.  DEREK  FITZGERALD 


A  Group  of  Chelsea  Scent  Bottles. 
Illustrated  Catalogue  (20  plates,  I  in  colour),  5s. 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 
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Our  contributors 
in  this  issue  include : 

Clifford  musgrave,  Director  of  the  Royal 
Pavilion,  Brighton,  and  author  of  numerous 
authoritative  books  on  English  furniture  and 
architecture. 

ignacio  bernal,  Director  of  the  Museo  Nacional 
de  Antropologia  e  Historia,  Mexico  City,  and  a 
leading  authority  on  Pre-Columbian  art. 

luis  aveleyra  arroyo  de  anda,  Secretary  of  the 
Museo  Nacional  de  Antropologia  e  Historia, 
Mexico  City,  and  a  leading  authority  on  the 
ancient  art  of  Mexico. 

claude  blair,  Assistant  Keeper,  the  Department 
of  Metalwork,  the  Victoria  and  Albert  Museum, 
an  international  authority  on  arms  and  armour. 

jerome  irving  smith,  Registrar  of  the  Henry  Ford 
Museum,  Dearborn,  Michigan. 

gerald  gibson,  Curator  of  the  Department  of 
Decorative  Arts,  the  Henry  Ford  Museum. 

Joseph  vilner,  Mexican  art-historian  and  an 
authority  on  contemporary  Mexican  silver. 

ursus  dix,  Conservation  Assistant  at  Bristol  City 
Art  Gallery  and  an  Associate  of  the  International 
Institute  for  Conservation  of  Historic  and 
Artistic  works. 

ronald  pickvance,  Regional  Arts  Officer,  the 
Arts  Council  of  Great  Britain. 

fleuriot  de  langle,  Vice  President  of  the  Institut 
Napoleon,  Paris. 


Next  I 

month  in 

The  Connoisseu 


The  November  number  of  The  Connoisseur,  the  internatioi! 
art  magazine  designed  to  meet  the  tastes  and  requirements)!" 
its  readers,  will  include  the  following  contents : 

Clifford  Musgrave,  Director  of  the  Royal  Pavilion,  Bright  1. 
on  Buscot  Park  (Part  2),  Berkshire  home  of  Lord  Faringd  1, 
colour  and  monochrome,  showing  some  if  its  unusual  inter  r 
decoration  and  important  furniture. 

Peter  Cannon  Brookes,  Keeper  of  the  Department  of  A', 
Birmingham  City  Museum  and  Art  Gallery,  describeja 
hitherto  unrecorded  masterpiece,  illustrated  in  colour,  y 
Gianantonio  Pellegrini  ('Caesar  before  Alexandria')  acquiid 
by  his  Gallery. 

J.  F.  Hayward,  lately  Deputy  Keeper  of  the  Department  f 
Woodwork,  the  Victoria  and  Albert  Museum,  recalls  soie 
leading  examples  of  English  pedestals  and  vases  used  in  1 
eighteenth-century  dining  room;  and  E.  T.  Joy  records  te 
finding  of  an  important  Chippendale  period  china  cabinet  n 
on  the  London  market. 

John  Devereux  Kernan,  a  leading  American  collector  al 
specialist  in  antique  silver,  provides  an  important  profuse 
illustrated  checklist  for  collectors  on  China  trade  silver- 
silver  made  in  China  in  Western  forms  and  extensive 
exported  to  America. 

M.  T.  Hindson,  a  noted  authority  on  the  subject,  returns j 
the  work  of  the  netsuke  carvers  and  what  their  work  holds  |r 
collectors  today. 

Francois  Heim,  internationally  known  Paris  fine  art  deal  , 
gives  The  Connoisseur  his  reasons  for  establishing  a  partm- 
ship  in  a  new  gallery  in  London. 

A  contributor  reviews  the  latest  fine  art  book  to  come  fret 
the  St.  James's  publishing  house  of  Collins — on  the  paintins 
of  Edward  Seago;  with  the  review  a  colour  reproduction  f 
one  of  Mr.  Seago's  most  recent  works  in  oil  from  v. 
collection  of  Field  Marshal  Sir  Claude  Auchinleck. 

Nancy  E.  Robertson,  a  Curator  at  the  Art  Gallery  of  Toron 
recalls,  with  fully  comprehensive  illustrations,  landsco0. 
painting  in  Canada  with  particular  reference  to  the  work  f 
Toronto  artist  J.  E.  H.  MacDonald,  an  exhibition  of  whe; 
work  Miss  Robertson  has  organised  in  Toronto  in  Novemb . 

Also,  in  addition,  all  the  regular  features — Internatioil 
Saleroom,  Paris  Dispatch,  Art  in  the  Modern  Mann, 
Connoisseur  in  America,  and  the  most  penetrating  reviews  f 
all  the  new  art  books. 


APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  A  NO  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

This  James  II  Sideboard  Dish,  length  18f"  (excluding 
handles),  width  L5^",  was  made  by  Pierre  Harache  in  1686. 
The  Arms  are  those  ot  Sir  Henry  Capel,  Baron  Capel  of 
Tewkesbury,  second  son  ot  Arthur  Capel,  first  Baron 
Capel  ot  Hadham.  Sir  Henry  was  Commissioner  of  the 
Admiralty  for  lb79/80  and  Lord  Justice  of  Ireland  in 
1693.  The  dish  currently  forms  part  ot  the  Garrard 
collection  of  antique  silver;  a  collection  that  is  constantly 
changing  and  always  worthy  of  inspection. 
*  Visit  the  Qarrard  Watch  Exhibition,  October  25th  to  November  6th. 
GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET.  W'.l  ■  REG  7020 


One  of  a  pair  of  Regency  coloured  plaster  Chinamen  on  original  carved  wood 
and  painted  pedestals.  These  figures  are  similar  to  ones  at  the  Brighton  Pavilion 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 


FROST  &  REED  LP 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 

41  New  Bond  Street     London,  W  .  I       MAYfair  24^7 


A  Slip     20  X  24  inches  Millhouse  and  Arkle     28  x  56  inches 


SECOND  EXHIBITION  OF  SPORTING  PICTURES  BY 

MICHAEL  LYNE 

Wednesday  29  September  -  Tuesday  12  October 

Photographs  of  paintings  will  be  sent  on  request 
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255  KING-' 


Telephone:  FLAxman  06 


English  -  mid  1 8th  Century 
all  mahogany  side  tables  with  original  mar 
Width:  2  ft.  4  in.  Height:  2  ft.  8  in.  Depth:  1  ft.  8  in. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


We  exhit 


NDON,  S.W. 


JEREMIQUE,  LONDON,  S.W 


i 


iation  Ltd. 


RNITURE 


ast  quarter  01  the  1 8th  Lientury 
A  carved  mahogany  serpentine  fronted  window  stool 
Width  of  seat:  2  ft.  6  in.  Height  of  seat:  1  ft.  4  in.  Depth:  1  ft.  5  in. 


r  appreciation 


We  discuss  with  knowledge  for  elucidation 


A  finely  carved  Statuary  marble  Chimneypiece  with  Jasper 
marble  inlay  to  frieze.  Adam  period,   late  18th  Century. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  o 

4  92 
/  // 
4  o 

.3'  8|' 


T.    CROWTHER    &  SON 

(T.  CROWTHER  &  SON  LTD) 

282     NORTH     END     ROAD,    FULHAM,     LONDON,    S.  W.  6 

Telephone:  FULham  137^-7 


.ANGLOIS    WATERLOO  STREET  •  JERSEY 

ilephone:  Central  22441  Telegrams:  Estoril  Jersey 


Mahogany,  circa  1750 


Mahogany  with  satinwood  and  tulipwood  inlays 

LANGLOIS 

AUCTIONEERS 

will  sell  on  Monday  and  Tuesday,  8th  and 
9th  of  November  at  2-30  p.m.  each  day 

A  Collection  of  English  and  French  18th  and  19th  Century 
Furniture,  Oriental  carpets  and  English  and  Continental 

porcelain 

The  property  of  the  Late  Melville  S.  Walker  and  other 

owners 

including  a  Louis  XVI  occasional  table  veneered 
with  tulipwood,  kingwood  and  bois  d'Aramanthe, 
with  porcelain  plaques  and  five  ormolu  mounts, 
circa  1776,  a  long  case  clock  in  Pearwood  with 
marquetry  panels  with  brass  and  silvered  calen- 
dar in  Dial  by  Daniel  Quare,  6  ft.  3  in.  high,  a 
mahogany  commode,  in  bombe  form,  the  sides 
with  carved  detail,  with  shaped  legs  and  carved 
and  shaped  apron,  original  chased  and  gilt 
handles  with  large  lifting  handles  at  the  side, 
circa  1750.  A  fine  silk  Kermanshah  carpet,  21  ft. 
7  in.  11  ft.  1  in.,  repeated  all  over  Herati  design 
in  soft  green  ivory  etc.  on  a  deep  rose  pink 
ground.  A  Queen  Anne  Mulberry  and  Walnut 
tallboy  on  kneehole  chest  with  writing  slide, 
standing  on  ogee  feet.  Height  6  ft.  1  in.  A  48£  in. 
wide  mahogany  Sheraton  commode  with  tulip- 
wood and  satinwood  inlays,  painted  foliate  motif, 
circa  1780,  etc. 

Illustrated  Catalogue  7/6  post  free 


Daniel  Quare 


ANTIQUE  IRISH  SILVER 


Pair  of  antique  silver  soup  tureens  and  covers 
made  by  Carden  Terry  and  Jane  Williams  in  Cork, 
circa  1800 

These  tureens  are  the  only  pair  known  in  rare  Cork  silver 

Weight  232  ounces  Overall  height  134-  inches 

Extreme  length  19£  inches 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  yon  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  iy 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 
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LEGGATT  BROTHERS 


ESTABLISHED  I  8  2  o 


Oil  Painting 

by  FRANCIS  DANBY,  A.R.A. 

Canvas  size  26£  X  41I  inches 

From  the  Collection  of  Mrs.  John  Gibbons,  for  whom  the  picture  was  painted 

Exhibited:  London,  Royal  Academy,  i8ci,  No.  33c 

Newport  Museum  and  Art  Gallery:  'The  Samson  Collection 
of  English  Masters',  19J1,  No.  10 

Literature:  Walter  G.  Strickland  'Dictionary  of  Irish  Artists'  Vol.  I.  p.  2r8 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  3252  Cables:  Leggabros,  London  S.W.i 


DENYS  WREY  Ltd.     45  SLOANE  STREET   LONDON  S.W.I 

Members  of  The  British  Antique  Dealers  Association  Telephone :  BELgravia  1813/14 


Period  Furniture 

Works  of  Art 
Expert  Restoration 
of  Antiques 


2  from  a  set  of  10  standard 
mahogany  Hepplewhite  chairs 
of  particularly  fine  quality  and 
design.  The  set  was  previously 
at  Mapledurham  House, 
Berkshire.  c.  1780 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 


LONGTON  HALL,  c.  1755. 

A  fine  pair  of  Strawberry  Plates,  the  rims  shaped  and  moulded  with  wild  strawberries  and  leaves,  9^  inches, 
and  a  small  Leaf  Dish  with  puce  veining  and  handle,  the  border  in  yellow  and  green,  6  inches. 


BEAUCHAMP  GALLERIES 


8  BEAUCHAMP  PLACE,  LONDON  SW3 

Telephone:  Kensington  5716 
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rev  George  III  Silver 


Set  of  4  second  course  dishes  with  shaped  gadroon  borders. 
Made  in  London  1792  by  ANDREW  FOGELBERG  &  STEPHEN  GILBERT. 
The  covers  made  in  Sheffield  in  1792  by  N.  Smith  &  Co. 


By  appointment  to 
H.M.  The  Queen 
Silversmiths 
and  Jewellers 


Total  weight  231.80  oz.  Diameter  of  dishes  11J  inches. 

The  dishes  and  covers  are  engraved  with  the  Royal 
Arms  and  formed  part  of  the  Ambassadorial  Plate  of 
LORD  ELGIN  who  was  Envoy  to  Brussels  in  1792. 


ASPREY  &  COMPANY  LIMITED  ■  165-169  NEW  BOND  STREET  •   LONDON  W1   •  HYDe  Park  6767 
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LEONARD  KOETSER  GALLERY 


AUTUMN 
EXHIBITION 

of  fine 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

October  to  end  of  November 

Daily  10  a.m.  -  6  p.m.     Saturdays  10  a.m.  -  i  p.m. 

Jan  Davidsz  de  Heem  Jacob  van  Ruysdael  Hendrick  Averkamp 

Ambrosius  Bosschaert  Jan  Brueghel  de  Velours  Aert  van  der  Neer 

David  Teniers  Sir  Anthony  van  Dyck  Jan  van  der  Hey  den 

Meindert  Hobbema  Peter  Neefs  Jakob  van  Walscapel^ 

Claesz  Molenaer  F  lor  is  van  Schooten  Bernard  van  Or  ley,  ex 

Landscapes,  Riverscenes,  Winterscenes,  etc. 

All  paintings  are  for  sale 

Illustrated  catalogues  4s.  6d.  post  free 

13  Duke  Street,  St.  James's,  London  S.W.i 

Telephone:  WHItehall  9348/9 


JAN  VAN  OS  STILL  LIFE  WITH  FLOWERS  Panel,  39  by  27!  inches 

1744  Middelharnis  -  The  Hague  1808  (89-0  by  70-  c  cm.)  Signed 

Provenance 

Collections:  The  Rt.  Hon.  Lord  Burton 
The  Rt.  Hon.  The  Baroness  Burton 


Oil  painting 
A  View  in  Venice 
On  panel.  14  •   19j  inches 
By  Emma  Ciardi.  1923 
Signed 


$olak 


(The  Bury  Art  Galleries) 


21  King  Street,  St.  James's,  London  S.W.I 


jfine  fJamthtgg  &  Braining* 

(Member  of  b.a.d.a.)  Telephone:  Whitehall  9245 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Maytair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
C  U  R  TAINS 
CARPETS 
CHANDELIERS 

VALU  A 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 
T  I  O  N  S 


A  fine  quality  Regency  Rosewood  writing  table  c.  1810 
Height  29  inches.  Depth  24  inches.  Width  37  inches 
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138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


Oval  dish  by  Carl  Faberge  carved  from  a  specimen  piece  of  rhodonite 
mounted  in  gold  and  enamelled  opaque  white.  The  rose-coloured  stone, 
known  in  Russia  as  orletz,  is  attractively  striated  and  marked  with 
yellow  ochre  inclusions. 

Bearing  the  initials  of  the  Chief  Workmaster:  Henrik  Wigstrom 

Length  8  ^  inches,  Width  4„  inches 


FINE  ANTIQUE  PORCELAINS,  FAIENCE  &  M A 10 LI C A 


156  BROMPTON  ROAD, 
LONDON,  SW3 


Telephones: 
KENsington 
5272  and  3793 


Cables: 
PORCELIQUE 
LONDON  SW3 


Important  MEISSEN  Group,  modelled  by  J.  J.  Kaendler,  r.  1744. 

representing  Columbine  and  Scaramouche  as 
Shepherd  Musicians.  9  inches  high.  (Cf.  Unlermyer.  pi.  64,  fig.  93) 


Lovers  of  beautiful  things  find 
Maples  Antique  Galleries  both  fascinating  and  rewarding, 
A  remarkable  collection  of  Antiques  of  every 
description  is  to  be  found  here-in  fact,  one  of  the 
most  comprehensive  selections  in  London. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.    TEL:  EUS  7000 
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I.  TERRY-ENGELL  GALLERY 


WILLEM  CLAESZ  HEDA,  signed  and  dated  1635  Panel,  17J  x  24  in.  (44  ■  61  cm.) 


FIFTEEN  IMPORTANT 
OLD  MASTER  PAINTINGS 

Ludolf  Backhuyzen  Pieter  Claesz  Abraham  Mignon 

Pieter  Binoit  Jan  van  Goyen  Joos  de  Momper 

Adam  van  Breen  Willem  Claesz  Heda  Aert  van  der  Neer 

Barend  van  Orley  Salomon  van  Ruysdael 

and 

The  Four  Seasons  by  Giuseppe  Arcimboldo 

From  12th  October  1965 


8  BURY  STREET,  ST.  JAMES'S 

Telephone:  TRAfalgar  2606  LONDON    SW1  Cables:  Arteneel,  London  SW1 


Sydney  Harbour 
by  HENRY  WILKINSON,  1856 
Drawing  size:  7  X  15|  inches 


On  the  Hokitika  River.  $ 
by  YAL  DELMASAl 
Oil-painting  on  board  size:  10  \W6 


Puysegur  Point,  S.I. 
by  L.  W.  WILSON,  1889 
Drawing  size:  8  X  12  inches 


A  St 

AUSTRALIAN  All] 
NOW  IN  i 


M.  NEV/ 


Established  1870 


43a  Duke  Street,  St.  James 

Telephone:  WHIlehall  6068/ 


4 


Lake  Te-Anau.  S.I. 
by  N.  CHEYALIER,  1872 
Drawing  size:  15  x  21  inches 


■ 


The  Te-mimi-a-homailer  an  °i  Geyser, 
by  W.  G.  BA1 
Oil-painting  on  board  size 


Sydney  Heads  from  Botany  Bay 
by  HENRY  WILKINSON,  1855 
Drawing  size:  4  x  13A  inches 


OF 

:ealand  views 

SESSION 


lN  ltd 


Antique  Dealers'  Association  Ltd. 


der  Street,  London,  S.W. i 


'EWPIC,  LONDON,  S.W.I 


-v 


Smith  Sound.  S  I. 
by  L.  W.  WILSON.  1889 
Drawing  size:  8  X  12  inches 


o/"      Rees  River,  Wanaka,  S.I. 
by  L.  W.  WILSON 
Drawing  size:  17  X  31^  inches 


CLAUDE  AUBRY 


2,  rue  des  Beaux-Arts.  Tel :  326.27.27 

(On  the  corner  of  th  =  rue  de  Seine) 


PARIS 


CH.  F.  DAUBIGNY 
L'lle  des  Loups,  Nogent 
Canvas.  Height  32  cm. 
Width  54  cm 


SPECIALIST 


EUROPEAN 


PERIOD 


CARPETS 


w  mi  n»  fin  1111  mi  nil  "y  q 


.  v: 


T",    Tr;r    |r-l  nit  :  I  : :  ir« 


AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


CATAN 

1 29,  Av.  des  Champs-Elysees 

PARIS 

PHONE  BAL  41-71 


Aubusson   carpet  of  the  Louis  XVI 
period,  beige  background,  polychrome 
design.  300  x  400  cm. 
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The 
world's 

most 
famous 
crystal 


GALERIE  DEXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 


Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved 


HOPKINS 


17th  &  1 8  th 
CENTURY  FURNITURE 
AND  WORKS  OF  ART 


HIGH  STREET 
CUCKFIELD 
SUSSEX 

TELEPHONE  Haywards  Heath  44<J4 
Open  all  day  Wednesday 


A  superb  Bracket  Clock  by  Eardley  Norton  in  full  working 
order  (crown  wheel  replaced)  \e.ge  escapement,  bob 
pendulum,  finely  engiaved  and  numbered  backplate. 
Norton's  astrode  clock  on  show  at  Buckingham  Palace, 
illustrated  in  Britten,  Circa  1762-1794.  Height  231  inches, 
width  14  inches,  depth  9?  inches. 


A  fine  Balloon  Bracket  Clock  by  W.  Harrison 
in  full  working  order.  Circa  1800.  Height  25 
inches,  width  131  inches,  depth  91  inches 
including  feet. 


Mliam  ma  fee 

Toet^Prmter^v^l 

Text  by  SIR  GEOFFREY  KEYNES 

Ten  years  ago  the  William  Blake  Trust  asked  the  Trianon 
Press  in  Paris  to  produce  a  facsimile  edition  of  Blake's 
illuminated  poems.  The  hooks  were  of  outstanding  quality, 
hut  editions  were  limited  and  the  cost  was  very  high.  Now 
the  Trianon  Press  has  drawn  on  its  experience  while  using 
the  latest  printing  techniques  to  prepare  a  magnificent 
anthology  of  Blake"s  work  at  a  price  which  makes  it  avail- 
able to  the  general  public.  The  plates  are  accompanied  by  a 
commentary  by  the  foremost  hying  authority  on  Blake. 

4  gns. 


AltT  Ol   Till;  WORLD 

Ancient 
Iran 

EDITH  PORADA  with  the 
collaboration  of  R.  H.  Dyson  and 
contributions  by  C.  K.  \\  ilkinson 

The  splendid  treasures  of  the  Elamites.  Medes, 
Achaenienids  and  Sassanids  are  presented  in 
this  volume.  It  covers  the  period  from  the  first 
prehistoric  cultures  in  what  is  now  Persia  up  to 
Sassanid  times. 

With  61  four-colour  plates,  125  drawings  and 
a  map.  October  50s 
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O'HANA 
GALLERY 

13  CARLOS  PLACE 
LONDON  Wi 

Grosvenor  1  £62 
21  October  -  6  November 


'IMAGES  OF 
HALLUCINATING  AND 
HALLUCINATED  SPAIN' 

Paintings  and  Sculpture  by 

ABEL 
VALLMITJANA 


Recent  Work  b\ 

WILLIAM 
HALLE 


Abel  VALLMITJ  AN  A     The  Melancholy  of  Don  Quijote 


W  illiam  HALLE  Rehearsal 


MARSHALL  SPINK 


Old  Masters 


GIOVANNI  DOMENICO  TIEPOLO  1 727^. K04  The  Crowning  of  Thorns  Canvas  30J  x  iil  inches 


Now  at 


18  ALBEMARLE  STREET,  LONDON,  W.I 

Hvde  Park  2^75- 

J 


DAVID  TREMAYNE 


LIMITED 


Antiques  and  Works  of  Art 


BIGGS 

MAIDENHEAD 


Fine  pair  of  brackets  the 
decoration  incorporating  bold 
acanthus  leaves,  rich  gilly 
flower  ornament  scrolls  and 
gadrooned  border  to  top,  with 
original  water  gilding,  the 
background  being  pitted.  First 
quarter  1 8th  Century 


TELEPHONE:  26363 
ESTABLISHED:  1866 


English  Silversmiths'  Work 

by  Charles  Oman 

The  collection  of  English  silver  at  the  Victoria  and  Albert 
Museum  has  long  been  the  most  comprehensive  of  its  kind  and 
is  constantly  being  supplemented.  This  volume  replaces  the 
Catalogue  of  English  Silversmiths'  Work  which  has  been  out  of 
print  for  many  years.  Making  a  less  formal  approach  to  the 
subject  than  did  its  predecessor,  the  present  work  contains  a 
brief  introduction  to  the  stylistic  features  of  each  period,  with 
special  reference  to  pieces  of  historical  as  well  as  artistic  interest. 
Available  late  Autumn  42s.  (postage  extra) 


European  Armour 


This  booklet  is  a  fully  illustrated  catalogue  of  the  major  pieces 
of  armour  and  original  designs  for  armour  decoration.  The 
introduction  provides  a  brief  account  of  the  development  of 
armour  with  particular  attention  to  its  decoration. 

7s.  6d.  (by  post  8s.) 


English  Chairs 


A  revised  edition  of  English  chair-making  from  the  Gothic 
period  to  the  middle  of  the  last  century,  illustrated  by  examples 
in  the  Museum's  rich  collection  of  furniture.  Many  recently 
acquired  items  are  included.  i3s.  M.  (Dy  post  14s.  4d.) 

Free  lists  of  titles  (state  subject  s)  are  available  from  Her  .Majesty's  Stationery 
OJfue,  P6A  (CON),  At/antic  House,  Holborn  Viaduct,  London  E.C.I 


El  C1SE 


Government  publications  can  be  purchased  from  the  Government  Bookshops 
in  London  (post  orders  to  P.O.  Box  569.  S.E.I).  Edinburgh.  Cardiff.  Belfast. 
Manchester.  Birmingham  and  Bristol,  or  through  any  bookseller 


MASTER  HANDS  SERIES  OF  BOOKS  FOR  CRAFTSMEN 

Early  English  Decorative  Detail 

Preface  by  John  Gloag.  Early  drawings  and  source  books  of 
chimneypieces,  doors,  windows,  floors  etc.  Medium  4to,  PVC, 
€1  10s. 

Thomas  Johnson  and  English  Rococo 

Helena  Hayward.  viii  -  46  pages  and  191  reproductions  of  all  the 
known  engravings  of  this  Rococo  furniture  master.  Medium  4to, 
PVC,  £2  10s. 

Shearer  Furniture  Designs  1788 

Ralph  Fastnedge.  With  18  reproductions.  Cr.  4to,  PVC,  £1  Is. 
Japanning  and  Varnishing  1688 

Stalker  &  Parker.  Preface  by  H.  D.  Molesworth.  A  reprint  of  this 

scarce  book  which  was  used  throughout  the  Georgian  period.  108 

pages  text  and  24  plates.  Cr.  4to,  PVC,  £2  2s. 

The  Universal  System  of  Household  Furniture  1762 

Ince  &  Mayhew.  A  complete  reprint  of  this  scarce  book,  with  a 

preface  by  Ralph  Edwards.  28  pages  text  and  98  plates.  Cr.  4to, 

PVC,  £2  2s. 

Regency  Furniture  Designs  from  Contemporary  Source 
Books  1803-1826 

John  Harris.  Including  work  of  the  later  Sheraton,  Thomas  Hope, 
George  Smith,  Ackermann,  etc.  26  pages  text  and  297  illustrations 
Cr.  4to,  PVC,  £2  2s. 

English  Decorative  Ironwork  from  Contemporary  Source 
Books  1610-1836 

John  Harris.  A  collection  of  engravings  from  pattern  books  by 
Tijou,  Jores,  Welldon,  Bottomley,  Taylor  etc.  24  pages  text  and 
154  plates.  Cr.  4to,  PVC,  £2  2s. 
Chippendale  Furniture  Designs 

R.  W.  Symonds.  24  pages  text  and  80  plates  from  the  Director, 
10s  6d. 

Ornamental  Designs  of  Chippendale 

R.  W.  Symonds.  A  further  80  plates  from  the  Director  including 
beds,  mirrors,  girandoles,  1 0s  6d. 
Hepplewhite  Furniture  Designs 

Ralph  Edwards.  I  2  pages  text  and  80  plates  from  the  Guide,  10s  6d. 

ALEC  T I  R  A  N T I / LONDON 

fine  art  reference  books  since  1895 
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THE  LEFEVRE  GALLERY 

EXHIBITION  OF 

XIX  AND  XX  CENTURY 
FRENCH  PAINTINGS 


14th  October  to  13th  November,  1965 


.NTIN  LATOUR  Fleurs  et  Fruits  (Catalogue  277)  l\{  X  26i  inches 


30   BRUTON    STREET         LONDON    W.  1 

Telephone:  Mayfair  2250  Cables:  Drawings,  London,  W.l 


An  elegant 
ormolu  mourned 
Louis  XI  I 
mahogany  I  itrine. 
the  drawer 
surmounted  by  a 
marble  top. 
France  c.  1770 
Height  56|  in. 
Depth  14  in. 
Length  36  in. 


HOWARD 


(ANTIQUES)  LIMITED 


8  DA  VIES  STREET 
BERKELEY  SQUARE 
LONDON  W.l 

Telephone:  Mayfair  2628 


36  NEW  BOND  STREET 
LONDON  W.l 

Telephone:  Mayfair  4884 
Cables:  Howtique,  London 


REG.  &  MURIEL  ANDRADE 


ESTABLISHED  1907 

6 


LIMITED 


Left  GILT-METAL  HINGE 
OF  SUPERB  QUALITY 
FROM  THE  LARGEST  OF 
THE  THREE  BOXES 
ILLUSTRATED  BELOW 


SET  OF  THREE  EXCEPTIONAL 
JAPANNED  METAL  BOXES  WITH  FINELY 
ENAMELLED  LIDS.  PROBABLY  THE  WORK  OF  BOULTON  & 
FOTHERGILL  OF  BIRMINGHAM.   CIRCA   1765.  DIMENSIONS: 
LARGE  BOX  io\  X  7i  X  3J  IN.    SMALL  BOXES  5  x  4$  x  2i  IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.  10022 


PARIS 

8  r  bis  rue  du  Fauboura 
St.  Honore  8e 
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A  fine  Regence  jardiniere  by 
Antoine  Filassier,  Paris,  1717 
Length  10  inches 


An  example  from  our  collection  of  Early  Continental  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  <&  6262    Telegrams:  inland,  'Euclase  Wesdo,  London';  overseas,  'Euclase,  London. 


the  itMrt/d 


PATOU 


CALINE  £3.  7.  6        EAU  de  JOY  £3. 17.  6 
SUPREME  & 


JOY  £5.10.0 
from  24/- 


KNIGHT,  FRANK  &  RUTLEY 


Auction  sale  of 

FINE  PAINTINGS 
DRAWINGS  &  PRINTS 


Van  SPAENDONCK  LOENBERG 
Van  KESSEL    Van  RAVESTEYN 
WILSON    WATTS  TOWNE 
SANDBY    IBBETSON  LEAR 
AND  OTHERS 


WEDNESDAY 
13th  OCTOBER  1965 
VIEW  ON  MONDAY  &  TUESDAY 


20,  HANOVER  SQUARE,W.l.  MAYfair 8171  (20  lines) 


H.  S. 
WELLBY 

Antique  English 
and 

Continental  Silver 


Silver  Sugar  Caster 

London  1742 
by  Edward  Wakelin 
6^  in.  high    9i  oz. 

16c  Grafton  St 
London,  W.i 

Tel:  Hyde  Park  i S9j 


HENRY  SPENCER 

^ee^^e  &  SONS   

ESTABLISHED  1840 

EricC.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.^.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

RETFORD  SALEROOMS 
HENRY  SPENCER  AND  SONS 

OCTOBER  7th  and  8th 

XVIII  AND  XIX  CENTURY  FURNITURE 
PAINTINGS,  SILVER.  WORKS  OF  ART 

By  Order  of  the  Executors  of  the 
Late  Miss  E.  D.  M.  Cooke- Yarborough 
of  Boston,  Lines.,  and  from  other  sources 

Illustrated  Catalogues  2/6d. 
20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


The  Connoisseur,  October,  1965 


XXXIV 


BRIAN  KOETSER  GALLERY 

Autumn  Exhibition  of  selected 
j  OLD  MASTER  PAINTINGS 

i  at  UNDER  £1,000 

of  the  Dutch  and  Flemish  Schools  of  the  17th  century 

October  nth  -  December  15th 

Weekdays  10  —  6        Saturdays   1  o  —  1 


Catalogue  can  be  obtained  prior  to  exhibition  on  application 


38  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.I 

Whitehall  6309 


The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

J^4-  ■  I  OS.  [£4.  14.0  post  paid  from 

The  Connoisseur  Book  Dept., 

22  Armoury  Wav,  London,  SWiK] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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■  madden  galleries 

77  DUKE  STREET,  GROSVENOR  SQUARE.  LONDON,  W.1 
HYD  5854  OPPOSITE  THE  EUROPA  HOTEL 


PIERRE  PRINS 

1838-1913 

IMPRESSIONIST  PAINTINGS 

AND 

PASTELS  EXHIBITION 

23rd  September  -  20th  October 

XXXYH 


CLAUDE  MONET 

OIL  ON  CANVAS,  23f     28#  inches 

"F 

Dated:  1882 


1840  1926  COLLECTIONS  Roll;  Lucien  Sauphar  "POURVILf 


ILLUSTRATED  'Chez  Claude  Monet'  by 
Marc  Elder,  Paris,  1924,  page  56 


FINDLA 


ESTABLIr 
11-13  EAST  57th  STK1 


GENIS    •    GODARD    •    LESIEUR    •    MINAUX    •    MUHL    •    VIGNOLES    '    BOMBOIS  •  BRIANCK 

BONNARD  •  CHAGALL  •  DUFY  •  FANTIN-LATOUR  •  MARQUET  •  PICAS! 


R  DEGAS 


34-1917 


OIL  ON  CANVAS,  13     16  inches 

COLLECTIONS  Hans  Weidenbusch,  Wiesbaden 

REPRODUCED  'Degas'  by 
P.  A.  Lemoisne,  page  753,  #1295  bis 

VENTE  Lucerne,  June  8,  1899,  #8  in  catalogue 


'DANSEUSE  AU  TAMBOURIN' 


Painted  circa  1897 


ALLERIES 

) 

lORK  22 


OMAIRE  •  LEGUEULT    •    BARDONE  •  BOLIN  •  BRASILIER  •  CATHELIN  •  CAVAILLES  •  GARBELL 

;SARR0  •  RENOIR  •  SIGNAC  •  UTRILLO  •  VLAMINCK  •  VUILLARD 


TENTH 

GERMAN  ART 
AND  ANTIQUES  FAIR 

1965 


MUNICH 

HAUS  DER  KUNST 

(House  of  Arts) 

29th  October  to  8th  November 

Open  daily:  1 0  a.m.  to  7  p.m. 
All  objects  are  for  sale 


Organised  by  the  'Bundesverband'  of  the  German  Art  and  Antiques  Trade. 
Management:  JOHANNES  KELLER 
President  of  the  Bavarian  Art  and  Antique  Dealers'  Association 
MUNICH,  Ottostrasse  6 
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ANTONIO  CANAL 
(CANALETTO) 
Signed  and  dated 
Canvas,  23^  x  37^  inches 


OCTOBER 
EXHIBITION 
OF 

FINE  ITALIAN 
OLD  MASTER 
PAINTINGS 

Free  Catalogue  on  Request 


GALLERY  EDMONDO  SACERDOTI 


VIA  S.  ANDREA  17,  MILANO 


Telephone :  795. i 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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AUKTION  SCHENK 

International  Auction  Sale  of  Art 


Klosterstr.  73-75 
DUSSELDORF  /  W.  Germany 
phone:  2  77  76 


25  and  26  October  1965 


IMPORTANT 
PAINTINGS  BY 
EUROPEAN  MASTERS 


Examples  include: 

Joos  van  CLEVE  -  Madonna  and  Child 

REMBRANDT  -  Rembrandt's  Mother 

RUBENS  -  Adoration  of  the  Magi 

Jan  STEEN  -  St.  Nicholas'  Eve 

G.  ROMNEY    Portrait  of  Lady  Asshelow 

J.  II.  FRAGONARD    Antiope  asleep 

J.  B.  C.  COROT  -  Avenue  in  the  country  with  figures 

E.  DEGAS  Horsemanship 

TOULOUSE-LAUTREC  -  'Alfred  La  Guigne' 

A.  SISLEY  -  On  the  Banks  of  the  Seine 

A  large  number  of  Paintings  of  similar  value  from 
well-known  Collections,  and  certified  by  experts,  will 
be  offered. 

Catalogue  2  50  U.S.  dollars 


J.  H.  Fragonard  -  'Antiope  asleep' 


Rembrandt 


'Gerard  Dou' 


P.P.  Rubens  -  'Adoration  of  the  Magi' 

Our 

FINE  ART  INTERNATIONAL  MANAGEMENT 

also  offers  a  survey  of  the  supply  and  demand  of  Works  of  Art  from  more  than 
12,000  interested  people  in  79  countries. 

Please  ask  for  further  information  from: 

AUKTION  SCHENK,  DUSSELDORF/ W.  GERMANY 
Haus  des  Handwerks,  Klosterstr.  73-75,  phone  2  77  76 


A  set  of  very  fine 
quality  Transitional 
if tli  century  dining 
room  chairs, 
consisting  of  six 
singles  and  two  arms 
with  serpentine 
shaped  seals,  the 
hacks  are  of  a 
Chippendale  design 
with  Adam  carving 
in  the  centre  panels 


Size  oj  single  chair 
Width 

across  seat:  2$\  in. 

Depth  of  scat:  i8\it 

Height  of  hack 
to  ground:  37  in. 

Size  of  armchair 
Width 

across  seat:  24^  in. 

Depth  of  scat:  19  in. 

Height  of  hack 
to  ground:  37I  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


G]G]G][gE]ggG]gG]E]ggE]g^ 


51 
El 
131 
51 
51 
51 
5 
5 
5 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51 
51. 


A  rare  pair  of 
Louis  XVI 
ormolu  gueridons 
of  remarkable 
quality  and  in 
original  condition. 
French,  circa  1785 


Diameter  of  top: 
24.I  inches 

Height:  28k  inches 


French  furniture 
and  sculpture 


..MA  LI,  I'm 


nourc/onno^ 


Garden  statuary 
and  furniture 


ouse 


Telephone:  MAYFAIR  2444/5         2  DAVIES  STREET    •    BERKELEY  SQUARE    ■    LONDON    •    W.l  Telegrams:  MALETHOUS  LONDON 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.l 
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Important 
Auction  Sale 


NOVEMBER  3RD  TO  9TH  1965 


Collection  Jonas 

Vienna- As  con  a 

pottery  of  the  1 7th  and  1 8th  century, 
including  remarkable  haban-pottery  as 
well  as  sculptures,  furniture  and  OBJETS 
d'art 

Collection  of 

Sir  Alfred  Bossom,  Bt.,  m.p. 

180  powder  horns  from  1500  to  1850 
arms 

Collection  of  M., 

Holland 

GOTHIC  SCULPTURES,  DUTCH  MASTER 

paintings,  18th  century  furniture,  some 
signed,  collection  of  European  ivories 

Collection  of  Dr.  S., 

Zurich 

miniatures  and  snuffboxes 

1  8//j  century  EUROPE  A  N  PORCELAIN 
saxe,  doccia,  nyon,  paris,  Vienna  and  other 
factories 

Important  collection  of  clocks  and  watches 

Swiss  prints,  rare  books  and  sporting  prints 

Gilt  bronzes,  tapestries,  carpets  and  silver 

OLD  AND  MODERN  MASTER  PAINTINGS 

LLUSTRATED  CATALOGUE  15s. 

EXHIBITION :  October  21st  to  31st,  1965 
from  10  a.m.  to  10  p.m. 

Galerie  Koller,  Ramistrasse  8.  8001  Zurich 
Tel.  (051)  47.50.40    Telegr.  Kollergalerie 


Importante  Vente  Aux  Encheres 
Livres  Modernes  Illustres 
ii  et  12  Novembre  1965 


EXEMPL AIRES  UNIQUES 
RELIURES  DE  MAITRES 


Catalogue  decrwant  pies 
de  550  ouvrages  richement 
illustre parattra  debut 
octobre  PrixFrs.15 

COTTET-HOHN  S.A.  Anciermement 

NICOLAS  RAUCH  S.A. 
2  Place  du  Port 

GENEVE 

Telephone  0.22  24  00  16    —    Telegramme:  Livrauch 


'S  PL'...  The  Smallest 
Picture  Lighting  Reflector 


(SPL.1) 


LINOLITE 


Exclusive  method  of  adjust- 
ment 


An  efficient  interior  con- 
centrating reflector 


Adjustable  cut-off  shield 
reduces  the  light  along  the 
top  of  the  frame 


Reversible  fixing  plate 
• 

Colour  leaflet  No.  62  avail- 
able upon  request  to: 

LINOLITE 
LIMITED 

Sales  and  Export  Depts. 
118  BAKER  STREET 
LONDON  W.1 
Telephone  WELbeck  1159 
and.1150 
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OSCAR   AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY       CADOGAN   PLACE       LONDON,  S.W.i 


Oil  Painting  by 
J  Q      John-Scarlett  Davis 

Signed  and  dated  1831 

Interior  of  the 
Main  Gallery 
The  Lcuvre,  Paris 


Telephone:  BELgravia  6464-5 


To  be  included  in  an  Exhibition  of  English  Little  Masters 
opening  in  November 


Cables:  ARTCOS,  LONDON,  S.W.i 


Ulmm£  (glnttqtttg) 


jTleissnt 

A  rare  and  beautiful  early  Bowl 
of  Bottgers  porcelain  superbly 
painted  by  Johann  Gregor 
Heroldt  with  two  large  'chin- 
oiserie'  panels,  the  sides  and 
interior  with  'india'  flowers,  the 
inner  rim  with  gilt  baroque 
scrollwork. 

The  foot  has  a  contemporary 
silver  gilt  mount. 

Diameter  6|  inches.  Circa  1723. 
Mark  1  in  gold. 

Finest  quality    Mint  condition. 


Colour  transparencies 
available 

38  SOUTH  STREET,  EASTBOURNE,  SUSSEX 

Telephone:  Eastbourne  780  Open  all  day  on  Saturdays  Cables:  Antiquity,  Eastbourne 
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EXHIBITION  OF 

PAINTINGS  BY 


P  E  Z  Z  A  N  O 


from      3rd      to  16th 

NOVEMBER  1965 

ARTISTS  OWN  GALLERY 

26  KINGLY  STREET,  REGENT  STREET 
LONDON,  W.I.  -  Telephone:  REGent  8308 


new  vision  centre 

4  Seymour  Place,  Marble  Arch,  W.1 
Ambassador  5965 

William  Newcombe 

a  Canadian  painter 

and  a  selection  of  Commonwealth 
artists 

until  October  16 

Recent  paintings  by  LUCIANO  LOTTANZI  and 
BALRAJ  KHANNA 
from  October  18 

NVC 


mg 


Mahogany,  painted  wood  relief,  48  *  36  in. 


MAURICE  JAD0T 

October  1965 

M0LT0N  GALLERY 

44  South  Molton  Street,  London  W.1  Mayfair  2482 
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Paul  de  Lamerie 

London  1745^ 

Set  of  twelve  dinner  plates 
9|  in.  diameter 
Weight  233  oz. 


London 


Arms  of  Ellis  impaling  Stanhope 


Antique  English  Silver 


.  J.  SHMUBSOLE 

LIMITED 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Old  Sheffield  Plate 


Member  of  The  British  Antique  Dealers''  Association,  Ltd. 


Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Scottish  Silver 


New  York 


George  11  three  piece  Tea  Service  Edinburgh  1 J 40/ 46 
Makers:  Edward  Lothian  and  William  Davie 
Crest  and  motto  that  oj  Curie 


The  Connoisseur,  October,  1965 
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SATYR  &  SATYRESS 

Terracotta 
Height  11  inches 

GERMAN  18th  Century 


European 
Works  of  Art 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l  HYDe  Park  3161 
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4  George  II 
Silver 
Candlesticks 
Date  1758 

From  the 
Collection 
of  The 
Earl  of 
Harewood 


SIMON  KAYE  LTD 


Weight 
65  oz. 

Maker 
Wm.  Cafe 

Height 
11  in. 

Diameter  of 
base  4j  in. 


IB 


LONDON  W.l 


ALBEMARLE  ST  PICCADILLY 

Telephone:  hyde  park  7658  and  5152 
□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


XLIX 


G.  Carravieri 

Fine  Antique  Italian  and  Continental 
Maiolica  and  Porcelain 

25,  VIA  DELLA  SPIGA    MILAN  (ITALY) 

Telephone:  794-228 


Arms  and  Militaria  (1750-1914) 

This  superb  exhibition  of  British  Military 
and  Civilian  arms,  armament  and 
accoutrements  is  on  show  now.  And 
every  exhibit  is  for  sale.  The  best  of 
British  craftsmanship  is  well  represented* 
at  76  Pall  Mall,  home  of  Wilkinson 
Sword  Limited.  Makers  of  the  world's 
finest  blade. 

ctitaloyue  of  items  ott  show 


WILKINSON 

SWORD 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


P.  H.  UUAA  v-ii  %n 

Member:  B.A.D.A  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCKS  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


8  CHERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


'LYNDHL  RST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Exhibition  of  17th  Century  Seascapes 
Westersingel  21,  Rotterdam  29  October  -  17  November 


J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

Wishes  to  Purchase  Old  English  Furniture 

DORSET  GALLERIES 
49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I   Welbeck  8934 


4J    *M?VM.  Sfileet  J^Ztu/o,, 
Hyde  Park  47 1  1 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
Telephone:  Whitehall  9392 
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COOLING 
GALLERIES 


Established  1797 


The  Taxidermist 
by 

FRANCOIS  BRUNERY 
Signed,  oil  on  canvas,  29  x  24  inches 
Framed  size  35  X  30  inches 


Specialists  in  Fine 
19th  Century  Paintings 


92  NEW  BOND  ST.,  LONDON  W.l 

Mayfair  5224 


MARTA  SAMPSON 


183b  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


FLAxman  5522 


A  superb  pair  of  Sheraton  satinwood  inlaid  crossbanded  cardtables,  circa  1770. 


1  1 


Cyril  Humphris 


LTD. 


PERICLES 
Bronze 
Height  16  cm. 
FLORENTINE,  late  15th  Century 


23  OLD  BOND  STREET,  LONDON  W.l 

MAYfair  6240 


W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 

Fine  Antique  Furniture 


69  CHALK  FARM  ROAD 
LONDON  N.W.i 


A  pair  of  Regency  rosewood 
cabinets  with  original  water- 
gilt  mounts  and  feet 

Circa  1820 

32  inches  wide 
39f  inches  high 
17  i  inches  deep 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 
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MAYOR CAS 

LTD 

Member  of  the  BAD  A  Ltd 


38  Jermyn  St. 
St.  James's,  S.W.I 

MAY  fair  4195 


FLEMISH  (Oudenarde) 
'FEUILLE  DE  CHOUX' 
VERDURE  TAPESTRY 

In  superb  condition.  Circa  1530 

Commemorating  a  marriage  between 
the  Ubaldini  and  Ridolfi  families  of 
Florence,  as  shown  by  their  coats-of- 
arms  in  each  corner. 

Woven   in   silk   and   wool    in  rich 
shades  of  blue,  green,  red  and  gold. 
Size  10  ft.  6  in.  by  9  ft.  1  in. 
(3-15     2-72  m.). 


Antique  Stiver  •  Established  1912 


OL00M&S0N; 

40 Albemarle  Street  Piccadtllu  London  Vf'h 

May  fair  5060 


Eft 
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AVERY  FINE  QUEEN  AWE  MOWEITH  BOWL  date  1706 

drtacliablv  rim 
by  W  iliiani  Denny  -  London 
diameter  10    inches  :  weight  64.25  ounces 
in  perfect  original  eondition  and  engraved  with  contemporary  armorials  of  Slreatficld 
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drian  galleries 

October 

Paul  MOUNT  Sculpture 
Merrick  HANSEL  Paintings 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


JOHN  WHIBLEY  GALLERY 

60  George  Street,  London,  W.1        Welbeck  5651 

Franz  Luby 

First  one-man  exhibition  in  London 
Until  October  9th 

Monday  -  Friday  10  -  5.30    Saturday  10-1 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
ROBERT  O'BRIEN  Paintings 

Open  Mon  to  Sat  W-6 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 
Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century- 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and   19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I     TRA  4274 


Silver  kettle,  lamp  and  stand, 
by  Paul  de  Lamerie,  George  II, 
Height  12£",  Weight  67i  ozs. 
£3,450. 


Our  Silver  Showroom  displays  with  simplicity  a 
very  large  selection  of  silverware  containing  many 
unique  examples  of  the  silversmiths'  art,  together 
with  an  important  collection  of  antique  silver. 


DEANSGATE  ■  BOLTON  -  Tel.  25476 
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The  Connoisseur  Register  Advertisements 


GALLERIES 

Dunning's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candlesticks. 
Lanterns  and  Rushlights.  Wine  Bottles.  Tobacco  and  Snuff  Boxes,  Fire- 
irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers.  Amusing  Tavern 
and  Trade  Signs  58  HOLYWELL  HILL,  ST.  ALBANS  51  065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:lden304.) 

WANTED 

Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1  2  Regent  Street,  London.  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 
Providence,  R.I..  U.S.A. 

Wanted  :  Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics.  Wanted 
also  bronzes  of  Russian  cossacks.  Write  Hyder,  1  609  Oil  &  Gas  Building, 
Fort  Worth,  Texas,  U.S.A. 

Wanted:  Antique  Clocks,  all  types.  Broste,  10  Overgaden  o.,  Vandet, 
Copenhagen  K. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856.  47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C).  Denmead,  Portsmouth,  Hants. 

Sir  William  Russell  Flint,  R.A.,  has  given  the  reproduction  rights  of 
his  picture,  'Ruth  and  Naomi',  to  the  Friends  of  WELLS  CATHEDRAL  for 
their  Christmas  Card  this  year.  The  edition  is  limited.  Post  free  18/9  per 
dozen,  or  your  printed  name  and  address  extra.  Orders  and  details  from 
Mr.  A.  Rice,  6  Vicars'  Close,  Wells,  Somerset. 

Museums  -  Collectors.  Attention.  For  Sale:  Two  unique  16th- 
century  DUTCH  paintings.  Paulus  HENNEKYN.  1  61 1  -1  672,  Amsterdam  : 
Portrait  'Dutch  Lady',  size  61  *  50  cm.,  oil  on  canvas,  see  Thieme- 
Becker:  Allgemeines  Lexikon  XVI  page  395.  Jan  VONCK,  1630-1662, 
Amsterdam:  Snipe  and  white  grouse,  size  42  *  47  cm.,  oil  on  panel. 
Both  paintings  signed  and  in  best  condition.  Authenticity  verified  by 
Rijksmuseum,  Amsterdam.  Replies  and  offers,  which  will  be  dealt  with 
confidentially,  to  Mr.  Ralf  Salonius,  Luoteisvayla  29,  Helsinki,  Finland, 
under  sign  'Dutch  paintings  1  6th  century'.  Photos  will  be  sent  on  request. 


For  Sale:  Small  singing  bird  in  silver  casket.  Highly  decorative,  deep 
relief  comprising  cherubs,  tasselled  swags.  £200.  Box  No  :  7328. 

SITUATIONS 

The  Connoisseur  -  Staff  Vacancy.  Young  man  or  woman  required 
for  Advertisement  Department  with  some  artistic  ability,  knowledge  of 
typography  and  printing,  to  be  responsible  for  make-up  of  the  advertise- 
ment section.  Apply  direct  to  David  Davies,  The  Connoisseur. 

Young  Woman  requires  work  in  antique  trade,  experience  in  18th- 
century  furniture.  Preferably  South  West  London.  Box  No:  7329. 

MISCELLANEOUS 


Jolly's  Auction  Rooms,  Old  King  Street  Bath.  Somerset.  New  purpose 
built  rooms  -  5,500  sq.  ft.  Frequent  Pullman  service  from  London.  Regular 
fortnightly  sales.  Antique  Furniture:  Silver  and  Plate;  Pictures;  Books; 
Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 

School  of  Design  &  Decoration.  The  next  ten-week  concentrated 
courses  start  on  21  st  January. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inch  bald,  covers  all 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts  on 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  china  : 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  designing 
interior  schemes,  working  at  the  drawing  board  under  the  supervision  of 
practising  interior  designers.  Details  and  application  forms  from  Inch- 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knights- 
bridge  4456. 

Hard-to-Find  Books  located  thru  world-wide  contacts.  Agents  in 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywood  Blvd.. 
Hollywood,  Calif.  90028. 


Pictures  Expertly  Cleaned  and  Restored  -  Moderate  prices.  Jean 
Rousse.  95  Hadley  Highstone,  Barnet,  Herts. 

Wine  Bargains,  List  and  Catalogue  available.  James  Hawker,  May- 
flower House,  Bretonside,  PLYMOUTH. 

Petit  Musee,  1486  Sherbrooke  Street  West,  Montreal,  Canada. 
Antique  jade,  ivory,  arms  and  armour,  furniture,  carpets,  jewellery, 
archaeological  antiques,  primitive  art,  bought  and  sold.  Inquiries  invited. 

£300  Reward  or  pro  rata  to  the  value  recovered  subject  to  usual  con- 
ditions. Stolen  from  Bryanston  Sq.  premises,  mid  August,  Brueghel  oil 
painting  on  panel,  10"  x  7  ",  landscape  with  horses  and  cart ;  white  jade 
vase,  incense  vessel  and  wine  bowl  with  cover,  also  leaf-green  jade 
goddess  figures,  etc.  Apply  Pycraft  &  Arnold,  52  Lincoln's  Inn  Fields, 
London,  W.C.2.CH  A:  6381. 

Register  advertisements  are  1/9  per  word,  minimum  £1 .2.6  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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HAIM'S 

31  Brook  Street,  London,  Wi 

Tel:  MAYfair  6300 

Large  stock  of  Fine  Aubusson 
and 

Savonnerie  Carpets  and  Rugs 
of  various  sizes 

Also 

Fine  Old  Persian  Carpets 

Specialists  in  Fine  Quality 
Plain  Wilton  Carpets, 
pastel  shades 


FINE  OLD  ENGLISH  NEEDLEWORK  RUG 


quest 


Quest — the  new  Jewish  literary  and  arts  annual — 
dramatically  reflects  our  age,  its  tensions,  problems, 
ideas  and  achievements. 

Unique  in  concept  and  distinctive  in  design,  it  com- 
bines the  most  forceful  in  modern  writing  with 
illustrations  of  exceptionally  high  artistic  quality. 
Challenging  in  its  wide  range  of  subject  matter,  it 
includes  articles  on  the  arts,  religion,  philosophy, 
ethics  and  politics ;  short  stories,  biography,  drama 
and  poetry  by  some  of  the  finest  writers  of  the 
Twentieth  Century,  and  outstanding  full  colour  and 
black  and  white  photography. 
Of  special  interest  in  the  first  issue  are :  a  description 
of  a  modern  Haggadah  for  the  Passover,  illustrated  by 
Ben  Shahn;  'English  Silver  Rimmonim  {Tor ah  Bells) 
and  Their  Makers'  by  Jonathan  Stone,  'Judaism  and 
The  Visual  Arts'  by  Charles  S.  Spencer,  'Jewish 


Costume'  by  Alfred  Rubens  F.S.A.,  a  portrait  of  the 
19th  Century  Architect  H.  H.  Collins,  a  portfolio  of 
drawings  by  Josef  Herman  and  scenes  from  Arnold 
Wesker's  forthcoming  play  Their  Very  Own  and 
Golden  City,  annotated  in  manuscript  by  the  author. 

Contributors  include  — 

Rabbi  Louis  Jacobs,  Sir  Isaiah  Berlin,  Dan 
Jacobson,  Arnold  Wesker,  Gerda  Charles, 
Alexander  Baron,  Josef  Herman,  Ben  Shahn, 
Michael  Hamburger  and  Dannie  Abse. 
The  painting  on  the  jacket  is  by  Feliks 
Topolski. 

120  pages— full  colour  and  black  and  white  illustrations 
throughout.  October  1965. 

Published  by 
Paul  Hamlyn 
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Gallery  Lasson 

57  Jcrmyn  Street  London  SWi  Mayfair  6981 


Ik 


Hendrik  de  Meyer  1600-1690  Panel  33 1  in.  X  49  tu  m-  (84"7  X  126-8  cm.)  Signed  and  dated  165 1 


Old  Master  Exhibition 

October  20th  to  December  8th 


Including  works  by:  Jurian  van  Streek,  Picter  Claesz,  Juan  dc  Arellano,  Kcrstiaen  de  Coninck,  Giacomo  Francesco  Cipper,  Aemout  Smit,  Quiringh 
Gerritsz  van  Brekelenkam,  Francesco  del  Cairo,  Francesco  dc  Mura,  Antoine  Pierre  Patel,  Thomas  Wyck,  Hendrik  F.  van  Lint,  Marco  Ricci, 
Marten  Ryckaert  (attributed),  David  Teniers,  Andrea  del  Brescianino,  Anthony  van  Dyck,  Jacopo  Amigoni 


Old  Master  Exhibition 


October  20th  to  December  8th 


Gallery  Lasson 

57  Jcrmyn  Street  London  SWi  Mayfair  6981 


Jurian  van  Streck    1632-1687  Canvas  28  X  23I  in.  (71  X  60  cm.)  Signed 


Old  Master  Exhibition 

October  20th  to  December  8th 

Illustrated  catalogue  available  on  request 


I  on  canvas,  29     36^  inches 


Les  Oeufs 


Signed  lower  left:  CLAUDE  MONET 
Painted  about  1910 


HRmfTlER  GALLERIES  Inc. 

51  East  57th  Street  New  York  N.Y. 

Cable  address:  Telephone: 

Hammergall,  N.Y.  Plaza  8-04I0 
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TROSBY 

GALLERIES 

ri=  =  r* 

AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1965-'66  AUCTION  SEASON 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 


ine  frcncn 


paintings 


63  East  57th  St   NEW  YORK  PL  5-3020 


SIZE:  9i   ■    I3J  INCHES 


OIL  ON  CANVAS 


DATE:  1895 


Tete  de  Femme 
by 

PIERRE  AUGUSTE  RENOIR 

(Collection  of  Ambroise  Vollard) 

From  Our  Large  Collection  of 
Fine  French  Paintings 

WILLIAM  FTNDLAY 
GALLERY 

505  North  Michigan  Avenue 
Chicago 


TELEPHONE 
644-2600 


CABLE 
WAFGAL 


SINCE  1870 
FOUR  GENERATIONS  IN  ART 


LXl 


Early  17th  Century  Cloisonne  jar 
decorated  in  enamels  of  the  period 

Height  121  inches 


\  Inc. 


Oriental  KrtStncalSU 


835  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  REgent  4-2200 


Antique  Silver 

HARRY 

i  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ■  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770       Tel :  MUSeum  1  268 


RALPH  G0X 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Marble 
after  Thorwaldsen 
Height  24  in. 


Exhibiting  Chelsea  Autumn  Antiques 
Fair,  Stand  6 


Also  at :  39  STEEP  HILL.  LINCOLN 
Tel :  22463 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  world. 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove.  London.  N.7. 

Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London.  Liverpool,  Glasgow  &  Paris. 


DELPHIC  AKK 

amunmces  tkt  opmmg  of 

H.Shickman  Gallery 

0UjMa$terT)rawMq$  S  TnmtuMjS 

929  VarkjKvmm,  New  York  28 
Phont  249-3800 


Opening 
Exhibition 

Oct.  1^,1965 
Qld}la$xarT)rawwu)$ 

Illustrated  Gmicfj 
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WILLIAM  WALTER  (Antiques)  LTD. 

Telephone:  Chancery  3248/49  _  -      5  CHANCERY  HOUSE,  CHANCERY  LANE, 


Telegrams:  Walter  Silvavults 
London,  W.C.2 

ANTIQUE  SILVER 


Fine  George  III  Silver  Tea 
and  Coffee  Service, 
complete  with 
tea  caddy  and  teapot  stand. 


Oval  thread  edge  tray 
to  match,  date  1797, 
by  John  Harris  of  London 
Weight  68  ounces. 


DELOMOSNE  AND  SON  LIMITED 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


iniature  painted 
card    of  Henry 
romwell,  second 
surviving  son  of 
Oliver  Crom- 
well, by  John 
1 1  o  s  k  i  n  s  , 
signed  and 
dated  1654. 
Oval  2}2  in. 
deep  in  rect- 
angular orm- 
olu frame  (not 
illustrated) 
J  in.   X   4J-  in. 
on    the  late 
tain  Spencer- 
lill's  Collection 


59/61   WIGMORE    STREET,   LONDON,  W.I 

Established  18S<)  Phone:  Welbeck  8664 


PRIKING 


PRIKING  -  Seascape  -  Watercolour  33  x  50  cm. 

GALERIE 
MARTI  N-CAI  LLE 

34,  RUE  DU  FAUBOURG  SAINT-HONORE 

PARIS 

TEL:  265  •  27  •  50 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone;  Whitehall  7440 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  17s.  6d.  ($2.54)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.18. 


NITA  MILLER 

FOR  PERIOD  LAMPS 

■ 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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c™l„     j  FREEMAN  &  SON  LTD 

18  Leather  Lane,  E.C.I 


Holbom  4633 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


An  example  from  our  extensive  collection  of  silver  by  this  maker 


•»j»M>m>imiMiiiiniui""TTrr 


Paul  Storr 


A  suite  of  George  III  silver  comprising  a  soup  tureen  and  a 
pair  of  sauce  tureens,  made  in  London  in  1804  by  Paul  Storr,  weighing  190  oz. 


BROMPTON  GALLERIES 

172  BROMPTON  ROAD, 
LONDON  S.W.3 
Telephone:  Knightsbridge  5964 

Fine  quality  18th  and  early  19th  Century 
English  and  French  Furniture 
Fine  Dinner  and  Dessert  Services 
Porcelain  Plaques  of 
Derby,  Worcester,  Rockingham,  Spode,  etc. 
Enamel  Plaques  by  Henry  Bone 

WE  ALSO  WISH  TO  ACQUIRE 
MIN'TONS  PATE-SUR-PATE 
AND  WEBB  CAMEO  GLASS 

Write  or  phone  -  prompt  personal  attention 

Incorporating  C.  L.  NYMAN  &  CO.  LTD., 
230  CAMDEN  HIGH  STREET,  LONDON  N.W.I 

Telephone:  Gulliver  1907 
(Evenings:  Maida  Vale  9470 ) 
Established  50  years 

Illustrated:  A  superb  Minton  vase,  the  scrollwork  decorated  in  j  colours 
and  finely  gilded.  The  body  sculptured  with  classical  figures  by  the  master 
L.  Solon,  Signed.  Height  26  inches 
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SHOWCASE 


A  loth  Century  Batli  Chair  by 

Swift  and  Kingston  of  Bath. 

Sft.S  in.  high,  6  ft.  long,  2  ft.  S  in.  wide. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane  4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


18th  Century  Meissen  (Dresden)  asparagus 
dish 

Exhibiting  at  the  Chelsea  Autumn 
Antiques  Fair 

PETER  MATTHEY  Antiques  Ltd. 
THE  CRYPT,  LONDON  HOUSE 
HIGH  STREET 

BURFORD  Burford  2302] 


Stamped 

allow, 

Lancaster. 
This  elegant 
late  18th 
Century 
mahogany  and 
satinwood 
work  table  is 
typical  of  the 
high  standard 
maintained  by 
this  firm. 


PETER  FRANCIS 

Member  of The  British  Antique  Dealers' Ass' n  Ltd. 

37  BEAUCHAMP  PLACE 

LONDON  S.W.3  Kensington  4243 


Fine  George  II  1754  Silver  Teapot 
Weight  18  oz.  5  dwt. 

Hy  Thomas  Whipham.  Good  clear  Marks. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Marsh  Hens  by  Peter  Paillou,  signed  and 
dated  1755.  Watercolour,  iji  X  2oi  inches. 
One  of  many  fine  oil  paintings  and  drawings 
on  continual  display. 

THE  LINNEY  GALLERY 

LINNEY  HOUSE,  UPPER  LINNEY 
LUDLOW,  SALOP  Ludlow  2504 


An  English 
brass  skeleton 
strut  clock  by 
THOMAS 
COLE,  London. 
(Circa  1840) 
21  X  10  inches. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


Sheraton  '■ 
Commodi 


A lahogan 
inlaid  wit 
satinwood 
Height  ' 
it  inches. 
Width  : 
31  inches'. 
Depth 
14  inches.^ 


HEATH-BULLOCK 

24  MOTCOMB  STREET 

LONDON  S.W.I  Belgravia  731^ 

8  MEADROW,  GODALMBMG 
SURREY  Godalming  256, 


tSth  Century  Bronze.  Attributed  to  CLODIOf 
Height  14$  in.  Lengtli  17I  in.  Width  12\  in. 

INGRAM  WARWICK  Ltd 

Antique  Lovers  Coterie  for  Jewels  &  Objets  d'Ai 

6  SOUTH  MOLTON  STREET 
LONDON  W.I  Mayfau-438 


HICKLENTON   &  PHILLIPS 

90  CHEAPSIDE 

LONDON  E.C.2  Near  The  Mansion  House 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.I 


Regent  7196 


A  fine  set  of  early  18th  Century  copper  wine 
measures 

In  our  Antique  department  we  have  Stafford- 
shire figures  and  animals,  miniature  furniture, 
pictures,  flintlock  pistols  and  many  items  of 
unusual  interest  to  the  collector 

THE  ANCIENT  HOUSE 

IPSWICH  Ipswich  57761 


Mint  condition 
Vase  decorated 
with  fruit, 
flowers  and 
insects.  Marked. 
SPODE  in 
gold. 

Circa  1810 

Specialists  in 
1 8th  Century 
and  early 
19th  Century 
English 
Porcelain 


BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODfl 
Nr.  BUCKINGHAM  Finmere  42< 


A  set  of  6 
Fautcuils 
and  a  Settee 
in  carved 
walnut 
frames  — 
mid  lgth 
Century. 
Price  £425 
set 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


Specialists 


Georgian  Silver  Pap  Boats 
I.  Thomas  Jenkinson,  London  tSog.  2.  Peter  and 
Ann  Bateman,  London  1796.  3.  London  1773, 
maker's  mark  obscured.  4.  George  Smith  and 
Thomas  Hayter,  London  1 796. 5.  Hester  Bateman. 
London  1777 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 

CAMBRIDGE  Cambridge  56886 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


A  fine 
William  and 
Mary  lacquer 
Cabinet  on 
Chest,  circa 
1700. 
Length : 
40  inches. 
Height: 
61  inches. 
Depth: 
20  inches. 


DAVID  TRON 


275  KINGS  ROAD 
LONDON  S.W.3 


Flaxman  5911" 


Tel.  Byfleet  43346  (by  appointment) 


THE   TILLOTSON  COLLECTION 

A  Loan  Exhibition 

In  aid  of  The  Printers'1  Pension  Corporation 

October  20th  -  November  12th 

Monday  -  Friday     10  -  5-50 

HAZLITT  GALLERY 

4  Ryder  Street,  St.  James's,  London  S.JV.l  Whitehall  6821 
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ANTIQUE  SILVER 


Monteith 

By  James  Ker  Edinburgh  1746 

Wt-iyht  73  oz. 

2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  8^  Telegrams:  Whitehall  7140 


GALERIE 
JEAN-PAUL  WICK 

5,  RUE  LA  BOETIE  .  PARIS  8e 

TEL:  265  •  14  ■  10 


Paysage  de  la  Creuse  -  Oil  on  canvas  21  -  26  inches  (54  <  65  cm.) 

A.  GUILLAUMIN 


WILLIAM  YOUNG 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 


Tel:  53757     53758  Cables:  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


Left  An  attractive  small 
mahogany  secretaire  book- 
case, circa  1790.  The  sizes 
are,  7  ft.  5  in.  high.  3  ft. 
wide,  I  ft.  f>\  in.  deep.  The 
price  is  £245. 


Right  4  very  fine  Sheraton 
mahogany  fold-over  top 
card  table.  The  top  banded 
in  satinuood.  circa  1800. 
The  sizes  are,  35%  in.  a  ide. 
17i  in.  deep.  30  in.  high. 
The  price  is  £165. 
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By  Appointment 
Antiquaries  op  Chinese  Art 

TO  THE  LATE  QuEEN  MaRY 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H,M.  Queen  Elizabeth 
the  Queen  Mother 


JOHN  SPARKS 


LIMITED 


Cfjmege  Wioxki  of  &rt 


By  Appointment 


Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden 


128  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2265 


■HE 


Aubusson  carpet,  size  16  ft.  8  in.  X  n  ft.  9  in. 
Ref.  No.  52038 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection  of   Antique  and   Old   Oriental    Carpets  and    Rugs,  Tapestries, 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


SOME  SPANISH 
MASTERS 

Joaquin  Sorolla  ( 1863-1923) 
hidro  Nonell  (1873 -1 911) 
Dario  de  Regoyos  ( 1837-1913) 
Daniel  Vazquez  Diaz 
Salvador  Dali 
Joaquin  Mir  (1878-1941) 
Ignacio  Zuloaga  ( 1870-1943) 
Benjamin  Palencia 
Celso  La  gar 

Santiago  Rusihol  ( 1861-1931) 

Rafael  Dnrancamps 

Ernesto  Santasusagna  ( 1900-1964) 

Santiago  Martinez 

Manuel  Colmeiro 

Ricardo  Macarrbn 

Juan  Abel  16 

BROADWAY 
ART  GALLERY 

Broadway,  Worcestershire 

(Telephone:  3237) 
Weekdays  10-7  Sundays  2-7 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  1868 


A  rare  Sheraton  dwarf  cabinet  of  fine  quality  in  rosewood  and  crossbanded  satinwood. 
Height  2  ft.  9]  in.  Width  4  ft.  3  in.  Depth  1  ft.  3J  in. 


MARTIN  &  Co.  Ltd.  of  Cheltenham 

Goldsmiths  &  Silversmiths  since  1806 


I 

is. 


PAIR  OF  GEORGE  III  CANDLESTICKS 
1769   WM.  CAFE 


The  Promenade 


ONE  OF  HAIR 
GEORGE  III  CHAMBER  CANDLESTICKS 
1814   WM.  SUTTON 

CHELTENHAM 


GEORGE  II  COFFEE  POT 
1735    FRAS  SPILSBURY 


Telephone  22821 


MANN  AND  FLEMING  LTD. 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


ANTIQUES 
DECORATIONS 

Adam  period  white  marble  Chimneypiece. 
5  ft.  10£  in.  x  4  ft.  8|  in. 

■ 

120B  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 
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desire  to  purchase 
itings  and  watercolours  by 
o  and  modern  masters 


HOMAS  LAWRENCE,  P.R.A. 

THOMSON  AND  HER  SON, 
iRLES  EDWARD  POULETT 
(later  Lord  Sydenham) 

)il  on  Canvas,  86|  X  571  in. 


George   Poulett   Scrope,  M.P. 
(brother  of  Lord  Sydenham) 
E.  T.  Stotesbury 
Oscar  B.  Cintas. 


'The  Monthly  Mirror',  1804. 
p.  292; 

Lord  Ronald  Sutherland  Gower, 
'Sir  Thomas  Lawrence',  1900, 
p.  162; 

Sir  W.  Armstrong,  'Lawrence'. 
1913,  p.  166; 

W.  Roberts  in  'Art  in  America', 
vol.  X,  1922,  pp.  70-75  (repro- 
duced) ; 

H.  Marceau  in  'The  Pennsyl- 
vania Museum  Bulletin',  vol. 
XXVIII.  1932.  p.  29; 
K.  Garlick,  'Sir  Thomas  Law- 
rence'. 1954.  pp.  60  and  71  (No. 
154). 


W.- 


Detroit. Institute  of  Art,  'British 
Paintings  of  the  late  Eighteenth 
and  early  Nineteenth  Centuries', 
1926,  No.  19; 

Philadelphia.  Pennsylvania  Mus- 
eum of  Art.  1932: 
San  Francisco.  California  Palace 
of  the  Legion  of  Honor.  1941: 
Philadelphia.  Pennsylvania 
Museum  of  Art.  1943-44. 


THE 


LEGER  GALLERIES 


LTD 


(  J.  LEGER  &  SON) 


13    OLD    BOND    STREET,    LONDON,  W.l 

MAYFAIR  3538/9  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


THE  TRIUMPH  (FIJC 


16th  Century  Brussels  Tapestry  after  a  cartoon  by  GIULIO  ROr<\ 
This  splendid  tapestry  represents  the  triumphal  return  of  a  cor|W 
a  'Winged  Victory'  who  holds  a  laurel  wreath  over  his  crowned  art 
turreted  gates  of  the  walled  city.  The  intricate  composition,  set  actas 
framing  at  top  center  the  coat-of-arms  of  the  Gonzagas,  Dukes  cMi 
of  the  border  is  seen  the  legend :  'NON  SE  FASTO'. 


Importers  of  Oriental  and 
European  rugs,  tapestries 
and  textiles 


MAY'} 


843  MADISON  AVENUE 


NEW  YORK  21  PtTl 


E  FRUITS  OF  WAR)  , 

Size:  29  ft.  3  in.  19  ft  2  in. 
l  the  raised  platform  of  a  superb  quadriga,  he  is  accompanied  by 
''flies  ahead  of  the  chariot,  heralding  the  procession  towards  the 
kground  involving  many  varied  figures,  is  enclosed  in  a  rich  border, 
x>ttom  a  tablet  inscribed  with  the  letters  S.V.S.'  On  the  right  side 


-q  -pj  ^-^  One  of  the  largest  selection? 

P  JCv  U  O  •  of  semi-antique  and  period 

rugs  in  the  country :  also,  all 
!  1907  kinds  of  period  tapestries 


B1/S482 


Cables:  MAYORKABRO  New  York 


1 


N  SAN  FRANCISCC 


Study  for  the  frieze  of 
"The  Prophets,"  1892 
Boston  Public  Library, 
Boston,  Mass., 

oil  on  canvas  24  x 36" 
by  JOHN  SINGER  SARGENT, 
1856-1925 

Provenance: 

Sargent  Sale,  Christie's,  1925 
C.  J.  Conway  Collection.  Englani 

Exhibited: 

York  Art  Gallery,  England,  1926 

Recorded:  "John  Singer  Sargent 
by  C.  H.  Mount 
Page  357,  No.  K921 


PARIS  INTERNATIONAL/1865-1945 

An  Exhibition  Showing  the  Influence  of  Painting  in  Paris  on  European  and  American  Artists 

OCTOBER  8-30 


"La  Bergerie," 
oil  on  canvas, 
10-1/8x16-1/8" 
by  CHAIM  SOUTINE, 
1894-1944 


MAXWELL 

551  SUTTER  STREET. 
Catalog  on  request 


LTD.  •  EST  1940 
5  A  N  FRANCISCO.  G  A  1-5193 

Open  daily  9  30  a  m  -5  30  p  m.  (except  Sunday) 


Set  of  4  fine  quality  Hepplewhite  period  mahogany  chairs 
with  shield  backs  and  carved  wheat  ears.         Circa  1780. 

HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  Rritish  Antique  Dealers'  Association 

HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  Tel  SLOane  1234  TELEX  24319 
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English  18th-century  walnut  Queen  Anne  chest, 
37  inches  wide,  20 A  inches  deep,  37A  inches  high. 

American,  English,  and  Continental  Furniture 
and  Period  Accessories. 

Three  Centuries  Ltd. 


1038  WEST  LANCASTER  PIKE,  BRYN  MAWR,  PENNA. 
TELEPHONE:  (AREA  CODE  215)  LAWRENCE  5-5305 

Interior  Design  Service  -  By  appointment. 


Louis  XVI  gilded  bronze  table  with  moss  green  granite  top. 
jl  inches  diameter,        incites  high 

JOSEPHINE  HOWELL  inc. 

French  Antiques 

41    EAST    57th    STREET  NEW    YORK   22,  N.Y. 

PLAZA  3-5515 


1 


S  JOKERS- TRAVXl>G 


MMn%att  &JlohnstonT!jicl 

 Established  1813  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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DAVID  BLACK  &  SONS 

1  Burlington  Gardens. 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OB  JETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1  062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 


American  and  English  Antique 


f'.fr 


s 


A.  small  Stuart  chest  with 
black  japanned  case,  the 
figures  gilded,  the  lid  and 
front  drawers  covered  in 
needlework,  rococo  stitch. 
Circa  1675.  We  deal  in 
eighteenth-century  furni- 
ture, fabrics,  china,  Ameri- 
can silver,  etc. 


Ginsburg  ^fLevy 

ANTIQUARIANS    SINCE  1901 

815  Madison  Ave.  New  York  21,  N.Y.,  RH  4-1352 
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A 


19  East  57th  Street 


GALLERIES 

NEW  YORK 


Jean  Baptiste  Armand  GUILLAUM1N 
Crozand,  Moulin  Bouchardon 
Oil  24  <  29  inches 


UAVELLA 


Tel:  PLAZA  3-1296 


Antique 
musical  bracket 
clock  by 
Parkinson  & 
Frodsham, 
Change  Alley, 
London.  In  fine 
gilt  bronze  case 
of  pleasing 
color. 

Height  31  in., 
width  19  in., 
depth  12.1  in. 


N.  SAKIEL  &  SON 

1024  THIRD  AVENUE,  NEW  YORK  21,  N.Y. 

Telephone:  TE-28576 


pierre  matisse  gullery 


Balthus 

.If  a  elver 

Calliya  11  »i  i  s 

Dubuffet 

Rivera 

if  i  r  6 

Le  Corbusie v 

Hiojtelle 

S  a  u  v  <t 

If  iltttres 

Butler 

If  (i  rini 

G  iacom  e  tti 

Ho  sz  a  /»• 

41  East  57th  Street,  New  York  22,  N.Y. 
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AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84  STREET  •  NEW  YORK,  N.Y. 


Exceptional  Irish 
Chippendale  mirror  over 
an  outstanding  English 
18th  Century  pier  table 
in  gilt  and  gesso  with 
lacquer  top,  holding  a 
pair  of  marble  and  bronze 
candelabra  after  Clodion 


MERRYVALE 


Antiques  and  Gardens 


Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640  BUCHANAN   STREET.     SANFRANCISCO  23,  CALIFORNIA 


French, 
eighteenth  century 

oil  on  canvas, 
24h  X  21  inches 


RICHARDVHARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021    (212)  UN  1-6910 


The  Connoisseur,  October,  1965 


LXXXII 


NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


SIR  SAMUEL  SHEPHERD 

Solicitor  General,  1813  -  Attorney  General.  1817 

An  Engraved  Work  by 
SIR  THOMAS  LAWRENCE 

On  canvas,  50  by  40  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-4980  New  York,  N.Y. 


THE  SIGN  OF  PROFESSIONAL  SERVICE 


^1  on  may  be  a  window-shopper  buying  on  impulse  a  single  antique  to  embellish  vour  home.  You  may  be  a  collector  amassing 
rare  and  beautiful  objects.  You  may  be  a  shrewd  investor  who  realises  that  the  demand  for  quality  antiques  is  continually  rising. 
Whatever  your  interest  in  the  immense  variety  of  antiques,  members  of  the  British  Antique  Dealers'  Association  are  able  and 
Milling  to  help  you.  Since  its  foundation  in  1918  it  has  increasingly  earned  the  goodwill  of  the  discriminating  public  and  has 
raised  the  status  of  the  trade.  Members  of  the  Association  are,  in  fact,  professional  advisers  to  clients  old  and  new. 

When  collectors  wish  to  sell,  they  are  able  to  do  so  in  a  stable  market  created  and  maintained  by  dealers  belonging  to  the 

Association. 


To  safeguard  the  future  of  an  international  trade  worth  £60,000,000  a  year  to  Britain,  membership  of  the  Association  is  subject 

to  stringent,  regular  scrutiny. 

A  booklet  price  Ids.  post  free  (SI  -50  abroad)  giving  names  and  addresses  of  established  dealers  in  antiques  and  works  of  art  who 
are  elected  members  of  the  Association  will  be  forwarded  on  application  to  the  secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7 
Kensington  4128  &  2102 
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MEXICO 


Land  of 
infinite  variety 


Mexican 
Art  Treasures 
in  the  Light  of 
New  Discoveries 

HENRI  S' 

The  wealth  of  pre-Columbian  remains  and  art  treasures  in  Mexico  far  exceeds  the 
expectations  of  the  visitor  to  this  land  of  sunshine,  with  its  11,000  archaeological 
sites  uncovered  to  date,  its  thousands  of  pyramids,  its  hundreds  of  baroque  churches, 
its  splendid  museums  and  its  breath-takingly  bold  modern  architecture.  Mexico 
provides  the  art-lover  with  some  astonishing  revelations. 


SO  M  E  aspects  of  the  pre-Columbian  cultures.  The  astonishment 
of  the  tourist  when  faced  with  the  diversity  of  the  pre-Colum- 
bian cultures  is  only  equalled  by  his  bewilderment  when  con- 
fronted with  the  products  of  civilizations  on  a  level  completely 
unknown  in  the  west.  The  technological  knowledge  of  the  pre- 
Columbians  is  a  source  of  astonishment;  it  bears  no  relation  to 
the  laws  of  evolution  which  controlled  the  history  of  the  ancient 
world.  Everything  is  paradoxical  in  this  Indian  world  where  the 
agricultural  and  neolithic  civilizations  knew  nothing  of  the 
plough,  the  wheel  or  the  potter's  art.  Their  only  domestic  animals 
were  the  dog,  the  turkey  and  the  bee.  Their  food  plants  also 
differed  from  ours,  with  maize  as  the  basis,  beans,  pumpkin, 
peppers  and  medicinal  plants.  And  if  metals  appeared  here  and 
there  in  the  final  stages  of  certain  particularly  advanced  cultures, 
they  were  never  other  than  gold  or  copper,  both  of  which  were 
used  exclusively  for  jewellery  and  religious  objects. 

These  people  knew  nothing  of  beasts  of  burden  or  draught 
animals  or  of  the  technological  use  of  metals,  and  their  entire 
economy  was  based  on  the  cultivation  of  maize.  Yet  many  of  the 
pre-Columbians  had  forms  of  writing  and  a  knowledge  of  mathe- 
matics and  astronomy  which  enabled  them  to  create  a  more 
accurate  calendar  than  ours.  Their  architecture  reached  monu- 
mental proportions  and  was  based  on  the  widespread  use  of 
cement  and  concrete. 

Whereas  they  displayed  ignorance  in  certain  spheres,  their 
knowledge  was  extremely  advanced  in  others.  Their  development 
was  not  comparable  to  ours.  The  Mayas  used  a  mathematical 
notation  based  on  a  positional  and  vigesimal  system  which 
included  a  sign  for  zero  and  were  considerably  in  advance  of  the 
Greco-Roman  civilization.  In  Europe,  it  was  not  until  the  Arab 
invasion  that  such  intellectual  knowledge  was  acquired.  Yet  in 
our  history,  the  neolithic  stage  with  the  production  of  pottery 
always  slightly  preceded  the  appearance  of  metallurgy  which 


very  soon  began  to  play  a  useful  role,  whereas  the  pre-Columbians 
never  put  metals  to  any  practical  use.  Similarly  for  us,  a  megalithic 
period  marked  the  beginning  of  architecture  in  stone,  the  use  of 
cement  being  introduced  at  a  later  date.  However  in  Mexico,  the 
first  religious  buildings,  when  they  were  not  simply  made  from 
clay,  were  at  once  constructed  with  the  help  of  mortar  and  stucco. 
The  megalithic  period  only  influenced  statuary  and  low-reliefs. 

These  fundamental  differences  probably  explain  the  Conquista- 
dores'  lack  of  understanding  of  the  cultures  which  confronted 
them  and  the  violence  of  the  shock  when  these  ill-matched  worlds 
came  face  to  face. 

The  last  twenty  years  have  helped  to  demonstrate  all  this,  for 
excavations  undertaken  in  Mexico  during  this  time  have  revealed 
the  extraordinary  multiplicity  of  cultures,  at  the  same  time  as 
the  influence  they  exerted  on  one  another.  It  has  also  become 
possible  to  fix  precise  limits  to  the  problems  of  the  chronology  of 
these  peoples  who  were  formerly  surrounded  incomplete  mystery. 
In  the  past,  certain  investigations  had  been  carried  out  which 
threw  a  glimmer  of  light  into  the  darkness  of  the  pre-Columbian 
past.  Today,  the  complexity  of  chronological  inter-relations  and 
equivalents  is  based  on  accurate  scientific  study  carried  out  by 
teams  of  specialised  research  workers. 

There  are  now  first  class  archaeologists  in  Mexico  and  the 
interest  shown  by  the  whole  nation  in  its  own  past,  with  which  it 
is  attempting  to  link  up  across  the  colonial  period,  helps  to  make 
archaeological  research  a  driving  force  in  the  country.  In  educated 
circles,  everyone  is  interested  in  new  information  about  the  people 
living  in  Mexico  before  the  conquest.  The  most  recent  discoveries 
are  reported  in  the  newspapers  and  extensive  excavations  are 
undertaken  each  year  to  enrich  the  national  patrimony.  Magni- 
ficent museums  have  been  built  to  display  this  cultural  heritage. 
In  short,  the  past  is  the  direct  concern  of  every  Mexican  for  whom 
it  represents  a  kind  of  return  to  his  origins. 


The  Great  Civilizations  of  the  High  Plateaux 


TH  E  tremendous  excavation  campaigns  w  hich  have  just  been 
completed  at  Teotihuacan  must  be  viewed  with  this  in  mind. 
It  was  indeed  a  'tremendous'  undertaking,  for  such  a  number  of 
men  and  such  an  amount  of  money  had  never  before  been  made 
available  for  the  investigation  of  pre-Columbian  archaeology: 
1.500  workers  and  eight  archaeologists  placed  under  the  direction 
of  Professor  Ignacio  Bernal,  Director  of  the  National  Museum  of 
Anthropology  and  History,  20  million  pesos  and  a  Held  of 
investigation  and  reconstruction  spread  over  more  than  one 
square  mile. 

Teotihuacan,  the  City  of  the  Gods.  This  effort  is  understandable 
w  hen  it  is  known  that  the  great  religious  and  cultural  capital  of  the 
High  Plateaux  was  in  fact  the  city  of  Teotihuacan,  where 
archaeologists  discovered  the  very  roots  of  all  the  civilizations  of 
'  the  Central  Mesa.  Reading  between  the  lines  of  a  stratigraphy 
which  dates  back  to  2000  B.C.,  it  is  at  Teotihuacan  that  one  can 
follow  the  development  which  leads  from  the  earliest  forms  of, 
architecture  (dating  from  the  4th  century  B.C.)  to  the  colossal 
Pyramids  of  the  Sun  and  the  Moon  which  are  almost  equal  in 
\olume  to  the  great  pyramids  of  Egypt.  It  was  here  also  that  the 
great  theocracy  controlled  by  the  priests  of  the  Plumed  Serpent 
crew  up  and  served  as  a  model  to  the  Indian  tribes  until  the 
Spanish  conquest. 

Situated  not  far  from  Mexico  City,  in  the  centre  of  a  vast  plain, 
at  an  altitude  of  about  8,000  feet,  Teotihuacan  is  surrounded  by 
a  belt  of  extinct  volcanoes  the  shape  of  which  seems  to  have 
inspired,  as  though  by  mimicry,  the  sloping  lines  of  the  pyramids 
built  with  lava  stone  cut  out  of  the  surrounding  hills.  Explorations 
undertaken  on  this  site  at  the  beginning  of  the  century  led  to  the 
restoration  of  the  Pyramid  of  the  Sun  and  the  precinct  of  the 
Citadel,  in  the  centre  of  which  stands  the  Temple  of  Quetzalcoatl, 
the  Plumed  Serpent,  but  recent  archaeological  work  directed  by 
the  Mexican  Government  has  brought  the  reconstitution  of  the 
site  to  a  successful  conclusion.  The  Avenue  of  the  Dead,  measur- 
ing two  miles  in  length,  which  was  formerly  a  series  of  shapeless 


mounds  covered  with  scrub,  sisal  and  cactus,  has  been  restored 
to  its  former  glory  along  with  the  Square  of  the  Moon.  The 
Pyramid  of  the  Moon,  its  surface  now  repaired,  dominates  in  all 
its  splendour  the  reconstituted  terraces  and  stairways.  But  the 
climax  of  this  campaign  is  undoubtedly  the  complete  restoration 
of  one  of  the  palaces  inhabited  by  the  priests  of  Teotihuacan.  The 
Palace  of  Quetzalpapalotl  with  its  patio,  its  columns  decorated 
with  low  reliefs  and  its  roof,  is  the  unique  example  of  a  utilitarian 
building  which  gives  us  some  idea  of  the  existence  led  by  the 
dignitaries  of  Teotihuacan.  The  beauty  of  this  building,  with  its 
shady  porch  decorated  with  numerous  stucco  frescoes,  helps  us 
to  understand  the  high  degree  of  refinement  attained  by  these 
people  between  the  4th  and  6th  centuries  A.D.,  a  period  during 
which  they  dominated  the  whole  of  the  central  region  of  Mexico. 

The  probity  and  scientific  standard  of  this  archaeological 
research  and  the  work  of  reconstitution  to  which  it  has  led  are 
models  of  their  kind.  It  is  everywhere  easy  to  distinguish  the 
restored  parts  (covered  with  light  vertical  shading)  from  the 
original  sections.  The  same  care  has  been  taken  in  the  restoration 
of  the  hundreds  of  frescoes  discovered  during  these  explorations 
which  are  now  on  show  in  the  small  museum  of  Teotihuacan, 
where  they  are  remarkably  well  displayed. 

Tula,  the  Toltec  capital.  Still  further  to  the  north,  some  50  miles 
from  Mexico  City,  lie  the  ruins  of  the  city  of  Tula,  the  ancient 
capital  of  the  Toltecs  who  governed  the  Central  Mesa  from  the 
8th  century,  after  the  decline  of  Teotihuacan.  The  buildings  on 
this  site  have  not  yet  been  completely  excavated  but  the  principal 
attraction  is  the  Temple  of  Tlahuizcalpantecuhtli  on  the  roof  of 
which  the  enormous  carved  stone  Atlantes  which  originally 
supported  the  roof  of  the  sanctuary  were  placed  a  few  years  ago. 
These  works  are  some  of  the  finest  examples  of  pre-Columbian 
sculpture  in  the  round.  They  display  a  vigour  and  strength 
characteristic  of  this  warrior  people;  for  the  Toltecs  were  intrepid 
invaders  whose  traces  are  found,  over  600  miles  from  their  point 
of  departure,  at  Chichen  Itza  where  they  founded  a  new  capital 
in  the  heart  of  the  Maya  world. 


Teotihuacan:  the  Citadel  and  the  Pyramid  of  the  Sun. 


Xochicalco.  citadel  of  the  Plumed  Serpent.  At  about  the  same 
period  as  the  apogee  of  Tula,  another  culture  grew  up  in  the  south 
west  of  Mexico  City,  more  exactly  on  the  site  of  Xochicalco 
about  20  miles  from  Cuernavaca.  This  sacred  city,  dominating 
the  plain  at  a  height  of  5,000  feet,  included  a  complex  of  buildings, 
pyramids,  underground  passages  and  ball  courts,  several  of 
which  have  been  restored  during  recent  campaigns.  But  the  most 
spectacular  monument  is  certainly  the  central  temple,  dedicated 
to  the  Plumed  Serpent;  it  is  in  the  form  of  an  esplanade  surrounded 
by  low  reliefs  depicting  the  coils  of  a  serpent  wound  round  the 
building.  The  very  vigorous  style  of  this  sculpture,  showing  an 
exceptional  sense  of  monumental  composition,  nevertheless 
displays  a  disturbing  Maya  influence  which  is  confirmed  by  the 
very  recent  discovery  of  a  collection  of  carved  stelae  bearing  some 
relation  to  those  of  Copan.  Although  these  parallels  supply  vital 
information  about  the  shift  of  ideas  and  populations  in  the  8th 
century  A.D.,  they  do  not  explain  the  reasons  for  these  "migra- 
tions' (to  use  an  expression  now  almost  completely  abandoned  by 
the  experts). 

The  blossoming  of  the  Aztec  world.  From  the  1 1th  century  A.D.  a 
new  people  made  their  appearance  on  the  already  complex 
historical  scene  of  the  High  Plateaux:  the  Aztecs.  Although  very 
primitive  at  the  beginning  of  their  expansion  they  rapidly  assimi- 
lated the  knowledge  of  their  neighbours,  whom  they  dominated 
in  the  space  of  a  few  centuries.  From  the  lake  of  Texcoco, 
bordering  on  the  present  Mexico  City,  where  they  had  been 
confined  by  their  adversaries,  they  conquered  the  whole  of  the 
Central  Mesa  and  created  the  capital  of  their  empire  at  Tenoch- 
titlan.  This  semi-lacustrian  city,  the  Venice  of  the  New  World, 
discovered  by  the  men  of  the  Renaissance  who  accompanied 
Cortes,  was  in  the  16th  century  the  heart  of  a  territory  larger  than 
France  and — according  to  the  most  recent  calculations — num- 
bered more  than  a  million  inhabitants. 

The  result  of  the  destruction  carried  out  by  the  Conquistadores 
in  the  capital  of  Mexico-Tenochtitlan  is  that  architectural 


remains  are  relatively  rare  in  the  centre  of  the  town,  but  in  the  .■ 
district  of  Nonoalco-Tlaltelolco.  which  was  originally  one  of  the  " 
rival  cities  and  later  merged  into  the  immense  Aztec  metropolis,  | 
excavations  carried  out  recently  have  revealed  an  enormous 
religious  complex.  This  discovery,  made  during  the  building  of  a 
'radiant  city'  intended  to  contain  72.000  inhabitants,  forced  the 
architect  to  revise  his  project  completely,  for  the  tractors  and 
bulldozers  uncovered  Aztec  remains  on  all  sides.  It  was  soon 
realised  that  it  would  be  advisable  to  preserve  them.  Thus,  in  this 
ultra-modern  urban  complex,  dominated  by  government  build- 
ings and  skyscrapers,  Mexico  City  was  to  link  up  with  her  I 
Aztec  past  in  w  hat  w  as  one  of  the  centres  of  Indian  resistance,  for 
Tlaltelolco  was  the  site  of  the  final  battle  between  Cuauhtemoc, 
successor  to  Moctezuma.  and  the  white  invaders. 

On  the  spot  where  the  great  pyramids  of  Tlaltelolco  had  stood, 
the  Spaniards  built  a  church  which  was  soon  replaced  by  a  build- 
ing in  the  baroque  colonial  style,  dating  from  the  17th  century. 
All  round  this  building  stretched  the  bases  of  pyramids,  tzom- 
pantli — w  here  the  skulls  of  victims  sacrificed  to  Huitzilopochtli, 
the  god  of  the  sun,  were  piled — and  gladiatorial  platforms — 
where  combats  took  place  between  bound  prisoners  armed  with 
harmless  wooden  weapons  and  priests  armed  with  real  spears 
and  daggers.  The  exploitation  of  this  site  is  quite  outstanding 
and  the  harmonious  framing  of  the  archaeological  remains  in  the 
modern  town  may  rightly  be  considered  to  be  unique  in  the  world. 
The  long  perspectives  of  the  pre-Columbian  stairways  have  been 
used  as  a  sub-foundation  for  the  modern  buildings  in  such  a  way 
that  a  symbolic  relation  seems  to  exist  between  the  past  and  the 
present  structures  of  glass  and  steel.  It  is  not  w  ithout  reason  that 
this  vast  esplanade,  where  Aztec  and  baroque  monuments  stand 
in  their  grassy  setting  in  the  heart  of  an  ultra-modern  town,  is 
called  the  "Place  of  the  three  cultures'  for  it  is  the  meeting  point 
of  the  great  currents  of  civilization  which  have  modelled  the  face 
of  the  Mexico  of  today. 


The  great  stone  Atlantes  from  the  Pyramid  of  Tula. 


The  Pyramids  of  Tenayuca  and  Santa  Cecilia.  In  order  to  obtain  a 
more  detailed  picture  of  Aztec  architecture  a  visit  must  be  paid  to 
the  suburbs  of  Mexico  City.  At  Tenayuca.  the  double  pyramid 
dedicated  simultaneously  to  the  gods  of  the  rain  and  the  sun — 
Tlaloc  and  Huitzilopochtli — is  entirely  surrounded  by  a  strange 
defensive  cordon  made  up  of  several  hundreds  of  serpents  with 
heads  carved  out  of  lava  stone,  a  characteristic  creation  of  the 
Aztec  culture.  However  the  site  itself  is  of  Chichimec  origin  and 
many  other  previous  layers  have  been  found  beneath  the  visible 
pyramid,  attesting  to  a  custom  widespread  among  the  pre- 
Columbians  which  consisted  of  covering  their  buildings  with  new 
monuments  by  a  method  of  superposition,  leaving  the  preceding 
construction  intact.  This  practice  enables  archaeologists  to  follow 
the  development  of  a  site  and  to  give  accurate  dates  to  its  various 
levels. 

Not  far  from  Tenayuca,  it  is  possible  to  visit  the  site  of  Santa 
Cecilia  where  the  only  Aztec  pyramid  still  retaining  its  upper 
sanctuary  can  be  seen.  As  a  result  of  patient  investigation  and 
restoration,  carried  out  with  equal  taste  and  respect  for  the  site, 
experts  have  been  able  to  restore  a  temple  to  its  original  form, 
such  as  it  was  seen  by  the  first  Conquistadores  on  their  arrival  on 
Aztec  territory.  This  was  a  part  of  the  construction  which  had 
been  hidden  by  superposition  and  which  archaeologists  have 
brought  to  light. 

The  pyramid,  crowned  by  its  temple  where  sacrifices  took 
place,  has  a  roof  in  trapezoid  sections,  the  faces  of  which  are 
covered  with  relief  motives.  This  decoration,  made  up  of  pro- 
jecting spheres  on  the  panels  of  the  roof,  may  be  interpreted  in 
various  w  ays,  as  constellations  of  stars  in  the  sky.  grains  of  maize, 
or  even  as  drops  of  rain. 


The  Observatory  situated  on  the  great  esplanade  at  Monte  Alban. 


Central  Mexico  and  the  State  of  O  axaca 


AFTER  leaving  the  Central  Mesa  and  travelling  about  200 
miles  towards  the  south  east,  by  aeroplane,  bus,  car  or  train, 
one  reaches  Central  Mexico  and  the  town  of  Oaxaca,  capital  of 
the  state  of  the  same  name.  Situated  at  an  altitude  of  5,200  feet, 
this  town,  which  has  retained  the  peaceful  charm  of  yester-year, 
enjoys  an  unequalled  climate.  Moreover  the  whole  of  this  region 
saw  the  flowering  of  a  high  civilization  from  the  origins  of  the  pre- 
Columbian  world. 

The  acropolis  of  Monte  Alban.  Monte  Alban,  the  'white  mountain' 
which  dominates  Oaxaca,  has  given  its  name  to  the  group  of 
majestic  ruins  which  crown  it.  It  is  a  veritable  sacred  acropolis 
commanding  the  junction  of  three  valleys.  This  religious  capital 
the  work  of  the  Zapotec  civilization,  is  one  of  the  most  fantastic 
achievements  of  pre-Columbian  architecture:  the  complete  sum- 
mit of  the  hill,  which  dominates  the  plain  from  a  height  of  1,300 
feet,  was  levelled  by  the  constructors.  This  enormous  area  is 
covered  with  temples,  pyramids,  observatories  and  tombs,  for 
during  a  period  of  over  one  thousand  years  men  completed, 
embellished,  enlarged  and  perfected  the  arrangement  of  this 
sacred  site.  The  upper  esplanade,  which  lies  in  a  precise  north- 
south  direction,  is  only  a  small  part  of  the  whole  and  there  are 
dozens  of  buildings  still  unexplored  at  Monte  Alban.  However, 
thanks  to  the  work  of  Alfonso  Caso,  the  'father  of  Mexican 
archaeology',  and  later  to  Ignacio  Bernal,  the  importance  of  the 
results  obtained  here  exceeds  that  of  all  other  pre-Columbian 
discoveries. 

Curious  engraved  figures  representing  persons  dancing  have 
not  ceased  to  intrigue  the  experts.  These  works,  which  date  from 
the  beginning  of  our  era  and  resemble  the  reliefs  of  the  Olmecs — 
the  people  from  the  marshy  coastal  plain  bordering  the  Gulf  of 
Mexico — are  often  accompanied  by  hieroglyphs,  the  meaning  of 
which  has  not  yet  been  deciphered.  It  is  in  fact  at  Monte  Alban 
that  the  first  signs  of  writing  can  be  detected  in  the  Indian  world. 

From  an  architectural  point  of  view,  the  Monte  Alban  com- 
plex bears  a  slight  resemblance  to  that  of  Teotihuacan.  Moreover, 
the  development  of  these  two  cultural  centres  is  almost  contem- 
porary. But  although  the  forms  of  artistic  expression  of  each  one 


remain  clearly  distinct,  in  spite  of  undoubted  relationships,  signs 
of  mutual  influence  can  soon  be  detected  between  these  two 
\  itally  important  religious  centres. 

The  most  curious  building  at  Monte  Alban  is  perhaps  the 
construction  in  the  form  of  a  prow  of  a  ship  which  is  generally 
known  as  the  'astronomical  observatory'.  It  would  indeed  seem 
that  this  building — the  only  exception  to  the  strict  orientation 
of  all  the  stairways  and  temples  on  the  esplanade— is  laid  out 
in  such  a  way  as  to  facilitate  astral  observations  connected 
w  ith  the  establishment  of  the  calendar. 

The  treasures  of  the  tombs.  The  sides  of  Monte  Alban  are  literally 
packed  with  hypogea.  Over  one  hundred  tombs  of  Zapotec  priests 
and  high  dignitaries  have  been  discovered — sometimes  intact — 
with  their  painted  decorations,  their  ceramic  vases  patterned  w  ith 
figures  of  gods  and  their  treasures.  The  richest  of  these  discoveries 
was  not  connected  with  the  Zapotecs,  for  towards  the  10th 
century  A.D.  another  culture  had  taken  over  the  control  of  the 
valley  of  Oaxaca:  that  of  the  Mixtecs,  whose  capital,  Mitla,  is 
over  40  miles  away  from  Monte  Alban.  However  the  religious 
attraction  of  the  ancient  town  of  the  priests  seems  to  have 
continued  long  after  it  had  been  abandoned.  The  rich  discovery 
here  alluded  to  is  none  other  than  the  tomb  of  a  Mixtec  king.  It 
would  seem  that  this  sovereign  asked  to  be  buried  with  all  his 
treasures  at  the  summit  of  the  'sacred  mountain".  Why?  No  one 
knows,  for  many  other  kings  and  priests  were  buried  beneath 
their  palaces  at  Mitla. 

This  mysterious  tomb — which  bears  the  number  7 — concealed 
the  most  marvellous  collection  of  goldsmith's  work  ever  discov  - 
ered in  the  New  World.  The  pieces  found  by  Alfonso  Caso  in  this 
sumptuous  tomb  could  be  counted  in  hundreds.  The  objects 
brought  to  light — necklaces,  pendants,  ear  rings,  etc. — display 
astonishing  craftsmanship.  Every  kind  of  technique,  from  wire- 
drawing to  soldering,  was  used  in  this  jewellery,  the  ornamen- 
tation of  which  requires  a  magnifying  glass  to  be  seen,  so  finely  is 
it  executed.  These  objects  can  be  seen  in  the  museum  at  Oaxaca 
w  here  they  are  very  well  displayed. 


Other  tombs  of  the  same  kind  were  later  uncovered  and  quite 
recently  one  in  particular  in  the  village  of  Zaachila,  near 
Oaxaca,  where  a  Mixtec  treasure,  now  on  show  in  the  museum  in 
Mexico  City,  w  as  found. 

The  white  palaces  of  Mitla.  The  Mixtec  nobles,  whom  the  Con- 
quistadores  were  able  to  see  in  their  palaces  in  Mitla  at  the 
beginning  of  the  16th  century,  lived  in  magnificent  buildings 
grouped  in  quadrangular  units  of  four  situated  round  a  tiled 
patio.  The  palaces  are  characterised  by  their  decoration  of  fine 
stone  mosaics,  created  with  a  precision  only  equalled  by  that  of 
the  goldsmiths  themselves.  An  infinite  number  of  geometrical 
designs  adorns  the  facades  and  the  roofs  are  sometimes  supported 
by  a  row  of  monolithic  median  columns.  The  rooms  and  the 


internal  courtyards  and  patios  must  have  been  used  for  cere-  1 
monial  purposes. 

The  picturesque  city  of  Vagul.  On  the  left-hand  side  of  the  road  ' 
linking  Oaxaca  to  Mitla.  a  stop  can  be  made  at  Yagul  where*"the 
work  directed  by  Professor  Ignacio  Bernal  has  just  been  complet- 
ed. Yagul  is  a  city  of  the  Zapotec  period  where  excav  ations  have 
uncovered  a  magnificent  ball-court,  closely  resembling  that  of 
Monte  Alban,  as  well  as  the  outline  of  several  palaces  and  a  j 
whole  district  of  habitations.  These  buildings  which  form  a  posi- 
tive maze  have  been  restored  in  order  to  facilitate  the  study  of  the 
plan  of  the  site.  But  the  experts  have  also  preserved  the  pictur- 
esque aspect  of  the  site  where  sisal  and  cactus  grow .  There  are  also 
interesting  tombs  at  Yagul.  some  containing  paintings. 


The  civilizations  of  the  Gulf  and  the  lowlands 


LEAVING  the  mountainous  regions  of  the  High  Plateaux 
and  Central  Mexico,  one  comes  down  towards  the  sea  on  the 
east  coast  of  the  country  where  important  civilizations  such  as 
those  of  the  Totonacs,  the  Olmecs  and  the  Mayas  developed.  The 
climate  is  completely  different  on  the  edge  of  the  Gulf  of  Mexico. 
The  arid  mountains  give  way  to  dense  tropical  forests,  watered 
by  abundant  rains. 

Tajin,  the  Totonac  capital.  The  flight  from  Mexico  City  to  Poza 
Rica,  the  oil-bearing  region  where  the  national  company  Pemex 
is  now  constructing  enormous  petro-chemical  installations,  lands 
the  visitor  only  a  few  miles  from  one  of  the  largest  of  the  pre- 
Columbian  capitals,  Tajin,  where  the  Totonacs  built  innumerable 
pyramids  and  monuments.  This  coastal  town  reached  the 
climax  of  its  development  towards  the  8th  century  A.D.  Excava- 
tions carried  out  for  about  twenty  years  by  Professor  Garcia 
Payon  have  made  it  possible  to  recognise  over  forty  buildings 
lying  under  the  thick  covering  of  humus  deposited  by  the  forest 
which  covered  the  site. 

The  principal  building  of  Tajin  is  the  great  pyramid  of  the 
niches  with  its  365  rectangular  openings  spread  over  the  seven 
storeys  of  the  structure.  The  very  original  style  of  architecture  in 


Tajin:  the  Pyramid  of  the  365  Niches. 


this  site,  with  its  protuberant  mouldings,  is  among  the  most 
vigorous  in  the  pre-Columbian  world.  All  praise  is  therefore  due 
to  the  work  which  is  constantly  being  carried  out  at  Tajin  to 
restore  more  of  the  buildings. 

The  low  reliefs  created  by  the  Totonacs  are  also  of  a  remarkably 
high  quality.  A  scene  of  sacrifice  by  cardiectomy  decorates  one  of 
the  ball-courts  and  is  one  of  the  best  sources  of  information  about 
this  ritual.  Totonac  sculpture  displays  the  distant  influence  of  the 
Olmecs  whose  far-reaching  culture  marks  all  the  civilizations  of 
the  lowlands. 

Yillahermosa:  the  open-air  museum  of  La  Venta.  The  mysterious 
Olmecs  are  to  be  found  to  the  south  of  the  Totonac  zone  at 
Villahermosa,  the  capital  of  the  state  of  Tabasco.  Here,  the  poet 
and  historian  Carlos  Pellicer  built  one  of  the  most  surprising 
museums  in  Mexico.  It  is  a  natural  park  situated  in  a  region  of 
lagoons,  in  which  the  magnificent  monumental  sculptures  dis- 
covered in  1938  at  Tres  Zapotes  and  at  La  Venta  by  the  archaeo- 
logist W.  Stirling  are  exhibited.  A  few  examples  of  Olmec  work 
were  known  before  these  discoveries  but  it  was  in  the  course  of 
oil  prospecting  that  these  colossal  monolithic  heads  and  the  stone 
altars  were  brought  to  light.  Their  creators  became  known  as 
'Olmecs'.  or  men  from  the  rubber  land. 

These  sculptures,  which  often  weigh  over  twenty  tons,  found 
in  a  region  of  humid  v  irgin  forest  where  no  stone  exists,  must  have 
been  brought  on  rafts  from  a  distance  of  over  50  miles  by  men 
whose  civ  ilization  dates  back  several  hundred  years  before  our 
era.  It  would  even  seem  that  these  people  are  the  source  of 
development  of  cultures  as  important  as  those  of  the  Totonacs 
and  the  Mayas.  Moreover,  the  hieroglyphs  which  appear  onOImec 
sculptures  appear  to  be  contemporary  with  the  oldest  signs  dis- 
covered at  Monte  Alban. 

Whatever  the  case,  neither  the  chronology  nor  the  real  identity 
of  this  people  has  been  fixed  with  any  precision.  The  enigma  of 
the  Olmecs  even  deepens  as  our  knowledge  of  them  increases. 
This  is  not  the  least  of  the  paradoxes  of  these  inhabitants  of  the 
jungle  who  are  considered  to  be  the  initiators  of  the  highest  Meso- 
American  civilizations. 

The  Maya  world:  the  Greece  of  the  New  World.  The  Olmecs  lived 
on  the  frontier  of  the  Maya  world  and  their  influence  on  it  is  the 
less  surprising  in  that  the  system  of  numeration  of  the  two 
peoples  seems  to  be  identical. 

From  Villahermosa  one  can  reach  one  of  the  most  fascinating 
of  the  Maya  capitals:  Palenque.  This  town,  which  reached  its 
apogee  between  the  6th  and  the  8th  centuries  A.D.,  rises  on  the 
first  spurs  of  the  Usumacinta  chain  of  mountains,  between  the 
plain  and  the  hills  which  rise  slowly  towards  Guatemala.  From 


'  he  Pvramid  of  the  Inscriptions  at  Palenquc 
Zhiapas)  where  the  burial  crypt  containing  the 
ircophagus  of  a  Maya  priest-king  dating 
•om  the  7th  century  A.D.  was  discovered  in 
952.  The  outer  surface  of  the  pyramid  has  just 
leen  completely  restored  and  it  now  stands 
2  all  its  splendour  surrounded  by  the  virgin 
orest. 

"he  church  of  Santa  Prisca  in  Taxco,  a  town 
ituated  100  miles  from  Mexico  City  on  the 
oad  to  Acapulco,  is  one  of  the  masterpieces  of 
>aroque  colonial  architecture.  It  was  built  in 
he  middle  of  the  18th  century  in  the  churri- 
;ueresque  style  and  is  noted  for  the  intricate 
•arving  on  its  towers,  its  polychrome  cupola 
ind  the  profusion  of  gilded  sculptures  which 
ill  the  choir  and  cover  the  altars  and  walls  up 
0  the  roof.  ▼   


THE  THREE  ARCHITECTURAL  PERIODS  IN  THE  HISTORY  OF  MEXICO: 
PRE-COLUMBIAN,  BAROQUE  AND  MODERN 


The  National  Museum  of  Anthropology  and 
History  in  Mexico  City,  situated  in  the  mag- 
nificent Chapultepec  Park,  is  the  work  of  the 
architect  Pedro  Ramirez  Vazquez.  This  im- 
mense building,  constructed  to  honour  Mex- 
ico's pre-Columbian  past,  contains  the  treas- 
ures of  civilizations  prior  to  the  conquest  and 
ethnographical  remains  which  have  survived 
until  the  present  day  in  the  Indian  regions. 


the  small  aircraft  which  makes  the  trip  to  the  ruins,  the  landscape 
can  be  seen  to  change  completely  in  the  space  of  45  minutes: 
from  the  lagoons  formed  by  the  deltas  of  the  rivers  Tacotalpa  and 
Usumacinta  where  the  water  penetrates  deep  into  the  dry  land, 
dense  forest  of  the  Amazonian  type  progressively  covers  the 
country.  Trees  130  feet  high  are  not  unusual  and  form  a  thick 
covering  in  which  occasional  clearings  have  been  made  by  the 
Indians. 

Palenque  and  Bonampak.  The  road  to  Palenque  winds  through  the 
forest  and  reserves  a  surprise  for  visitors  when  the  ruins  suddenly 
appear  at  the  last  bend.  The  Palace,  the  Pyramid  of  the  Inscrip- 
tions, the  Temples  of  the  Sun  and  of  the  Cross  emerge  from  the 
exuberant  vegetation  and  rise  up  as  though  by  magic  in  such  a 
hostile  setting.  But  this  vision  owes  much  to  the  efforts  of  the 
archaeologists.  The  site  was  discovered  in  the  18th  century  and 
several  times  set  on  fire  in  order  to  uncover  the  buildings.  The 
result  of  this  method  was  to  crack  the  stucco,  loosen  the  stones 
and  bring  down  arches  of  masonry.  The  first  task  of  the  experts 
was  therefore  to  preserve  the  remains  and  partially  to  reconstruct 
the  disjointed  monuments. 

In  this  way  the  great  palace  recovered  its  tower,  the  arches  of 
the  galleries  were  consolidated,  and  the  surface  of  the  Pyramid  of 
the  Inscriptions  has  just  been  restored.  Thirteen  years  ago,  this 
pyramid  was  the  site  of  the  most  sensational  discovery  in  Maya 
archaeology:  in  1952,  the  archaeologist  Alberto  Ruz,  after  four 
years  of  excavation,  penetrated  into  the  sealed  crypt  where  the 
remains  of  the  priest-king,  buried  in  692,  lay,  in  the  heart  of  this 
pyramid  where  a  sumptuous  burial  chamber  had  been  cons- 
tructed. 

The  importance  of  this  discovery  was  only  equalled  by  that  of 
the  tomb  of  Tutankhamen  in  Egypt.  For  apart  from  the  objective 
interest  of  the  discovery,  it  was  the  first  time  that  a  tomb  had  been 
brought  to  light  beneath  a  Maya  pyramid.  From  there  it  was  only 
a  step  to  the  postulation  of  theories  about  relations  between  the 
Egypt  of  the  Pharaohs  and  the  Mayas,  which  unscientific  minds 
wasted  no  time  in  taking.  Fortunately  the  real  experts,  headed  by 
Professor  Ruz,  were  aware  of  this.  They  demonstrated  the 
absurdity  of  such  lucubrations  which  show  complete  disregard 
for  time  and  distance. 

Objects  discovered  in  this  tomb  such  as  a  jade  death  mask, 
stucco  heads  of  the  dead  man,  jewels,  etc.,  can  be  seen  both  in  the 
small  museum  at  Palenque  and  in  that  of  Mexico  City. 

Finally,  for  those  who  are  not  discouraged  by  the  thought  of  a 
small  expedition  of  the  safari  kind,  the  trip  can  be  continued  as 
far  as  Bonampak  where  paintings  dating  from  the  middle  of  the 
6th  century  were  discovered  in  1946.  This  visit  to  the  frescoes  is 
in  the  nature  of  a  pilgrimage  for,  as  at  Lascaux,  opening  the 
rooms  to  the  light  and  air  endangers  these  superb  Maya  works  of 
art,  faithful  reproductions  of  which  can  fortunately  be  seen  in 
the  Museum  of  Mexico  City. 

The  architectural  development  of  Yucatan.  Works  from  the  regions 
of  Chiapas,  Tabasco  and  Campeche  generally  date  from  the 
classical  period  of  the  Maya  world  but  the  same  is  not  true 
further  north  in  Yucatan.  This  region  which  is  characterised  by 
its  less  exuberant  vegetation,  consisting  of  a  very  dense,  but  not 
very  tall,  scrub  or  bush,  covering  the  immense  chalky  plateau 
which  extends  into  the  Caribbean  Sea,  saw  the  development  of  a 
later  particular  style,  the  zenith  of  which  occurred  around  the 
9th  to  10th  centuries  A.D. 

This  does  not  mean,  however,  that  earlier  constructions  are 
unknown  in  Yucatan.  Recent  excavations  undertaken  at  Dzibil- 
chaltun,  near  Merida  the  capital  of  Yucatan,  have  shown  the 
presence  of  pyramids  as  old  as  those  in  the  region  of  the  high 
forest.  The  lower  structure  of  a  building  uncovered  by  the 


excavators  at  Dzibilchaltun  dates  from  the  middle  of  the  5th  I 
century,  which  is  the  beginning  of  the  classical  period. 

The  splendour  of  Uxmal.  The  most  representativ  e  city  of  the  Maya  I 
'renaissance*  is  certainly  Uxmal  which  is  situated  nearly  40  friilesl 
south  of  Merida.  It  is  probably  here  that  the  v  isitor  experiences! 
the  most  intense  artistic  emotion:  the  splendour  of  the  buildings,! 
the  scale  of  the  urban  organisation,  the  purity  of  the  lines  and! 
the  perfection  of  the  reconstruction  all  contribute  to  this  im-1 
pression. 

The  site  of  Uxmal  with  its  white  limestone  buildings  gilded  by! 
the  sunshine,  like  Greek  marble,  has  an  immediately  dazzling  i 
effect.  The  Palace  of  the  Governor,  the  facade  of  w  hich  is  about  \ 
300  feet  long,  is  the  outstanding  masterpiece  of  this  architecture.  I 
Its  stone  mosaic  frieze,  decorated  with  geometrical  motifs,  alone  * 
comprises  over  20,000  carved  elements,  10,000  of  which  are  | 
identical.  The  sobriety  of  this  decor,  formed  from  endlessly  I 
repeated  motifs — they  necessitated  an  absolute  mass  production  I 
similar  to  present-day  prefabrication — the  beauty  of  the  material" 
and  the  modernity  of  the  horizontal  lines  which  stress  the 
immensity  of  the  completely  flat  countryside,  contribute  to  make 
this  building  one  of  the  summits  of  human  creation. 

Not  far  from  the  Palace  of  the  Governor  stands  the  Nunnery 
Quadrangle  formed  by  four  palaces  surrounding  a  vast  patio. 
The  site  is  dominated  by  the  Pyramid  of  the  Magician,  the  steep 
stairs  of  which  are  edged  by  masks  representing  the  god  of  the 
rain,  Chac.  This  motif,  in  highly  stylised  form,  is  encountered  on 
all  the  so-called  'Puuc'  style  friezes  w  hich  are  characteristic  of  the 
architecture  of  Yucatan. 

Nowhere  did  the  Maya  builders  show  greater  proof  of  their 
virtuosity  than  at  Uxmal:  the  organisation  of  these  urban  units 
and  the  use  of  masses  based  on  spatial  dynamics  are  the  most 
spectacular  aspects  of  this  art.  The  harmony  of  the  dazzling 
facades,  the  discreet  use  of  decorative  motifs,  the  vigour  of  the 
mouldings  and  the  "functionality'  of  the  rooms  in  which  coolness 
and  shadow  contrast  with  the  blinding  sunshine  outside  and  the 
tropical  temperature  of  the  country,  combine  to  make  Uxmal  an 
unequalled  success  in  the  pre-Columbian  world. 

Some  Puuc  sites.  Another  great  Maya  city  is  located  a  few 
miles  from  Uxmal:  it  is  called  Kabah.  In  this  immense  town  we 
shall  only  mention  the  famous  Palace  of  the  Masks  and  the 
triumphal  arch  w  hich  has  just  been  restored. 

The  decor  of  the  Palace  of  the  Masks  is  entirely  formed  of 
motifs  representing  the  god  Chac,  the  juxtaposition  of  which 
creates  a  disturbing  impression  of  fascination.  Over  250  masks, 
each  formed  of  thirty  stone  sections,  totalling  7,500  parts,  make 
this  building  a  veritable  poem  to  the  glory  of  prefabrication  and 
mass  production ! 

The  arch  of  Kabah  forms  a  kind  of  triumphal  entrance  at  the 
end  of  the  road  coming  from  Uxmal  (this  is  of  course  the  Maya 
road  which  is  now  totally  covered  by  scrub).  This  kind  of  struc- 
ture, w  hich  is  similar  to  the  Roman  triumphal  arch,  can  also  be 
seen  in  the  neighbouring  city  of  Labna  which  can  be  reached  by 
jeep  along  rough-surfaced  roads.  The  monument  here  is  con- 
siderably larger  and  its  sumptuous  ornamentation  makes  it 
especially  imposing.  Half  ruined  palaces  and  pyramids  also 
emerge  from  the  forest  at  Labna.  proving  the  omnipresence  of 
Maya  remains  in  Yucatan. 

Further  along,  the  same  track  leads  to  the  site  of  Xlapak  where 
a  building  still  completely  covered  by  the  vegetation  demon- 
strates that  it  was  the  work  of  the  archaeologists  which  saved  the 
Maya  patrimony  from  destruction.  Everywhere  there  are  roots 
splitting  open  arches,  cracked  walls,  ornamentation  torn  off, 
reliefs  destroyed.  The  same  can  be  seen  at  Sayil  where  the  great 
three-storey  palace  w  hich  has  been  partially  restored  still  displays 
gaping  holes.  But  each  year  new  work  restores  these  ruined 
buildings  to  their  former  beauty. 


The  Temple  of  the  Warriors  at  Chichen  Itza  with  its  two  ser-  ^ 
pent-shaped  columns  preceded  by  the  Chac-Mool. 


central  portion  of  the  Palace  of  the  Governor  and  the  two-headed  tiger. 


The  interior  of  the  baroque  church  of  San  Juan  Acolman  (Oaxaca). 


Chichen  Itza  and  the  fusion  of  the  Maya  and  Toltec  cultures. 

Chichen  Itza,  one  of  the  great  Maya  capitals,  situated  about  6C 
miles  east  of  Merida,  is  marked  by  a  surprising  fusion  of  cultures 
This  town,  which  contains  many  buildings  of  the  pure  Maya 
period  (the  Nunnery,  the  Caracol  and  in  particular  the  astrono- 
mical observatory),  was  invaded  by  the  Toltecs.  These  formidable 
warriors  who  swept  down  from  the  High  Plateaux  at  the  end  of 
the  10th  century  to  settle  in  the  Maya  region  had  covered  over 
600  miles  with  their  armies  and  families.  They  founded  an  im- 
posing capital  at  Chichen  Itza  and  made  radical  changes  in  the 
characteristics  of  the  Maya  culture.  They  assimilated  the  Maya 
technique  of  building  stone  arches  and  contributed  their  own 
system  of  hypostyle  rooms  and  porches,  many  examples  of  which 
are  found  in  Tula,  their  former  capital.  From  the  conjunction  of 
these  two  principles  an  original  style  of  architecture  was  born. 

They  also  imported  their  blood-thirsty  gods  and  Kukulkan,- 
heir  to  Quetzalcoatl,  the  Plumed  Serpent  of  the  Central  Mesa,, 
thereafter  presided  over  the  cult.  In  the  name  of  this  god  blood} 
rites  of  sacrifice  by  cardiectomy  developed  and  reached  a  level 
never  before  attained  in  the  land  of  the  Mayas.  From  then  on  the 
religion  and  the  culture  of  the  Mayas  sunk  into  darkness  and 
took  on  a  dramatic — and  sometimes  sinister — tone  which  had| 
not  previously  been  perceptible  in  cities  such  as  Uxmal  and 
Palenque. 

This  did  not  prevent  the  Maya-Toltecs  from  constructing 
prodigious  monuments  such  as  the  Castillo  or  Great  Pyramid  of 
Chichen  Itza,  and  the  Temple  of  the  Warriors  surrounded  by  the 
Thousand  Columns.  On  the  top  of  the  Castillo  archaeologists 
uncovered  a  disused  sanctuary,  completely  enclosed  in  the! 
masonry  of  the  visible  structure  as  a  result  of  one  of  the  super- 
positions which  were  so  frequent  among  the  pre-Columbians.  In 
the  centre  of  the  chamber  stood  a  very  fine  Chac-Mool  (a  per- 
sonage lying  on  his  back,  on  which  offerings  were  laid)  as  well 
as  a  magnificent  throne  in  the  form  of  a  jaguar,  painted  all  over 
in  red  and  incrusted  with  plaques  of  jade  to  imitate  the  spots  in 
the  animal's  fur.  The  mouth  is  fitted  with  fangs  and  the  eyes  are 
made  of  balls  of  malachite. 

Chichen  Itza  is  also  famous  for  its  great  sacrificial  'cenote' 
which  is  a  kind  of  vast  natural  well  which  opens  in  the  limestone 
and  is  about  100  feet  deep.  In  periods  of  drought,  sacrificial 
victims  bearing  jewels  and  offerings  were  thrown  into  this 
glaucous  cavity.  Many  excavation  campaigns  carried  out  here 
with  the  help  of  under-water  diving  equipment  have  enabled 
research  workers  to  recov  er  gold  objects  of  great  value. 

Tulum,  the  last  Maya  city.  The  Maya-Toltec  culture  very  soon 
began  to  decline,  to  such  an  extent  that  on  the  arrival  of  the 
Conquistadores  in  1519  it  could  no  longer  be  described  as  a,; 
civilization.  The  principal  towns  had  long  been  invaded  by  the 
jungle,  but  one  of  the  last  cities  to  resist  collapse  was  undoubtedly 
Tulum,  situated  on  the  east  coast  of  Yucatan.  Strong  Toltec  i 
influences  are  visible  there.  An  immense  fortified  enclosure  pro-/ 
tecting  the  town  against  attacks  coming  from  the  interior  of  the 
country  proves  that  the  peaceful  calm  of  the  Maya  period  had 
ended. 

Thus  the  Maya  world  died  out  even  before  the  arrival  of  the  j 
white  conquerors.  Why?  The  experts,  after  having  quoted 
numerous  hypotheses,  are  now  of  the  opinion  that  this  decline  is 
due  to  peasant  revolts.  Risings  must  have  broken  out  all  over  the  j  Jl 
empire  between  the  peasants,  who  were  heavily  oppressed,  and  •*  - 
the  priests,  whose  ambitions  knew  no  bounds. 

Yet  this  civilization  which  marks  the  zenith  of  knowledge 
acquired  in  the  New  World  had  given  birth  to  remarkable 
scientific  learning.  With  their  system  of  mathematics,  astrono-  f  : 
mical  calculations  had  reached  a  degree  of  perfection  unequalled 
in  Europe  at  the  same  period,  and  the  Maya  calendar  was  more  i 
accurate  even  than  the  Gregorian  calendar  which  we  use  today. 


-4    The  Rectoria,  one  of  the  eighty  buildings  of  the  University  City 
in  Mexico  City. 


The  legacy  of  the 
Conquest 

rHE  arrival  of  the  Spanish  Conquistadores,  although  accom- 
panied by  the  almost  total  destruction  of  the  cultural  herit- 
;e  of  the  Indian  peoples,  was  nevertheless  not  the  cause  of  the 
in.  Whereas  colonialism  was  accompanied  by  sacrifices  even 
ore  bloody  than  those  of  the  Aztecs,  the  Europeans  also  brought 
1  entirely  new  form  of  culture  to  the  New  World.  The  develop- 
ed of  colonial  art,  in  particular  of  the  baroque  style,  gave  rise 
|  i  masterpieces  of  unquestionable  quality. 
This  contribution  is  the  more  interesting  in  that  it  does  not 
present  a  pure  and  simple  copy  of  European  models.  Very  soon 
1  indigenous  style  was  created,  inspired  by  the  prolix  manner  of 
le  Spaniard  Jose  de  Churriguera  whose  opulent  decoration 
unionised  with  the  tropical  exuberance  of  the  country.  Churri- 
jeresque  Mexican  baroque  is  characterised  by  floods  of  gold  and 
olychrome  sculptures  decorating  the  altars  of  the  churches  and 
ithedrals. 

The  wealth  of  this  art,  the  sumptuousness  of  the  effects  sought 
nd  the  grandeur  of  the  buildings  constructed  in  the  17th  and 
8th  centuries  have  today  been  completely  adopted  by  the 
Mexicans.  Proof  of  this  is  the  recent  creation  of  the  magnificent 
luseum  of  Colonial  Art  at  Tepotzotlan.  For  Mexico  is  conscious 
f  her  double  origin,  both  Indian  and  Spanish.  She  does  not 
npugn  the  latter  under  the  pretext  of  nationalism. 

It  would  be  as  useless  to  attempt  to  enumerate  the  riches  of 
his  Mexican  baroque  art  as  it  would  be  impossible  to  list  the 
1,000  pre-Columbian  sites.  It  must  suffice  to  mention  the 
irincipal  places  to  be  visited  such  as  Taxco,  an  entirely  baroque 


city  dominated  by  the  church  of  Santa  Prisca.  the  splendid 
churches  of  Puebla  and  Guanajuato,  the  cathedral  and  the  con- 
vent of  San  Domingo  at  Oaxaca  and,  finally,  more  than  one 
building  in  the  capital  itself. 

Modern  creations.  The  conjunction  of  these  two  currents — 
European  and  autochthonal — is  responsible  for  the  extraordinary 
success  of  contemporary  Mexican  architecture.  For  if  the 
Europeans  brought  with  them  ideas  which  were  unknown  to  the 
pre-Columbians,  the  lesson  learnt  from  the  Indian  cities — with 
their  vast  green  spaces — has  naturally  produced  the  generoir> 
layouts  advocated  by  present-day  urban  planners.  This  conver- 
gence is  notably  detectable  in  the  University  City  in  Mexico  City 
and  the  Seguro  Social  centre,  the  audacity  and  grandeur  of  which 
can  be  quoted  as  examples  to  the  whole  world. 

In  linking  up  again  with  the  past,  the  Mexicans  have  attempted 
not  to  create  an  archaic  architecture  or  vulgar  imitations,  but  to 
give  their  creations  solid  foundations.  In  this  way  the  use  of 
polychrome,  open  spaces — patios  or  quadrangles — and  the 
free  arrangement  inherited  from  certain  Maya  cities  are  reviving 
elements. 

It  cannot  be  denied  that  the  most  successful  Mexican  creations 
are  precisely  those  which  draw  upon  the  sources  of  national 
tradition.  The  magnificent  National  Museum  of  Anthropology 
and  History,  created  by  the  architect  Pedro  Ramirez  Vazquez,  is 
based  on  a  scheme  of  Maya  inspiration.  The  vast  quadrangle  350 
yards  long,  the  central  courtyard  of  which  is  sheltered  by  a  huge 
'parasol'  of  concrete  with  a  surface  area  of  5,800  square  yards,  is 
rather  like  a  modern  version  of  the  Nunnery  Quadrangle. 

An  elite  of  avant-garde  architects  has  been  created  in  Mexico. 
They  work  knowing  themselves  to  be  the  heirs  to  a  great  past. 
This  is  what  gives  them  the  necessary  authority  and  daring  to 
present  the  world  with  some  of  its  finest  masterpieces. 


-low  to  go  to  Mexico 

-or  the  traveller  coming  from  Europe  five 
lir  lines  operate  direct  flights  to  Mexico 
Tity:  from  London,  Quantas,  with  calls  at 
Bermuda,  Nassau  and  Mexico  City  con- 
inuing  to  Acapulco;  from  Paris,  Air 
France,  with  a  call  at  New  York;  from 
Brussels,  Sabena,  with  a  call  at  Montreal; 
"rom  Madrid,  Iberia,  with  a  call  at  Ber- 
nuda;  from  Amsterdam,  K.L.M.,  with 
:alls  at  Montreal  and  Houston;  finally, 
from  New  York,  American  air  lines  such 
as  P.A.A.  fly  to  Mexico  City  via  Houston 
or  Dallas.  The  Mexican  national  air  line 
Aeronaves  also  operates  flights  from  New 
York  to  Mexico  City  and  a  second  com- 
pany, Mexicana  de  Aviacion,  links  Mexico 
City  to  Chicago,  Dallas  and  Los  Angeles. 

When  to  go  to  Mexico 

Mexico  is  a  tropical  country  and  has  a  two- 
season  climate;  the  rainy  season  from  April 
to  September  (but  in  Mexico  City  and  on 
the  High  Plateaux  there  are  always  several 
hours  of  sunshine  every  day  throughout 
this  period)  and  the  dry  season  from 
October  to  the  end  of  March  which  is  un- 
doubtedly the  most  pleasant.  The  climate 
in  the  capital  is  never  unbearable  on 
account  of  the  altitude  (7,350  ft.).  The  tem- 
perature is  particularly  agreeable  in  the 
region  of  Cuernavaca  and  Oaxaca  at  an 


altitude  of  about  4,900  ft.  Round  the  Gulf 
of  Mexico  and  in  Yucatan  the  climate  is 
really  tropical. 

How  to  travel  in  Mexico 

Air  travel  is  widespread  and  cheap.  Mexi- 
cana de  Aviacion  serves  all  the  states  and 
the  principal  resorts  and  archaeological 
sites  in  Mexico:  Oaxaca,  Villahermosa, 
Merida,  Cozumel,  etc.  Certain  sites  can 
only  be  reached  by  small  4-seater  aircraft. 
Air-conditioned  luxury  coach  services 
operate  on  the  highways  of  Mexico.  Cars 
can  easily  be  hired  with  or  without  a  driver 
to  enable  visitors  to  reach  the  less  accessible 
sites.  The  Mexican  railway  system  covers  a 
distance  of  15,000  miles  and  certain  jour- 
neys, although  slow,  are  of  great  interest. 


W  here  to  stay  in  Mexico 

There  are  very  good  hotels  in  all  the  tourist 
regions,  especially  in  the  capital  and  Aca- 
pulco, in  Yucatan,  on  the  ruins  of  Chichen 
Itza  (Mayaland)  and  Uxmal  (Hacienda 
Uxmal)  and  at  Oaxaca  (Oaxaca  Courts  and 
Marques  del  Valle).  In  Mexico  City  there 
are  hotels  of  all  categories  ranging  from  the 
luxurious  Maria  Isabel,  Presidente,  Hilton, 
del  Prado,  Alft'er,  etc.  to  more  modest 
hotels  and  pensions. 


Currency 

The  monetary  unit  is  the  peso.  1  peso  =  100 
centavos.  Approximate  rate  of  exchange: 
1  peso  =  7d. 

Entry  formalities 

Visitors  will  require  a  tourist  card  which 
any  Mexican  consulate  will  issue  on  pre- 
sentation of  a  passport,  an  international 
smallpox  vaccination  certificate  and  three 
photographs. 

Further  details  can  be  obtained  from  any 
travel  agent  or  the  following  Mexican 
Tourist  Offices:  Great  Britain,  60,  Jermyn 
Street,  London,  S.W.I. 
France,  17,  Avenue  Matignon,  Paris  8e 
Italy,  Via  Boncompagni  53-55,  Rome. 
Germany,    Munchenerstrasse   8.  Frank- 
furt/M  6. 

Spain.  Calle  de  Velazquez  126,  Madrid  6. 
And  from  offices  in  all  the  principal  towns 
in  the  U.S.A. 
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WHO'S  FOR  THE 

NEW  YORK  WORLD'S  FAIR? 


STRICTLY  speaking,  the  architectural  Disneyland — 646 
acres  of  glittering  gimcrackery — which  has  opened  for  its 
second  summer  in  Flushing  Meadow  is  not  a  world's  fair  at  all, 
thanks  to  notable  national  abstentions.  And  properly  speaking,  it 
is  not  in  New  York.  All  winter  long,  commuters  passed  its 
vacant  palaces  beside  the  Long  Island  Expressway,  and  the  Uni- 
sphere, capped  in  snow,  had  seemed  to  preside  over  a  ghost  town 
dropped  from  Mars.  Just  what  is  this  'Fair',  and  why; 

The  questions  arc  interknit.  A  quarter  of  a  century  ago  New 
York  staged  a  commercial  exhibition  on  (roughly)  this  site.  Presi- 
dent Roosevelt  opened  it  and  Grover  Whalen  was  its  President. 
Despite  a  certain  amount  of  ballyhoo  (including  strip-tease 
shows,  and  Sally  Rand)  it  seems  to  have  been  in  the  main  a 
successful  industrial  shopfront,  both  for  the  United  States  and 
international  manufacturers. 

Such  is  not  the  emphasis  today.  To  be  sure,  a  deal  of  polit- 
ical lip-service  is  paid  to  its  alleged  financial  success,  the  Conven- 
tion and  Visitors  Bureau  estimating  a  spending  in  New  York  of 
some  S400  million  by  incoming  visitors  in  1964.  But  the  statistics 
published  have  tended  to  become  so  mesmerizing  as  to  seem 
suspect,  and  more  than  one  native  journalist  has  observed  acro- 
batics of  accountancy,  whereby  million-dollar  debts  are  swept 
from  die  black  of  one  city  department's  books  into  the  red  of 
another's.  Shortly  after  the  Fair  opened  this  year,  in  fact  New 
York  taxpayers  (due  to  pay  a  5%  sales  levy  on  almost  everything 
they  buy)  were  confronted  with  the  unedifying  spectacle  of  City 
Controller  Abraham  Beanie  being  refused  access  to  the  books  of 
the  Fair  by  Robert  Moses,  who  is  in  charge  of  it,  and  of  Beanie's 
actually  having  to  go  to  court  to  see  them.  Although  Moses  has 
ceased  to  be  what  he  has  been  for  so  long,  namely  Parks  Com- 
missioner, but  is  rather  head  of  the  World's  Fair  Corporation,  a 
spuriously  'private'  enterprise,  this  spectacle  was  the  equivalent — 
since  Flushing  Meadow  is  by  Moses'  own  definition  city  park- 
land— of  a  firm  denying  its  own  accountant  access  to  its  own 
financial  records ! 

New  York  City  advanced  $24  million  to  the  Fair  in  1964,  and 
Moses  has  now  admitted  this  as  a  bad  debt.  He  himself  assumed 
'  the  role  of  eminence  grise  to  the  Fair  allegedly  because  he  did  not 
think  the  Parks  Commissioner  (i.e.  himself,  at  the  time)  capable 
of  it.  The  present  Parks  Commissioner,  Mr.  Newbold  Morris,  is 
said  to  agree  with  this  estimate.  In  short,  the  commercial  picture 
is  an  Alice-in-Wonderland  world,  and  the  more  complex  it 
becomes  the  easier  it  is  to  bamboozle  the  public. 

For  this  reason  it  is  necessary  to  get  Robert  Moses,  and  Moses- 
ism,  into  perspective.  He  is,  I  suggest,  the  prototype  of  the 
'democratic'  civic  planner  and  administrator  of  the  future,  in 
Europe  as  in  America.  A  man  of  over  seventy,  who  should  have 
retired  some  time  ago,  he  has  for  years  ridden  roughshod  over 
subordinates,  with  the  press  (notably  The  New  York  Times)  in  his 
pocket.  He  has  utilized  the  cumbersome  'democratic'  machinery 
of  New  York  City  politics  for  acts  of  architectural  autocracy.  He 


is  responsible,  for  instance,  for  having  cast  a  chain  of  throughways 
around  New  York,  thus  depriving  the  populace  of  its  waters — a 
civic  vandalism  which  even  V.  S.  Pritchctt,  in  his  perspicacious 
new  book  on  New  York,  fails  to  identify.  His  'expressway'  plans 
have  invariably  favoured  the  automobile  over  the  pedestrian  and 
only  this  year,  after  libraries  of  attack  from  informed  urban 
planners  (like  Harvard's  Howard  Mumford  Jones  or  Greenwich 
Village's  Mrs.  Jane  Jacobs,  author  of  The  Death  and  Life  of  Great 
American  Cities),  has  Mayor  Wagner* signed  a  landmarks  pre- 
servation law — against,  virtually,  the  depredations  of  his  own 
departments.  Moses  is  thus  a  Caesar  at  the  Democratic  table, 
calling  any  who  criticize  him  'Rialto  sharks  .  .  .  shallow  beatniks 
.  .  .  ageing  pundits  (!)' — or,  in  the  words  of  Mary  Perot 
Nichols,  'As  the  lads  in  the  press  room  at  City  Hall  say,  "What 
Moses  wants,  Moses  gets." 

Well,  what  Moses  wants  we  have  got.  There  was  no  sign  that 
any  considerable  group  of  New  York  citizens  ever  wanted  this 
Fair  or,  as  it  is  sometimes  called,  'The  $51,000,000  Misunder- 
standing'. This  year  the  attitude  that  it  should  make  money 
seems  to  have  subsided.  Mayor  Wagner  now  says,  'to  me,  the 
real  significance  of  the  Fair  is  a  matter  of  spirit,  not  statistics'.  It  is 
'a  carnival  and  a  campus  .  .  .  an  international  showcase  with  a 
hometown  flavor'.  City  Hall  prose  is  as  fruity  as  its  finances. 

Now  it  has  seemed  to  me  essential  to  sketch  in  something  of 
this  background  charade,  remote  as  it  may  be  to  the  potential 
English  visitor.  For  living  in  Manhattan  on  and  off  I  have  watched 
it  transformed  in  the  past  decade.  It  has  been  a  tragedy  of  missed 
opportunities.  What  a  Wren  could  have  done  with  this  facility  of 
construction!  Why,  the  Fair  itself,  with  its  million-dollar 
pavilions,  seemed  to  rise  almost  overnight.  The  whole  of  Park 
Avenue  changed  .  .  .  Third  Avenue  revamped  in  a  matter  of 
months.  The  wrecker's  ball  is  always  somewhere  in  one's  vision 
in  New  York  today.  Yet  what  sympathetic  tourists  like  Pritchctt 
fail  to  see  is  the  real  New  York,  the  vast  acreage  of  architectural 
boredom,  poverty  of  imagination,  and  general  ugliness.  I  mean, 
of  course,  the  Wagner-Administration  housing  developments, 
barrack-like  agglomerations  of  eye-staggenng  mediocrity  and 
anonymity,  all  erected  with  the  best  intentions  to  resuscitate 
slum  neighbourhoods  and  turning  into  even  more  impersonal 
slums  themselves.  The  transient  nature  of  these  rigid  ghettoes  is 
but  one  of  their  many  Kafka-like  features  (the  City,  as  your  land- 
lord, evicts  you  when  the  City,  as  your  employer,  raises  your 
salary  above  a  certain  level).  There  are  exactly  seven  private 
houses  left  in  the  whole  ot  Manhattan  at  present  writing  and  all  but 
one  are  up  for  sale. 

Meanwhile,  the  single  exception,  the  one  building  of  class  put 
up  in  central  Manhattan  111  all  this  time,  was  penalized  for  style. 
I  refer  to  the  Seagram's  building  opposite  the  Racquet  and  Tennis 
Club  on  Park  Avenue;  this  was  set  back  from  the  street  to  en- 
courage a  happier  perspective  and  a  handsome  pedestrian  stroll- 
ing area,  and  the  City  promptly  put  a  beauty  tax  on  it — that  is  to 
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say,  it  proceeded  to  assess  the  air  around  the  Seagram's  building, 
taxing  it  on  how  many  rooms  it  might  have  contained ! 

So  it  is  in  the  context  of  these  convictions  that  the  visitor  from 
Europe  should  view  the  Fair.  It  could  have  been  so  much  better, 
it  could  hardly  have  been  worse.  A  tragic  chance  was  missed  for 
adventurous  architectural  design  but,  to  a  New  Yorker  brought 
up  under  the  Wagner  Administration,  it  was  but  another  chance. 
The  drive  from  the  New  York  airports  to  midtown  Manhattan 
was  always,  in  my  opinion,  the  ugliest  in  the  world  (though  per- 
haps somehow  less  depressing  than  that  into  London).  Until 
something  like  the  excellent  monorail  system  into  Tokyo  could 
be  evolved,  one  felt  that  anything  was  better  than  this  nothing. 
The  strip  of  swampy  waste  that  was  Ur-Miami  can  hardly  have 
been  hurt  by  the  subsequent  architectural  mayhem  there;  indeed, 
its  huge  hotels  are  by  now  so  numerous  that  there  almost  have  to 
be  elements  of  architectural  taste  scattered  around  the  eyesores 
(e.g.  the  Moorish  Room  in  the  Saxony  Hotel). 

The  best  way  to  get  to  the  New  York  World's  Fair  is  by 
hydrofoil  boat.  This  sets  up  the  circus  atmosphere  proper  to  the 
gigantic  peanut-'n'-popcorn  parlour  the  Fair  truly  is.  However, 
it  is  not  cheap — $6  round  trip.  Including  a  taxicab  to  the  East 
River  dock,  from  which  the  boat  departs,  I  paid  almost  S20  to 
get  my  wife  and  myself  onto  the  Fair  grounds  from  a  Man- 
hattan address.  When  you  add  to  this  the  separate  entry  into 
almost  every  pavilion,  extra  for  movies  and  special  shows,  plus 
the  fact  that  at  some  restaurants  you  can  find  a  fish  dish  for  as 
little  as  Si 2,  you  realize  you  are  in  for  a  costly  outing. 

There  is  virtually  no  art  at  the  World's  Fair  and  there  is  no 
architecture.  Last  year  Katherine  Kuh  chose  a  modest  group  of 
contemporary  American  paintings  for  one  pavilion,  and  this  year 
Brian  O'Doherty  (editor  of  Show)  selected  an  even  more  modest 
exhibit  for  the  American  Express  Building — one  canvas  being 
rapidly  removed  ('wholesomencss'  is  the  watchword  here).  In 
the  Vatican  pavilion  the  Pieta  has  been  placed  against  a  baby-blue 
backdrop  of  hair-raising  vulgarity  ('Where  is  the  Italian  statute:' 
as  the  little  old  lady  asked  the  guard.  'Oh,  it's  nice.'). 

This  Coney  Island  of  the  mind  is,  then,  American  surrealism 
at  its  most  hectic.  The  opening  day  ceremonies  alone  included  an 
Ethiopian  marathon  runner,  arriving  with  a  scroll  from  Haile 
Selassie;  a  parade  of  Montana  buffaloes;  scantily-clad  girl  baton 
twirlers  (some  standing — a  trifle  nervously — atop  drums); 
spangled  Africans;  General  Electric's  animated  grannie  in  a 
wheelchair;  and  Guy  Lombardo  leading  'Scottish'  pipers.  My 
last  visit  there  I  remember  taking  refuge  from  a  shower  of  rain 
(water  is  spurting  and  fountaining  all  over  the  Fair,  but  it  is  not 
supposed  to  come  down  from  the  skies),  and  watching  some  in- 
efficient, rather  grubbily  dressed,  flamenco  dancers,  who  had  to 
strain  to  catch  the  rhythm  of  their  guitars  against  the  thunder  of 
passing  jets,  the  beeping  of  transistors,  as  well  as  against  the  soap- 
opera  music  that  pours  from  overhead  speakers  in  a  steady  pap 
from  ten  to  two  a.m.  every  day.  Beside  me  was  a  real  grannie,  in 
a  real  wheelchair  (prominently  marked  HERTZ),  a  smile  of 
contentment  riveted  to  her  steely  features.  Directly  in  front  was 
a  gum-chewing  youth  wearing  the  ritual  Dandy-Bo  (the  Fair's 
felt  hat  with  a  yard-long  pink  ostrich  plume  anchored  in  it),  and 
across  the  back  of  his  poncho  three  words  embroidered — 
CHRIST  IS  KING.  I  strolled  away  over  to  some  samurai 
duelling  in  the  Japanese  pavilion,  but  it  was  the  same. 

For  the  Fair  is  a  concatenation  of  cliches — from  the  Irish  coffee 
(drunk  to  recorded  Yeats),  through  the  Belgian  village  (pizza 
parlours  competing,  however,  with  Ye  Olde  Flemyshe  lace 
vendors),  to  les  poupees  de  Paris,  to  the  saris  and  hula  skirts  and 
Lederhosen,  to — finally — the  excessively  weathered  darts-board 
in  the  fake  British  pub  representing  the  dear  land  of  my  nativity. 


72 


I 

(The  new  Churchill  cliche  is  perhaps  the  worst  of  all.)  Tl 
fidelity  to  cliche  attains,  in  fact,  a  kind  of  genius.  Florida  is  1 
water-skier  .  .  .  New  Mexico  a  drab  Indian  munching  a  sandwu  ^ 
in  a  shack.  m, 

Externally  there  is  nothing  worth  seeing,  except  the  who! 
Visually  the  whole  resembles  some  South  American  oil  find 
which  the  Marx  Brothers  have  been  let  loose,  or  possibly 
shattered  juke-box  tumbled  on  its  side.  From  Billy  Grahan 
(carefully  non-denominational)  tower  to  the  nearby  Uniti 
States  pavilion,  a  vast  block  jammed  on  pyramid-like  steps,  tl 
inexistence  of  design  is  positivelv  breath-taking. 

In  the  interiors  one  is  reminded  of  the  good  fortune  of  certa 
Latin  countries.  They  have  not  known  an  industrial  gash  aero 
the  continuity  of  their  culture,  as  have  the  Anglo-Saxons,  and  r 
can  eventuate  into  contemporary  styles  with  confidence.  This 
as  true  of  Rome's  modem  buildings,  or  the  new  Mexico 
museums,  as  it  is  of  the  inside  of  the  Spanish  pavilion  at  the  Fai 
As  one  comes  out  of  this,  one  realizes  how  seriously  rooted  cot 
temporary  design  can  be  in  such  cultures.  They  do  not  need  tlj 
gimmicks  which  clamour  for  attention  at  every  turning  of  tt 
Fair;  their  design  can  speak  with  assurance  and — since  they  ar 
related  to  the  human — with  humanity. 

The  cliche,  or  semantic  souvenir,  is  essentially  a  dead  metapho 
or  past  symbol  that  has  lost  its  connection  with  extension 
reality.  Within  this  comfortable  preservative  a  people  hopes  t 
come  to  peace  with  the  threat  of  modern  physics,  to  inoculai 
itself  against  holocaust.  Perhaps  science  can  be  domesticatec 
after  all.  Indeed,  there  are  more  than  two-hour  waits — shufflin 
lines  of  nuns  and  teenagers,  for  the  most  part — to  get  into  tb 
more  bizarre  of  these  scientific  displays.  In  the  IBM  pavilion 
saw  an  exhibit  of  perspective  geometry  that  made  Op  Art  loo 
easy,  while  nearby  a  computer  chuckled  away,  automaticall 
converting  Russian  into  English. 

But  the  big  attractions  within  this  field  are  in  mass  media:  e.£ 
the  famous  three-screen  movie  shown  upstairs  by  Johnson  Wa? 
or  Dupont's  blending  of  live  and  filmed  actors  on  the  same  stage 
By  the  time  I  left  the  Fair  last  time  I  must  have  had  image 
thrown  at  me  from  every  conceivable  direction — from  a  wejn 
beneath  my  feet  (General  Cigar),  from  whirling  walls  and  re 
volving  auditoria  (Electric  Power  and  Light,  General  Electric 
and  other  pavilions).  Suddenly  one  realizes  one  is  in  that  worl 
of  unified  perception — in  a  moving  seat  watching  movin 
images,  eating  a  hotdog,  talking  to  one's  wife,  hearing  odd  noise 
and  smelling  strange  smells — towards  which  the  Canadian  criti 
H.  M.  McLuhan  is  urging  our  mass  media.  If  McLuhan  wa 
right,  in  his  book  on  printing,  that  the  set  page  initiated  tricks  0 
pictorial  perspective  which  revolutionized  Western  art,  then  th 
techniques  of  image-presentation  as  shown  at  the  Fair  will  un 
doubtedly  affect  painting  today. 

In  the  final  analysis,  then,  one  leaves  the  New  York  World* 
Fair  curiouslv  sobered.  There  is  something  desperate  in  thl 
rapture  of  the  masses  with  the  newest  in  technology.  For  a 
European  it  seems  to  come  out  of  late  nineteenth-century  op 
timism.  It  is  endearing,  but  deadly.  And  as  that  impertinent  ran 
started  falling  again  when  I  left  for  the  last  time,  I  felt  it  did  so  11 
a  spirit  of  trespass.  I  remembered  that  in  the  Equitable  Lif 
Assurance  Society  pavilion  there  is  a  map  of  the  United  States  01, 
which  a  light  flickers  every  time  an  American  is  born  or  dies 
Throughout  the  Fair  the  human  act  is  seen  as  a  somcwha 
irritating  ancillary  to  the  machine.  For  that  reason  I  don't  wan 
to  go  back  again  since  I  have  a  feeling  that  by  next  year's  Fair  th 
light  will  be  flickering  first,  the  American  dying  afterwards,  iit 
an  obedient  rhythm  that  parallels,  and  parodies,  the  pattern  of 
our  lives  today. — Geoffrey  Wagner. 


Buscot  Park:  1 

Berkshire  home  of 
Lord  Faringdon 


CLIFFORD  MUSGRAVE 


THE  appeal  of  English  country  houses  open  to  visitors  rests 
upon  a  multitude  of  factors.  A  house  may  interest  the  visitor 
because  of  its  purity  as  an  example  of  a  particular  architectural 
ityle  or  phase  of  taste,  or  even  for  its  fascination  in  expressing  the 
diosvnerasics  of  a  succession  of  owners,  with  very  little  reference 
to  style  or  taste  at  all.  The  existence  of  important  furniture  or 
works  of  art  may  confer  significance  on  a  house  entirely  lacking 
n  architcctual  merit.  Buscot  Park,  in  Berkshire,  although  not 
.tne  of  the  greater  country  houses  has  been  endowed,  through  the 
taste  and  enthusiasm  of  its  occupant,  Lord  Faringdon,  with  a 
number  of  different  features  of  interest,  any  one  of  which  would 
place  it  in  an  enviable  position  amongst  other  houses.  Buscot 
reminds  one  of  the  jealous  remark  once  made  about  a  woman 
who  had  executed  a  brilliant  intellectual  and  artistic  achievement: 
'The  most  annoying  thing  about  it  is  that  she's  pretty,  too  !'  The 
attractions  of  Buscot  are  that  it  represents  handsomely  a  par- 
ticularly interesting  phase  in  the  development  of  English  archi- 
tecture and  interior  decoration,  the  practice  of  the  Adam  style  by 
cultivated  amateur  followers;  in  this  case  by  the  original  owner 
of  the  house.  In  addition  it  is  the  setting  not  only  for  a  collection 
of  furniture  of  remarkable  interest,  of  the  Adam  and  Regency 
periods,  and  of  a  collection  of  Old  Master  paintings  and  draw- 
ings of  a  quality  and  distinction  rarely  found  in  any  country 
house,  together  with  a  number  of  interesting  modern  pictures, 
but  also  for  a  group  of  master-works  by  an  English  painter,  the 
famous  'Sleeping  Beauty'  series  by  Sir  Edward  Burne-Jones.  Any 
one  of  these  features  of  interest  would  confer  distinction  upon  a 
country  house. 

This  notable  gem  in  the  chain  of  English  country  houses  is 
remarkable  in  that  it  had  no  existence  before  1780;  for  as  Mr. 
Christopher  Hussey  informs  us,  writing  in  1940  (C.  Hussey. 
Buscot  Park,  Berkshire.  Country  Life,  18th  and  25th  May,  1940. 
Vol.  87),  no  local  records  speak  of  the  existence  of  a  house  in  the 
park  of  Buscot  before  that  year.  The  estate  was  part  of  a  manor 
bought  from  the  Stonor  family  in  1557  by  Walter  Loveden.  It 
descended  in  1749  to  Edward  Loveden  Townsend,  then  an 
infant,  who  eventually  built  the  present  house.  The  fashionable 
neo-classic  manner  adopted  for  its  design  in  1780  caused  the  name 
of  Robert  Adam  to  be  given  at  various  times  as  the  architect,  but 
the  detail  is  not  typical  of  Adam.  Nor  is  there  any  mention  of 
Buscot  among  the  Adam  drawings  at  the  Soane  Museum,  and  it 
seems  clear  that  Edward  Loveden,  a  capable  'architecturalist', 
was  himself  responsible  for  the  design. 

In  late  Victorian  times  the  Loveden  family  sold  Buscot  to  a 
Mr.  Campbell,  a  wealthy  colonial  who  sank  large  sums  of  money 
in  an  unsuccessful  enterprise  to  produce  cognac  from  sugar-beet 
on  the  estate.  All  that  survive  of  the  buildings  he  erected  are  a 
long  range  of  stables  for  the  cows  who  were  to  complete  the 
economic  cycle  by  consuming  the  residue  of  crushed  beet. 
Campbell  also  replaced  the  original  parapet  of  the  house  by  a 
more  grandiloquent  one  and  installed  dormer  windows.  The 


i 

1.  The  house  from  the  south  west.  The  mass  of  the  house  towers  imposing- 
ly above  the  visitor  approaching  by  the  rising  drive.  The  pedimented 
portico  of  the  western  pavilion  on  the  left  is  closed  in  as  an  orangery  or 
garden  loggia. 


original  double  staircase  he  replaced  with  a  clumsy  entrance 
porch.  Early  in  the  present  century  the  property  was  bought  by 
the  late  Sir  Alexander  Henderson,  a  celebrated  engineer  and  con- 
noisseur who  was  created  Baron  Faringdon  in  1916.  He  was 
grandfather  of  the  present  resident,  who  succeeded  to  the  estate 
from  him  in  1934  and  made  it  over  to  the  National  Trust  in  1949. 

The  first  Lord  Faringdon  added  a  separate  wing  of  rooms  for 
visitors  to  the  west  of  the  house,  but  made  a  more  imaginative 
improvement  to  the  estate  by  employing  Harold  Peto  to  re- 
model the  grounds  in  the  formal  Italian  manner  which  that  land- 
scape architect  was  prominent  in  reviving  at  that  time,  in  com- 
pany with  Sir  Edwin  Lutyens,  with  whom  he  had  been  closely 
associated  in  his  earlier  years.  In  Britain,  garden  design  has  not 
suffered  from  such  long  lapses  of  inspiration  as  have  been  ex- 
perienced in  architecture.  Fresh  infusions  of  taste  have  brought 
about  lively  renewals  of  tradition.  The  chief  feature  of  this  in- 
teresting phase  at  Buscot  has  been  retained.  This  is  the  formal 
stone-paved  walk  from  the  house  to  the  nearby  lake,  passing 
through  a  small  wood  and  groups  of  trees  and  shrubberies,  past 
ornamental  pools  joined  by  a  narrow  canal,  and  lined  by  tall 
cvpresses  and  hedges  of  box  and  yew.  In  his  transformation  of  the 
property  in  1936  the  present  Lord  Faringdon  employed  Mr. 
Geddes  Hyslop,  and  the  'bachelor's  wing'  then  made  way  for  a 
service  courtyard  between  the  house  and  a  new  detached  pavilion 
containing  domestic  quarters.  The  end  of  this  building,  with  its 
pediment  and  columns,  forms  an  orangery. 

The  house  is  balanced  on  the  eastern  side  by  an  ornamental  pool 
and  a  similar  wing  containing  a  squash  court  and  a  miniature 
theatre,  with  over  sixty  seats,  where  performances  of  opera  have 
been  given  by  the  Unicorn  Opera  Group  of  Abingdon.  The 
house  at  that  time  thus  recovered  the  simplicity  by  which  it  must 
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2.  The  Hall.  In  this  cube-shaped  room  is  recreated  the  Regency  period 
atmosphere  of  Thomas  Hope's  house  in  London  with  the  sofa  and  arm- 
chairs that  stood  in  the  Egyptian  Gallery  there  in  1807. 


have  been  distinguished  originally,  and  at  the  same  time  was 
endowed  with  traditional  features  of  outlying  pavilions  that 
would  surely  have  been  approved  by  the  original  designer  for 
their  pleasant  effect  in  relieving  the  somewhat  austere  outline  of 
the  house  itself. 

The  approach  from  the  north-west  was  treated  by  Lord 
Faringdon  in  the  informal  manner  that  again  would  have  been 
approved  in  the  eighteenth  century:  the  drive  rising  from  beside 
the  lake  in  a  curve  between  steep  green  banks  that  are  studded 
with  daffodils  in  Spring,  while  the  masses  of  the  west  pavilion 
and  of  the  house  reveal  themselves  between  the  trees  as  the 
visitor  ascends,  until  the  semi-circular  forecourt  is  reached,  with 
stone  balustrades  at  the  entrance  which  survive  from  Harold 
Peto's  improvements.  From  the  south  across  the  park  a  straight 
avenue  approaches  the  house  at  an  angle  and  terminates  in  the 
axis  of  the  entrance.  The  broad  flight  of  steps  to  the  main  door  is 
flanked  by  piers  on  which  stand  bronze  figures  of  centaurs, 
which  again  mitigate  the  Palladian  severity  of  the  main  block 
with  their  vigorous  outlines.  They  are  replicas  of  a  fimous  pair  in 
the  Capitol  Museum,  Rome.  A  softening  effect  is  also  imparted 
by  the  clematis  and  magnolia  surrounding  the  windows  of  the 
rather  unusually  high  basement.  On  the  northern  side  the 
facade  is  broken  up  by  two  curved  window-bavs,  rising  from 
the  ground  through  two  stories.  These  are  pleasant  features 
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3.  This  arm-chair,  one  of  a  pair  in  the  Hall,  was  part  of  a  set  in  the  Egypi 
tian  taste  designed  by  Thomas  Hope  for  his  London  house  c.  1807,  and  latei 
transferred  to  Deepdene,  Surrey.  The  bronze  canopic  jars  and  Egyptiai 
figures  are  beautifully  modelled  and  are  excellent  works  of  art  in  them- 
selves. 

which  were  to  become  extremely  popular  between  about  180c 
and  1 820  because  of  the  additional  light  and  warmth  of  the  sur 
which  thev  imparted  to  the  house,  as  well  as  for  their  aesthetic 
effect.  Although  more  general  in  Rcgencv  days,  curved  window- 
bays  were  established  features  of  classical  style  by  1780.  the  tim( 
of  the  original  building;  for  they  had  been  introduced  by  Robert 
Adam  at  Mersham-le-Hatch  as  earlv  as  1762.  and  were  adoptee 
also  in  1777  bv  Samuel  Wvatt  at  Herstmonceux  Place,  and  1 
little  earlier  by  James  Wyatt  at  Hcaton  Hall.  In  this  and  in  othei 
features  Edward  Lovcden  Townscnd  shows  that  he  was  well- 
informed  as  to  recent  innovations  in  classical  design,  as  well  as  ii 
the  niceties  of  correct  detail.  With  his  skilful  demolition  of  tht 
accretions  of  Victorian  and  Edwardian  days,  and  his  imaginative 


4.  Facing  above.  The  house  from  the  south.  It  stands  upon  a  high  base- 
ment connected  with  two  small  side  pavilions  by  hedge-walled  open 
courts.  The  western  pavilion  contains  domestic  quarters,  and  the  eastern 
one  a  squash-court  and  a  tiny  theatre. 

5.  Below.  The  Hall.  The  deep  red  of  the  porphyry  scagliola  columns  is 
echoed  by  the  backgrounds  of  the  trompe  I'oeil  panels  of  classical  scenes! 
by  Le  Roy  Holdell.  and  the  blue  and  yellow  of  the  sixteenth-century 
Delia  Robbia  panel  harmonizes  with  the  pale  yellow  of  the  walls. 


insfbrmation  of  both  the  house  and  its  setting,  Lord  Faringdon 
s  made  Buscot  an  instance  of  a  return  to  the  original  intentions 
'  its  first  designer,  and  at  the  same  time  has  introduced  im- 
ovements  that  arc  truly  in  the  traditions  current  at  the  time  of 
.  building. 

Upon  entering  the  house,  one  finds  oneself  in  the  Hall,  where 
stc  and  knowledge  are  apparent  in  the  creation  of  an  interior  of 
te  eighteenth  century  and  early  Regency  character.  Formed  as 
cube  extended  by  the  screen  of  porphyry  scagliola  columns,  it 
is  a  ceiling  of  plain,  square  panels  with  a  restrained  ornament  of 
.itcd  and  leaf-tip  mouldings.  Plain  panelled  ceilings  were  often 
voured  in  the  Regency  period  in  the  reaction  against  the  over- 
;ssiness  of  certain  debased  Adam-type  ceilings,  and  are  cx- 
nplified  in  Henry  Harrison's  reticent  rooms  of  1826  at  Bignor 
irk  in  Sussex.  The  fine  mahogany  doors  are  set  in  frames  with 
ic  delicate  anthemion  and  lotus  decoration  in  the  frieze  which  is 
laracteristic  of  much  of  the  ornament  in  the  house. 

The  Hall  is  remarkably  expressive  of  Regency  taste  in  that  it 
injures  up  something  of  the  atmosphere  of  the  house  in 
Hichcss  Street,  London,  of  Thomas  Hope,  the  banker-connois- 
•ur,  where  the  interiors  and  the  furniture  designed  by  him 
mncd  the  subject  of  the  book  published  in  1807  entitled  HousC- 
M  Furniture  and  Interior  Decoration.  It  was  this  work,  introducing 
1  England  the  furniture  of  austerely  correct  classical  Grecian, 
.oman  and  Egyptian  style,  that  influenced  English  furniture 
esign  for  a  generation. 

Here  at  Buscot  in  an  appropriate  setting  is  found  what  is  prob- 
blv  the  most  important  surviving  group  of  Thomas  Hope's 
.lrniture  in  existence.  This  is  the  Egyptian  sofa  and  a  pair  of 
rm-chairs,  all  mounted  with  bronze  figures  of  couchant  lions, 
:ated  Egyptian  figures  and  canopic  vases,  that  once  furnished  the 
;gvptian  Gallery  at  Duchess  Street,  and  were  later,  about  1825, 
loved  to  Deepdene,  Hope's  house  near  Dorking  in  Surrey.  Also 
ispired  bv  Thomas  Hope  is  the  pedestal  formed  of  three  lion 
lonopodia.  It  is  made  to  a  design  appearing  in  a  work  pub- 
shed  in  1808  by  George  Smith,  a  cabinet-maker  who  followed 
lope  not  only  in  his  designs  but  in  the  title  of  his  book.  The 
edestal  carried  a  clock  of  Egyptian  design  which  appears  in 
lope's  engravings  of  the  furniture  at  Duchess  Street. 

A  pair  of  Regency  occasional  tables  with  palm-tree  stems  came 
rom  Hartwell  House,  where  Louis  XVIII  spent  his  exile  in 
ngland  during  the  rule  of  Napoleon  in  France.  Of  a  date  about 
812,  they  represent  a  house  where  Regency  style  was  at  one 
ime  as  significantly  displayed  as  at  Southill. 

In  place  of  the  somewhat  stereotyped  classical  figures,  usually 
laster  copies  of  Vatican  originals,  which  too  often  adorned  late 
ighteenth-century  and  Regency  interiors,  there  stands  in  a  niche 
3  the  right  a  remarkable  figure  of  Apollo,  carved  in  deep  golden 
labaster. 

The  period  atmosphere  of  the  Hall  is  further  heightened  by  the 
aimed  decorations  in  what  would  have  been  called  'the  antique 
iste',  and  these  trophies  of  arms  and  panels  of  classical  scenes 
orrespond  closely  to  those  that  might  have  been  found  in  a 
ouse  by  Robert  Adam  or  Henry  Holland.  They  are  however, 
tie  work  executed  in  1950  of  a  modern  artist,  Le  Roy  Holdell. 
rhose  tragic  and  untimely  death  deprived  English  art  of  a  highly 


.  The  Sitting  Room,  leading  off  the  Hall,  is  again  the  setting  for  fine  Re- 
ency  furniture,  including  a  pair  of  elegant  chiffoniers  and  a  set  of  painted 
rafalgar  chairs.  Among  the  pictures  are  an  important  Gainsborough 
indscape  and  portraits  by  Reynolds  and  others. 


7.  The  Music  Room,  to  the  left  of  the  Hall  is  notable  for  its  collection  of 
fine  satinwood  furniture  of  the  Adam  period,  and  for  portraits  by  Nether- 
landish masters,  including  Rembrandt  and  Rubens,  and  a  landscape  by 
Roland  Savery. 


gifted  decorative  painter.  His  work,  concincingly  accurate  in 
period  detail,  possessed  a  strongly  individual  incisiveness  of 
feeling.  The  niche  containing  the  statue  is  deceptively  painted 
with  glowing  light  and  shadow,  and  the  realistic  troinpe  Voeil 
rendering  of  a  piece  of  paper  signed  with  the  artist's  name  and 
date  expresses  some  of  the  whimsicality  that  was  so  delightful  an 
aspect  of  his  personality. 

To  the  left  of  the  Hall  is  the  Music  Room,  where  the  walls  are 
of  pale  yellow  and  the  ceiling,  painted  in  yellow,  pink  and  blue, 
has  a  design  of  circles  and  half-circles  with  bands  of  interlaced 
wreaths  somewhat  in  the  manner  of  James  Wyatt's  variations  on 
the  Adam  style.  The  fireplace  is  similar  to  that  of  the  Hall.  Here, 
as  well  as  interesting  portraits  and  landscapes  of  the  Netherlands 
Schools,  are  several  pieces  of  late  eighteenth-century  satinwood 
furniture,  notably  a  breakfront  commode  at  one  end,  and  a  pair 
of  concave-ended  commodes  flanking  the  fireplace.  These  are  of 
richlv  figured  satinwood,  the  door-fronts  finely  inlaid  with  oval 
shell  designs. 

Across  the  Hall  to  the  right,  the  Sitting  Room  has  a  neo- 
classic  ceiling  of  similar  character  to  the  former  room,  based  on 
an  oval  design  with  ornaments  of  the  classical  'pelta'  or  kidney- 
shaped  shield.  The  pair  of  fireplaces  have  console  jambs  and  bold 
kev-pattern  friezes  inlaid  in  marble.  The  walls  again  are  primrose 
yellow  and  there  are  some  unusual  curtain-pelmets  of  a  swan- 
design  daring  from  the  Regency.  These  were  brought  from 
Barnslev  Park,  Gloucestershire,  a  house  remodelled  by  John 
Nash  from  1806  to  18 10  for  Sir  James  Musgrave. 

There  are  some  remarkable  English  paintings  here,  including 
an  important  Gainsborough  landscape,  and  portraits  by  Rey- 
nolds. The  furniture  is  mostly  Regency,  including  an  elegant  pair 
of  chiffoniers,  and  a  fine  set  of  painted  Trafalgar  chairs. 

The  remaining  rooms  of  the  house,  with  their  remarkable  collections 
of  furniture  and  pictures,  will  be  described  in  subsequent  articles. 
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An  unrecorded  diamond-hilted 
small-sword 


CLAUDE  BLAIR,  F.S./ 


IT  has  often  been  said  that  by  the  eighteenth  century  the 
civilian  sword,  the  small-sword,  had  become  so  decorative  as 
to  be  an  item  of  masculine  jewellery  rather  than  a  weapon.  Many 
small-swords,  indeed,  were  actually  set  with  jewels  though,  for 
obvious  reasons,  only  a  very  few  of  these  have  survived  to  the 
present  day.  The  examples  preserved  at  Windsor  Castle,  Rosen- 
borg Castle,  Denmark,  the  Historischcs  Museum,  Dresden  and 
the  Louvre,  and  all  once  owned  by  kings,  have  long  been  well 
known.  The  present  note  deals  with  another,  hitherto  unrecord- 
ed, which  has  been  in  the  possession  of  the  Howard-Vyse  family 
since  the  eighteenth  century  and  which  has  recently  been  placed 
on  loan  at  the  National  Army  Museum,  Camberley. 

The  Howard-Vyse  sword  (facing)  has  a  hilt  made  entirely  of 
gold  studded  with  nearly  four  hundred  diamonds.  It  comprises  a 
small  pommel  of  flattened  globular  form,  a  baluster-shaped  grip, 
and  a  slender  knuckle-guard  balanced  at  the  rear  by  a  small,  lobed 
quillon.  In  addition,  a  flattened  side-ring  is  formed  by  a  leaf- 
shaped  plate,  secured  by  rivets,  which  links  the  tip  of  the  quillon 
to  the  lower  part  of  the  knuckle-guard.  All  parts  of  the  hilt, 
except  the  interior  of  the  side-ring,  are  covered  with  a  delicate 
design  of  running  foliage  executed  in  translucent  green  enamel 
and  bearing  multi-petallcd  diamond  flowers,  while  the  prominent 
button  on  top  of  the  pommel  is  surmounted  by  a  single  large 
diamond  within  a  ring  of  smaller  ones.  The  slender,  straight, 
double-edged  blade  is  of  flattened  hexagonal  section  near  the  hilt 
and  of  flattened  diamond  section  elsewhere.  Etched  and  gilt  on 
each  face  of  the  forte  is  the  following  Spanish  inscription: 
VN  .  DIOS  .  VNA  .  LEI .  YVN  .  REI 
(One  God,  one  Law,  one  King) 
The  sword  retains  its  scabbard  of  white  fishskin  lined  at  the 
mouth  with  red  baize.  It  was  equipped  originally  with  a  chape 
and  mouth-locket  designed  to  be  fitted  into  a  belt-frog,  both  of 
gold  enamelled  en  suite  with  the  hilt,  but  not  diamond-studded. 
At  some  time  during  the  working  life  of  the  sword  the  locket, 
which  is  now  kept  separately,  was  removed  and  replaced  by  two 
plain  gold  lockets  with  rings  for  attachment  to  suspension-chains. 1 
According  to  a  tradition  in  the  Howard-Vyse  family  the  sword 
was  presented  to  their  illustrious  ancestor  Field-Marshal  Sir 
George  Howard  (1720?- 1796)  by  Prince  Ferdinand  of  Bruns- 
wick. It  is  pleasant  to  be  able  to  record  that,  unlike  many  other 
family  traditions,  this  one  will  stand  up  to  investigation.  Sir 
George's  heir  was  his  grandson,  Richard  William  Howard  Vyse 
(1784-1853),  the  child  of  his  only  surviving  daughter  Anne,  who 
in  1 780  had  married  Richard  Vyse  (1746-1825),  only  to  die  shortly 
after  giving  birth  to  her  son.2  Among  bequests  to  this  child 
mentioned  in  the  Field-Marshal's  will3  is  the  following: 
'I  give  to  my  said  Grandson  at  his  Age  of  twenty  one  years 
my  Sword  set  with  Diamonds  given  to  me  by  the  late  Duke 
fferdinand  of  Brunswick  when  I  took  my  last  leave  of  him 
at  the  end  of  the  German  War  in  one  thousand  seven  hundred 
and  sixty  two.' 

The  Duke  of  Brunswick  in  question  was  Duke  Ferdinand  of 
Brunswick-Luneburg  (1721-1792),  brother-in-law  of  Frederick 
the  Great  of  Prussia,  a  Generalfeldiuarschall  in  the  Prussian  army, 


and  one  of  the  most  distinguished  Allied  commanders  of  th 
Seven  Years  War.4  Howard,  who  commanded  a  brigade  in  Gei 
many  under  Lord  Granby,  was  deputed  by  the  Duke  of  Nev  1 
castle  in  May,  1762,  to  confer  with  Ferdinand  concerning  tr 
expenses  of  the  allied  troops,  and  it  was  no  doubt  upon  th 
occasion  that  he  received  the  sword.  • 

Nothing  about  the  sword  suggests  that  it  was  designed  specialh 
for  presentation  purposes,  as,  for  example,  were  those  distribute 
by  Lloyd's  Patriotic  Fund  during  the  Napoleonic  Wars,  whi 
its  great  value  indicates  that  it  must  have  been  made  for  someor 
of  very  high  rank  indeed.  We  may  reasonably  infer,  therefor 
that  it  was  one  of  Duke  Ferdinand's  own  personal  swords,  whic 
means  that  it  was  probably  at  least  a  few  years  old  when  Howar 
received  it.  The  simple  form  of  hilt  with  a  side-loop  instead  of  1 
pair  of  solid  shells  is  one  that  was  particularly  favoured  in  Gei 
many  during  much  of  the  eighteenth  century5  and  individu; 
examples  are  often  impossible  to  date  precisely.  The  Howard 
Vyse  sword  falls  into  this  category  and  one  cannot,  therefon' 
ascribe  it  to  a  more  definite  period  than  the  middle  years  of"  th  I 
eighteenth  century. 

We  come  finally  to  the  difficult  question  of  the  identity7  of  m 
goldsmith  who  made  the  hilt  and  sheath-mounts  of  the  sworcj 
Among  the  surviving  weapons  of  similar  quality  the  one  that  j 
most  resembles  is  the  even  more  splendid  sword,  studded  wit' 
diamonds  and  emeralds,  made  in  1737  for  Augustus  III  of  Saxom] 
King  of  Poland,  by  his  court  jeweller  Johann  Friedrich  Dinglinga 
(1 702-1 767)  and  now  preserved  in  the  Historischcs  Museum 
Dresden.6  It  is  not  improbable  that  the  Howard-Vyse  sword  is 
slightly  later  product  of  the  same  workshop,  though  the  resemj 
blance  between  the  two  weapons  is  unfortunately  not  clo 
enough  to  justify  a  definite  attribution.  If  the  sword  was,  in  fac 
made  for  Duke  Ferdinand  in  Dresden  it  was  presumably  pr 
duced  during  the  period  1745-56  when  Saxony  and  Prussia  we 
not  at  war  with  each  other. 

My  (hanks  arc  due  to  Lady  Hertnione  Howard-\  ryse  for  permission 
publish  this  account  of  Sir  George  Howard's  sword. 


NOTES 

1  The  measurements  of  the  sword  are:  Length  overall,  375  inches;  length  of  blad 
31J  inches;  width  of  blade  near  the  hilt,  f  inches. 
-  All  the  information  about  the  Howard  and  Vyse  families  given  here  is  taken  fro 
the  Dictionary  of  National  Biography  (Vol.  X,  pp.  17-18;  XX,  398-99)  and  Burke 
Landed  Gentry  (1952  edn.,  pp.  2604-5).  Richard  William  Howard  Vyse,  who  als 
became  a  general,  changed  his  surname  to  Howard-Vyse  in  1812  by  royal  liccne 
3  Somerset  House,  P.C.C.,  412  Harris.  Dated  12th  July,  1793;  proved  4th  Augus 
1796.  Other  objects  mentioned  in  the  will  that  are  still  in  the  possession  of  t' 
Howard-Vyse  family  are  an  emerald  ring  set  with  diamonds  that  belonged  to  S 
George's  first  wife.  Lady  Lucy  Howard,  and  'also  an  Agate  Snuff  Box  set  in  Gol 
which  was  given  to  my  (father  by  Lord  Cadogan  about  the  end  of  Queen  Anne 
War  and  also  a  Tortoise  Shell  Snuff  Box  with  a  Picture  of  his  late  Royal  Higlnr 
the  Duke  of  Cumberland  Uncle  to  his  present  Majesty  when  the  Duke  was  ver 
voung'.4  See Neue  Deutsche  Biographic,  Vol.  V,  Berlin,  i960,  pp.  87-8. 

5  For  example  the  group  of  rococo  small-swords  with  painted  enamel  grips,  son" 
of  which  show  figures  in  mid-eighteenth  century  dress.  See  The  Kretzschmar  vo 
Kienbusch  Collection  of  Armor  and  Arms.  Princeton,  New  Jersey,  1963,  No.  396. 

6  Erna  von  Watzdorf.^'1'''"'"  Melchior  Dinglinger,  Vol.  II,  Berlin,  1962,  p.  348. 
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I.  Luca  Giordano:  The  Rape  of  the  Sabine  Women,  96  ■   124  inches  (244  •  315  cm.),  before  restoration.  Cleaning  tests  have  been  made  on  the  womanlH 

face  (centre)  and  soldier's  foot  (near  bottom  edge). 


The  restoration  of  a  paintin 
by  Luca  Giordano 


ursus  di: 


IN  1962  Bristol  City  Art  Gallery  purchased  from  a  private 
owner  in  the  West  Country  an  important  work  by  Luca 
Giordano:  The  Rape  of  the  Sabine  Women,  measuring  96  X  124 
inches. 

The  canvas  arrived  at  the  Studio  in  two  halves,  rolled  up  in 
brown  paper.  It  was  buckled,  brittle  and  cracked,  and,  being  torn 
into  three  parts,  had  probably  been  folded  along  the  centre. 
Several  large  pieces  were  missing  from  this  area,  and  from  the 
lower  right  corner.  An  envelope  of  fragments  accompanied  the 
painting.  The  canvas  showed  no  stretchermarks  and  had  no 
turnover;  it  is  possible  that  it  was  originally  fixed  to  a  wall 
without  a  stretcher.  The  surface  was  covered  with  a  thick,  dis- 
coloured varnish,  completely  obscuring  large  parts  of  the  com- 
position. 

Before  treatment  the  paint  was  secured  by  facing  with 
'Eltoline'  tissue1  and  an  adhesive  of  dammar  resin  and  beeswax  in 
white  spirit.  An  old  lining  canvas  was  removed,  leaving  an 


uneven  layer  of  glue  and  paste  lining  adhesive.  This  is  usuall 
removed  by  scraping,  as  it  prevents  the  penetration  of  the  wa: 
lining  adhesive  which  is  later  used  to  secure  the  paint.  In  this  cas. 
a  mixture  of  enzymes  was  used  for  this  purpose:  a  solution  q^i 
25  gm.  pancreatin  and  5  gm.  diastase2  in  1  litre  of  water  wa)  1 
brushed  onto  the  canvas  from  the  back,  and  a  piece  of  blottini 
paper  moistened  with  enzyme  solution  was  placed  over  the  area 
which  was  covered  with  a  sheet  of  glass.  As  these  enzymes  reac 
most  effectively  at  blood  heat,  the  area  was  then  warmed  to 
370  -  40°C  with  an  infra-red  lamp.  After  5  to  10  minutes  thi 
glue-paste  adhesive  was  reduced  to  a  liquid  and  absorbed  by  th< 
blotting  paper.  Dry  blotting  paper  was  used  to  absorb  th< 
remaining  moisture.  Enzymes,  or  even  water,  can  be  dangerou; 
when  the  priming  is  size-bound  or  the  canvas  heavily  sized,  bu 
here  the  oil-bound  priming  and  the  presence  of  oils  or  resins  ir 
the  canvas  made  the  use  of  enzymes  possible. 

This  treatment  left  the  canvas  somewhat  flatter  and  mort 
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I*  -31 


2.  Back  of  the  canvas  during  enzyme  treatment.  The  old  glue  and  paste 
lining  adhesive  has  been  removed  on  the  left. 


-  Srt  - 


4.  Application  of  an  emulsion  of  resin  AW2,  Alkydal  and  cellulose. 


5.  The  fragments  are  faced  with  'Eltoline'  tissue. 


pliable,  but  only  after  impregnation  with  an  emulsion  of  resin 
AW2,  Alkydal  T  and  'Tylosc'  methyl  cellulose  (in  proportions 
4:2:i)3  was  it  possible  to  remove  the  bulges  and  considerable 
distortion  completely.  The  painting  was  now  impregnated  with 
lining  adhesive  made  of  beeswax  and  resin  AW2.4 

It  was  decided  to  remove  the  discoloured  varnish  at  this  stage 
to  facilitate  the  insertion  of  the  fragments.  The  thick  layers  of  soft 
resin  were  removed  with  iso-propanol  after  softening  with 
n-butanol.  Old  darkened  retouchings  were  removed  with 
methoxy  butanol  40%  in  white  spirit.  There  were  glazes  of 
Prussian  blue  (a  pigment  invented  in  1704)  over  some  dark  blue 
areas,  probably  applied  to  cover  several  damages  and  varnish 
that  had  turned  yellowish  opaque.  The  varnish  was  considerably 
thicker  in  the  dark  foreground,  where  an  older  varnish  layer  had 
been  left  undisturbed  by  previous  cleaners. 

Under  this  surface  coating  the  paint  layer  was  in  very  good 
condition,  although  the  top  of  the  painting  had  suffered  some 


5.  The  emulsion  is  ironed  in 


abrasion  and  certain  passages  had  become  somewhat  transparent 
with  age,  showing  the  red  ground  through.  This  phenomenon 
also  accounts  for  the  appearance  of  pentimenti,  mainly  near  the 
hands  of  the  woman  in  the  centre,  and  the  outline  of  the  leg  of  the 
soldier  in  the  foreground.  During  cleaning  the  colours  emerged 
with  an  astonishing  brilliance,  ranging  from  greys,  green  and 
deep  brown  to  the  striking  hues  of  the  main  group  of  figures, 
where  warm  reds  and  yellow  contrast  with  cool  dark  blue  and 
bright  pink. 

A  thin  layer  of  varnish  was  left  on  the  painting  until  all 
acunae  were  tilled  with  a  putty  of  whiting,  size  and  linseed  oil. 

Now  began  the  task  of  re-aligning  the  large  pieces  of  the 
picture,  and  inserting  some  60  canvas  fragments.  The  painting 
was  laid  onto  a  wax-impregnated  Irish  linen  on  an  auxiliary 
stretcher,  and  any  part  correctly  placed  was  immediately  fixed  in 
position  with  a  heated  spatula.  Any  spaces  where  the  original 
canvas  was  missing  were  filled  with  Irish  linen,  prepared  to  match 
the  red  priming  of  the  baroque  painting,  and  cut  to  the  appro- 


priate shape.  The  picture  was  then  ironed  from  the  back  until 
adhered  well  to  the  Irish  linen;  a  stronger,  Belgian  canvas  w 
attached  during  a  second  ironing.  After  an  isolating  varnish 
resin  MS2A5  the  painting  was  ready  for  inpainting  witb»eg| 
tempera  colours. 

The  question  arose  whether  the  missing  parts  of  a  painting  s 
severely  damaged  should  be  reconstructed.  The  numerous  sma 
damages  presented  no  problem  here:  it  was  obvious  that  r 
eliminate  them  would  greatly  enhance  the  unity  of  the  paintin 
The  gaps  in  the  centre  of  the  painting,  however,  required 
certain  amount  of  reconstruction  and  a  more  cautious  approac 
By  leaving  these  gaps  until  all  smaller  stoppings  had  been  covere 
it  was  possible  to  judge  their  effect  on  the  whole  painting, 
became  apparent  that  the  dynamic  composition  demande 
contours  and  masses  unbroken  by  areas  of  flat  colour.  The  missin 
details  were  therefore  reconstructed,  but  finished  in  a  hatchin 
manner,  which  allows  the  viewer  to  distinguish  between  old  an 
new  paint.  Thanks  to  the  kind  co-operation  of  the  Patrimoni 


6.  After  lining  and  cleaning.  Large  gaps  have  been  filled  with  primed  canvas,  smaller  damages  with  whiting-size  putty. 


.  After  restoration. 


•iacional  we  were  fortunate  to  have  a  photograph  of  another 
crsion  of  the  subject  by  Luca  Giordano — in  the  Escorial, 
4adrid — to  draw  upon  during  this  work. 
Finally  the  painting  was  removed  from  its  auxiliary  stretcher, 
rid  rolled  onto  a  drum  of  27  inches  in  diameter  for  transport  out 
f  the  conservation  room.  It  was  put  onto  a  stretcher  and  given 
final  varnish  of  MS2A.  Sheets  of  muslin  were  stretched  over 
le  back  to  protect  it  from  dust.  The  Gallery  was  able  to  pur- 
lase  a  carved  Italian  period  frame  of  suitable  size,  in  which  the 
ainting  was  eventually  displayed. 

NOTES 

iupercalendcred  Eltolinc  Tissue,  made  by  J.  R.  Crompton  Bros.,  Elton  Paper 
tills,  Bury,  Lancashire. 

-nzymcs  are  organic  catalysts  extracted  from  plant  or  animal  sources.  They  arc 


proteins  of  specific  action,  require  special  conditions  to  react  (e.g.  raised  tempera- 
ture, slight  acidity),  and  do  so  only  with  organic  substances. 
Pancreatin:  (British  Drug  Houses,  Poole,  Dorset)  hydrolysesanim.il  glue. 
Diastase:  (British  Drug  Houses)  a  mixture  of  a  -amylase  and  (3  -amylase,  hydrolyses 
starch.  The  recommended  sodium  pyrophosphate  buffer  employed  to  maintain 
a  pH  value  of  6-  <;  was  found  to  be  unnecessary.  See  also:  Exposition  of  Painting 
Conservation,  The  Brooklyn  Museum,  1962. 

3  Resin  AW:  (Allied  Colloids,  Bradford,  Yorks.),  a  synthetic  resin  (poly- 
cyclohexanone),  was  dissolved  in  white  spirit  1 13  before  use.  Alkydal  T  extra 
(marketed  by  J.  M.  Steel  &  Co.,  London),  an  alkyd  resin  in  linseed  oil,  was 
diluted  with  white  spirit  1 :3.  Tylosc  MH  300  (Hoechst  Chemicals,  London), 
methyl  cellulose,  was  dissolved  in  water.  The  emulsion  is  brushed  on,  and  the 
canvas  is  then  ironed. 

4  S.  Slabczynski:  'The  Large  Vacuum  Hot  Table  at  the  Tate  Gallery',  Studies  in 
Conservation  Vol.  5  No.  1. 

5  MS2A  (Howards  of  llford),  a  cyclic  ketone  resin,  no  longer  available.  Sec: 
G.  Thompson:  "Recent  Advances  in  Conservation'  (IIC  London),  p.  176. 
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Contemporary 


International  Craftsmen 


Joseph  Vilner 

writes  on  the  pure  art  of 

Mexican 


Silver 


IN  recent  years  exhibitions  of  Mexican  archaeology  in  various 
great  cities  in  all  parts  of  the  world  have  met  with  resounding 
success.  Such  exhibitions  bring  to  mind  the  discoveries  of 
Herculancum  and  Pompeii  and  their  immense  influence  on  late 
eighteenth-century  styles.  They  have  made  it  clear  that  the  time 
has  arrived  for  the  creation  and  introduction  of  a  genuinely 
Mexican  style,  taking  its  inspiration  from  Prccolumbian  sources 
in  a  search  for  new  forms,  and  indicate  that  this  style  must 
surely  be  distinguished  among  the  great  styles  of  the  world. 

In  the  Mexican  pavilion  at  the  World's  Fair  held  in  New  York 
in  1964  a  collection  of  silverware  in  diis  style  was  put  on  ex- 
hibition. Further,  a  permanent  exhibition  of  this  collection  may 
be  seen  in  the  library  of  the  recently  inaugurated  Museum  of 
Anthropology  in  Mexico  City. 

The  same  year  saw  the  publication  in  Mexico  of  a  book  en- 
titled Estilo  Mexiccino  en  Platerta  (Mexican  Style  Silver),  the  work 
of  Sr.  Miguel  Sanchez  dc  Taglc  and  Sr.  Pedro  Leites,  with  the 
collaboration  of  the  Director  of  the  Institute  of  Archaeology  in 
Mexico,  Dr.  Eusebio  Davalos  Hurtado,  who  also  wrote  the 
foreword. 

It  stands  to  reason  that  in  Mexico  anything  related  to  silver- 
ware must  be  of  outstanding  importance  since  Mexico  is  a  world 
leader  in  silver  production:  its  production  exceeds  that  of  the 
United  States  and  of  Canada  and  is  greater  than  the  combined 
output  of  all  the  European  countries. 

Mexican  silverware  is  exclusively  hand-made;  usually  the 
skill  of  the  craftsman  is  handed  down  from  father  to  son,  the 
successive  generations  creating  new  forms  with  a  wide  variety  of 
design.  They  turn  out  bibelots,  miniatures,  objets  d\nt,  religious 
objects,  as  well  as  utility  pieces.  Such  silverware,  incorporating 
novel  designs  and  wrought  by  the  hand  of  the  craftsman,  con- 
stitute collective  art  on  a  great  utilitarian  scale.  But  the  fact  of  its 


1.  Water  goblet,  inspired  by  a  Zapotec  urn  bearing  the  head  of  the  go( 
Cocijo  excavated  on  Monte  Alban  (Oaxaca). 
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2.  Mayan  candlestick  inspired  by  the  Cooz-Poop  building  at  Kabak  which 
is  decorated  with  masks  of  the  god  Chac  (Yucatan). 


3.  Side  plate.  This  piece,  of  enamel  on  silver,  is  a  combination  of  black, 
white  and  grey  and  shows  a  classical  sphinx  of  a  Mayan  man.  Ancient 
Empire  A.D.  317-987.  The  original  is  in  the  Museum  of  Tuxtla  Gutierrez 
(Chiapas). 
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4.  Fish  tray  inspired  by  Toltec  earthenware,  A.D.  800-1200,  carrying  motifs  representative  of  signs  of  fertility. 


being  utilitarian  does  not  take  away  from  its  artistic  worth,  and 
any  prejudice  against  it  on  this  score  should  certainly  be  shed. 
The  great  masterpieces  of  the  silversmiths  are  nothing  less  than 
pure  art.  This  utilitarian  art  is  an  essential  part  of  the  life  of  man, 
a  poetical  record  of  human  life  and  memory  which  comes  to 
belong  eventually  to  the  history  of  art. 

Carl  Faberge,  who  owed  to  England  his  recognition  and 
worldwide  fame  as  a  silversmith,  established  workshops  that 
gave  to  the  world  masterpieces  of  silverware  and  jewellery  which 
rank  among  the  finest  works  of  art  of  their  kind  of  the  present 


century.  His  idea  lay  in  collective  art  which  gave  every  in-ljj 
dividual  responsibility  for  his  own  creative  work  under  the  cydl 
of  the  coordinator.  In  this  way,  designers,  silversmiths,  sculptors 
and  others  who  have  fallen  in  with  the  idea  have  grouped 
together  to  create  the  new  Mexican  style  in  silverware  under  thel 
direction  of  Sr.  Pedro  Lcitcs. 

The  inner  world  of  the  artist  has  always  been  something  of  £i 
mystery.  In  spite  of  his  nationality  and  his  mother  tongue,  it  is 
his  environment,  upbringing,  culture,  the  place  in  which  he 
lives,  that  really  determine  his  artistic  nationality.  The  pioneers1 
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Tureen  inspired  by  the  Totonac  Culture.  The  decorative  motif  on  the  lid  is  taken  from  a  'palma'. 


.  Centre  piece,  taken  from  a  Mixtec  earthenware  original  representing  the  god  Cocijo,  the  rim  on  the  base  encrusted  with  malachite.  The  original  is  in 
lie  Museo  Regional,  Oaxaca. 
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7.  Coffee  pot,  based  on  Mayan  art.  The  spout  represents 
decorative  motif  emblematical  of  the  god  Chac. 


8.  Flower  vase  in  the  shape  of  a  fish  inspired  by  a  Toltec  earthenware 
model.  It  is  a  combination  of  oxidised  silver  and  bright  silver  finish,  the 
fin  and  eyes  of  malachite.  The  original  dates  between  200-700  B.C.  and  is  in 
the  Museo  Nacional  de  Antropologia  e  Historia  (Mexico  City). 
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t  Mexican  style  silverware  take  as  their  starting  point  the  fact 
lat  working  in  silver  is  art  in  all  its  dimensions. 

The  national  quality  of  Mexican  art  derives  from  three 
ominating  events  in  Mexico's  historv:  the  Precolunibian  cul- 
lral  legacy,  the  coming  of  Christianitv  to  Mexico,  and  the 
lexican  Revolution.  To  understand  the  nationalistic  spirit  of  the 
lexican  artist,  one  must  examine  these  three  influences  as  well 
i  the  present  conception  of  his  nationality. 

The  Mexican  style  of  ornamentation  takes  its  inspiration  from 
le  Precolunibian  world.  Sometimes  this  style  is  abstract  and 
intastic,  sometimes  profoundly  mystical  and  mysterious,  some- 
mes  realistic,  symmetrical  and  figurative.  This  utilitarian  art 
ecomes  alive  with  the  artist's  own  inspiration  and  his  creativity 
1  the  search  for  new  forms,  in  close  relationship  to  the  decora- 
ve  sense  of  the  Olmecs,  the  Toltecs,  the  Maya,  the  Aztecs,  and 
ther  pre-Conquest  peoples,  a  feeling  which  is  certainly  evident 
i  the  inspiration  of  the  Mexican  silverware  style.  This  primitive 
iid  uniquely  Mexican  art  dumbfounds  us  with  its  beauty  and  is  a 
)unt  of  inspiration  to  contemporary  artists,  offering  as  it  does  a 
enetrating  interpretation  of  the  soul  of  man. 

The  Precolunibian  world  presents  a  diversity  of  cultures,  and 
ansequently  a  diversity  of  styles.  We  can  speak  of  a  Maya  style. 
Mixtec,  a  Zapotec,  an  Aztec,  and  so  on.  Nevertheless,  in  these 
ultures  which  were  in  essence  deeply  religious,  which  developed 
gainst  a  single  geographical  background,  and  which  matured  in 


>).  \\  .iter  pitcher,  the  handle  and  base  decorated  w  ith  a  Mayan  motif, 
representing  Chac  the  rain  pod.  A  number  of  vessels  carrying  this  decora- 
tive feature  has  been  found  in  the  ruins  of  Kabah  (Yucatan). 


10.  Candlestick,  inspired  by  the  column  of  the  Temple  of  the  Playball. 
Ruins  of  Chichen  Itza  (Yucatan).  The  sculptured  column  of  this  candle- 
stick is  made  of  obsidian. 


ii.  Candlestick,  incorporating  a  combination  of  oxidized  and  bright  silver, 


a  world  dominated  by  common  sentiments  of  distressing  in- 
security, their  art,  the  expression  of  the  native  soul,  ever  in 
torment,  offers  remarkable  parallels  and  similarities  even  in  the 
case  of  widely  separated  peoples  and  cultures,  separated  both  by 
geography  and  by  time.  The  Mexican  style  in  silverware  re- 
minds us  in  its  forms  of  the  pyramids  of  Mexico,  firmly  estab- 
lished in  the  soil  and  looking  towards  heaven,  tenaciously  hold- 
ing on  to  their  eternal  life. 

We  cannot  copy  exactly  the  pre-Conquest  silverware  since  it 
no  longer  exists — if  it  ever  did.  In  any  case,  mere  copying  would 
have  no  purpose  since  copying  is  not  itself  art.  We  feel  that,  to 
give  Mexican  style  silverware  a  world-wide  reputation,  we  must 
first  rouse  interest  in  it.  In  former  days  the  seal  on  the  world- 


inspired  by  Totonac  motifs. 


wide  reputation  of  a  new  style  was  placed  by  monarchs  wh« 
could  impose  it  and  transform  it,  with  the  result  that,  in  th 
course  of  history,  a  style  would  bear  the  name  of  the  king  wh< 
adopted  it.  Nowadays  kings  have  been  superseded  by  the  force  o1 
public  opinion,  the  press,  and  by  the  influence  of  the  touris 
industry,  a  great  factor  at  once  economic  and  artistic. 

In  this  country  of  the  Maya,  the  Toltccs,  the  Zapotecs,  and  th 
Aztecs,  where  high  mountains  shelter  great  valleys  like  that  ii 
which  Mexico  City  has  grown,  valleys  where  the  men  wh( 
people  them  are  fusing  the  culture  of  the  pre-Conquest  past  witl 
that  of  the  present,  a  deeply  Christian  culture,  is  a  country  o| 
men  with  new  ideals  and  follows  along  the  path  of  its  own  at 
and  national  style. 


90 


Pre-Columbian  Art  in  the 
lew  National  Museum  of 
Anthropology  in  Mexico  City 

TRODUCTION  BY  IGNACIO  BERNAL  TEXT  BY  LUIS  AVELEYRA  ARROYO  DE  ANDA 


//:  National  Museum  <>/  Anthropology  of  Mexico  is  not  just  a 
iseutn.  It  was  not  created  simply  to  show  to  the  numerous  public — 
ional  as  well  as  foreign — the  different  indigenous  cultures  that  as  a 
ole  form  the  Mesoamericau  civilization.  It  was  not  created  only  as  «< 
ire  of  cultural  diffusion,  or  of  conversation  and  study  of  archaeological 
rerial.  This  Museum  represents  the  culmination  of  a  historical  pro- 
s  that  began  in  the  middle  of  the  eighteenth  century  when  some 
c.xicans  (who  by  that  time  were  Mexican  in  the  true  sense  of  the 
<rd.  although  the  country  was  not  yet  independent  from  Spain),  im- 
:d  with  the  spirit  of  Illustration,  became  interested  in  the  indigenous 
St.  They  did  this  not  in  the  terms  of  curious  objects  or  oj  incompre- 
ssible tribes,  but  by  studying  the  coherent  history  of  a  civilization. 
With  its  tips  and  downs,  this  process  of  the  understanding  oj  the  world 
'ore  Cortes,  which  today  we  call  Mesoamerica  or  Middle  America, 
IS  continued  throughout  the  nineteenth  century,  and  continues  today. 
I  these  studies  demonstrate  that  we  are  dealing  with  a  civilization 
nparable  to  other  civilizations  of  the  Old  World,  like  the  Sumerian 
the  Egyptian.  The  Museum  was  built  as  a  fitting  frame  for  this 
•ilization,  which  is  the  parent  oj  today's  Mexico.  In  it  we  can  see  not 
ly  the  arandeur  but  the  poverty  found  in  this  ancient  world. 
But  we  must  not  target  that — together  with  this  Museum — another 
IS  inaugurated,  in  Tepozotlau,  dedicated  to  the  Spanish  Vice-regal 
riod  in  Mexico.  This  was  another  civilization  that,  fused  with  the 
e-Cortesian,  became  Mexico's  other  parent.  The  pride  of  the  Mexican 
tiot  based  on  a  narrow  nationalism,  nor  does  he  desire  this;  he  wishes 
know  and  appreciate  the  two  heritages  that  form  him,  since  he  under- 
mds  that,  in  an  exceptional  manner,  history  has  not  made  him  the 
ir  to  one  but  to  two  civilizations.  On  giving  such  great  importance  to 
th  Museums,  Mexico  demonstrates  the  complete  acceptance  of  both 
ustrious  traditions. 

Although  we  know  very  little  about  this  indigenous  past,  studies 
ide  now — especially  archaeological  investigations  during  the  past 
ty  years — have  allowed  us  to  mark  the  limits  of  the  principal  cultures 
it  existed  and  the  chronological  order  in  which  they  appeared.  Because 
this,  the  Museum  could  be  organized  for  the  first  time  in  a  coherent 
'in,  both  by  cultural  areas  and  by  consecutive  epochs.  The  visitor  may 
'.  the  different  periods  of  the  Central  Valleys  of  Mexico  in  their 
ier,  from  very  modest  beginnings  10,000  years  ago,  to  the  astonishing 
ztec  sculpture  found  here  by  Cortes  in  1519. 

In  other  halls,  and  following  the  same  chronological  order,  may  be 
•11  the  sequence  oj  styles  developed  in  Oaxaca,  in  Vera  Cruz,  in  the 
aya  area,  and  in  other  regions. 

Although  many  oj  the  pieces  exhibited  in  the  Halls  of  Archaeology 
?  works  oj  art,  others  are  simply  modest  products  of  daily  pottery 
iking  or  oj  home-type  lapidary.  The  Museum  is  not  an  art  museum 
t  a  Museum  of  Science  and  therefore  tries  not  to  exhibit  sensational 


pieces  as  such  but  to  show  them  within  their  culture  and  to  explain  to  the 
visitor,  as  well  as  it  can,  what  this  culture  was. 

Precisely  because  oj  this  and  in  order  really  to  understand  the  siguijic- 
ance  of  the  Museum,  it  is  not  enough  to  visit  only  the  most  spectacular 
halls  dedicated  to  Archaeology,  but  also  the  halls  on  the  upper  floor, 
dedicated  to  Ethnography.  These  latter  represent  fundamentally  the 
Indians  of  today.  Many  of  the  small  village  cultures  that  still  live  have 
characteristics  or  objects  which  explain  the  past,  since  they  are  a  direct 
consequence  of  this.  These  halls  make  us  see  how  much  the  contemporary 
Indian  cultures  have  been  transformed,  not  how  the  urban  and  civilized 
world  of  the  high  classes  that  ruled  Mesoamericau  civilization  must  have 
been,  but  the  more  humble  world  of  the  peasant  and  the  common  man. 
This  is  the  only  thing  which  has  been  preserved. 

The  foregoing  explains  why  the  Museum  has  an  inspiration  reach- 
ing far  into  the  past,  although  its  architecture  is  absolutely  contemporary, 
inspired  above  all  in  Maya  palaces.  This  inspiration  reminds  us  of  the 
highest  summits  ever  reached  by  Mesoamericau  architecture. — ignacio 
Bernal. 

ME X I C O  is  known  internationally  as  a  country  with  a  rich 
heritage  of  archaeological  treasures.  The  various  indigenous 
civilizations  which  flourished  throughout  her  territory  before  the 
Spanish  conquest  left  many  traces  of  strongly  individualistic  art 
of  great  plastic  beauty  which  is  daily  more  highly  appreciated  and 
better  understood  in  the  museums  and  galleries  of  the  whole 
world.  To  this  pre-Columbian  heritage  must  be  added  the  many 
products  of  native  arts  and  industries  which  have  survived  until 
the  present  day  among  the  different  groups  of  the  aboriginal 
population  of  the  country.  As  a  result  both  of  her  archaeology 
and  of  her  ethnology,  Mexico  constitutes  a  veritable  laboratory  of 
anthropological  research  offering  opportunities  which  are  almost 
unique  in  the  world  for  the  scientific  investigation  and  the  study 
of  the  different  styles  of  native  art. 

It  is  logical  to  suppose  that  in  a  country  exhibiting  these 
characteristics,  the  National  Museum  of  Anthropology  assumes 
a  very  special  importance  in  the  study,  the  preservation  and  the 
divulgation  of  this  cultural  heritage.  It  can  be  said  that  the  original 
nucleus  around  which  the  Museum  was  formed  was  the  invaluable 
collection  of  native  codices  and  manuscripts,  assembled  by  the 
Italian  traveller,  Lorenzo  de  Boturini,  which  was  preserved  until 
the  middle  of  the  eighteenth  century  by  Vice-regal  government 
of  the  period.  Later,  at  the  birth  of  Mexican  Independence,  the 
Museum  was  formally  established  in  1825  and  was  housed  in  a 
part  of  the  building  of  the  former  university. 

Forty  years  later,  in  1865,  during  the  brief  period  of  French 
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1.  A  sacred  carved  bone  from  an  animal  of  the  camel  family.  Prehistoric 
culture  of  the  late  Pleistocene  period.  Tequixquiac,  Mexico. 

2.  Stela  marking  the  ball  court,  formed  from  superimposed  carved  ele- 
ments. Teotihuacan  culture.  Teotihuacan,  Mexico. 


intervention,  Maximilian  of  Austria  provided  the  Museum  with 
its  own  premises  in  the  building  used  during  the  Spanish  occu- 
pation as  the  Mint,  which  stands  beside  the  Palacio  Nacional. 
During  the  first  years  of  its  existence  it  was  a  general  Museum 
including  all  kinds  of  objects  belonging  to  the  different  branches 
of  the  science.  In  1910,  the  natural  history  collections  were  trans- 
ferred to  another  Museum  and  later,  in  1940,  all  the  material 
deriving  from  periods  after  the  conquest  was  withdrawn  to 
create  the  National  Museum  of  History,  so  that  the  former 
Museum  was  then  only  devoted,  as  it  is  today,  to  National 
Anthropology. 

The  structure  of  the  new  building  of  the  National  Museum  of 
Anthropology,  which  was  only  opened  in  September  1964, 
amply  fulfils  the  conditions  necessary  for  the  development  of 
these  studies  in  Mexico.  In  moving  to  its  new  premises,  built  in 
modern,  functional  style,  the  Museum  attempted  to  change  its 
very  character  in  order  to  beome  a  vital  institution  carrying  out 
important  work  for  the  benefit  of  the  community  through  its 
programme  of  scientific  research  and  cultural  diffusion. 

The  architectonic  and  museographical  plans  of  the  new  build- 
ing are  the  result  of  nearly  three  years  of  detailed  work.  One  of 
the  aims  pursued  was  to  create  a  Museum  in  which  the  different 
rooms  could  be  easily  and  conveniently  visited  in  a  logical  and 
systematic  order  which  was  nevertheless  not  compulsory.  Since 
it  was  to  be  essentially  a  Science  Museum  which  at  the  same  time 
contained  a  great  many  works  of  art  of  extraordinary  aesthetic 
quality,  the  plans  of  the  museographical  installations  demanded 
flexible  criteria  in  order  to  obtain  a  true  balance  between  the 
presentation  of  a  work  of  art  as  such,  stressing  its  plastic  qualities, 
and  its  integration  in  an  essentiallv  didactic  system  of  exhibition. 

The  central  theme  of  the  Museum  is  Mexican  Anthropology. 
That  is  to  say,  the  various  manifestations  of  the  archaeology, 


ethnology  and  the  physical  anthropology  of  the  country.  It  is 
present  perhaps  the  largest  and  the  most  modern  Museum  in  t 
world  devoted  to  a  single  branch  of  science  and  display! 
exclusively  national  collections.  The  space  devoted  to  archae 
logical  exhibits — 14  large  rooms  organised  in  geographical  a 
chronological  order — covers  the  largest  area  and  contains  t 
most  extraordinary  collections  of  pre-Columbian  art  that  can 
imagined.  They  relate  the  history  of  each  of  the  former  civil 
ations  which  nourished  on  Mexican  territory. 

A  visit  to  the  Museum  begins  with  the  room  giving  an  intr 
duction  to  anthropology  in  which  the  methods  and  applicatio 
of  the  various  branches  of  this  science  are  explained  on  a  wo 
scale,  and  the  indigenous  cultures  of  Mexico  are  situated  in  th 
chronological,  geographical  and  technological  framework 
comparison  with  the  principal  civilizations  of  the  ancient  worl 
There  follows  another  room  of  general  interest  which  displa 
the  cultural  characteristics  which  are  almost  invariably  shared 
the  various  pre-Columbian  civilizations  of  Mexico,  characte 
tics  which  have  served  to  define  the  individuality  of  the  cult 
zone  of  Central  or  'Mcso'  America  as  it  is  known  to  anthl 
pologists. 

The  history  of  the  civilizations  in  the  big  central  valleys  oft 
high  plateau  is  unfolded  in  the  following  rooms  in  chronologi 

Facing,  Jade  head.  Olmec  culture.  Tenango,  Mexico. 

Page  94.  Left  to  right,  top  and  bottom.  Large  hollow  sculpture  of  a  tiger 
terracotta.  Zapotec  culture.  Monte  Alban,  Oaxaca. 
Terracotta  vase  covered  with  a  mother  of  pearl  mosaic.  Toltec  cult 
Tula,  Hidalgo. 

Large  hollow  sculpture  of  female  figure  in  terracotta.  Culture  of  weste 
region.  Tequilia,  Nayarit  (Ricardo  Hecht  Bequest). 

Alabaster  sculpture  in  the  form  of  a  stylized  tiger.  Teotihuacan  cultu 
Teotihuacan,  Mexico. 
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der.  The  'Origins'  room  gives  a  brief  description  of  what  is 
own  about  the  original  inhabitants  of  the  New  Continent  and 

the  few  traces  of  their  presence  left  by  these  prehistoric 
nters  in  different  parts  of  the  Mexican  territory.  They  \\  ere  the 
dimentary  civilizations  of  nomad  peoples,  ignorant  of  agri- 
Iture  and  ceramics,  of  a  similar  level  to  that  of  the  Early 
laeolithic  Age  in  Western  Europe.  I  hey  lived  by  hunting 
ammoths  and  other  mammals  of  the  late  Pleistocene  period 
tiich  are  now  extinct  and  their  age,  which  is  based  on  various 
lportant  discoveries  about  which  detailed  scientific  information 
available,  is  calculated  as  over  10,000  years.  One  object  of 
lique  value  in  the  history  of  the  art  of  the  New  Continent 
hibited  in  this  room  is  the  first  and  oldest  genuine  work  of  art 
lOwn  today  in  America:  a  sacred  fossilised  bone  from  an  animal 

the  camel  family,  found  at  Tequixquiac  in  the  valley  of 
exico  and  carved  in  the  shape  of  an  animal'shead  by  a  prehistoric 
an.  It  is  estimated  to  be  over  12,000  years  old  and  is  a  striking 
ample  of  art  inspired  by  a  natural  shape  and  emphasized  by  the 
Idition  of  certain  touches  made  by  human  hands. 
In  the  following  room,  devoted  to  what  are  known  as  'Pre- 
ssical'  cultures,  are  exhibited  the  creations  of  the  first  sedentary 
oples  who  settled  in  the  centre  of  Mexico  around  the  year 
>00  B.C.  They  were  gathered  together  in  small  villages  and 
iltivated  maize,  beans  and  pumpkins  and  supplemented  their 
et  by  hunting  and  fishing.  They  knew  how  to  polish  stonesand, 
om  the  beginning,  made  ceramics  of  great  beauty  and  in  various 
apes.  Our  knowledge  of  these  cultures  is  derived  mainly  from 
e  remains  found  in  their  cemeteries  since  it  was  their  custom  to 
lry  their  dead  with  a  great  many  ritual  objects  and  others  of 
ervdav  use.  The  pre-classical  cemetery  of  Tlatilco,  near 
[exico  City,  is  one  of  the  most  important  centres  of  this  period 
which  the  favourite  art  form  was  modelling  in  terracotta.  A 
eat  many  anthropomorphic  and  zoomorphic  vases,  naturalistic 
form,  as  well  as  thousands  of  exquisite  human  figurines  in  the 
Lost  varied  attitudes  constitute  an  eloquent  proof  of  the  potters' 
t  of  these  people. 

The  great  archaeological  city  of  Teotihuacan  and  its  cultural 
ifluence  in  the  vast  zone  of  Mesoamerica  is  the  theme  of  the 
mowing  room  in  the  Museum.  Teotihuacan  is  the  most  striking 
sample  of  urban  planning  in  pre-Columbian  America.  It  was 
large  city  with  a  surface  area  of  about  eight  square  miles  in 
Inch  no  fewer  than  200,000  persons  could  live.  All  the  principal 
aildings,  temples,  squares  and  other  buildings  dedicated  to  the 
lit  and  inhabited  by  the  nobles  and  priests  were  grouped  in  the 
sremonial  centre  situated  on  the  two  sides  of  a  wide  central 
;enue. 

Teotihuacan  was  the  political  and  religious  centre  of  the 
vilization  which  bears  its  name  and  which  developed  on  the 
igh  central  plateau  of  Mexico  between  the  centuries  preceding 
ie  Christian  era  and  the  end  of  the  eighth  century  A.D. 
The  Museum  contains  marvellous  examples  of  the  art  of 
eotihuacan.  One  of  its  outstanding  media  of  expression  was 
mral  painting  with  which  the  people  of  Teotihuacan  covered 
andreds  of  square  feet  of  wall  space  in  their  temples  and  civil 
aildings.  They  depicted  persons,  gods,  mythological  subjects, 

>ge  95-  Terracotta  vase  in  the  form  of  an  acrobat  or  contortionist.  Pre- 
»ssical  culture.  Tlatilco,  Mexico. 

icing .  Left  to  right,  top  and  bottom.  Bowl  with  a  humming  bird  perched  on 
e  rim.  Mixtec  culture.  Zaachila,  Oaxaca.  Anthropomorphic  vase, 
uaxtec  culture.  Tanquian,  San  Luis  Potosi.  Gold  and  turquoise  breast- 
ate  in  the  form  of  a  shield  and  arrows.  Mixtec  culture.  Yanhuitlan, 
axaca.  Polychrome  vase  with  a  fine  decoration  similar  to'that  of  the 
dices.  Mixtec  culture.  Nochistlan,  Oaxaca. 


5.  Statue  of  an  athlete  or  ball  player.  Olmec  culture.  Antonio  Plaza, 
Minatitlan,  Vera  Cruz. 

6.  Palma  of  hands  in  an  attitude  of  supplication.  Central  Vera  Cruz  culture. 
Vera  Cruz. 


animals,  fishes  and  scenes  from  daily  life. 

The  monumental  sculpture  of  the  people  of  Teotihuacan  is 
massive  and  almost  always  derived  from  an  architectonic 
functionalism.  However,  in  lapidary  they  succeeded  in  producing 
masterpieces  of  great  plastic  beauty  in  themselves,  such  as  the 
extraordinarily  realistic  death  masks.  The  pottery  of  this  culture 
is  moreover  characterised  by  its  fine  finish  and  by  the  sobriety 
and  elegance  of  its  shapes. 

In  the  eleventh  century  A.D.  the  civilization  of  Teotihuacan 
was  destroyed  and  supplanted  by  that  of  the  Toltcc  invaders  who 
established  their  capital  at  Tula.  They  were  a  vigorous,  militarist 
people  who  rapidly  absorbed  the  culture  of  their  predecessors. 
Metallurgy  was  introduced  into  Mcsoamcrica  during  the  Toltcc 
period  and,  more  important  still,  the  first  precise  historical  facts 
relating  to  ancient  Mexico  date  from  then. 

Many  striking  examples  of  the  art  of  this  people  are  to  be 
found  in  the  Toltec  room  of  the  National  Museum  of  Anthro- 
pology. In  the  majority  of  its  forms  of  expression,  Toltcc  art  is 
simple  and,  in  certain  cases,  barbaric.  Their  outstanding  skill  lay 
in  monumental  sculpture  and  they  produced  several  examples  of 
undoubted  merit  such  as  the  giant  caryatids  or  'Atlantes'  which 
supported  the  roof  of  the  main  temple  of  Tula. 

Between  the  fourteenth  and  the  beginning  of  the  sixteenth 
centuries  the  power  of  the  Aztec  or  Mexican  empire  grew  in  the 
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centre  of  Mexico.  It  was  the  last  great  indigenous  civilization  ai 
was  suddenly  paralysed  in  1521  when  its  capital,  Tcnochtitlal 
fell  into  the  hands  of  the  Spanish  conquerors.  In  the  Museum,!; 
large  room  of  more  than  21,000  square  feet  surface  area  tells  tl 
story  of  this  great  civilization  and  gives  numerous  examples  111 
its  industries  and  arts.  Many  valuable  specimens  ot  the  pr 
Columbian  art  of  the  New  Continent,  well  known  all  over  dH 
world,  are  to  be  found  there.  For  example,  the  famous  Smi 
Stone,  falsely  called  the  'Aztec  Calendar',  resuming  the  coB5 
mogonic  knowledge  of  this  people;  the  huge  statue  of  CoatlicuH 
goddess  of  the  earth  and  mother  of  all  the  gods;  the  marvelloW 
sculpture  of  the  'Caballcro  Aguila' ;  the  monolithic  sacrifiqM 
vase  in  the  form  of  a  large  and  fiercely  realistic  jaguar;  the  largjf 
circular  stone  commemorating  the  victories  of  King  Tizoc,  aril 
hundreds  of  other  examples  of  sculpture,  painting,  potter!' 
lapidary,  the  goldsmiths'  art,  wood  carving  and  work  in  feathcli 
produced  by  the  Aztecs. 

The  principal  form  of  expression  of  Aztec  art  is  undoubted! 
sculpture  in  stone.  It  was  a  ferocious  and  nccrophilic  art  form  w 
plastic  strength — as  it  was  described  by  Miguel  Covarrubias-1 
which  reflected  the  philosophy  of  a  religion  created  to  rule  bll 
fear.  In  the  hands  of  an  Aztec  sculptor,  stone  acquired  qualitilj 
of  throbbing  vitality,  regardless  of  whether  the  final  product  w! 
a  simple  realistic  representation  of  a  pumpkin  or  an  animal  or  tl] 


Realistic  head  in  terracotta.  Central  Vera  Cruz  culture.  El  Salto,  Vera 
:uz. 

Statue  of  the  young;  god  Quetzalcoatl.  Huaxteca  culture.  Queretaro. 


>rmented,  monumental  image  of  Coatlicue,  full  of  esotericism 
id  symbolism. 

The  following  galleries  of  the  new  Museum  contain  collections 
^responding  to  other  important  cultures  which  flourished  in 
:her  parts  of  the  country  apart  from  the  high  central  plateau. 

succession  of  exhibits  shows  the  development  of  the  Zapotec 
id  Mixtec  cultures  in  Oaxaca;  the  Olmec,  Huaxtec  and  Central 
dtures  of  Vera  Cruz  in  the  coastal  zone  of  the  Gulf  of  Mexico; 
le  Maya  culture  in  the  south-east  of  Mexico;  the  cultures  in  the 
3ith  of  the  country  and  finally  the  cultures  in  the  western 
gion. 

The  Zapotecs  displayed  a  great  cultural  development  which 
;gan  before  the  Christian  era.  Their  capital  city  was  Monte 
lban  which  was  constructed  on  a  plateau  artificially  levelled  at 
e  top  of  a  mountain.  Their  architecture  is  sober  and  monu- 
cntal,  similar  in  spirit  to  that  of  Tcotihuacan.  The  cult  of  the 
;ad  was  of  exceptional  importance  among  the  Zapotecs.  A 
eat  many  of  their  works  of  art  were  frankly  funereal  in  charac- 
r,  especially  in  their  architecture  and  pottery. 
Zapotec  ceramics  are  particularly  important  and  reveal  many 
itstandmg  examples  of  the  art  of  this  people.  The  huge  'urns' 
"  containers  for  ceremonial  or  funeral  use  which  are  found  in 
(undance  in  tombs  are  highly  characteristic.  They  depict 
•rsons,  gods  or  animals  with  a  great  profusion  of  ornamentation. 


Parallel  with  the  Zapotecs,  in  the  same  state  of  Oaxaca,  the 
Mixtecs  also  created  a  culture  which  was  mainly  remarkable  for 
the  delicacy  of  its  minor  arts.  This  people  appeared  to  specialise 
in  delicate,  precious  and  decorative  work  based  on  techniques 
without  rival  in  pre-Columbian  Mesoamerica.  The  Museum 
contains  many  masterpieces  of  this  culture,  including  some  very 
fine  sculptures  in  jade,  rock  crystal  and  other  precious  stones: 
wood  carvings;  gold  jewellery  of  a  delicacy  and  advanced 
technique  surpassing  all  known  creations  in  early  America;  care- 
fully finished  polychrome  ceramics,  elegant  in  shape  and  richly 
decorated  which  perhaps  represent  the  summit  of  the  potters' 
art  in  pre-Columbian  Mexico. 

Generally  speaking,  Mixtec  art  can  be  described  as  mainly 
pictorial,  full  of  an  infinite  variety  of  elegant  conventions.  Its 
codices  reflect  this  spirit  by  means  of  a  multitude  of  finely  drawn 
images  which  are  veritable  mosaics  of  rhythm  and  colour.  These 
codices  are  moreover  treasure  stores  of  scientific  information 
since  they  have  supplied  historical  data  pertaining  to  the  earliest 
periods  of  Mexican  history  and  have  revealed  the  names  and 
chronology  of  caciques  and  cultural  heroes  who  were  protagon- 
ists in  events  dating  from  long  before  this  civilization. 

In  the  room  devoted  to  the  cultures  of  the  Gulf  of  Mexico, 
perhaps  the  richest  archaeological  area  in  the  country,  treasures 
inherited  from  the  Olmecs,  the  Huaxtecs  and  the  founders  of  the 
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9.  Sculptured  head  in  stucco.  Maya  culture.  Palenque,  Chiapas. 


10.  Calendar-stela  decorated  with  a  large  figure.  Maya  culture.  Calakmul, 
Campeche. 


El  Tajin  or  central  Vera  Cruz  culture  are  grouped  together. 

The  Olmecs  lived  in  the  forests  in  the  south  of  Vera  Cruz  and 
Tabasco  where  they  created  an  enigmatic  culture  which  exer- 
cised a  strong  influence  on  the  earliest  periods  of  many  other 
civilizations.  For  this  reason,  certain  authors  have  considered  it 
to  be  a  basic,  ancestral  culture  from  which  other  pre-Columbian 
cultures  have  sprung.  Its  architecture  is  rudimentary  and  without 
importance.  However,  in  sculpture  and  the  lapidary  of  jade  and 
other  stones  the  Olmecs  produced  masterpieces  which  are  well 
known  andjustly  renowned. 

Olmec  art  is  strange  and  profoundly  disturbing  with  a  strong 
personality  which  distinguishes  it  clearly  from  other  artistic 
styles  of  the  New  World.  It  has  an  indelible  stamp  which  is  both 
omnipresent  and  obsessive,  and  which  consists  in  the  repeated 
representation  of  dwarfs,  deformed  and  pathological  beings  and 
human  faces  with  feline  features.  The  famous  'Olmec  mouth', 
with  the  firmly  down-turned  corners,  resembles  the  mouth  of 
the  jaguar  and  allows  one  to  assume  that  this  animal  was  the 
principal  divinity  of  these  people. 

The  gigantic  monolithic  human  heads  with  strongly  negroid 
features,  discovered  in  he  ceremonial  centres  constructed  by  the 


Olmecs  in  the  forests  in  the  south  of  Mexico  are  admired  tg!  1 
world  over.  There  arc  two  extraordinary  examples  of  the 
colossal  sculptures  in  the  Olmec  room  of  the  Museum  as  wells 
a  number  of  other  invaluable  specimens  of  Olmec  ceramics  aw4 
lapidary  in  jade.  One  of  the  indisputable  masterpieces  of  pi- 
Columbian  art  in  Mexico,  the  statue  of  the  'Olmec  atldct, 
occupies  a  place  of  honour  in  this  room  and  on  account  ofB( 
plastic  qualities  is  worthy  of  inclusion  among  the  most  o«  • 
standing  sculptures  of  any  of  the  former  civilizations  of  tW 
ancient  world. 

In  the  north  of  the  Olmec  territory,  in  the  centre  of  Vera  CriH 
other  peoples  created  the  culture  of  El  Tajin  which  reached  1 1 
apogee  in  the  classical  period  between  the  seventh  and  the  ten!  i 
centuries  A.D.  A  whole  scries  of  highly  individual  local  cultuiB 
in  fact  flourished  in  this  region;  their  chronology  and  inttl 
relations  still  pose  a  problem  to  archaeologists.  The  style  of  I 
Tajin,  one  of  the  best  known  of  the  region,  is  characterised  b)i 
warm  and  sensual  art  form  in  which  the  stone  is  carved  with 
special  refinement  based  on  an  infinite  number  of  sinuous  motiBi 
sensitive  rhythms  and  movements. 

The  terracotta  sculptures  from  the  centre  of  Vera  Cruz,  some  I  j 
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lich  arc  very  large  in  size,  display  this  same  warm  artistic 
•atmcnt.  A  great  many  human  figures,  especially,  were  model- 
\  with  unusual  and  impressive  realism  and  must  be  considered 
be  genuine  portraits  of  the  common  man  who  created  this 
lture. 

The  territory  inhabited  by  the  Huaxtecs  stretches  all  along  the 
ulf  coast  even  to  the  far  north.  This  culture,  which  underwent 
;onsiderable  evolution  through  the  centuries,  is  mainly  notable 
r  its  statues  in  stone  and  for  its  delicate  work  in  mother-of- 
arl.  The  Huaxtecs  carved  many  effigies  of  their  gods,  outstand- 
g  among  them  being  the  famous  'adolescents',  depicting  the 
ning  god  Quetzalcoatl,  which  are  considered  to  be  some  of  the 
ost  valued  treasures  in  the  Museum.  Their  ceramics  which  have 
special  style  distinguished  by  geometric  designs  on  light- 
doured  terracotta  are  generally  inspired  by  vegetable  shapes 
d  there  are  also  human  figures  which  are  notable  for  their 
gorous  stylisation. 

The  room  devoted  to  the  Maya  culture  is  one  of  the  richest 
id  most  important  in  the  Museum.  The  Mayas  from  the  south- 
st  of  Mexico  and  the  neighbouring  regions  of  Central  America 
cated  the  pre-Columbian  civilization  which,  by  reason  of  its 
Sthetic  and  cultural  development,  may  be  considered  to  be  the 
tost  complete  and  refined  in  the  New  World.  They  were 
'.asters  of  all  the  arts  and  techniques  and  also  made  astonishing 
Ivances  in  their  intellectual  knowledge,  above  all  in  mathe- 
larics  and  astronomy. 

Towards  the  classical  period,  between  the  fourth  and  tenth 
■ntunes  A.D.,  they  reached  the  summit  of  their  splendour  and 
uilt  large  ceremonial  cities  in  the  south  of  Mexico  and  Guate- 
lala.  Later  on,  the  Maya  culture  underwent  a  resurgence  in  the 
orth  of  Yucatan,  partially  as  a  result  of  influences  deriving  from 
le  high  plateau  of  Mexico  during  the  Toltec  period. 

Mava  art  can  be  defined  by  its  elegance,  refinement  and  a 
rofusion  of  brilliantly  combined  ornamentation.  The  Maya 
jom  in  the  Museum  provides  a  complete  survey  of  the  intel- 
ctual  and  material  wealth  of  this  people.  Among  the  exhibits 
>  be  seen  there  are  models  of  the  principal  towns;  life-size 
^productions  of  the  temples  of  Hochob,  the  burial  crypt  at 
alenquc  and  the  temple  of  paintings  at  Bonampak;  the  marvel- 
>us  stela  reliefs  of  Yaxchilan;  the  famous  table  of  hieroglyphs 
om  the  Temple  of  the  Cross  at  Palenque;  the  vigorous  Maya- 


.  Family  group.  Culture  of  the  western  region.  Colima. 


Toltec  sculptures  of  Chichen  Itza;  the  chased  gold  discs  from  the 
Sacred  Well  in  the  same  town;  jade  jewellery  and  turquoise 
mosaics;  polychrome  ceramics  of  great  beauty  and  an  incredible 
collection  of  terracotta  figurines  from  the  burial  island  of  Jaina 
which  are  worthy  of  comparison  with  the  Tanagras  of  ancient 
Greece  by  reason  of  the  quality  of  their  workmanship. 

The  archaeological  exhibitions  in  the  Museum  end  with  the 
rooms  devoted  to  the  cultures  of  the  west  and  north  of  Mexico. 
The  latter  contains  interesting  specimens  of  the  work  of  various 
little-known  peoples  whose  culture  is  far  removed  from  the  area 
of  the  high  civilization  of  Mesoamerica  since  it  is  more  closely 
related  to  that  of  the  south-west  region  of  the  United  States  of 
America.  Its  works  of  art  arc  not  outstanding  although  there  are 
objects  of  considerable  aesthetic  and  decorative  value  such  as  the 
ceramics  with  schematic  designs  from  Casas  Grandes  in  Chi- 
huahua. 

Finally,  in  the  room  devoted  to  the  western  coast,  from 
Sinaloa  to  the  north  of  Guerrero,  the  visitor  will  find  numerous 
examples  of  the  archaeology  of  a  whole  series  of  cultures  which 
have  not  yet  been  sufficiently  closely  investigated.  These  are 
local  civilizations,  clearly  differing  in  style,  dating  from  the  pre- 
classical  period  before  the  Christian  era. 

All  these  cultures,  with  the  exception  of  the  Tarasca  culture 
from  the  lake  region  of  Michoacan,  can  be  distinguished  by  their 
architecture  and  stone  sculpture  which  are  primitive  in  relation 
to  the  other  civilizations  of  Mesoamerica.  They  were  neverthe- 
less skilled  in  pottery  and  created  objects  of  infinite  variety  marked 
by  a  vigorous  stylisation  and  incomparable  ingenuity  and  grace. 
The  terracotta  sculptures  from  Jalisco,  Colima  and  Nayarit  are 
renowned  for  their  artistic  value,  and,  moreover,  constitute  an 
inexhaustible  source  of  information  for  research  workers  since 
they  reveal  a  wealth  of  detail  about  the  clothing,  ornaments  and 
customs  of  day-to-day  life  of  the  creators  of  these  cultures. 

The  new  National  Museum  of  Anthropology  in  Mexico  City 
is  a  veritable  treasure  store  of  art  and  information  about  which 
this  article  can  only  claim  to  give  a  very  general  and  fragmentary 
picture.  Its  rich  collections,  the  incomparable  heritage  of  ancient 
civilizations,  belong  not  only  to  Mexico  but  reach  across 
frontiers  to  constitute  a  valuable  part  of  the  culture  and  art  of 
universal  man. 

Photographs  by  Iriiigard  Groth  Kimball 


12.  Pair  of  terracotta  figures  representing  ball  players.  Maya  culture. 
Jaina,  Campeche. 
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Sixty  years  of  patronage 


RONALD  PICKVANCE 


FOUNDED  in  1903,  the  National  Art-Collections  Fund 
reached  its  60th  anniversary  amid  a  blaze  of  publicity  by 
securing  the  Leonardo  Cartoon  for  the  British  nation,  its  most 
important  single  achievement.  Less  publicised  were  its  earlier 
successes,  such  as  Holbein's  Portrait  of  Christina  of  Denmark  and 
Velasquez's  Rokeby  Venus.  But  its  range  of  activity  over  the  years 
has  extended  beyond  paintings  and  drawings:  tapestries  and 
furniture,  sculpture  and  ceramics,  objets  of  all  kinds  have  been 
acquired  and  presented  to  numerous  galleries  and  museums.  We 
arc  reminded  of  this  by  a  small  exhibition,  Sixty  Years  of 
Patronage,  now  on  view  at  the  Arts  Council  Gallery  at  4  St. 
James's  Square  (closing  October  16).  Modest  in  scope  and  size — 
there  are  47  drawings,  10  pieces  of  gold,  16  pieces  of  silver  and  3 
ivory  carvings,  chosen  by  Sir  Kenneth  Clark  and  admirably 
catalogued  and  arranged  by  Miss  Elizabeth  Davison — the  exhi- 
bition is  an  immensely  rewarding  experience. 

The  section  of  gold  objects  is  dominated  by  several  tores,  all 
discovered  in  the  course  of  ploughing  in  the  last  fifteen  years. 
Perhaps  the  most  outstanding  is  the  composite  tore,  probably 


dating  from  the  early  1st  century  A.D.,  one  of  three  exhibit! 
here  which  were  turned  up  at  Snettisham,  Norfolk,  in  19-- 
The  splendidly  ornamented  terminals  give  it  a  unique  qualit' 
Also  unique  is  the  casket,  or  portable  altar,  carved  in  whalcbo^ 
and  dating  from  the  mid-twelfth  century,  which  is  the  on 
surviving  English  portable  altar  of  its  kind.  The  Twelve  Apostl 
are  carved  on  each  of  the  longer  sides,  while  the  end  panels  can 
a  Crucifixion  with  the  Virgin  and  St.  John,  and  Christ  in  Majes 
with  the  emblems  of  the  four  Evangelists.  In  style,  the  hgur 
bear  resemblances  to  Romanesque  architecture  (the  West  fron 
of  Lincoln  and  St.  Denis),  illuminated  manuscripts  and  Germai 
Ottoman  carvings  of  the  eleventh  century.  From  fifth-centui 
Rome,  the  Andrews  Diptych  (Victoria  and  Albert  Museuri 
admirably  displays  the  transition  from  late  classical  to  ear; 
Christian  art. 

The  section  given  to  silver  contains  a  Roman  cup  from  tffljj 
first  century  A.D.,  an  Indian  bowl,  a  Sassanian  dish,  and  a 
Irish  toilet  box  of  the  late  seventeenth  century,  made  by  Job 
Humphrys  and  now  in  the  Ulster  Museum,  Belfast.  There 


I.  Above.  Composite  tore,  with  ornamented  ring-terminals  (Snettisham 
treasure).  Gold-silver  alloy,  diameter  ~j\  inches.  The  British  Museum. 


2.  Above  right.  Casket,  or  portable  altar.  English,  twelfth  century. 
Whalebone;      X  9  X  5!  inches.  The  British  Museum. 

3.  Right.  Toilet-box  by  John  Humphrys.  Irish,  seventeenth  century 
(Dublin  hall-marks  for  1696-9).  Silver,  4;  ul  SHnches.  Ulster  Museum, 
Belfast. 


ibove.  Cruet  stand  and  casters,  by  Paul  de  Lamerie.  English,  eighteenth 
iur\ .  Height  9]  inches.  Ashmolean  Museum,  Oxford. 


6.  Above.  A  scene  from  the  life  of  David,  by  Rembrandt,  signed  and 
dated  1665.  Reed  pen  and  brown  ink  with  touches  of  brown  wash  and 
white  body-colour,  6i  •  8i  inches.  The  British  Museum. 


j  a  splendid  cruet  stand  with  three  casters  by  Paul  de  Lamerie, 
iich  once  formed  part  ot  the  Wallace  Collection. 
The  drawings  are  equally  rich,  even  though  it  seems  rather 
osvncratic  to  include  two  Punch  drawings  bv  Du  Maurier 
tong  the  finest  Italian,  French.  Dutch.  Flemish,  German  and 
glish  sheets.  Perhaps  the  three  most  miraculous  'finds'  are  the 
phael  Study  for  the  Borghese  Entombment,  acquired  for  the 
itish  Museum  in  1963  after  having  been  lost  from  view  for 
era  century  in  a  private  collection  in  Devon;  Bruegel's  The 
alumny  of  Appelles,  his  only  known  drawing  of  a  classical 
aject:  and  Rembrandt's  Scene  from  the  life  of  David,  which  came 
light  in  i960,  having  previously  onlv  been  known  from  a  copy 


Above.  Study  for  the  Borghese  Entombment,  c.  1507,  by  Raphael.  Pen, 
X  I2§  inches.  The  British  Museum. 


in  the  print-room  at  Dresden.  From  the  Cavendish  album, 
comes  Durer's  study  for  the  etching  of  the  Angel  with 
Sudarium.  There  is  a  breathtakingly  delicate  landscape  studv  bv 
Fra  Bartolommeo,  and  one  of  Ingres'  many  drawings  of  the 
English  colony  in  Rome,  a  cunningly  contrived  three-figure 
composition.  From  the  later  nineteenth  centurv  come  Degas' 
Portrait  of  Pellegrini  (Tate  Gallery),  a  refined  play  upon  the  sitter's 
owti  style  of  caricature,  and  Cezanne's  pencil  study  (British 
Museum)  for  the  Courtauld  Institute's  V Amour  en  pldtre.  All 
these  and  many  others,  serve  to  remind  us  of  the  immense  role 
played  by  the  N.A.-C.F.  as  munificent  patron  and  supremely 
discriminating  connoisseur. 


*  ■              -   T.—   _J_  ^  , 

i  ^             ...J.  .^r- 

\  /ft 

7.  Above.  Angel  with  Sudarium,  signed  and  dated  1515,  by  Albrecht 
Diirer.  Pen  and  brown  ink,  6  >  5j  inches.  The  British  Museum. 


8.  Left.  The  'Calumny'  of  Appelles,  by  Pieter  Bruegel  I.  Pen,  8  X  12 
inches.  The  British  Museum. 


Axel  Amuchastegui  at  the 
Tryon  Gallery 

An  Argentinian  artist  exhibiting  for  the 

first  time  in  London  andrew  grahai 


AS  a  painter  of  birds  and  animals,  Axel  Amuchastegui 
stands  comparison  with  the  greatest  who  have  gone  before. 
His  precise  place  among  the  masters  of  this  genre  cannot  be 
determined  until  his  mature  work,  in  original  form  and  in 
reproduction,  is  more  widely  known.  There  will  now  be  an 
opportunity  to  begin  the  assessment  from  October  20,  when  his 
first  one-man  exhibition  in  Britain  opens  at  the  Tryon  Gallery 
in  Dover  Street,  London. 

This  gallery,  in  association  with  George  Rainbird,  is  also 
publishing  a  book  of  reproductions  of  Amuchastegui's  paintings 
— Sonic  Birds  and  Mammals  of  South  America — in  a  limited  edition 
of  2  s;o  copies  at  75  guineas.  It  is  hoped  that  other  volumes  will 
follow,  illustrating  the  birds  of  other  continents. 

Great  books  such  as  this,  in  the  tradition  of  Audubon  and 
Gould,  are  now  so  rare  that,  when  they  do  appear,  they  deserve 
careful  notice.  In  this  book  there  are  sixteen  full  size  plates 
(21  by  14  inches)  and  one  half-plate  in  a  book  of  eighty  pages. 
They  are  produced  by  offset  photo-lithography  in  as  many 
colours  as  are  necessary  to  give  facsimile  reproduction.  The 
introduction  is  by  Sacheverell  Sitwell,  who  wrote  Fine  Bird 
Books  1700-1900  (Collins,  1953),  and  the  text  is  by  Carlos 
Andrade,  the  authority  on  South  American  wild  life.  The  book 
is  printed  on  pure  rag  paper  and  each  copy  will  be  signed  by  the 
artist. 

Axel  Amuchastegui  was  born  forty-four  years  ago  in  Cordoba, 
Argentina.  He  is  a  self-taught  artist  because,  as  he  says,  'there  was 
no  one  there  to  teach  me'.  He  wrote  and  illustrated  Pajaros  del 
Mundo  (Birds  of  the  World)  and  illustrated  Carlos  Andrade's 
Vida  Amorosa  de  los  Pajaros  (Love  Life  of  the  Birds),  but  in  neither 
of  these  works  is  the  colour-reproduction  of  a  standard  to  do 
justice  to  his  painting. 

He  has  exhibited  in  Buenos  Aires,  Cordoba,  Santiago  and, 
with  great  success,  in  New  York  in  i960.  The  only  time  his  work 
has  been  publicly  seen  in  England  was  in  1963  when  he  contri- 
buted six  pictures  to  the  Tryon  Gallery  Exhibition  'Bird  Artists 
of  the  World'.  On  this  occasion,  though  his  work  was  almost 
unknown  in  Britain  and  the  prices  asked  were  high,  all  six 
paintings  were  sold  to  collectors  before  midday  on  the  opening 
day. 

The  medium  is  Chinese  ink  on  paper,  applied  only  with  a 
brush.  There  are  no  pen  strokes.  When  the  subject  demands 
brilliant  colour  he  does  not  hesitate  to  use  it,  but  the  pictures  do 
not  rely  on  brilliance  for  effect.  The  technical  skill  is  consummate. 
It  produces  pictures — probably  as  nearly  flawless  as  it  is  possible 
for  human  means  to  produce — which  may  be  examined  again 
and  again,  if  necessary  under  a  microscope. 

If  this  were  all,  Amuchastegui  would  certainly  deserve  to  rank 
with  those  miniaturists  whose  skill  with  a  fine  brush  in  making 
exact  reproductions  is  undeniable.  Fortunately  it  is  not  all. 
Besides  being  an  extraordinary  technician  and  an  observer  of 


Nature,  he  is  also  an  artist.  His  portraits  of  birds  and  animalsj- 
for  that  is  what  they  are — stand  out  as  strikinglv  interestiri 
sound  and  often  original  compositions.  What  is  more,  tj 
creatures  are  astonishingly  alive.  As  the  settings  to  the  varid. 
subjects  show,  if  Amuchastegui  had  not  decided  to  become  a  bil 
and  animal  artist,  he  could  equally  well  have  found  fame  ai 
painter  of  trees  and  flowers. 

The  colour  reproduction  on  the  facing  page  is  a  reductii 
from  a  painting,  28  by  21  inches  and  as  such  cannot  be  expect™ 
to  give  more  than  an  indication  of  the  original. 

This  writer  has  never  seen  pictures  of  birds  and  animals  whu 
make  such  an  immediate  impact,  and  anyone  interested  in  tl; 
genre  is  strongly  advised  to  take  this  chance  of  seeing,  enjoyijp 
and  judging  Amuchastegui's  work  for  themselves. 

Those  who  buy  these  pictures  or  are  lucky  enough  to  obtat 
copies  of  the  book,  and  there  is  little  doubt  that  they  will  ■ 
quickly  sold,  will  be  acquiring  works  of  lasting  value  and  of  hiii 
merit.  They  will  also  be  making  a  sound  investment. 

This  subject,  Toco  Toucans,  Amuchastegui  has  presented  to  the  exhibitii 
to  be  sold  in  aid  of  the  Sunshine  Homes  for  Blind  Babies  and  Childn. 
The  colour  subject  facing  is  a  reduction  from  a  painting  28  X  21  inchei 
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ISMS'  may  come  and  go  and  from  time  to  time  it  is  made 
evident  how  completely  alien  to  our  native  potential  are 
influences  such  as  the  comparatively  recent  American  'drip-dry'. 
What  remains  is  always  in  some  form  or  another  the  romantic 
view  of  the  English  scene,  not  necessarily  realistic  but,  if  abstracted 
from,  always  just  within  touch  of  the  original  truth,  and  in  this 
way  providing  the  ground  on  which  the  imagination  can  drop 
anchor  and  then  float  about  dreamily  discerning  the  artist's 
interpretation  of  something  we  have  all  inherited. 

The  drawings  of  Edward  Middleditch  have  in  fifteen  years 
passed  through  a  transition  from  the  time  when  the  English  lane, 
the  shape  of  weir  and  waterfall  and  the  sudden  outburst  of  wild 
flowers,  as  true  if  not  as  meticulous  as  Diirer,  have  given  place  to  a 
more  veiled  view  which  sometimes  taxes  in  the  difficulty  of  read- 
ing it  but  never  fails  to  lure  because  we  arc  not  drawn  too  far  up 
the  garden  path  into  the  thicket  of  subjective  abstraction.  With 
this  reduction  in  realism  and  a  personal  rejection  of  the  days  when 
he  was  labelled  a  'kitchen  sink'  boy — though  not  quite  of  it  since 
he  never  painted  that  terrifying  grey-visaged  baby  that  was 
swapped  about  as  a  model  among  the  others  and  was  always 
ensconced  among  tins  of  baked  beans  and  cartons  of  soap-flakes — 
there  has  emerged  in  his  work  a  less  obvious  attraction  and  a 
poetry  too  subtle  to  trap  in  the  difficult  medium  of  words.  It  is 
sensed  in  Theocritus  and  seen  in  the  implications  of  Samuel 
Palmer  but  cannot  in  any  case  be  fully  understood  by  anyone  not 
bred  in  the  country.  Perhaps  this  reduces  him  in  stature  as  an 
artist,  since  it  limits  his  range  of  appeal,  but  there  must  exist 
always  interpreters  of  a  particular  pleasure  for  connoisseurs, 
although  they  may  be  only  limited  perfectionists,  such  as  Gwcn 
John,  and  arc  distrusted  alike  by  the  art  historian  and  'oi  polloi'. 
His  landscapes  at  their  best  arc  an  extraordinary  experience:  we 
may  have  seen  the  places,  or  something  similar,  before  but  in  an 
odd  way  Middleditch  invests  them  with  a  mystique  which  is  an 
amalgam  of  nostalgia  and  aesthetic  pleasure  that  can  hardly  do 
less  than  beguile  the  most  arid  intellectual. 

Nor  is  this  evident  in  the  drawings  only  of  England.  The  same 
magic  works  in  Spain.  This  is  perhaps  understandable,  since  the 
basis  of  Spanish  life  and  behaviour,  as  of  English  before  the  war.  is 
control.  There  is  in  existence  a  series  of  charcoal  drawings  of 
Catalonia  ranging  from  wildly  dramatic  panoramas  as  extrava- 
gant as  El  Greco's  Toledo  but  as  sound  in  construction  as  Cezanne's 
Mont  Ste  Victoire  to  gardens  and  patios  and  pools  with  drifts  of 
fallen  blossom  so  sombre  and  still  that  the  intense  heat  is  instinct, 
the  languid,  withdrawn,  patient  waiting  for  night  and  the  source- 
less  singing  of  cicadas.  With  this  astonishing  power  to  evoke,  it  is 
quite  probable  that  if  he  drew  the  coast  of  Ticrra  del  Fucgo  we 
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should  know,  even  if  we  could  not  see  them,  that  there  were 
whales  in  the  offing. 

Drawings  of  this  quality  for  drawing's  sake  by  modern  artists, 
and  not  as  studies  for  paintings,  arc  becoming  harder  and  harder 
to  find.  It  is  not  fashionable.  The  young,  unable  to  be  disciplined 
by  their  mentors,  leap  happily  from  gimmick  to  gimmick 
between  moments  of  cashing  their  ill-deserved  grants,  and  what 
they  call  in  art  schools  their  'emotional  experiences'  seldom  in- 
clude sound  drawings.  It  is  for  that  reason  among  others  a  rare 
pleasure  to  find  an  artist  such  as  Middleditch  who  is  tcchnicallv 
sound,  graced  with  a  poetic  imagination,  unafraid  of  remaining 
just  within  the  realist  tradition  in  the  face  of  Pop,  Op  and  what- 
have-you,  and  with  the  achievement  of  Venice,  Pittsburgh  and 
K.  Clark's  patronage  behind  him,  continues  to  produce  work 
which  is  sometimes  strange  and  difficult  but  never  devoid  of  the 
core  of  truth.  Nothing  is  ultimately  more  boring  or  more 
short-lived  than  charm  in  a  painting  or  drawing:  it  is  a  spurious 
quality  and,  for  a  discerning  collector  with  too  much  art  in  the 
house,  the  quickest  passport  from  the  drawing-room  walls  to 
lesser  bedrooms  or  the  cellar.  In  Middleditch  there  is  no  charm, 
only  a  private  ecstasy.  He  is  not  easily  to  be  discovered.  His  work 
has  a  breadth  and  grasp,  utterly  un-woolly,  and  atavistically  a 
revelation  of  what  we  have  known  and  seen  long  ago  but  has 
never  before  been  crystallised  for  us  in  quite  the  same  way.  His 
drawings  nowadays  are  not  virtually  realist  at  all;  they  are 
attempts,  not  always  successful,  to  assay  and  reveal  not  the 
landscape  viewed  directly  by  the  conditioned  eye  but  the  am- 
bience and  the  obliquities,  a  montage  of  apparent  irrelevancies  as 
in  a  Hitchcock  film,  adding  up  to  a  fundamental  truth  that  shocks 
and  then  is  seen  in  retrospect  as  an  intricate  tapestry  of  secrecy  and 
selective  reminiscence  which  is  at  the  same  time  too  universal  to 
be  touched  by  time.  As  in  Burnt  Norton  .  .  .  Other  echoes, 

Inhabit  the  garden.  Shall  we  follow: 

Quick  said  the  bird,  find  them,  hnd  them 

Round  the  corner  .  .  . 


Lyre  Bird,  1950,  ill  9!  inches.  Charcoal  and  gouache.  Dr.  Hugh  Richards 
Collection. 

Coir  Parsley,  1955,  18}  27  inches.  Charcoal  and  gouache.  Hugh  Street 
Collection. 

Alberca  II,  1962,  2lj  29'  inches.  Charcoal  and  gouache.  Sir  Edward 
Boulton  Collection. 

Garden,  1965,  30     22  inches.  Charcoal.  J.  A.  Stevens  Collection. 
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tome  in  the  early 
nineteenth  eentury 

Dme  lithographs  of  Antoine  Thomas 

PAUL  FLEURIOT  DE  LANGLE 


T  the  beginning  of  the  nineteenth  century — the  period  which 
Lthe  Italians  call  the  Ottocento — some  travellers  with  a  differ- 
:  flooded  into  Rome.  Not  pilgrims,  but  tourists;  in  fact  the 
rd  and  category  date  from  that  time. 

lost  of  them,  men  and  women,  were  English,  escaping  both 
n  their  island  fogs  and  their  national  inhibitions.  Whether 
as  Byron,  Shelley,  or  Lady  Morgan,  they  all  took  the  road  to 
v  with  the  enthusiasm  of  children  going  on  holiday.  Once 
re  they  swiftly  became  acclimatised.  Everything  about  the 
sic  land  cast  its  spell  on  them :  the  clarity  of  its  light,  the  beauty 
ts  landscape,  the  poetry  of  its  ruins,  its  carefree  easy  life.  Rome, 
pies,  Florence  and  Venice  were  the  centres  to  which  they 
vitated  most  naturally.  There  they  stayed,  dilletantes,  interest- 
in  everything  they  could  see  of  the  daily  life  of  a  people  whose 
v  gaiety  and  swift  reactions  contrasted  so  completely  with  their 
n  national  temperament.  It  amused  them  to  observe  it  in  all  its 
ccrs.  sacred  or  secular.  But  their  fianerie,  their  observant  stroll- 
about,  was  never  merely  an  idle  pastime.  They  recorded  their 
pressions,  captured  in  black  and  white  their  reflections  and 
>eriences.  They  left  us  plenty  of  material  well  worth  studying. 
3ne  writer,  Henry  Beyle  (snobbism  made  him  call  himself  the 
:on  de  Stendhal),  belonged  in  spite  of  his  French  nationality  to 
»  group  of  English  tourists  who  are  typified,  for  example,  by 
ly  Morgan.  She  was  the  author  of  four  volumes  on  Italy  which 
)eared  in  a  French  translation  in  183 1.  Stendhal's  study,  Rome, 
pies  et  Florence  published  in  18 17;  his  Promenades  dans  Rome 
29) ;  quite  apart  from  his  Memoires  d'un  touriste  which  appeared 
1838,  link  the  man  from  Grenoble  with  the  Irishwoman  of 
;ers  who  was  his  contemporary.  Both  had  the  same  way  of 
celling,  of  gaining  and  of  imparting  knowledge.  The  fascin- 
>n  of  knowing,  of  discovering,  of  understanding,  possessed 
m  both.  Day  by  day  they  set  off  in  pursuit  of  impressions; 
1  from  their  wanderings  through  the  streets  and  the  ruins  of 
me  they  brought  back,  captured  by  eyes,  ears  and  memory,  a 
ie  variety  of  scenes  and  stories  and  idiosyncrasies  of  behaviour. 
:n  today  they  are  good  guides.  The  mass  of  impressions  which 
y  culled  retains  all  the  immediacy  of 'things  seen  and  heard'. 
I  Fascists,  in  making  Rome  a  busy,  noisy  capital  city,  totally 
ike  the  provincial  town  it  was  in  the  Ottocento  at  the  time  of 
ly  Morgan  and  Stendhal,  destroyed  or  erased  many  oncc- 
viliar  delights  well  worth  preserving. 

Jy  good  fortune  a  minor  French  painter,  a  contemporary  of 
two  writers,  brings  them  vividly  before  us.  In  a  series  of  72 
tes  lithographed  by  Villain  and  published  by  Firmin-Didot  in 
is  in  1823,  he  presents  us  with  a  cross-section  of  the  Rome  of 
t  time,  and  brings  it  to  life  in  its  every  phase.  The  scenes  he 
;es  for  us  range  from  religion  to  sport.  Their  setting  is  the 


church,  the  theatre,  the  circus,  the  street  and  square.  This  very 
rare  folio  album  is  called  Un  an  a  Rome  and,  among  other  things, 
it  shows  how,  only  22  years  after  the  invention  by  the  German, 
Aloys  Senefelder,  of  engraving  on  stone,  the  lithograph  had 
already  reached  a  very  high  degree  of  technical  perfection.  Far 
better  than  the  engraving  on  copper  dear  to  Piranesi,  it  repro- 
duced with  all  the  desired  finesse  and  lightness  of  touch  the 
draughtsman's  most  subtle  strokes. 

Continued  on  page  114 
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No.  I  (Plate  I  of  the  Thomas  album).  The  Convent  oj'S.  Maria  in  Aracoeli.  In 
this  Franciscan  convent  on  the  Capitoline  Hill  is  kept  an  image  of  the  infant 
Jesus  known  as  the  Santo  Bambino.  Every  Epiphany,  even  today,  the  monks 
carry  it  in  solemn  procession  to  the  head  of  the  steps  leading  to  the  church. 
Stendhal  mocked  at  the  veneration  accorded  to  the  Bambino:  'A  wax  doll 
in  rich  swaddling  clothes',  he  wrote  in  1829,  'draws  the  faithful  of  Rome  and 
the  surrounding  countryside  every  year  to  the  Aracoeli'.  It  was  a  splendid 
chance  'to  rake  in  some  money  on  the  spot  that  was  once  the  power-house 
of  the  masters  of  the  world'.  Less  scornful,  Antoine  Thomas  watches  the 
scene  with  an  amused  sympathy,  but  even  he  refuses  to  come  under  the 
influence  of  the  fanatical  crowd  prostrating  itself  before  the  Bambino. 


I  I  I 
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.  4  (Plate  X).  The  Race  of  the  Riderless  Barhary  Horses.  This  race  also  took 
ce  on  the  Corso,  and  was  started  by  Pope  Paul  II  in  the  fifteenth  century, 
is  was  obviously  why  Lady  Morgan  included  it  among  'Church  cere- 
'nies'.  The  plumed  Barbary  horses,  urged  on  by  balls  of  lead  and  spurs 
ig  at  flank  and  crupper,  and  held  in  with  difficulty  by  the  grooms,  are 
id  up  behind  a  cord.  At  a  signal  this  falls,  and  they  race  towards  the 
czza  di  Venezia  where  a  great  awning  stretched  across  the  Corso  marks 
■  end  of  the  course.  Greeted  by  cheers,  the  winner  might  well  fancy 
nself  Pegasus;  the  losers  are  loudly  booed.  Vtie  victis!  There  is  an  echo 
•e  of  the  ancient  Roman  games.  Antoine  Thomas  shows  himself  in  this 
ture  to  be  the  equal,  as  a  painter  of  animals,  of  Horace  Vernet  or  even 
ricault  who,  in  1817,  tackled  the  same  subject  in  a  well-known  painting 
the  Louvre. 


•/■■ 


No.  5  (Plate  XIX).  A  Brotherhood  of  Penitents.  In  spite  of  the  cowl  there  is  no 
connection  with  the  Ku-klux-klan.  These  penitents  form  a  brotherhood 
to  bury  the  dead,  whose  bodies  they  escort  to  the  church;  there,  lowering 
their  hoods,  they  unmask  and  can  be  recognised.  Even  the  pointed  hood 
does  not,  in  Rome,  act  as  a  candle-extinguisher;  under  it  the  little  flame  of 
Latin  vanity  burns  brightly. 


.  2  (Plate  IV).  Dancers  and  Acrobats.  On  stage,  unfolded  in  a  living  frieze, 
troupe  of  dancers.  Their  supple  leaps  and  bounds  are  caught  in  motion 
the  artist's  pencil,  surprisingly  foreshortened.  Among  them  is  a  Pul- 
ello,  Neapolitan  by  origin,  with  an  inordinately  long  nose. 


1 


.  3  (Plate  IX).  Carnival.  A  day  of  crazy  amusement  on  the  Corso.  A 
lfetti  battle  goes  on  between  carriages.  They  bombard  one  another  with 
;ar  plums  made  of  hardened  plaster  (confetti  is  in  fact  Italian  for  sugar 
ms)  and  bags  of  starch  and  flour,  so  that  victors  and  vanquished  alike  end 
as  white  as  millers.  Safe  in  a  doorway,  a  dwarf  philosophically  smiles  as 
watches  the  scene,  where  a  masker  has  dressed  himself  as  a  bear  in  the 
>e  of  spreading  panic  through  the  crowd. 


No.  6  (Plate  XXXI).  Corpus  Christi.  The  solemn  procession  of  Corpus 
Domini,  which  takes  place  on  Corpus  Christi,  winds  its  interminable  way 
under  the  Bernini  colonnades,  escorted  by  guards  with  halberds  and 
dignitaries  carrying  tiaras  and  mitres.  Aloft  on  his  sedia,  the  Pope  holds  the 
golden  monstrance.  As  the  procession  lasted  three  or  four  hours,  an  in- 
genious device  made  it  possible  for  the  Pontiff  to  appear  to  be  kneeling  in 
front  of  the  Host  when  in  fact  he  was  comfortably  seated  in  an  armchair. 
Nowadays  the  Church,  with  typical  Latin  astuteness,  has  not  only  given  up 
the  subterfuge  but  even  the  traditional  sedia.  On  Rogation  Day  Pope  Paul 
VI  walked  on  foot  among  the  crowd  like  a  country  cure. 
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The  French  painter  was  a  student  at  the  Academic  dc  France 
Rome,  where  he  spent  two  years,  winning  his  first  gran d  prix  frn 
the  Institut  in  1816.  As  he  died  young,  he  is  unknown  or  almst 
forgotten  by  his  countrymen.  He  was  Antoine  Jean-J3apt.e 
Thomas;  yet  by  a  sad  irony,  and  in  spite  of  his  undoubted  talit 
he  failed  to  make  a  name  for  himself. 

Born  in  1791  and  later  studied  with  the  painter  Vinat,  1 
Thomas  was  never  a  prisoner  to  any  set  of  doctrines  or  schoof 
thought  in  art.  Like  Stenhal,  in  fact,  he  moved  among  peof, 
places  and  things  with  one  aim  only — to  record  with  a  strokof 
the  pen  every  bit  as  quick  as  his  sharply  analytic  glance,  sccr,  | 
actions  and  characters  taken  from  life.  All  the  year  round,  ija  I 
spirit  of  kindly  idling  and  irreverent  roguery,  he  mingled,  peiil 
in  hand,  not  with  the  patricians  and  cardinals,  company  0  I 
elevated  for  him,  but  with  the  men  in  the  street.  He  shared  tltr 
amusements  and  pleasures,  their  oddities  and  enthusiasms.  &  i 
like  all  true  Frenchmen,  who  invariably  lean  towards  a»>  1 
clericalism,  he  remained  warily  outside  their  religious  fanaticik.  1 

Each  of  his  little  pictures  is  constructed  with  such  a  fine  sete 
of  values,  of  balance  and  of  contrasts,  such  care  for  pictures* 
and  characteristic  detail,  that  one  feels  it  must  have  been  the  eft- 
product  of  a  whole  series  of  preparatory  sketches.  Such  sketch  j 
may  indeed  have  been  destroyed  by  the  artist;  but,  without 
evidence  of  this,  their  existence  must  be  doubted. 

What  cannot  be  doubted,  however,  is  Thomas'  facility  ir  : 
catching  people  and  tilings  as  it  were  in  flight,  in  all  the  warrBB 
and  movement  of  life  and  in  their  actual  surroundings,  their  nati*  • 
al  habitat.  One  might  say,  perhaps,  that  he  had  a  cinemas- 
graphic  eye.  If  he  had  lived,  not  in  the  Ottocento  but  today,  wlin 
Rome  has  its  Cinecitta,  he  might  well  have  been  a  him  directonf 
distinction  and  even  fame.  He  had  the  film  director's  eye  for  i  1 
moment  of  action  and  for  the  lighting  that  picks  up  the  signw 
cant  detail  and  builds  up  a  poetic  whole  by  throwing  into  re$  n 
the  reality  of  everyday.  His  was  the  rare  ability  that  can  achice 
the  difficult  alliance  of  the  arts  of  representation  and  evocatijl  1 

Translated  by  Kathrine  Sorley  Walker. 

No.  7  (Plate  LVIII).  The  Mora.  A  game  of  chance,  a  game  for  villains.  'ie 
mora,  still  immensely  popular  in  Rome  today,  needs  neither  equipment  tr 
technique.  The  players  simultaneously  extend  one  or  more  fingers  of  ie 
hand  while  calling  out  their  guess  as  to  the  total  of  fingers  displayed,  'ie 
art  of  the  game  lies  in  quickness  of  reaction  and  in  good  guesswet. 
Because  of  this  the  players  gaze  intently  at  each  other.  The  mora  was  pla  d 
in  Cicero's  time.  He  said,  speaking  of  a  trustworthy  man,  'He  is  so  honc- 
able  you  could  play  the  mora  with  him  in  the  dark'. 

No.  8  (Plate  LXII).  The  Befana.  The  befana  is  an  old  woman,  a  typof 
witch,  with  dark  clothes,  who  comes  down  the  chimney  on  the  evfflf 
Epiphany  (at  Christmas)  and  stands  in  the  doorways  of  shops  that  p  1 
plentifully  stocked  with  gifts  and  sweets — dolce.  Her  function  is  to  rewB  i| 
good  children  and  punish  the  others  with  the  help  of  a  long  stick*  J 
survival  of  the  pagan  tradition  of  Saturnalia,  the  befana  has  been  claind 
by  the  great  Christian  festival  of  Christmas.  In  this  way  the  Church  assiii- 
lates  customs  deriving  from  earlier  religions.  Rome,  on  St.  SylvestS 
Night,  is  given  over  to  an  orgy  of  noise.  Drums  made  from  casserole  diss 
and  other  household  utensils  are  beaten  to  frighten  off  the  evil  spirits  tjfe 
this  old  harridan  is  liable  to  let  loose  out  of  sheer  devilment  among  '* 
descendants  of  Romulus  and  Remus. 
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The  Connoisseur  s  Diary 

The  Leonard  Koetser  Hobbema 
Munich  Antiques  Fair  :  American  music  library 


proof  were  needed  that,  although  works  of 
op  quality  may  be  in  short  supply,  there  is 
taiently  no  lack  of  fine  paintings  and  draw- 
s  on  the  London  art  market,  collectors  and 
ostors  should  inspect  the  exhibition  of  paint- 
s  shortly  opening  at  the  Leonard  Koetser 
lerv  (13  Duke  Street,  London,  S.W.i). 
\.s  is  customary  with  Mr.  Koetscr's  twice 
rly  exhibitions,  his  current  exhibition  con- 
s  of  w  orks  predominantly  Dutch  and  Flem- 
Further  reference  will  be  made  to  this  ex- 
■ition  in  the  next  issue.  But  two  of  its  high- 
its  can  be  seen  in  this  number:  the  splendid 
van  Os  signed  panel  (see  p.  XVII)  and  the 
i.illy  impressive  Meindert  Hobbema  seen  at 
ht  on  this  page.  The  exhibition  is  full  of  the 
1.1I  desirable  seascapes,  still— lifes,  and  flower 
ijects,  but  this  Hobbema  merits  special  atten- 
11  and  will  surely  find  an  early  buyer. 
Flic  idyllic  scene,  the  sun's  rays  playing  on  the 
XB  grass  of  a  paddock  and  on  minutely  com- 
sed  golden  stooks  of  corn  and  a  grey  church 
re  all  serve  to  make  this  an  astonishing  work, 
also  carries  an  impressive  provenance  (from 
:  Lord  Weymouth  Collection  in  1828  to  the 
rd  Wharton  Collection  in  i960).  It  was  last 
libited  in  London  at  the  Royal  Academy 
152/53,  Dutcli  Picture*,  No.  341)  and  has  been 
erred  to  and  illustrated  in  art  literature  from 
?5  to  1938.  In  the  latter  year  Broulhiet  illus- 
ted  it  (No.  417)  in  his  Meindert  Hobbema. 

Survey  of  Musical  Instruments 

/1ERICA"S  Music  Library  Association  is 
dcrtaking  a  survey  of  musical  instrument 
lections  in  the  United  States  and  Canada, 
ey  are  interested  in  all  public  and  private 
lections,  however  small,  and  would  be  gratc- 


Meindert  Hobbema.  Landscape.  Signed,  panel,  23}  33  inches  (59.7  83.8  cm.) 
In  the  possession  of  the  Leonard  Koetser  Gallery,  London.  See  first  story  at  left. 


tul  tor  information  about  any  which  might  not 
have  been  discovered  by  them  to:  Committee  to 
Survey  U.S.  &  Canadian  Musical  Instrument 
Collections,  Music  Library  Association,  c/o  Dr. 
Dale  Higbee,  412  S.  Ellis  Street,  Salisbury, 
North  Carolina  28144,  U.S.A. 

Hampstead  Art  Centre 

OPENING  exhibition  of  the  new  Hampstead, 
London,  Art  Centre,  provided  by  the  Camden 
Borough  Council,  is  concerned  with  the  artist 


A  stand  at  the  forthcoming 
Munich  Antiques  Fair,  organ- 
ised by  the  'Bundesverband' 
of  the  German  art  and  antiques 
trade,  to  be  held  in  Munich 
from  October  29  to  November 
8  under  the  management  of 
Johannes  Keller, rOttostrasse  6, 
Munich. 


at  work,  showing  the  working  conditions  of 
artists  from  the  Renaissance  period  to  the  pre- 
sent day.  Hampstead  Artists'  Council  (Secretary: 
Tessa  Lytton,  63a,  Hendon  Lane,  London,  N.3), 
would  be  interested  to  hear  of  suitable  material 
for  this  exhibition,  particularly  studio  equip- 
ment, 1 8th  and  19th  century  lay  figures,  paint- 
boxes, palettes,  etc.  They  would  also  like  to 
locate  pictures  of  artists  at  work,  sketchbooks, 
letters  and  certificates,  also  work  involving  un- 
usual techniques.  This  exhibition  excludes 
sculpture  and  printing  techniques. 

The  exhibition,  which  will  open  on  February 
26th  1966,  will  be  the  first  ever  staged  in  the 
new  Centre.  These  exhibition  rooms  will  be  by 
far  the  latest  and  best  equipped  in  North  London 
and  ought  to  provide  a  much  needed  space  for 
major  exhibitions.  Conditions  will  be  acceptable 
to  museums  should  they  be  willing  to  loan  work. 
Further  information,  inquiries  to  the  Secretary. 

For  Rufus  read  Keil 

THE  old  established  art  business  of  Rufus  Ltd. 
(27-29  Brook  Street,  London,  W.i),  and  origin- 
ally the  showrooms  of  Charles  Duveen,  have 
been  acquired  by  H.  W.  Keil,  Ltd.,  Broadway. 
They  will  change  the  name  to  H.  W.  Keil 
(Brook  Street)  Ltd.  Stock  is  now  being  trans- 
ferred from  North  Row,  Park  Lane,  to  Brook 
Street,  the  spacious  premises  of  which  will  give 
wide  scope  for  the  display  of  seventeenth-  and 
eighteenth-century  furniture. 
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The  Old  Dutch 

DISCUSSING  the  financial  situation  with  a 
friend  some  months  ago  I  was  not  sur- 
prised to  find  him  full  of  gloom.  His  securities 
had  become  less  secure.  I  advised  him  to  buy  a  few 
good  pictures,  remarking  that  you  cannot  hang 
a  share  certificate  on  the  wall,  but  an  old  master 
will  always  look  well  and  may  appreciate  in 
value.  The  boom  in  auction-room  prices  may 
be  partly  due  to  the  fact  that  antiques  of  all 
kinds,  in  spite  of  the  capital  gains  tax,  are  a  good 
hedge  against  inflation. 

Mr.  Brian  Koetser  (38  Duke  Street,  London, 
S.W.i)  is  holding  an  exhibition  this  month  of 
Dutch  seventeenth-century  masters,  ranging  in 
prices  from  about  £200  to  1,000.  They  com- 
prise such  famous  names  as  Swanvelt,  Abraham 
Teniers,  Gillis  D'Hondecoeter,  T.  Herremans, 
Vranx,  Wouvermans,  Berckheyde,  and  Wil- 
laerts.  There  is  a  wide  variety  of  subject — land- 
scapes, interiors,  ships,  still-life  and  Dutch 
peasants  enjoying  themselves  at  old  inns  and  in 
skittle  alleys.  All  these  artists  are  recorded  in  the 
art  dictionaries,  and  represented  in  various 
European  galleries.  Such  is  the  fecundity  of  the 
Dutch  school  that  one  always  marvels  at  its 
variety  and  technical  skill;  but  one  could  not 
'perform'  in  the  seventeenth  century  for 
'profit'  unless  one  were  a  member  of  a  guild. 
We  could  do  with  a  few  such  guilds  111  the 
world  of  modern  art.  Mr.  Koetser  lias  again  put 
up  a  most  attractive  exhibition. 

Antipodean 

A  SMALL  oil  painting  recording  a  visit  of  the 
Duke  of  York  to  Tasmania  in  1 901  by  E.  de 
Martino  has  a  certain  historical  interest  (Messrs. 
Newman,  43A  Duke  Street,  S.W.i.).  It  shows 
the  Ophir  arriving  in  harbour.  Martino  ( 1 S 3  8- 
1912)  was  an  Italian  artist  who  worked  in 
England  for  many  years.  He  painted  a  version  of 
the  Battle  of  Trafalgar  for  Queen  Victoria.  At 
the  same  galleries  is  a  collection  of  watcrcolours 
of  Australia  and  New  Zealand,  and  the  one- 
entitled  Lake  Tc-Anau,  New  Zealand  by  N. 
Chevalier,  dated  1872,  a  composition  with  fir 
trees  m  the  foreground  and  mountains  beyond, 
is  an  accomplished  performance  in  careful 
Victorian  style.  Chevalier  (1 828-1902)  was  born 
in  St.  Petersburg  and  studied  at  Lausanne, 
Munich  and  London.  He  went  to  Australia  and 
New  Zealand,  made  many  sketches  there  and 
exhibited  the  finished  works  in  London  and 
Paris.  He  accompanied  the  Duke  of  Edinburgh 
on  his  world  tour.  The  picture  under  discussion 
came  from  the  Spencer-Churchill  collection. 

The  Waterfall  at  Ferntree  Gully,  New  Zealand 
by  W.  Raworth  suggests  an  artist  of  considerable- 
impressionist  style  for  his  period,  and  an  oil 
painting  by  W.  G.  Baker  of  the  geyser  on  the 
bank  of  the  Waikato  River,  North  Island,  is  a 
record  of  a  natural  phenomenon  that  is  now 


N.  Chevalier.  View  of  Lake  Te-Anan,  1872.  15 


extinct.  There  are  also  some  sketches  of  Botany 
Bay  by  Henry  Wilkinson,  and  other  Australian 
subjects  by  several  artists. 

Henderson  and  Lewis 

MUCH  as  I  admire  James  Pollard's  coaching 
pictures  and  prints  I  always  feel  that  Charles 
Cooper  Henderson's  are  less  mannered  and  have 
more  actuality.  A  series  by  Henderson  at  Mr. 
Polak's  (21  King  Street,  S.W.I.)  recall  an  artist 
who,  though  beginning  as  an  amateur,  became 
a  successful  professional  exponent  throughout 
the  latter  part  of  the  coaching  era — until  its  end 
in  the  middle  of  the  nineteenth  century.  One 
of  the  Exeter-London  coach  is  remarkable  in  its 
economic  style  for  movement  of  horses  and 
vehicle.  Cooper  Henderson  was  an  almost 
exact  contemporary  of  J.  F.  Lewis,  R.A..  whose 
lovely  exotic  women  in  luxurious  oriental  inter- 
iors, painted  with  a  meticulous  brush,  arc  only 
one  side  of  an  extraordinary  talent  that  included 
horses  and  other  animals.  This  artist  began  his 
career  as  a  sporting  painter  under  George  IV's 
patronage,  but  when  still  a  young  man  wander- 
ed through  Spain,  Italy  and  North  Africa, 
settling  in  Cairo  for  many  years.  A  Greek  girl 
wearing  a  green  cloak,  also  at  Mr.  Polak's 
gallery,  is  a  typically  charming  example  by 
Lewis. 

English  Marine  Artists 

SEVERAL  marine  subjects  by  English  painters 


21  in.  Messrs.  Newman. 

at  the  Parker  Gallery  (2  Albemarle  Street,  W) 
show  much  diversity  of  style.  There  is  an  authc- 
tic  ring  about  Nicholas  Pocock's  Capture  of  e' 
French  Corvette,  Brutus,  on  October  1  oth  1 795, 1 
H.M.  Frigate  Mermaid  in  Requin  Bay,  West  Indi. 
The  drama  of  the  moment  is  skilfully  observe1, 
the  crew  of  the  corvette  trying  to  escape  to  t': 
shore  on  a  rope.  Dated  1797,  Pocock  was  56c 
the  time.  He  had  been  a  professional  saik 
thereby  gaining  much  direct  knowledge 
naval  actions,  and  he  seldom  failed  to  make  t; 
pictures  convincing.  His  earliest  known  work; 
the  illustrated  log  of  his  I  'oyage  to  Jamaica 
1776,  and  from  then  until  the  end  of  t 
Napoleonic  wars  he  painted  a  large  number 
naval    battles,    accompanied    by    vivid  aj 
accurate  verbal  descriptions. 

Samuel  Walters  (1811-1882)  is  represented* 
an  equally  spirited  sea  drama,  but  this  time 
Fire  Aboard  the  American  Emigrant  Ship  OcC 
Monarch,  off  Great  Orme's  Head,  August  24: 
1848,  with  the  Brazilian  steam  frigate  Alfoii 
and  the  yacht  Queen  of  the  Ocean  to  the  rescue, 
happened  that  the  Prince  and  Princess  dc  Jot 
ville  were  aboard  the  Alfonso  at  the  time.  Mai 
lives  were  saved.  Samuel  Walters  was  a  caref 
delineator  of  battle  scenes  and  made  'portraits' 
merchant  ships  between  1830  and  the  end  of  1 
life.  A  collective  exhibition  of  his  oils,  watei 
colours  and  prints  at  the  Bootle  Art  Gallery  \ 
1959  re-established  his  place  as  a  marine  artist. 

How  good  H.  Redmorc,  the  Hull  paintc 
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J.  F.  Lewis.  Greek  git 
standing  on  <i  balcony 
Watcrcolour  16  j      I  i 
in.  Messrs.  Poliih. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  pattern  of  modem  art  is  beginning  to 
emerge  as  two  main  streams  which  are 
parallel,  but  which  may  fuse  at  some  time  in  the 
future.  On  the  one  hand  the  basically  humanist 
art  that  is  plastic,  visual,  aesthetic  and  stems  from 
Cezanne,  Van  Gogh,  Picasso,  Braque  and  Matisse : 
on  the  other  hand  the  philosophical  art,  stem- 
ming from  a  Life  Force  that  as  yet  we  hardly 
understand  but  is  only  visual  through  necessity, 
and  stems  from  Malevich,  Gabo,  Mondrian  and 
Brancusi. 

The  Leicester  Galleries  are  now  sixty  years 
old,  and  have  a  more  distinguished  record  in 
pioneering  modern  aesthetics  than  any  other 
gallery  in  London.  In  the  early  1920s  they  gave 
first  one-man  shows  of  importance  to  Pissarro, 
Picasso,  Degas,  Van  Gogh,  Gauguin,  Cezanne, 
and  Renoir,  in  that  order.  Such  an  array  is 
dazzling,  and  unbelievable  when  one  considers 
the  storms  of  public  rage  that  greeted  each 
exhibition  at  the  time.  Epstein  was  also  number- 
ed amongst  these,  and  later  Henry  Moore.  Con- 
currently, the  gallery  showed  the  best  of  the  New 
English  Art. 

Today,  the  Leicester  does  not  rest  on  its 
distinguished  laurels,  but  neither  is  it  experi- 
mental or  avant-garde.  Two  exhibitions  of  great 
value  to  art-historians  were  shown  there  in  the 
summer:  a  retrospective  of  Jean  Hclion  from  his 
earliest  abstract  beginnings  to  his  purely  figura- 
tive art  of  the  present  day.  The  other  exhibition, 
'Six  decades  of  American  Art',  acted  as  a  balance 
to  the  publicised  displays  of  giant  paintings  of  the 
New  York  school  that  we  have  seen  in  the  last 
fifteen  years.  At  the  peak  of  this  earlier  modern 
American  Art  stand  such  names  as  John  Marin 
and  Ben  Shahn  and  that  of  Stuart  Davis,  who 
although  considered  a  kind  of  father  figure  of 
Pop  Art,  was  shown  at  this  exhibition  in  all  his 
development  since  191 2.  It  is  this  thoughtful  and 
historical  approach  for  which  the  Leicester 
( ralleries  are  famous.  There  is  a  fine  conscious- 
ness of  the  whole  wide  canvas  of  the  (now) 
classical  developments  from  Impressionism  to 
the  present  day  of  all  the  aesthetic  movements, 
figurative  and  non-figurative  that  arc  now  the 
settled  formats  from  which  the  majority  of  con- 
temporary artists  are  drawing  inspiration.  The 
famous  Group  Shows,  following  on  from  the 
series  'Artists  of  Fame  and  Promise',  tend  to  be 
more  artists  of  Promise  and  less  of  Fame,  but  the 
range  of  taste  is  just  as  catholic. 

The  present  exhibition,  a  one-man  show  by 
the  Australian  painter,  Russell  Drysdalc,  reminds 
us  once  again  of  the  first  artist  of  modern  times 
to  portray  with  real  understanding  the  character 
of  that  strange  and  fascinating  world,  the  Austra- 
lian outback.  Many  of  his  fellow-countrymen 
are  indebted  to  him  for  creating  an  indigenous 
artistic  climate.  Nolan  and  the  Boyd  brothers 
owe  much  to  him.  The  exhibition  coincides 
happily  with  'Treasures  of  Commonwealth  Art' 
at  Burlington  House. 

Prophecy  about  modern  art  is  always  specula- 


Max  Weber.  Burlesque  No.  1.  Oil  15 
Leicester  Galleries. 


18  in.  Lent  by  The  Downtown  Gallery,  New  York,  7 


tive,  but  it  is  possible  that  the  great  foundation 
work  done  by  the  Leicester  in  the  1920s  is  being 
repeated  in  the  1960s  in  a  quite  different  idiom 
by  other,  newer  galleries. 

Malevich  is  the  starting  point  in  this  century, 
but  I  am  not  sure  whether  we  don't  have  to  go 
back  to  Copernicus  and  Galileo.  Monotheistic 
or  Pantheistic,  mankind  has  reached  a  point 
where  he  must  try  and  discover  why  he  is  finite 
in  an  infinite  universe.  Art  is  the  revelation  of 
structure,  and  since  the  universe  is  a  structure 
beyond  our  understanding  of  three  dimensional 
matter,  we  have,  with  the  exploration  of  space, 
reached  a  point  where  a  revelation  is  necessary. 
Just  as  Copernicus  revealed  that  the  Earth  went 
round  the  Sun,  so  we  need  to  expand  understand- 
ing until  we  can  comprehend  time  as  the  fourth 
dimension.  This  will  be  more  of  a  philosophical 
than  a  scientific  revelation,  perhaps  only  possible 
through  mental  (not  physical)  space  travel. 

Should  artists  attempt  this  revelation — or 
rather,  should  they  try  to  use  the  materials  of  art 
to  express  the  equation?  Brancusi's  sculptural 
form  La  Colorme  sans  Fin  suggests  that  he  thought 
artists  could  venture  on  this  exploration. 

Signals  London  is  the  first  gallery  to  devote 
itself  entirely  to  the  experiments  in  this  direction. 
They  describe  it  as  kinetic,  optical  and  elemental 
art,  and  of  the  three  I  prefer  elemental  as  a  title 
serving  for  all.  Kinetic  constructions  rely  on 
electricity  and  are  therefore  more  correctly 


scientific:  Braque  and  Bonnard  were  optil 
artists  when  they  tilted  perspective  and  upc 
normal  vision  (thus  'Op'  art  is  not  a  new  I 
special  designation  in  that  sense).  But  element? 
art — yes,  that  seems  to  me  valid  definition.  Ore 
approach  to  it  should  be  more  cabalistic  th< 
scientific,  for  it  is  almost  impossible  to  descrr 
in  terms  of  itself.  It  has  no  subject  but  is  pure 
and  starkly  relative  to  this  Life  Force  which  v 
call  the  Universe.  Thus  its  disciples  have  ■ 
describe  it  in  empirical  terms  of  music  ait 
poetry,  of  intervals  and  space,  of  having  ii 
beginning  and  no  end.  I  hinted  at  the  beginni: 
of  this  article  that  it  is  visual  by  default,  ancj 
suppose  that  the  ideal  way  to  convey  this  clemd| 
tal  art  is  by  a  telepathy  that  is  life  revealing,  aM 
not  by  any  physical  means  at  all.  But  ma* 
spiritual  advancement  may  need  another  hart 
million  years  to  reach  this  state  of  grace,  afj 
meanwhile  we  have  to  live  with,  and  come  to  . 
understanding  of  artists  (predominantly  Sou 
American,  which  may  have  some  significance 
who  are  undoubtedly  expounding  the  inte 
national  currency  of  feeling.  They  have  a  batt 
on  their  hands,  but  all  new  creative  ideas  me 
resistance:  they  are  suspect  unless  they  do. 

A  gallery  that  holds  fast  to  the  tradition 
elements  of  plastic  beauty  is  the  Crane  Kalma: 
It  is  the  place  to  see  that  most  gentle  of  lyric1 
French  landscapists,  Albert  Marquet,  or  tl 
poignant  tactility  of  Celso  Lagar,  the  sad,  m£ 
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issell  Drysdale.  The  Barmaid.  Oil  on  canvas  30  X  24  in.  The  Leicester 
tileries. 


// 


Lygia  Clark.  Contrary  II,  1963.  Signals  London. 


>aniard  whose  life  and  work  has  been  nobly 
ampioned  by  Mr.  Kalman.  There  are  many 
tiers  shown  by  this  gallery  such  as  Marchand, 
sling,  Vlaminck,  Derain,  who  while  explor- 
;  the  plastic  possibilities  of  paint,  have  not 
eded  to  go  outside  figurative  expression, 
mewhat  of  a  lone  figure  is  the  Spanish  painter, 
>res:  too  young  to  have  been  a  founder-mcm- 
r  of  cubism,  he  would  probably  have  been  one 
le  had  been  older.  As  a  result  his  spacialism  is 
are  free  of  dogma  than  it  might  have  been.  He 
1  painter  of  delicious  subtlety. 
The  John  Whibley  gallery  are  just  complet- 
;  the  first  showing  in  this  country  of  a  remark- 
le  Austrian  called  Franz  Luby,  who  is  a  retired 
ril  servant.  Not  really  a  naive  like  the  Dou- 
ier  Rousseau,  he  still  has  the  same  direct  and 
tent  explanations  of  his  imagination.  He  is  too 
lished  a  draughtsman,  too  steeped  in  the  old 
isters  (Bosch  and  Arcimboldo  for  certain) 
be  classed  a  Sunday  painter:  he  is  not  quite  a 
realist  either.  But  he  compels  an  almost 
pnotic  attention  in  meticulously  wrought 
lels  that  are  crowded  with  strange  imagery 
i  symbolism. 

irrection.  Prints  in  the  Modern  Manner, 
igust:  the  lithograph  Trafalgar  Square  by  Ceri 
:hards  is  published  by  the  Curwen  Press. 

e galleries:  Leicester,  ^Audley  Square,  South  Aud- 
Street,  London  W.t.  Signals  London,  jq  Wigwore 
eet,  W.i.  Crane  Kalman,  178  Brompton  Road, 
W.3.J0\m  Whibley,  60  G  eorge  Street,  W.  1 . 


Celso  Lagar.  Grande  Parade,  1926.  Oil  on  canvas  32  X  37A  in.  Crane  Kalman  Gallery. 
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700  years  of  Yugoslavian  Icons 

WHILE  part  of  the  Musee  des  Arts 
Decoratifs  is  showing  the  first  of  a  cycle 
of  exhibitions  dedicated  to  the  'Visage  de 
rEntreprise' — (Le  Style  Citroen  until  November 
10)  most  of  the  rooms  in  the  museum,  until 
January  3,  are  given  over  to  'Icons  of  Yugoslav- 
ian Macedonia'.  All  the  icons  come  from  lesser 
known  churches  tucked  away  in  the  southern 
part  of  Yugoslavia  which  was  originally  part  of 
the  Byzantine  Empire,  before  coming  under 
Bulgarian  domination.  A  crossroads  of  Eastern 
and  Western  influences  it  is  an  area  with  a 
stormy  political  history,  first  under  the  rule  of 
the  Kings  of  Serbia  in  the  middle  ages,  and  later 
when  conquered  by  the  Turks  and  Ottomans. 
Despite  the  plundering  which  must  have  gone 
on  as  a  result  of  these  upheavals,  part  of  their 
inheritance  has  been  kept  intact  in  church 
treasuries  and  monasteries.  Much  of  it  has  only 
been  discovered  during  the  last  few  years. 

The  sixty  icons  on  view  date  from  between 
the  eleventh  century  and  the  end  of  the  seven- 
teenth, and  contain  the  essence  of  this  art, 
showing  its  extraordinary  technique  and  its 
primitive  freshness.  Painting  was  at  that  time  the 
only  means  of  expression,  no  Gothic  church 
there  could  claim  any  sculpture.  The  icons 
certainly  have  great  affinity  with  the  central 
Byzantine  art  of  Orthodoxy,  showing  close 
liaison  between  believers  in  the  same  Church. 
The  technique  is  almost  invariably  the  same,  the 
picture  is  painted  in  distemper  with  a  base  of 
egg  yolk,  onto  a  hardened  paste  which  is 
polished  and  incised;  the  whole  is  then  varnished 
with  linseed  oil.  The  subjects  were  not  invented 
by  the  painter,  the  variety  lay  in  the  shapes  and 
colours,  rather  than  the  themes,  which  were 
always  strictly  theological.  The  Yugoslavian 
school  has  certain  outstanding  characteristics, 
especially  its  marked  silhouettes  and  a  rather 
hard  graphic  realism;  the  faces  are  more  'typed' 
than  the  Byzantine  ones.  With  an  economy  of 
means — only  the  essential  is  caught,  and  a  more 
human  sentiment,  closer  to  our  sensibility,  ani- 
mates these  figures  clad  in  sumptuous  silver 
garments. 

The  first  rooms  house  the  eleventh-century 
icons,  contemporary  with  the  Byzantine  Em- 
perors' rule.  Then  come  those  from  the  time  of 
the  domination  of  the  feudal  Serbian  Kings; 
icons  from  the  workshop  of  the  painter  Michel 
(late  thirteenth  century),  from  the  Church  of  the 
Virgin  Peribleptos  and  directly  influenced  by 
frescoes  of  the  same  period.  The  most  spectacular 
pieces  come  from  Saint  Clement  of  Ohrid, 
sometimes  measuring  as  much  as  a  metre  in 
height.  The  final  rooms  give  an  indication  of  the 
decadence  which  followed  Turkish  occupation 
(1453).  The  style  is  mannered  and  complicated, 
often  imitating  that  of  the  fourteenth  century. 
The  painter,  no  longer  obeying  the  canons  of 
his  art,  moves  away  from  the  frescoes  which 
inspired  him — Byzantium  is  far  removed. 


FROM  GERALD  SCHURR 


Piaubert  at  Le  Havre  and  Nantes 

UNTIL  November  10  the  Musee  Maison  de  la 
Culture  at  Le  Havre  will  be  invaded  by  the 
strange  world  created  by  Jean  Piaubert.  Then 
from  November  1 5  these  fifty  canvases  and 
another  fifty  older  works  will  be  on  show  at  the 
Museum  in  Nantes.  A  reckless  but  exacting 
painter,  Piaubert  always  refused  to  be  classified 
into  any  school,  group,  or  formula.  His  trans- 
lation onto  canvas  of  thought,  movement,  time 
and  space  have  a  sort  of  spell-binding  magic. 
Always  reappraising  his  work  he  ventures  in  his 
recent  canvases  in  an  unusual  and  fantastic 
direction:  the  Metaphysique  de  Li  Mature  making 
one  aware  of  the  cosmos,  the  unearthly  world 
w  hich  day  by  day  man  strips  of  a  little  of  its 
mystery.  Piaubert's  never-ending  evolution 
tends  to  baffle  those  critics  and  amateurs  who 
like  to  classify  an  artist  into  some  definite  genre. 
The  two  exhibitions  at  Le  Havre  and  Nantes  give 
an  opportunity  to  understand  the  unity  of  his 
work,  his  perpetual  searching  tor  the  absolute, 
which  one  will  be  able  to  see  again  at  the  Galcrie 
Stadler  in  Paris  next  spring. 

At  Bochum — Karel  Appel 

THE  forty-four  year  old  Dutchman,  Karel 
Appel  is  exhibiting  until  October  1 5  at  the 
Museum  at  Bochum.  He  is  one  of  the  founders 
of  the  COBRA  group  (Copenhagen,  BRussels, 
Amsterdam).  This  gathering  of  painters  as 
dissimilar  as  Jorn,  Bram  Van  Velde,  Alechinsky 
and  Corneille  was  born  in  1948  from  one  pre- 
occupation they  had  in  common :  violent  colours 
and  wavy  lines.  It  is  a  sort  of  revived  expres- 
sionism, an  untamed  art,  where  the  freedom  of 
primitive  peoples  and  the  fantasy  of  children's 
drawings  leave  their  mark.  Appel's  canvases 
verge  on  caricature.  Man  can  always  be  found  in 
his  compositions,  but  deformed  and  as  though 
beneath  the  paint.  One  has  to  make  an  effort  to 
read  these  paintings,  and  removing  the  mask  of 
outward  appearance  an  anthropomorphic  crea- 
ture takes  shape  before  one's  eyes. 


1.  Calder,  Boucliers,  Musee  National  dV 
Modern.  An  exhibition  of  the  American  scul 
tors  work  reveals  the  sources  of  his  fame 
mobiles,  and  his  more  recent  stabiles,  whi 
Arp  so  aptly  defined. 

2.  Andre  Bloc,  model  (scale  1:5)  of  a  21  mei 
high  tower  which  is  to  be  built  for  the  Inu 
national  Symposium  of  Sculpture  organized 
the  instigation  of  Mr.  Kenneth  Glenn,  by  t 
college  of  Long  Beach,  California.  This  offers 
opportunity  for  well  known  sculptors  of  difft 
ent  nationalities  to  realize  works  of  larg 
dimensions. 


3.  Icon  of  the  Crucifixion,  Ohrid,  thirteent 
centurv.  Musee  des  Arts  Decoratifs. 
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exhibition  of  rare  books  from  English 
ate  collections,  organised  by  Dr.  Desmond 
ver  and  Mr.  Howard  Nixon  can  be  seen  at 
National  Book  League  (7  Albemarle  Street, 
Aon.  W.i)  from  September  28  to  October 

We  of  the  exhibits  are  here  illustrated. 
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Below.  From  a  series  of  Maps  of  War  in 
iders,  Louis  XIV.  Nauvin,  title  page,  Vol.  I. 
it  by  the  Duke  of  Wellington. 


I.  Left.  Christophorus  Buondelmonti,  Liber 
Insularum  Archipelagi,  written  on  board  ship  at 
Chios  by  Nicolaus  Scanavinus  de  Monte  Rubeo, 
17th  August,  1428.  Bought  at  Lyon  with  many 
Flemish  mss.  in  1715  by  Thomas  Coke,  later  first 
Earl  of  Leicester,  the  builder  of  Holkham  Hall, 
Norfolk.  This  opening  shows  Santa  Sophia  and 
the  walls  of  Constantinople,  215  ■  160  mm. 
From  the  'Holkham  and  Italy'  exhibit,  lent  by 
the  Earl  of  Leicester. 
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2.  Left.  Contemporary  pencil  drawing  of  the 
great  'Liberator',  Simon  Bolivar  (c.  1829)  when 
he  was  already  worn  out  by  illness  and  dis- 
appointment. Lent  by  Lord  Eccles  (from  his 
collection  on  South  America  and  Bolivar). 

3.  Above.  Petrarca,  Trionfi,  page  showing  the 
Triumph  of  Chastity,  with  unicorns,  the  emb- 
lem of  chastity,  and  the  colours  red,  white  and 
green  described  by  Dante  as  the  colours  of  the 
Christian  virtues.  Fifteenth  century,  250 
155  mm.  From  the  'Holkham  and  Italy'  exhibit, 
lent  by  the  Earl  of  Leicester. 

5.  Below.  Qur'iin,  Egyptian  (Mamluke)  late 
fourteenth  century  binding,  part  25  of  a  30 
volume  set.  Arabic  manuscript  on  paper  47 
II,  in  naskhi  script  with  illuminated  headings 
and  decorated  in  gold  and  colours,  373  ■  267mm. 
Lent  by  Mr.  Henry  Davis. 
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WATERCOLOURS  OF  THE  NORWICH 
SCHOOL:  By  Derek  Clifford.  (London: 
Cory  Adams  &;  Mackay.  £5.  5s.) 

THAT  there  was  a  need  for  a  book  on  the 
watercolours  of  the  Norwich  School  there 
can  be  no  doubt  at  all ;  nor  can  it  be  doubted  that 
the  need  has  been  admirably  met  by  this  volume. 
It  provides  an  invaluable  supplement  to  the 
none  too  copious  or  authoritative  literature  on 
the  subject  (mostly  monographs  on  outstanding 
artists,  dealing  also  with  their  works  in  oil),  and 
even  fills  gaps  in  the  general  literature,  for 
example  in  the  late  Iolo  Williams'  now  almost 
unobtainable  Early  English  Water  Colours — by 
far  the  most  comprehensive  survey.  ('Remain- 
dered' by  a  disastrous  miscalculation  soon  after 
the  last  war,  it  now  brings  more  pounds  than 
the  number  of  shillings  at  which  it  could  then 
be  obtained !) 

Mr.  Derek  Clifford  has  excellent  qualifications 
to  be  historian  and  critic  of  the  watercolour 
drawings  of  the  most  famous  of  British  regional 
schools,  which  may  be  held  to  date  from  the 
foundation  of  The  Norwich  Society  in  1803. 
He  has  trained  his  judgement  and  his  eye  both 
by  diligent  study  and  by  the  formation  of  an 
important  private  collection. 

In  any  account  of  the  watercolours  of  the 
School,  if  due  regard  is  paid  to  relative  impor- 
tance, the  masters — and  there  are  only  two, 
John  Crome  and  J.  S.  Cotman — must  inevitably 
tend  to  monopolise  attention.  Crome's  drawings 
are  rare  and  the  less  important  part  of  his  oetivre. 
Representations  of  places,  not  only  derived  from 
them,  objective  (but  'less  objective  than  he 


'The  Magic  of  Crome' 

would  have  us  believe'),  it  is  difficult  to  analyse 
or  define  their  characteristic  qualities,  but  Mr. 
Clifford  makes  a  creditable  attempt.  As  to 
Crome's  stature  he  is  in  no  manner  of  doubt. 
After  citing  some  of  the  most  preposterous 
claims  made  on  his  behalf  in  the  nineteenth 
century,  including  a  comparison  with  Velasquez, 
Mr.  Clifford  in  a  footnote  appears  to  endorse  the 
view  that  Crome  as  a  landscape  painter  was 
superior  to  Constable,  adducing  in  support  the 
recent  exhibition  of  the  Mellon  Collection, 
where  Constable  was  represented  by  relatively 
minor  works  and  Crome  by  first-rate  examples. 

Mr.  Clifford's  estimate  of  Cotman  may  also 
be  thought  extravagant  and  only  just  on  the 
hither  side  of  idolatry — that  is  when  the  artist 
was  at  the  height  of  his  powers.  He  was  then 
'one  of  the  most  original  and  individual  ever  to 
appear  in  Western  art".  This  is  a  challenging 
assertion  when  one  recalls  the  great  names 
brought  into  competition.  But  the  author  allows 
Cotman's  limitations.  The  inspired  pattern- 
maker at  times  lapsed  into  a  formula;  for  a  long 
spell  while  in  thrall  to  the  self-regarding  Dawson 
Turner  he  produced  little  but  highly  competent 
drawings  of  Gothic  architecture  and  (  in  a  kind 
of  manufactory  with  his  sons)  copies  for  pupils; 
while  in  his  last  phase  with  the  discovery  of 
flour-paste  as  a  medium  and  the  attempt  to 
rival  the  depth  and  brilliance  of  oils  the  note  is 
forced  and  some  of  the  drawings  (or  'pictures' 
as  Mr.  Clifford  prefers  to  call  them)  particularly 
those  done  in  Normandy  are  histrionic  and  garish 
in  tone.  On  the  whole  the  account  of  Cotman's 
art  is  admirably  judicious  and  perceptive — a  just 
tribute  to  it  'in  its  early,  undiluted,  austere  form' 


with  'those  astonishingly  assured  and  accu;e 
flat  washes  which  were  Cotman's  peculiar  gf; 
and,  in  that  phase,  to  the  'passionate  involvem  t' 
of  a  manic-depressive  genius. 

Between  1 800  and  the  fading  out  of  the  Scbil 
towards  the  middle  of  the  century  there  wje 
hundreds  of  amateur  artists  of  widely  diffeiit 
degrees  of  competence  in  Norwich  and  e 
vicinity  and  scores  of  professional  artists — soe 
of  them  followers  longe  intcrvallo  of  J.  S.  Cotnj, 
— but  not  of  John  Crome,  whose  reticent,  \  ■ 
personal  manner  did  not  tempt  imitation. 

Among  these  artists  there  were  a  consider^ 
number  of  watercolour  painters  of  genui 
individual  talent,  if  falling  a  long  way  shortf 
genius;  Cotman's  sons,  Miles  Edmund  $1 
John  Joseph,  Robert  Ladbroke,  John  Thir':, 
James  Stark,  George  Vincent,  Joseph  Stanna, 
Robert  Leman;  and  towards  the  end  Hew 
Bright  and  John  Middleton,  to  name  onhki 
few  of  the  more  prominent.  They  were  not  m; 
followers  or  imitators  but  were  united  by  cok 
munity  of  feeling,  inherited  tradition  and  a  gi- 
eral  high  level  of  technical  accomplishing 
which  are  among  the  distinctive  marks  ok 
School. 

But  not  many,  in  fact  very  few,  of  its  met* 
bers  came  anywhere  near  possessing  that  mac 
by  which  Crome  insured  that  we  should  'ha 
our  feelings  raised  by  seeing  the  whole  picti: 
at  a  glance,  not  knowing  how  or  why  we  are) 
charmed'. 

The  author's  prose  is  reminiscent  of  eafl 
informal  talk,  abounding  in  acute  comments  al 
observations.  There  are  152  good  photograpl: 
illustrations,  judiciously  selected  and  covering! 
wide  range.  The  eight  colour  plates,  with: 
couple  of  exceptions,  arc  rather  above  the  lc 
average  of  this  form  of  reproduction,  rv, 
Clifford,  when  not  assessing  the  rank  of  the  t\il 
masters,  docs  not  indulge  in  hyperbole,  but: 
needs  an  unqualified  faith  in  his  judgement  ft 
accept  on  the  evidence  of  plate  IV  R.  Lemai 
Snowdon  from  Capel  Curig  'as  one  of  the  fini 
watercolours  of  the  School' ;  incidentally  it 
disputable  if  two  or  three  of  the  places  said  to  ;j 
represented  are  rightly  identified.  Mr.  Cliffo' 
has    cleared    up    some    attributions  hitherl 
questionable,  but  where  doubt  still  exists  it  is  rf 
indicated  in  the  caption.  For  example,  The  Tea 
at  the  Bridge  (65B)  is  credited  to  J.  B.  Ladbrok 
yet  we  arc  told  there  is  'no  evidence  it  is  by  hin 
— Ralph  Edwards. 

ANGLO-SAXON  ARCHITECTURE:  I 

H.  M.  Taylor  and  Joan  Taylor.  2  volumt 
pp.  734,  Illustrated.  (Cambridge  Univcrsi 
Press.  £io  ios.  the  set.) 

PRE-CONQUEST  is  to  architecture  what  Pr 
Bach  is  to  music.  To  those  who  take  the  viel 
that  history  began  in  1066  it  is  a  book  closed  : 
firmly  that  even  the  Taylors  will  not  be  able  1 
open  it.  At  the  other  extreme  are  the  doti 


Design  for  a  screen  for  Worksop  Manor,  Nottinghamshire,  by  Robert  Smythson. 
(R.I.B.A.  Drawings  Collection  1. 26.)  Reduced  from  'Early  English  Decorative 
Detail  from  1  ^mporary  source  books  and  some  early  drawings':  with  an 
introduction  b\    ihn  Gloag.  (Alec  Tiranti.  £2  10s.  net.) 
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lusivists  for  whom  nothing  familiar  is  inter- 
ng  and  only  the  penumbra  of  history  worth 
'  .loring.  Happily,  the  authors  ot  these  two 
umes  are  not  drawn  from  their  ranks. 
Vnglo-Saxon  architecture  is  an  unfamiliar 
ltory.  For  the  many  who  know  Pevsner's 
ronising  comments  on  the  'ungainly  rusticity 
Earls  Barton',  there  are  a  few  who  know  the 
.re  powerful  influence  of  Brixworth  and 
.rhurst  but  the  field  has  remained  largely 
halted  and  the  publications  of  Baldwin 
>wn  and  Clapham  in  1925  and  1930  respec- 
dy  deal  only  with  an  established  and  limited 
nber  of  Anglo-Saxon  churches.  Dr.  and  Mrs. 
vlor,  while  acknowledging  their  indebtedness 
these  pioneers  and  others,  go  very  much 
rher,  extending  their  catalogue  to  300  other 
irehes  covering  what  they  call  the  raw  material 
1  promising  a  third  volume  to  deal  with  more 
cialised  aspects  of  their  investigations. 
Their  published  work,  as  one  might  expect 
in  thirty  years  of  devoted  study,  is  compre- 
imvc  and  their  style  cautious  and  meticulous, 
ery  example  of  known  Anglo-Saxon  archi- 
ture  is   catalogued   and   accompanied  by 
maculate  drawings  and  painstaking  refer- 
ees. There  are,  besides,  280  plates  in  volume 
o  and  only  the  reader  who  prefers  form  to 
ntcnt  will  complain  that  the  Taylor's  photo- 
aphic  excursions  all  seem  to  have  been  on  dull 
enings. 

Although  the  authors  refer  frequently  to 
nvenience  of  use  these  are  really  books  for  the 
.'Ives  and  not  guides.  The  valuable  maps  are  on 
d  papers  and  the  volumes  are  too  bulky  tor 
ndling  on  a  church  crawl.  However  they  lack 
0  the  superficiality  which  goes  with  so  many 
lides  and  if,  like  the  photographs  the  style  is 
casionally  dusty,  it  never  misleads  and  should 
ver  deter  the  genuine  seeker  of  knowledge, 
n  the  contrary  it  should  encourage  him  to  add 
that  knowledge  the  rich  experience  of  visiting 
:se  fascinating  and  mysterious  precursors  of 
r  Romanesque  heritage. 

It  is  in  the  English  tradition  also  to  produce 
jrks  of  loving  scholarship  and  to  make  a 
[alogue  into  more  than  a  register ;  fitting,  too, 
it  this  tradition,  which  began  with  Rickman 
3uld  have  as  its  latest  addition  the  Vice 
lancellor  of  one  of  our  newest  Universities. 
Denys  Hinton. 


AX  BECKMANN:  By  Peter  Selz,  with 
contributions  by  Harold  Joachim  and  Perry  T. 
Rathbone.  (The  Museum  of  Modern  Art, 
New  York,  distributed  in  Great  Britain  by 
W.  H.  Allen  &  Co.  80s.) 

STORY  may  discover  Max  Beckmann  to  be 
:  greatest  German  painter  of  this  century.  His 
ne  in  his  native  country  began  before  the 
st  World  War,  he  spent  all  of  the  Second 
ar  in  Holland,  and  his  remaining  years  until 
death  in  1950,  in  America,  where  he  was 
nised  and  honoured.  Somehow  he  by-passed 
itain,  where  his  major  work  is  not  known, 
d  he  is  thus  difficult  for  us  to  assess. 
He  is  called  an  Expressionist,  an  accurate 
ough  term  to  describe  the  violent  sensuality  of 


his  work,  but  not  enough  to  include  the  kind  ot 
social  realism  that  he  and  George  Grosz  pro- 
pounded, and  which  was  such  a  savage  comment 
on  the  ruin  of  their  country  after  1918.  Beck- 
mann employed  an  objective  style  full  of  sym- 
bolism, crowding  vast  canvases  with  specific 
events  to  make  them  symptomatic  of  the  collapse 
of  civilisation :  a  kind  of  modem  Hieronvmus 
Bosch. 

His  greatest  works  are  the  nine  triptychs  done 
in  the  last  ten  years  of  his  life,  story-pictures  that 
need  a  key  to  explain  them.  Somehow  they  do 
not  have  the  impact  of  Picasso's  Guernica;  but 
then  the  rhetorical  nature  of  the  German  psyche 
only  seems  to  reach  the  absolute  heights  of 
expression  in  their  music.  The  formal  plasticity 
of  Beckmann's  figures  is  so  sharply  defined,  the 
perspective  so  flattened,  that  whole  groups  seem 
to  spill  out  of  the  frame  in  an  avalanche.  But 
avalanches  eventually  come  to  a  full  stop. 

But  for  all  that  he  is  a  very  considerable  artist : 
a  man  of  great  spiritual  force,  almost  a  mystic, 
who  deserves  this  fine,  scholarly  appraisal.  Peter 
Selz  has  written  other-  fine  monographs  for  the 
Museum  of  Modern  Art,  New  York.  Like  them, 
this  book  has  been  expensively  produced  for  a 
comparatively  cheap  price.  The  reproductions 
are  excellent  in  tonal  contrast,  and  the  colour 
plates  (without  available  reference  to  the  origi- 
nals) appear  to  be  faithful  and  homogeneous  in 
key.  The  greater  width  than  depth  of  the  format 
enables  landscape-shape  pictures  to  be  repro- 
duced without  having  to  turn  the  book  sideways. 
I  wish  English  publishers  w:ould  follow  suit  in 
this  convenient  arrangement,  which  makes  an 
art  book  easy  to  handle. — Alastair  Gordon. 


GOYA  AND  THE  BLACK  PAINTINGS: 

By  F.J.  Sanchez  Canton  with  an  appendix  by 
X.  de  Salas.  98  pages.  193  pi.  (London:  Faber 
and  Faber,  33  guineas  ( ^34-  !3S-)-) 
EARLY  nineteenth-century  art  had  nothing 
remotely  like  Goya's  Black  Paintings.  The 
artist's  brush-strokes  are  as  violent  (and  were  to 
some  critics  in  the  past,  as  shocking)  as  most  of 
the  subjects:  Saturn  devouring  his  children,  a 
witches'  sabbath,  two  men  fighting  with  clubs, 
or  Judith  with  the  severed  head  of  Holofemes. 
And  their  technique  sets  them  worlds  apart  from 
the  classically  constructed  and  meticulously 
drawn  scenes  of  horror  by  contemporaries  of  the 
Spaniard  like  Fuseli.  Their  nature  and  their  origin 
on  the  walls  of  two  rooms  of  the  artist's  small 
country  house  just  outside  Madrid,  have  given 
rise  to  a  good  deal  of  speculation  about  their 
significance  over  the  last  hundred  years.  Imagi- 
native theories  have  arisen  around  them  and 
there  have  been  scholarly  comments  on  their 
iconography.  Malraux  felt  that  Goya  was  in 
them  reviving  shapes  from  the  collective  un- 
conscious— 'shapes  lost  in  the  darkness  of 
Genesis';  w-hile,  more  recently,  Folke  Nord- 
strom has  found  a  possible  thematic  link  between 
all  the  paintings  on  the  ground  floor  of  Goya's 
house  in  the  traditional  iconography  of  Saturn 
and  melancholy.  The  present  volume  brings 
much  of  the  relevant  material  together  although 
it  does  not  unfortunately  discuss  in  detail  the 


most  recent  theories  about  the  symbolism  of  the 
paintings.  Folke  Nordstrom's  Goya,  Saturn  and 
Melancholy  (1962)  and  an  article  by  Diego 
Angola  of  the  same  year  appear  to  have  been 
published  when  the  text  of  the  book  had  already 
been  completed.  They  are  briefly  mentioned  in 
a  note  on  page  62,  but  a  longer  summary  of  their 
views  would  have  been  much  more  valuable. 
Nevertheless,  for  those  who  cannot  read  Spanish, 
this  lavishly-illustrated  book  contains  the  best 
documented  survey  of  Goya's  life  and  art  at 
present  available  in  English  by  the  doyen  of 
Goya  scholars  F.  J.  Sanchez-Canton,  and  an 
appendix  by  Xavier  de  Salas  which  brings 
together  for  the  first  time  in  great  scholarly 
detail  all  the  information  about  Goya's  house 
and  the  positions  of  the  paintings  previously 
scattered  in  books  and  articles  published  over 
the  last  hundred  years. 

Since  reproductions,  however  good,  are  at 
best  an  aide-memoire,  the  book's  value  must 
largely  depend  on  the  quality  of  the  text.  But 
the  fifty-six  full  page  colour  plates  of  the  four- 
teen black  paintings  themselves  deserve  special 
comment.  Their  size  is  particularly  useful  for  the 
study  of  details,  and  many  of  them  are  strikingly 
better  than  anything  else  available.  At  the  same 
time  there  are  cases  when  black  and  white 
photographs  of  the  same  works  prove  more 
helpful.  Judith,  for  example,  can  be  read  more 
easily  in  the  black  and  white  reproduction  of 
Folke  Nordstrom's  book  than  in  the  present 
much  larger  colour  reproduction.  The  arrange- 
ment of  illustrations  to  Sanchez  Canton's  study 
of  the  Black  Paintings  in  the  context  of  Goya's 
whole  artistic  development  is  also  rather  un- 
satisfactory. Many  of  the  smaller  plates  related 
to  the  study  have  had  to  be  squeezed  or.  to  the 
pages  of  the  appendix  where  they  are  not  really 
relevant,  and  this  does  not  make  for  easy  refer- 
ence in  a  book  whose  pages  are  as  heavy  to 
handle,  because  of  the  size  of  the  volume,  as 
those  of  the  present  one. 

Of  the  two  parts  of  the  text,  Professor  Salas's 
appendix  is  by  far  the  most  interesting  from  the 
scholarly  point  of  view,  and  it  contains  some 
important  new  material  as  well  as  re-discovered 
nineteenth-century  information.  My  only  regret 
is  that  the  different  accounts  of  the  positions  of 
the  Black  Paintings  have  not  been  tabulated 
somewhere,  for  easy  reference.  We  read,  for 
example  (on  page  71),  that  'Yriarte's  text  is  the 
only  one  available  for  the  description  of  the  two 
rooms  with  murals'.  And  although  this  is  par- 
tially true,  Salas  also  gives  P.  L.  Imbert's  account 
of  the  contents  of  the  two  rooms  in  a  footnote, 
and  it  would  have  been  useful  to  be  able  to  see 
at  a  glance  that  in  one  case  at  least  Yriarte's 
description  is  at  variance  with  both  Brugada's 
and  Imbert's  lists  of  the  paintings,  and  may  not 
be  entirely  trustworthy.  It  would  also  have  been 
instructive  to  be  able  to  contrast  Salas's  theories 
about  the  position  of  Two  Old  Men  with  those 
of  Nordstrom. 

By  contrast,  Sanchez  Canton's  study  is  rather 
lacking  in  detail.  More  space  could  have  been 
given  with  advantage  to  the  discussion  of  the 
Black  Paintings  themselves  and  more  said  about 
both  their  technique  and  subject  matter.  Too 
often  the  reader  who  wants  to  know  about  the 
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possible  interpretations  of  these  elusive  works 
will  have  to  supplement  Sanchez  Canton's 
comments  from  other  sources.  Take  Atropos,  or 
The  Fates,  for  instance.  Sanchez  Canton  uses 
Perez  de  Moya's  Filosofia  Secreta  to  explain  the 
figure  of  Atropos  herself  and  yet  fails  to  identify 
the  other  two  Fates  for  the  reader,  in  spite  of  the 
fact  that  it  is  easy  to  pick  out  Cloto  if  one  looks 
up  Perez  de  Moya.  She  is  holding  the  distaff 
(which  is  in  the  shape  of  a  new-born  child),  and 
drawing  out  the  thread  between  her  fingers  to 
symbolise  the  present,  much  as  in  the  Filosofia 
Secreta.  At  times,  too,  Sanchez  Canton's  selection 
of  possible  interpretations  appears  rather  arbi- 
trary. He  seems  to  accept  some  supposed  events 
referred  to  in  an  essay  by  Feijoo  as  an  explanation 
of  the  flying  figures  in  Asmodeo  (or  Fantastic 
I  'ision).  Yet,  although  the  English  translation 
makes  it  seem  as  if  those  events  occurred  at  the 
time  Goya  was  working  on  the  paintings,  the 
fact  that  they  took  place  more  than  fifty  years 
previously  makes  the  theory  virtually  untenable. 
The  soldiers  beneath  the  flying  figures  in  Goya's 
painting  quite  clearly  belong  to  the  Peninsular 
War  period,  and  it  would  perhaps  be  more 
plausible  to  suggest  that  the  figures  in  flight  were 
the  spirits  of  the  dead  which  were  believed  to 
have  appeared  on  the  battlefields  of  the  war 
according  to  at  least  two  poets  of  the  period. 

A  final  word  about  the  translation  and  print- 
ing. The  book  is  undoubtedly  a  fine  example 
of  the  publisher's  art,  and  there  are  relatively 
few  misprints.  But  there  are  some  regrettable 
minor  inaccuracies  and  inelcgancies  in  a  volume 
whose  standards  are  so  high.  And  there  are  also 
a  few  errors  for  which  the  translator  cannot  be 
blamed  which  detract  from  the  generally  good 
impression  of  the  book.  Cardcrera's  article  of 
1835,  for  instance,  was  not  called  'El  artista 
Goya'  as  the  Bibliographical  Synopsis  implies 
(page  93),  but  'Biograffa  de  Don  Francisco  Goya, 
pintor' — El  Artista  being  the  title  of  the  periodical 
in  which  it  appeared.  We  ought,  nevertheless,  to 
be  grateful  to  Fabers  for  making  this  superb 
book  available  to  the  English-speaking  public. 
— Nigel  Glendinning. 


CONSTANTINOPLE.  Iconography  of  a 
Sacred  City:  By  Philip  Sherrard.  (Oxford 
University  Press.  63s.  net.) 

DON'T  be  put  oft  by  the  title — Iconography 
only  means  the  illustration  of  a  subject  by 
pictures.  The  subject  here  is  the  capital  of  the 
Byzantine  Empire,  and  the  pictures,  of  which 
there  are  1 22  in  black  and  white  and  1 1  in  colour, 
reproduce  views  of  Constantinople  at  different 
times  together  with  unusual  examples  of 
Byzantine  mosaics,  illuminated  manuscripts  and 
artifacts.  The  text  gives  a  lot  of  interesting  and 
curious  information  concerning  life  in  the 
Imperial  City,  and  provides  the  historical  back- 
ground necessary  for  understanding  it.  It  also 
has  the  great  merit  of  letting  the  men  and  women 
of  those  days  tell  much  of  the  story  themselves. 
And  what  superb  chroniclers  they  were,  to  be 
sure !  The  pace  of  the  author's  commentary 
strikes  one  as  a  little  slow  to  begin  with,  but  as 
we  come  to  the  catastrophe  of  the  fall  of  the 


City  to  the  Turks  in  1453  it  takes  on  urgency  2i 
suspense.  Both  camps  are  heard.  'The  Cit)j$ 
taken — and  I  am  still  alive.'  Those  are  the  t 
recorded  words  of  Constantine  XI  Paleoloe, 
eighty-seventh  and  last  Emperor  of  Byzantut. 
Then,  after  three  terrible  days  and  nights  dura 
which  the  City  was  sacked,  the  Sultan  Mehi't 
II  rode  in  state  to  Constantine's  great  Basil 
where  the  Moslem  prayers  were  read  for  £ 
first  time.  Santa  Sophia  no  longer,  Aya  Sopa 
henceforth.  'The  temples  of  the  unbelievs 
were  turned  into  the  mosques  of  the  pious,  aj 
the  rays  of  the  light  of  Islam  drove  away  )j 
hosts  of  darkness'.  So  ended  one  Empire  whii 
had  lasted  for  1,083  years,  and  so  began  anotir 
which  is  today  only  half  as  old. — F.  E.  Stonori 


MAIOLICHE  SETTECENTESCE:  By  SI 

Levy.  (Milan:  G.  G.  Gorlich.) 

IT  was  not  until  surprisingly  recently  that  ; 
English  began  to  take  any  interest  in  Itah 
maiolica  later  than  about  1650.  The  later  perl 
was  despised  and  very  little  was  written  abouit 
although  research  was  going  on  into  the  subjt 
in  Italy.  It  is  symptomatic  of  the  interest  t| 
later  Italian  maiolica  now  arouses  that  a  bck 
such  as  this  should  be  devoted  to  a  single  centuL 
Saul  Levy's  book  is  very  luxurious  indeed  anji 
considerable  work  in  more  than  one  sense  t 
weighs  the  better  part  of  nine  pounds!).  It  s 
380  quarto  pages  of  black-and-white  illustratics 
and  87  handsome  colour  plates.  These  are  indd 
the  raison  d'etre  of  the  book,  as  the  text  only  rijs 
to  63  pages  (in  Italian)  and  is  of  a  somew!t 
cursory  nature.  The  title  is  misleading  for  or/ 
the  factories  at  Turin,  Savona,  Albisola,  Faen, 
Pcsaro,  San  Quirico  d'Orcia,  Siena  and  Cast! 
arc  dealt  with,  while  no  mention  is  made  of  Loj(j  ii 
Bassano,  Venice,  Laterza  or  the  Sicilian  facton. 

The  book  opens  with  a  chapter  by  Enr9 1 
Questa  on  the  maiolica  made  at  Turin.  ~l: 
author  rightly  maintains  that  the  study  oil 
pottery  cannot  be  forced  into  an  arbitrary  peril 
and  briefly  recapitulates  the  history  of  maiolir 
making  in  Turin  from  the  sixteenth  century,  la  I 
industry  was  artificially  introduced  from  Ligui 
and  successive  manufacturers  received  dul 
patents  protecting  their  trade.  In  the  eighteen 
century  the  Rossetti  family  were  the  main  mai> 
facturcrs  and  produced  rather  formal  wares  oftji 
lacking  in  grace  both  in  their  shapes  and  in  tB  ^ 
quality  of  their  painting.  The  Rossettis  used  da; 
blue  decoration  in  a  manner  strongly  influenji 
by  Rouen,  while  many  of  their  polychroi.' 
pieces  owe  much  to  the  Marseilles  factory  of  L  ' 
Kan  du  Desert.  Like  many  other  Italian  factoni  3 
they  felt  the  cold  wind  of  competition  frci*  1 
English  crcamwarc  towards  the  end  of  tflf 
eighteenth    century    and    in    the    nincteerB  i 
century  they  produced  their  own  version  of  itJf 

The  next  chapter  describes  the  products  of  t'p  I 
Ligurian  potteries  at  Savona  and  Albisola.  Tpj'  ' 
numerous  workshops  in  these  two  towns  ecl  1 
stantly  exchanged  workmen  and  the  authr 
adopts  the  method  of  listing  the  names  and  d>I  I 
cribing  the  movements  of  these  craftsmen  ratri 
than  attempting  to  trace  the  development  f 
individual  workshops.  It  is  interesting  that  tff 
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ninant  figures,  Guidobono  and  Ratti,  both 
eived  an  artistic  training  outside  Liguria,  the 
iirt  ,is  .1  frcM.-o-p.ii ntcr  in  Lomb.irdy,  the 
cr  under  Benedetto  Luti  in  Rome.  Ratti's 
rk  is  often  reminiscent  of  Callot.  His  nimble, 
ticulating  figures  were  much  copied  and 
nt  some  way  to  establishing  the  style  most 
en  associated  with  Savona.  The  two  Ligurian 
nips  of  factories  had  an  enormous  output  and 
>orted  to  France,  Spain,  Tunisia  and  Corsica 
ides  producing  for  the  home  market. 
The  history  of  the  Faenza  factory  is  closely 
Iced  with  that  of  the  Counts  Ferniani.  One  of 
in  was  responsible  for  its  foundation  in  1693 
1  it  remained  111  the  hands  of  his  descendants, 
e  Fcrnianis  were  good  businessmen  and  besides 
veiling  widely  to  find  new  designs,  set  up 
nts  in  Venice  and  Bologna  for  distributing 
ir  pottery.  In  1776  the  Faenza  factory  intro- 
ced  the  technique  of  firing  wares  for  a  third 
le  at  a  lower  temperature,  thereby  obtaining 
\  uler  range  of  colours.  However,  like  Turin, 
•nza  took  to  making  pottery  'in  the  English 
inner'  in  the  latter  part  of  the  eighteenth 
ltury. 

The  fourth  chapter  is  devoted  to  the  maiolica 
iduced  at  Pesaro.  Very  little  is  known  about 
s  but  it  would  appear  to  have  been  made  by 

0  migrant  potters  from  Lodi.  Almost  as  little 

1  been  discovered  about  the  factories  at  San 
lirico  d'Orcia  and  Siena.  However,  a  certain 
lount  of  pottery  can  be  associated  with  these 
tones  since  it  is  known  that  the  outstanding 
liolica  painters,  Bartolomco  Terchi  and 
rdinando  Maria  Campani,  worked  there, 
lfbrtunately,  little  idea  of  their  sophisticated 
les  can  be  gained  from  the  illustrations  in  this 
■ok  which  are  drawn  almost  entirely  from 
ivate  collections.  In  many  ways  this  is  an 
vantage,  as  most  of  the  objects  arc  little  known 
t  .1  number  of  key  pieces  from  public  collcc- 
ms  .ire  not  illustrated  and  this  undoubtedly 
tracts  from  the  value  of  the  book  as  a  work  of 
ference. 

The  last  chapter,  on  Castelli  ware,  is  written 
Raffaele  Papparella-Treccia.  After  a  rather 
ffuse  opening,  the  author  embarks  on  an 
cellent  elucidation  of  the  ramifications  of  the 
•ue  family,  who  dominated  the  pottery  industry 
Castelli  for  some  generations.  However,  he 
ics  not  distinguish  in  any  great  detail  between 
£  styles  of  the  various  Grue  and  those  of  other 
itters,  although  we  are  left  in  no  doubt  as  to 
eir  relative  importance.  Perhaps  one  of  the 
ore  interesting  minor  points  to  emerge  is  that 
e  painting  of  tiles  at  Castelli  was  frequently 
idertaken  by  the  best  artists  and  was  not  left  to 
idcrlings. 

The  standard  of  production  in  this  book  is 
^h  and  the  illustrations  are  of  good  quality, 
though  the  text  is  intended  for  the  general 
ider  the  plates  will  be  of  considerable  interest 
the  specialist. — Michael  Archer. 


JURAT'S  DRAWINGS:  By  Robert  Her- 
bert. (London:  Studio  Vista.  70s.  net.) 

ORE  than  any  other  of  the  major  Post- 
vpressionists,   Seurat's  development  can  be 


followed  through  a  series  of  large,  carefully 
planned  paintings.  But  he  was  also  a  prolific 
draughtsman.  Dr.  Herbert  reminds  us  that 
Scurat  'exhibited  drawings  in  greater  numbers 
than  paintings  during  his  lifetime  and  clearly 
considered  them  of  equal  significance'.  Using 
173  drawings  as  the  basis  for  his  text,  Dr. 
1  lerbert  provides  an  extremely  full  and  pene- 
trating account  of  Seurat's  activity  in  black-and- 
white.  He  choses  to  concentrate  on  what  he  calls 
the  'independent'  drawings,  those  which  are  not 
directly  connected  with  the  oils.  Almost  all  of 
these  were  drawn  with  conte  crayon  on  Michallet 
paper.  A  casual  Hip  through  the  illustrations 
reveals  the  artist's  complete  mastery  of  his  med- 
ium. But  Dr.  Herbert  is  far  from  casual.  His  is  a 
serious,  scholarly  examination,  which  is  never- 
theless marked  by  an  enthusiast's  commitment. 
He  discusses  the  sources  of  Seurat's  style  and 
outlook:  Greek,  Egyptian  and  even  Persian  art, 
Vermecr,  Rembrandt  and  Goya.  Nearer  his  own 
time,  there  are  affinities  with  Millet  and  Daumier 
in  the  images  of  down-and-outs,  toiling 
peasants,  pierrots  and  clowns;  with  Degas  in  the 
series  of  cafe  concert  drawings;  echoes  of 
Huysmans,  Goncourt  and  Zola  in  those  of  the 
Parisian  suburbs;  and  in  other  aspects  of  Redon, 
Cheret  and  Art  Nouveau.  But  Dr.  Herbert  does 
not  merely  list  these;  he  notes  how  Seurat 
absorbed  them  and  gave  them  his  own  unmis- 
takable stamp. 

The  volume  contains  some  twenty  drawings, 
most  of  them  early,  which  arc  reproduced  for 
the  first  time.  Dr.  Herbert  also  proposes  revised 


datings  for  several  others.  The  book  forms  the 
first  serious  attempt  to  come  to  terms  with 
Seurat's  drawings.  It  should  remain  for  long  the 
definitive  statement. — Ronald  Pickvancc. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not  pre- 
clude us  from  publishing  .1  review  later.) 
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The  Art  Market 


THE  1964-65  season  for  the  art  market 
might  well  be  named  'The  Year  of  the 
Hen' — so  many  chickens,  good  and  bad,  have 
come  home  to  roost. 

Dealing  first  with  the  salerooms,  the  most 
spectacular  success  belongs  to  Christie's  whose 
turnover  was  very  nearly  double  that  of  their 
previous  season,  ^8,508,93 1  as  compared  with 
£4,300,000.  Very  important  collections  do  not 
come  up  for  sale  every  season,  but  for  all  that, 
there  can  be  little  doubt  that  Christie's  record 
turnover  is  in  no  small  measure  the  result,  in 
their  own  words,  of  'the  introduction  of  new 
experts  in  all  departments  during  the  last  few 
years'.  Just  what  this  has  meant  in  fact  can  be 
shown  by  comparing  the  past  three  seasons 
which  showed  rises  respectively  of  98  per  cent, 
12  •  8  per  cent,  and  7  per  cent  on  the  ones  before. 

There  are  few  businesses  more  shrewdly  con- 
ducted than  Sotheby's,  who  by  purchasing  the 
Parke-Bernet  salerooms  in  New  York  have  en- 
sured for  themselves  a  greater  share  of  the  world's 
art  auctions  at  a  time  when  the  pace  of  their 
headlong  growth  was  showing  inevitable  signs 
of  slackening.  With  the  inclusion  of  Parke- 
Bernet's  results,  Sotheby's  total  last  season  was 
£17,018, 525, ariscof28  ^percent  (17-4  percent 
and  20  per  cent  the  previous  seasons).  Sotheby's 
have  decided  to  rationalise  their  art  sales  by  con- 
centrating in  New  York  those  auctions  for 
which  the  American  market  is  most  suitable, 
this  is  perhaps  the  reason  why  the  value  of  the 
London  turnover  appears  to  have  declined  by 
approximately  £im.,  with  an  equivalent  rise  in 
New  York:  who  contributed  in  all  about  Si 3  Jm. 
to  the  total,  some  28  per  cent  of  the  whole,  [f  the 
turnovers  of  the  two  salerooms  are  combined 
for  the  past  two  seasons,  it  is  interesting  to  note 
that  the  season  before  the  amalgamation  shows 
the  higher  total,  though  only  by  about  £100,000. 
It  is  hardly  fair  to  draw  conclusions  yet. 

In  London  there  is  only  one  other  firm  whose 
turnover  in  any  way  compares  with  Sotheby's 
or  Christie's,  and  this  is  the  group  headed  by 
Phillips,  Son  and  Neale,  the  greatest  part  of 
whose  business  is  concerned  with  the  auctioning 
of  works  of  art  of  a  less  valuable  type  than  the 
two  giants.  In  this  saleroom,  too,  there  is  a  sign 
of  a  slackening  of  growth,  no  doubt  also  partly 
due  to  a  downturn  in  the  world's  economic- 
activity.  Their  turnover  this  year  was  £2,177,147, 
some  7  ^percent  up  compared  with  23  per  cent 
previously.  In  the  1964-65  season  Phillips,  Son 
and  Neale,  on  behalf  of  10,889  vendors,  sold 
62,274  lots:  30  per  cent  being  sold  directly 
abroad,  a  decline  in  demand  from  Italy  being 
replaced  by  increased  buying  from  America. 

As  we  go  to  press,  Bonhams  report  a  record 
total  of  £913,073;  they  have  had  some  very 
good  picture  sales,  for  which  they  are  a  well- 
known  clearing  house,  and  there  has  been  a 
noticeable  increase  in  private  buyers  attending 
auctions. 

THE  CRISIS  in  the  affairs  of  the  British  Antique 
Dealers'  Association  and  its  attempt  to  tighten 


up  the  conditions  of  membership  should  not 
obscure  the  fact  that  'the  highest  standards  (of) 
expert  knowledge  and  business  conduct'  are  by 
no  means  the  exclusive  prerogative  of  members 
of  the  Association. 

The  B.A.D.A.  has  embarked  upon  an  advert- 
ising campaign  using  the  claim  that  the  trade  in 
antiques  and  works  of  art  is  'expected  to  be 
worth  £60,000,000  to  Britain  in  1965'.  This 
calculation  is  made  by  adding  together  exports, 
re-exports  and  imports,  which  seems  a  question- 
able way  of  measuring  the  worth  of  an  industry 
to  the  country. 

The  official  Trade  and  Navigation  Accounts 
show  that  in  1964  (1963  figures  in  brackets)  the 
total  value  of  goods  exported  in  the  category 
'Works  of  art,  collectors  pieces  and  antiques' 
was  £21,230,000  (£21,059,000);  re-exports 
were  £4,946,000  (£4,391,000)  making  a  grand 
total  of  £26,176,000  (£25,450,000).  Imports 
totalled  £23,186,000  (£18,496,000).  Roughly  a 
third  of  goods  exported  and  imported  were 
antiques,  the  rest  were  pictures,  half  of  which 
were  probably  modern  and  impressionist  paint- 
ings. As  for  1965  (1964  figures  in  brackets)  over 
the  first  six  months  of  the  year  exports  and  re- 
exports totalled  £t6, 018,000  (£12,935,000) 
almost  all  the  increase  due  to  pictures;  imports 
were  down  overall,  £11,508,000  (£13,158,000) 
though  here  antiques  had  risen  proportionally 
compared  with  pictures. 

As  one  way  of  measuring  the  prosperity  of  the 
antique  and  fine  art  trade,  it  is  interesting  to  dis- 
cover that  London  now  has  over  830  antique 
dealers  and  nearly  140  picture  dealers,  both 
showing  an  8  per  cent  increase  in  numbers  since 
1963.  Business  presumably  is  still  good. 

MANY  PEOPLE  in  the  world  of  art  and  anti- 
ques have  been  concerned  by  the  introduction 
of  the  capital  gains  tax,  which  is  certainly  going 
to  be  difficult  to  administer  and  may  even  lead 
to  many  injustices  being  perpetrated  in  its  name. 
Yet  if  people  do  not  buy  things  because  they 
want  them,  or  because  they  like  them  and  want 
them,  but  because  they  hope  to  see  a  profit  in 
them,  then  there  seems  no  reason  why  injustice 
they  should  be  exempt  from  the  capital  gains 
tax.  Raucous  preaching  in  the  past  about  'art  as 
an  investment'  can  only  have  strengthened  the 
British  government's  decision  to  treat  it  as  such 
for  tax  purposes ;  yet  another  chicken,  therefore, 
is  coming  home  to  roost. 

There  follows  here,  a  brief  account  of  the 
capital  gains  tax  as  it  will  affect  collectors;  it  is 
very  compressed,  and  deals  only  with  long 
term  gains  (made  on  assets  held  for  more  than 
twelve  months);  it  does  not  explain  how  losses 
can  be  offset  against  gains,  how  taxable  gains 
and  losses  are  computed  in  various  circum- 
stances, or  how  the  available  reliefs  are  applied. 
Full  details  can  be  found  in  the  Finance  Act  1965 
published  by  H.M.  Stationery  Office,  and  a 
lucid  explanation  of  it  is  available  in  'The  Taxa- 
tion of  Capital  Cains'  published  by  the  Institute 
of  Chartered  Accountants. 


At  the  outset  it  must  be  emphasized  that  oy 
those  people  liable  to  British  income  tax  i 
accountable  for  the  new  tax  on  capital  gai. 
Overseas  collectors  selling  goods  through  |e 
agency  of  British  auctioneers  or  dealers  are  jt 
in  any  way  affected. 

As  far  as  the  art  market  is  concerned,  e 
capital  gains  tax  applies  to  items  sold  by  edi- 
tors after  6th  April,  1965,  for  more  than  £l,o|l 
If  the  item  was  bought  and  sold  after  that  datJfc 
a  profit,  then  the  whole  profit  is  liable  to  the  tj. 
If  the  item  was  bought  or  taken  possession)! 
before  6th  April  1965,  and  sold  after  that  at 
for  more  than  £1,000,  then  the  tax  liabf 
depends  on  a  calculation  involving  the 
value,  the  market  value  on  6th  April  1965, 
the  subsequent  selling  price. 

If,  after  6th  April,  1965,  an  item  worth  mi 
than  £1,000  is  given  by  one  person  to  anof 
(excluding  husbands  or  wives)  then  the  donol 
liable  to  pay  a  capital  gains  tax.  The  disposa 
an  item  worth  more  than  £1,000  for  anythfcj 
less  than  its  market  value  does  not  remit  or  mlf 
gate  the  liability  to  payment  of  a  capital  gap 
tax,  nor  does  payment  by  instalments. 

The  disposal  of  an  interest  in,  or  rights  ov, 
an  asset  worth  more  than  £  1 ,000  gives  rise  ta 
liability  to  the  capital  gains  tax;  as  does  the  h 
ceipt  of  insurance  money  for  an  asset  destroyl 
or  damaged,  though  in  these  latter  cases  thens 
provision  for  setting  off  the  liability  against  ; 
cost  of  replacement  or  restoration. 

If  a  set  of  articles  worth  £1,000  or  morts 
disposed  of  to  the  same  person  or  'connect ' 
persons,  even  though  at  different  times  r 
places,  there  is  still  a  liability  to  the  capital  gas 
tax.  The  tax  is  also  applicable  if  an  asset  wojj 
more  than  £1,000  is  sold  overseas,  say  in  a  NjiJ 
York  or  Paris  saleroom  by  someone  liable  j 
British  income  tax. 

The  principal  exemptions  to  liability  for  e 
capital  gains  tax  are:  gains  arising  on  the  q 
posal  by  gift  or  death  of  works  of  art  and  ot 
objects  of  national,  scientific,  historic  or  artit 
interest  (i.e.  those  assets  which  can  claim 
emption  from  estate  duty),  and  decorati 
awarded  for  valour — unless  disposed  of  b 
collector.  By  a  strange  irony,  in  view  of 
forthcoming  sale  by  Sotheby's  of  some  vete: 
and  vintage  motor  cars,  these  vehicles  are  al 
exempt  from  the  capital  gains  tax,  which 
certainly  increase  their  already  considerai 
'investment'  value. 

The  Government  certainly  seems  dctcrmirl 
to  put  the  capital  gains  tax  into  effect,  for  by  l^1 
1965  Finance  Act,  taxpayers  can  be  required  1 
give  particulars  of  assets  bought  for  more  th 
£1,000,  and  authorised  officers  of  the  Inlal 
Revenue  have  the  right  to  inspect  property  3 
assess  its  market  value.  The  Inland  Revenues 
also  empowered  to  require  special  returns  frci 
dealers  and  auctioneers,  though  not  for  aP 
transaction  effected  before  7th  April  1965. 

Anyone  in  any  doubt  about  how  the  ni' 
capital  gains  tax  will  affect  them  should  const 
their  solicitor  or  accountant. — David  Coombs 
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4.  Eighteenth-century  Savonnerie  carpet  (predominantly  brown,  yellow  and  cream),  4  m.  72  Ion: 
3  m.  37  wide,  ex  Mrs.  A.  Hamilton  Rice  Collection.  NF.  336,000  (Palais  Galliera).  5.  Antoine  Watt 
A  page  of  seven  studies  of  young  women's  heads,  crayon,  0  m.  22  0  m.  33.  NF.  121,000  (Palais  Gallie: 
6.  Rococo  silver  tea  urn,  by  Johan  Henrik  Roschke,  Copenhagen,  1762.  Danish  Kr.  19,500  (Arne  B: 
Rasmussen,  Copenhagen).  7.  Pierre-Auguste  Renoir.  Dans  la  foret  de  Fontainebleu,  3l|  •  255  in 
(Si  65  cm.).  £16,800  (Christie's).  8.  Bernardino  dei  Conti.  Portrait  of  a  Lady,  panel,  2oi  22A  inci 
,£30,950  (Christie's).  9.  One  of  a  pair  of  Italian  Gothic  sabatons,  Milanese,  fifteenth  century.  Bou 
for  the  Tower  of  London  Armouries  for  £3,500  (Sotheby's).  10.  Marble  bust  of  Madame  Maj>- 
Adelaide-Clotilde  Xaviere  de  France  (daughter  of  the  Dauphin,  son  of  Louis  XV),  signed  Houm 
f.  1774  and  inscribed  on  the  back  M.A.C.  Xariere  de  France.  £8,000  (Sotheby's).  II.  One  of  a  painf 
English  eighteenth-century  open  arm  chairs  in  needlepoint.  Dollars  3,200  (Parke-Bernet).  12.  Eig"- 
eenth-century  New  England  highboy.  Dollars  3,500  (Parke-Bernet). 
j£l  =  2  79  Dollars  =  13  67  NF  =  19  36  Danish  Kroner. 
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13.  An  important  bascinet  of  unusually  fine  form,  13  inches,  Western  European  r.  1380,  said  to  hal 
come  from  the  Arsenal  at  Zurich,  and  looted  by  one  of  Napoleon's  medical  advisers.  £9,000  (SotM 
by's).  14.  Louis  XV  kingwood  secretaire  a  abattant,  38  inches  wide.  £1,250  (Phillips,  Son  &  Neall 
15.  The  celebrated  'Harewood  House'  writing  desk,  by  Thomas  Chippendale  from  a  design  by  Robl 
Adam.  Bought  by  Messrs.  H.  Blairman  &  Sons  for  .£43,050  (Christie's).  In  this  instance  Messrs  Bla- 
man  generously  forewent  their  commission  to  aid  the  fund  being  raised  to  acquire  this  important  ito 
of  English  furniture  for  Temple  Newsam  House,  Leeds.  16.  Flemish  ewer,  13  inches  high,  Ghe*, 
early  eighteenth  century,  maker's  mark  a  fleur-de-lis,  date  letter  E.  £2,990  (Christie's).  17.  Eai' 
nineteenth-century  Austrian  bureau  cabinet,  55  inches  wide.  £720  (Phillips,  Son  &  Neale). 
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America's  greatest 
impressionist  sale 


*HREE  sales  of  paintings  and  sculpture  to 
be  held  at  Parkc-Bcrnct  Galleries,  New 
k,  on  October  13  and  14  will  reach  their 
iax  w  ith  the  most  important  sale  of  Imprcs- 
ist  and  modern  pictures  ever  held  in  the 
ted  States.  The  Impressionist  sale  will  take 
t  m  5.30  p.m.  on  October  14.  The  late  after- 
11  hour  was  chosen  to  permit  simultaneous 
adantic  bidding  from  Sotheby's  in  London, 
ee  Impressionist  paintings  which  will  appear 
iqd  the  fifty  lots  to  be  offered — one  Cezanne, 
Gauguin  and  one  Manet  here  illustrated — 
probably  the  most  important  works  to  be 
loned  in  the  seven  years  since  the  1958 
dschmidt  sale  at  Sotheby's.  The  importance 
hese  pictures  is  that,  since  the  Goldschmidt 
onlv  two  Impressionist  paintings  of  com- 
ible  importance  have  been  offered  at  auction: 
.nine''.  Paysan  en  blouse  bleuc  (§406,000  at 
tieby's,  November,  1959)  and  /  Await  The 
er  by  Gauguin  (sold  at  the  same  time  for 
4,000  from  the  Conger  Goodyear  Collec- 
1).  The  three  pictures  to  be  sold  on  October 
are  also  among  the  ten  most  important 
)ressionist  pictures  sold  in  the  last  25  years. 


idouard  Manet.  Le  Fumeur  (1866),  38J  x  31 
ies(97-8  ■  78  8cm.). 


inches  (93     70  cm.). 
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The  American  Connoisseu 


The  tempestuous  life  of 
John  Russell,  R.A.  (1745-1806) 


British  'Prince  of  Pastellists' 


JEROME  IRVING  SMITH 


PASTEL  was  a  passion  in  the  eighteenth  century;  everybody 
from  Frederick  the  Great  to  middle-class  housewives  dabbled 
with  crayons  as  today  everyone  experiments  with  photography. 
One  might  say  pastel  was  to  oil  painting  what  the  present 
musical  revue  is  to  grand  opera,  or  better  yet  the  sonnet  to  the 
epic;  due  in  that  it  lent  itself  more  easily  to  the  delineation  of 
feminine  beauty,  masculine  handsomeness,  and  the  exquisite 
complexion  of  children.  In  the  hands  of  a  master,  pastel  displayed 
all  the  vigour  and  depth  of  oil,  for  it  had  a  crispness,  a  lightness, 
and  a  luminosity  that  rendered  it  singularly  adaptable  to  por- 
traiture with  possibilities  not  a  whit  inferior  to  those  of  oil  but 
rather  enlivened  with  delicious  and  fresh  purity  of  colour.  A 
recently  discovered  pair  of  portraits  in  this  medium  of  Mr.  and 
Mrs.  Peter  Brady  Cross  by  John  Russell,  R.A.,  upon  whom  the 
title  'Prince  of  Pastellists'  was  bestowed  by  his  contemporaries  of 
the  late  eighteenth  century,  bear  witness  to  the  splendid  effect 
created  by  pastel.  They  also  inspire  a  review  of  this  artist's  career 
and  work  since  his  appellation  was  so  well  earned  he  retained  it 
uncontested  even  after  his  death  in  Hull  on  20th  April,  1806, 
throughout  the  nineteenth  century  until  the  early  years  of  the 
twentieth.  'Our  neighbor  (John  Russell)  in  Newman  Street', 
wrotehis  friend  John  Bacon,  a  well-known  sculptor  of  the  period, 
'was  certainly  the  finest  painter  in  crayon  this  country  (England) 
ever  produced.' 

Russell,  born  29th  March,  1745,  in  the  town  of  Guildford, 
Surrey,  was  to  late  eighteenth-century  England  what  Rosalba 
Camera  (1675-1757)  had  been  to  Venice  and  the  Continent  in 
the  first  half  of  the  eighteenth  century.  She  was  said  to  have  no 
peers  in  Europe  in  the  art  of  pastel :  he  was  said  to  have  none  in 
Britain;  an  encomium  awarded  to  each  by  the  great  artists  and 
critics  of  their  day  who  not  only  admired  and  coveted  their  work 
but  also  praised  them  enthusiastically.  Both  in  their  time  were  in 
constant  demand,  for  nobility  and  bourgeoisie  as  well  as  royalty 
wanted  their  likenesses  painted  by  them.  In  her  day  Signorina 
Carriera's  fame  was  so  widespread  that  her  advice  and  instruction 


were  sought  continuously  by  artists  everywhere  experiment^ 
with  pastel.  Because  of  this  John  Russell  was  actually  both  {- 
directly  and  directly  influenced  by  the  celebrated  Venetian  nt- 
tress  of  the  crayon. 

John  Russell's  father,  also  a  John  Russell,  had  artistic  inclijsi  I 
tions,  too,  having  produced  two  excellent  engravings  of  the  ton 
of  Guildford  (of  which  he  was  the  Mayor  four  times  occupyrg 
that  civic  position  in  1779,  1789,  1791,  and  1797)  plus  some  1- 
tercsting  wood  carvings.  Consequently  when  his  son  showeda 
liking  and  talent  along  these  lines,  he  placed  young  John  at  a  v^B 
early  age  under  the  tuition  of  Francis  Cotes,  R.A.  (1725-1770)1 
popular  portrait  painter  of  the  time  whose  best  work  was  in  jaw 
medium  of  pastel.  Cotes  had  studied  previously  with  the  fames 
Rosalba  Carriera  and  to  her  he  owed  much  of  the  genius  of* 
art  despite  the  fact  that  he  never  quite  mastered  the  warmth  r 
freedom  to  be  found  in  her  work  and  later  to  be  produced  by  Is 
pupil  from  Guildford.  Cotes  passed  on  the  teachings  of  Rosaa 
to  young  John  who  thus  became  acquainted  with  her  work  andi 
which  he  fell  so  in  love  that  he  purchased  four  of  her  pictus 
known  as  The  Seasons.  He  carefully  studied  these  crayons  ai 
formed  his  own  style  upon  them.  However,  although  Rus;*l 
adopted  many  of  the  methods  of  both  Cotes  and  Carriera,  ink 
end  he  struck  out  a  line  for  himself  distinguishing  himself  b}i 
very  florid  colouring  due  to  his  passion  for  colour  for  its  oja  '■ 
sake  in  which  he  revelled  at  first  in  powerful,  vigorous  albt 
somewhat  crude  tones.  This  fault  he  later  corrected  by  givig 
more  attention  and  detail  to  the  costumes  of  his  figures,  especial 
and  gauze  draperies.  However,  even  though  his  colore 
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became  less  harsh,  they  remained  brilliant  and  luminous  ad 
warm  and  he  seemed  to  take  particular  delight  in  the  deep  bin , 
purples,  reddish-browns  of  the  velvets  which  the  men  wores 
well  as  soft  greys,  pinks,  and  rich  buffs.  In  spite  of  the  fact  that  I 
became  pre-eminent  in  his  pastel  pictures,  he  did  not  confi 
himself  entirely  to  that  medium  but  also  executed  a  number  t 
beautiful  oils  and  miniatures,  for  which  he  was  less  known  tin 
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Russell  must  have  become  aware  of  the  fading  of  many  of 
isalba  Carricra's  pictures  due  to  the  imperfection  of  pastel 
ivons  of  her  time.  She  was  an  innovator  of  this  type  of  art,  so 
rurally  in  her  day  less  was  known  about  the  chemical  reactions 
cravons  in  the  point  of  view  of  duration.  Rosalba  claimed  the 
est  pastcK  came  from  France  but  that  their  colour-scale  was 
iv  limited  and  even  the  best  of  them  were  fragile,  apt  to  break 

change  colour,  and  fade.  When  begged  by  several  admirers  to 
el  more  permanent  colours.  Rosalba  in  her  naivete  and  ignor- 

e  replied,  'I  have  asked  several  persons  and  they  all  agree  that 
-  fading  does  not  come  from  the  pastels,  which  were  carefully 
osen,  or  excess  of  varnish,  but  from  the  place  where  they  arc 
pt  and  the  difference  in  climate . . .  Their  fading  can  also  come 
>m  negligence  and  lack  of  care'.  Russell  was  not  so  naive  or 
lorant;  he  studied  the  chemistry  of  crayons  and  learned  how 
perfect  them  to  prevent  fading.  Made  by  himself,  his  pastels 
:re  pure  in  their  pigments  and  contained  no  oil  or  resin  to 
How  or  darken  them,  nor  did  they  have  a  white  and  chalky 
\ture  when  applied.  He  made  them  of  pure  whiting  laid  on 
alk  to  drv  out  most  of  the  moisture.  He  levigated  his  dry  colour 
th  spirits  of  wine  mixed  on  a  grinding  stone  with  a  pallet  knife, 
d  then  mingled  with  the  washed  whiting  in  varying  propor— 
>ns  according  to  depth  of  colour  needed,  laying  each  lump  of 
iyon  on  the  chalk  as  finished.  He  then  rolled  the  crayon  'into 
stils  in  the  left  hand  with  the  ball  of  the  right,  first  forming 
cm  cylindrically,  and  then  tapering  them  at  each  end'.  He 
lied  them  as  quickly  as  possible.  If  too  dry,  he  dipped  his 
igers  m  water.  If  too  moist,  he  laid  the  crayon  on  the  chalk  to 
sorb  the  superfluous  moisture.  This  Russell  himself  explains  in 
x>ok  he  wrote,  'Elements  of  Painting  with  Crayons'  which  was 
iblished  on  4th  May,  1772.  Later,  in  1777,  a  second  edition  of 
e  book  was  brought  out,  enlarged  and  containing  in  addition  a 
intrast  between  oil  and  crayon,  and  references  to  backgrounds, 
:es  and  buildings,  and  on  glazing. 

Besides  crayons  his  material  was  generally  paper  of  a  deep  steel 
ue  shade  with  a  fine  edge  usually  mounted  on  a  fine  canvas  but 
1  few  occasions  lacking  any  such  background.  Almost  all  the 
oundwork  of  his  portraits  was  this  deep  blue  paper  toned 
>wn,  a  complete  revolution  from  the  brown,  tan,  olive  green 
id  golden  shaded  papers  employed  by  Cotes.  Occasionally  the 
iper  or  paper  on  canvas  was  in  its  turn  fastened  onto  a  sheet  of 
>pper  to  obtain  a  rigid  surface  to  offer  better  resistance  to  damp. 

fine  pumice  was  often  rubbed  on  the  paper  to  improve  its 
irface  for  holding  the  pastel.  Sometimes  he  used  a  wash  of 
mglass  on  the  canvas  at  the  back.  Before  beginning  a  pastel,  he 
cecuted  several  careful  sketches  to  exact  scale  which  were  then 
nholed  and  lightly  traced  onto  the  paper  to  be  used  for  the 
nished  work.  Then  he  drew  in  carefully  with  ordinary  chalk  the 
atures  of  the  face  following  this  by  taking  a  crayon  of  pure 
irmine  to  set  down  accurately  details  which  were  next  tinted 
id  shaded.  According  to  Russell's  own  expression,  he  'sweet- 
ied'  his  colours  with  the  finger.  Each  tint  was  softened  in  outline 
id  united  colour  to  colour  by  lightly  passing  the  finger  over 
tern,  keeping  the  finger  clean  from  each  separate  colour  by  con- 
tiuously  wiping  it.  He  was  cautious  to  avoid  too  thin  a  surface 
y  this  rubbing  in  but  was  sure  to  work  with  a  sufficient  body  of 
)lour  aimed  at  producing  a  rich  effect.  This  finger  'sweetening' 
luscd  his  colours  to  adhere  to  the  paper  background  with  such 
markable  tenacity  that  Russell's  pictures  retain  to  this  day  the 
.me  freshness  as  they  did  the  day  they  were  created. 

Conscious  of  the  fragility  of  pastels  and  their  great  enemy, 
amp,  which  caused  mildew,  especially  in  the  English  climate, 
ussell  pasted  on  the  back  of  his  pictures  a  little  handbill  with 
istructions  as  to  their  care.  It  read : 


1.  Mrs.  Peter  Brady  Cross,  dated  1794.  Crayon  portrait  by  John  Russell,  R.A. 
Author's  collection.  Photograph  by  Charles  T.  Miller. 


'LET  THIS  DIRECTION  BE  PRESERVED. 
To  be  used  as  Occasion  may  require. 

Clean  the  Outside  of  the  Glass;  if  the  Picture  does  not  then 
look  Perfectly  clear,  the  Inside  should  be  cleaned  also.  Those 
who  arc  not  acquainted  with  Crayon  Pictures,  when  they  clean 
the  Inside  of  the  Glass  should  carefully  attend  to  the  following. 

Cut  the  Paper  close  to  the  Edge  of  the  Frame,  take  off  the 
Paper,  and  preserve  it  to  be  used  again;  draw  the  Brads,  re- 
move the  Backboard,  and  take  out  the  Picture,  being  extremely 
cautious  that  its  Surface  be  not  injured  by  the  slightest  Touch; 
it  may  be  prudent  to  turn  its  Face  towards  the  Wall,  and  when 
the  Glass  is  cleaned,  immediately  return  the  Picture  into  the 
Frame;  fasten  the  Backboard  with  the  Brads,  by  gentle 
Strokes  of  the  Hammer;  cover  the  Backboard  with  the  dry 
Sheet  of  Paper,  which  was  taken  off,  and  to  prevent  the  Dust 
entering,  with  very  thick  Paste,  connect  its  Edges  to  the 
Frame  by  Strips  of  Paper. 

If  an  accidental  Brush  deface  the  Picture,  it  can  be  repaired 
by  a  Crayon  Painter,  much  more  readily  than  an  injured  Oil 
Picture. 

Should  a  Spot  of  Mildew  appear,  a  Leather  Drawing  Stump, 
or  a  Cork  pointed,  will  take  it  off  instantly,  but  this  will  never 
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2.  Peter  Brady  Cross,  dated  1794.  Crayon  portrait  by  John  Russell,  R.A.  Author's  collection.  Photograph  by  Charles  T.  Miller.  Cross,  Barrister  at  Law,  vj* 
the  second  son  of  William  Cross  of  the  Island  of  Jamaica  and  became  a  member  of  Lincoln's  Inn  in  1798. 


happen  but  from  being  placed  in  a  damp  Situation.' 

A  wave  of  religious  feeling  swept  over  England,  around  1760, 
in  reaction  to  the  utter  indifference  to  the  church,  open  profanity 
and  obscenity  of  the  early  eighteenth  century.  It  engulfed  John 
Russell  and  altered  his  entire  life.  In  London  on  30th  September, 
1764,  aged  nineteen,  he  was  converted  according  to  a  note  in  his 
diary,  dated  30th  September,  1769,  which  read:  'This  day  five 
years  ago  was  the  day  in  which  I  was  called  out  of  darkness  in 
God's  marvellous  light,  under  the  ministry  of  dear  Mr.  Madan  at 
the  Lock,  where  I  went  out  of  curiosity  and  ridicule.'  He  became 
so  obsessed  by  the  teachings  of  Madan,  George  Whitfield,  and 
John  Wesley  (all  of  whose  portraits  he  later  executed)  that  he 
attempted  to  convert  everyone  he  met,  even  trying  to  proselytize 


i 

staa;e-coach  passengers  and  coachmen.  He  was  so  beset  with  rj- 
ligion  that  when  he  was  not  trying  to  convert  someone,  he  h$ 
vehement  arguments  with  them  concerning  religious  doctrind 
As  a  result  he  made  himself  thoroughly  objectionable  and  o- 
tained  for  himself  more  enemies  than  friends.  Indeed,  tl 
religious  mania  so  possessed  him  that  R.  R.  M.  See,  reviewing  h 
work  in  an  article,  'How  Russell  Executed  His  Pastels'  (see  T. 
Connoisseur.  July,  1920)  stated:  'And  at  the  risk  of  incurring  tl 
accusation  of  irreverence,  we  may  go  so  far  as  to  declare  o» 
belief  that  had  Russell,  instead  of  being  the  good,  religious  fello 
that  he  was,  had  in  his  composition  but  a  touch  of  the  "darij 
devil"— just  a  trace,  too,  of  taste  for  gay  companionship — ho 
greatly  might  not  his  technique  have  been  influenced  for  tl 
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1  er !  What  charm  might  not  have  been  added  to  the  strength 
his  work  already  possessed,  what  perfection  to  the  power 
I   already  inspired  it !' 
low  long  Russell  remained  in  Cotes'  studio  is  not  known,  but 
1767,  he  took  lodgings  in  John  Street,  London,  where  he 
lained  a  short  while  before  returning  home  to  Guildford 
ence  later,  on  1  s th  December  he  embarked  upon  his  first 
>ortant  commission  at  Cowdray  House,  near  Midhurst,  which 
inged  to  Anthony  Joseph,  7th  Viscount  Montague.  Here  he 
cuted  several  portraits,  Lord  and  Lady  Montague,  Miss  Mack- 
rth  (sister  of  Lady  Montague),  Miss  Browne  (sister  of  Lord 
mttgue),  plus  a  most  interesting  still-existing  watercolour 
wing  of  Cowdray  Park  which  was  later  destroyed  by  a  fire 
ich  took  with  it  probably  all  the  aforementioned  portraits, 
re  he  endeavoured  to  talk  religion  to  such  an  extent  that  he  not 
\  antagonized  his  patron  but  also  inspired  such  feeling  against 
1  that  the  Roman  Catholics  stirred  up  the  town  to  prevent  his 
•n  staving  at  the  Inn  after  dismissal  from  Cowdray  House.  In 
diarv  Russell  artlessly  confessed:  'Lord  Montague  said  my 
inier  was  hateful,  so  like  a  Methodist,  and  would  frighten  any- 
I  ;  from  religion',  and  'Lord  Montague  says  that  if  he  had 
)wn  my  character  before  I  came  as  well  as  he  does  now,  I 
tuld  not  have  had  a  welcome  in  his  house.' 
!5ack  to  Guildford  he  went  on  13th  January,  1768,  where  the 
uthful  evangelist  proceeded  to  provoke  strong  resentment 
■in  his  family  and  almost  everyone  else,  for  there  was  no  way 
stop  his  incessant  preaching.  It  caused  rage  to  mob  proportions 
.1  he  recorded:  'The  anger  of  Guildford  people  is  now  risen  to 
it  pitch  that  the  general  expression  is  that  they  should  be  glad 
see  me  with  a  stone  around  my  neck  and  thrown  in  the  river, 
1'  I  must  justify  myself  that  I  behave  with  the  utmost  civility  to 
.'  Still  withal,  his  work  was  so  well-known  and  appreciated, 
it  he  was  commissioned  to  paint  many  portraits  in  the  months 
it  he  stayed  there. 

Later  in  the  same  year  he  once  again  took  up  lodgings  in  John 
reet,  London,  where  he  had  steady  work  in  portraiture;  for  his 
:  became  quickly  known  and  greatly  liked.  Here  he  made  the 
imate  acquaintance  of  the  Faden  family,  the  father  of  which 
pt  a  print  and  map  shop  at  Charing  Cross.  The  eldest  son  later 
is  appointed  Geographer  to  the  King.  There  were  two  daugh- 
s,  Judith  and  Hannah,  the  latter  of  whom  greatly  attracted 
issell.  It  was  not  a  smooth  courtship  owing  to  Russell's 
ligious  views  for  which  the  family  had  no  sympathy.  He  was 
termined  to  convert  Hannah  to  his  beliefs  and,  though  finally 
tting  her  to  make  'a  courageous  confession  of  Christ'  in  Jan  u- 
y  1769,  it  took  a  long  time  before  the  marriage  was  cele- 
ated;  not  in  fact  until  5th  February,  1770.  He  brought  his  bride 
a  house  in  Mortimer  Street,  Cavendish  Square  No.  7,  which  he 
d  rented  on  2nd  January,  1770,  and  there  they  settled  down 
ppily  to  raise  what  eventually  turned  out  to  be  a  large  family, 
'elve  in  all,  four  of  whom  died  in  infancy. 

Although  he  was  never  without  commissions  during  the  next 
1  years,  Russell  did  not  yet  attain  the  peak  of  his  career  but 
■med  often  depressed  and  concerned  with  financial  problems. 
August,  1780,  he  wrote  in  his  diary:  'in  indifferent  health, 
igued  in  business,  nothing  but  trouble — a  wife  and  four  child- 
1  and  barreness  of  work'.  Actually  things  were  never  quite  as 
ick  as  Russell  often  painted  them  in  his  diary  due  to  the  fact 
at  he  was  a  worrier  and  was  inclined  to  cross  bridges  morbidly 
fore  he  came  to  them.  Russell  exhibited  at  the  Royal  Academy 
mi  its  beginning,  year  after  year,  but  while  he  received  his 
ploma  as  A.R.A.  from  it  on  30th  November,  1772,  he  did  not 
come  an  Academician  until  1789.  He  was  given  a  gold  medal 
December,  1770,  for  a  classical  figure  drawing  of  a  giant-like 


nude,  stooping  with  ajar  of  water,  which  he  entitled  Aquarius. 

After  his  election  as  A.R.A.,  he  became  acquainted  with  Sir 
Joshua  Reynolds  who  had  been  elected  the  first  President  of  the 
Royal  Academy  in  1768.  Each  admired  much  in  the  other's  art 
but  outside  of  their  art  they  had  little  in  common  and  few  sym- 
pathies. Here  again  Russell's  preoccupation  with  religion  created 
a  barrier  which  prevented  him  from  completely  accepting  Rey- 
nolds' friendship;  he  objected  to  what  he  considered  Reynolds' 
sacrilege  in  employing  strong  language  and  working  on  Sunday, 
although  he  did  take  many  favours  and  introductions  to  various 
societies  from  him.  He  also  was  greatly  influenced  by  Reynolds' 
pictures,  accepting  many  canons  of  art  as  taught  by  the  Royal 
Academy  President  such  as  pose,  treatment  and  delineation 
stopping  only  at  depicting  his  sitters  in  scenes  from  classical  his- 
tory. In  1790  Russell  was  styled  'Painter  to  the  King  and  Prince  of 
Wales',  and  in  1792,  was  additionally  honoured  as  'Painter  to  the 
King  and  Prince  of  Wales,  and  also  to  the  Duke  of  York'.  By 
1795,  due  to  royal  patronage,  Russell  was  able  to  command  as 
high  prices  for  his  work  in  pastels  as  Sir  Joshua  Reynolds  ob- 
tained in  oils,  and  in  one  size  of  picture  received  an  even  higher 
figure.  From  then  on  his  success  was  assured  and  he  never  again 
had  financial  problems.  He  executed  hundreds  of  portraits,  the 
majority  of  which  are  listed  in  George  C.  Williamson's  bio- 
graphy entitled  'John  Russell,  R.A.',  published  in  1893.  He  was 
unrivalled  as  a  crayon  painter  until  his  death  and  after,  as  was  said 
earlier :  no  other  crayon  painter  stood  a  chance  in  England  when 
Russell  could  be  engaged  or  his  price  paid. 

It  was  only  in  the  early  part  of  the  twentieth  century  that  cer- 
tain critics,  collectors,  and  artists,  who  began  to  re-evaluate  the 
work  of  other  pastel  painters  of  Russell's  period  such  as  Gardner, 
Ozias,  Masqucrier,  Peter  Romney,  George  Chinnery  and  others, 
questioned  somewhat  the  high  reputation  that  Russell  enjoyed. 
They  felt  in  specific  cases  that  the  achievements  of  his  rivals 
equalled  and  even  excelled  Russell.  Be  that  as  it  may,  however, 
when  it  came  to  Russell's  portrayal  of  children  his  right  to  the 
title  'Prince  of  Pastellists'  remains  unassailable  to  this  day.  No  one 
can  touch  him  for  his  young  peoples'  'red  checks,  skins  of  milk 
and  roses,  cherry  lips,  masses  of  curls,  and  simple  frocks  of  muslin, 
delicate  yet  brilliant  in  their  tones  of  white'.  Russell  adored, 
understood  and  fully  appreciated  the  ways  of  children,  always 
viewing  them  from  within  rather  than  showing  them  as  'amusing 
animals'.  He  was  continuously  surrounded  by  them,  first  his  own, 
then  his  many  nieces  and  nephews,  and  finally  his  own  grand- 
children. With  them  he  loved  their  pets  which  he  painted  superb- 
ly. One  of  his  finest  pictures,  a  child  holding  a  basket  of  cherries, 
done  in  1781,  is  now  in  the  Louvre.  To  quote  again  from  R.  R.  M. 
See,  from  another  of  his  articles,  'Portraits  of  Children  of  the 
Russell  Family  by  John  Russell'  (see  The  Connoisseur,  December 
1918):  'Thus  in  these  selected  instances  (children's  portraits)  I  can 
affirm  without  hesitation  that  Russell  has  attained  a  charm 
greater  than  that  of  the  deepest  and  most  skilful  of  pastellists,  La 
Tour;  that  he  has  obtained  an  inspiration  more  perfect  even  than 
that  of  Perroneau,  the  unassailable  in  fascination  and  technique, 
for  to  him  belonged  the  "crayons  de  tendressc  ct  de  carcsse".' 

Notwithstanding  the  changing  opinions  of  critics  and  collec- 
tors which  time  often  brings  about  due  to  the  whims  of  fashion, 
it  still  can  be  said  that  John  Russell  was  perhaps  the  greatest  of 
English  pastel  portrait  painters  who  carried  his  art  to  a  degree  of 
elaboration  which  few  of  his  rivals  essayed,  and  employed  his 
crayons  on  larger  works  than  was  usually  attempted  in  this 
medium.  He  manifested  such  a  fire  and  vigour  in  his  portraits  as 
well  as  direct  handling,  fine  sweeping  touch  and  pervading  live- 
liness of  characterization  that  his  pastels  continue  to  be  note- 
worthy works  of  art. 
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American  Antiques- 
1800  to  1900 


GERALD  G.  GIB* 


HAVING  wearied  of  a  style  we  often  tend  historically  to 
view  it  with  disdain  and  with  relief  at  its  passing.  Such  is  the 
transitory  nature  of  styles  in  the  decorative  arts.  Even  Sheraton 
was  aware  of  this  axiom  when  he  wrote  in  the  preface  of  his 
Drawing  Book  of  1802  '.  .  .  books  of  this  sort  have  their  usefulness 
for  a  time;  and  when  through  change  of  fashions  they  are 
become  obsolete,  they  serve  to  show  the  taste  of  former  ages'. 
He  would  be  pleased  to  know  we  are  still  enjoying  his  designs, 
since  after  a  time  we  recover  and  begin  to  find  reasons  why  the 
lapsed  style  was  not  bad  after  all.  At  this  stage  we  call  the  style 
'quaint'  and  surround  it  with  an  aura  of  romanticism.  Finally, 
having  removed  ourselves  far  enough  away  in  time  for  a  proper 
perspective,  we  balance  the  extremes  of  distaste  and  passion  with 
an  objective  reappraisal  based  upon  the  intrinsic  value  of  the 
object  itself.  It  is  this  stage  we  have  at  last  reached  with  regard  to 
America's  nineteenth-century  decorative  arts. 

Collectors  and  dealers,  often  the  avant-garde  for  curators  and 
art  historians,  have  been  developing  an  interest  in  the  nineteenth 
century  for  some  time,  partly  because  of  the  relative  availability 
of  material  and  partly  because  of  a  growing  awareness  of  the 
important  contributions  made  by  the  nineteenth-century  crafts- 
man. 

Though  this  growing  interest  has  resulted  in  extensive  pub- 
lication in  isolated  areas  of  nineteenth-century  American  decora- 
tive arts,  there  has  been  for  some  time  a  collector's  need  for  a 
summary  and  re-evaluation  of  the  era  as  a  whole.  This  need  has 
now  been  superbly  met  by  the  recent  publication  by  Odyssey 
Press,  New  York,  of  American  Antiques  1800-1  goo;  A  Collector's 
History  and  Guide  by  Joseph  T.  Butler,  Curator  of  Sleepy  Hollow 
Restorations,  Tarry  town,  New  York. 

Bringing  order  to  a  notoriously  confusing  century,  Mr. 
Butler  in  easily  readable  and  lucid  prose  has  concentrated  princi- 
pally upon  high-style  craftsmen  whose  work  is  illustrated  with 
drawings  from  contemporary  design  books  and  with  excellent 
examples  from  museum  and  private  collections.  The  first  and 
largest  section  of  the  book  is  devoted  to  defining  the  various 
furniture  revival  styles  in  historical  context  and  discussing  their 
relative  importance  on  the  American  scene.  The  Classical,  the 
first  of  the  nineteenth-century  styles,  is  deftly  traced  from  the 
early  eighteenth  century  through  the  lighter  and  more  interpre- 
tive classicism  broadly  disseminated  in  the  late  eighteenth  cen- 
tury by  Hepplewhitc  and  Sheraton.  After  the  archaeological 
classicism  of  the  richly  ornamented  Empire  period  the  now 
broadened  classic  spiral  ends  its  last  phase  in  plain  veneered  sur- 
faces and  simple  scrolled  supports  easily  adapted  to  machine  pro- 
duction. This  is  the  first  revival  style  of  the  Victorian  age. 

There  follow  separate  sections  on  the  Gothic  and  Elizabethan 
revival  styles  neither  of  which,  except  for  mass-produced 
cottage  furniture  in  the  Elizabethan  style,  attained  great  popular- 
ity in  America.  This  was  not  the  case  with  the  rococo  revival 
which  at  mid-century  and  for  several  decades  after  was  ex- 
tremely popular;  and,  as  Mr.  Butler  states,  had  'probably  more 
intrinsic  quality  than  any  of  the  other  styles'.  This  was  due  to  its 


1.  Unusual  Classical  armchair  in  the  First  Unitarian  Church,  Baltimcl 
Maryland,  showing  influence  of  the  French  Empire  style.  It  is  attributed! 
Maximilian  Godefroy,  active  1806-1824,  who  was  the  architect  of  e 
Church. 


honouring  some  of  the  design  principles  of  its  eighteenp 
century  prototype  and  at  the  same  time  being  marked  with  te 
robustness,  expansivencss,  and  imaginative  energies  of  j£ 
Victorian  designer.  It  was  clearly  still  a  product  of  its  own  tiraj 

The  remaining  revival  styles  treated  by  Mr.  Butler  are  groupi 
under  one  heading — 'Historical  Revivals  1 865-1900' — win: 
there  are  brief  accounts  of  the  Louis  XVI,  Renaissance  a| 
Moorish  revivals.  Though  the  growing  eclecticism  toward  I 
end  of  the  century  causes  a  confusion  and  overlapping  of  sty  s 
which  doubtless  prompted  this  grouping,  the  heading  tends  0 
minimize  visually  the  importance  of  these  major  revivals. 

Mr.  Butler  has  done  a  great  service  throughout  his  work  / 
clearly  presenting  the  broadening  eclecticism  and  declinri 
quality  that  mark  the  last  quarter  of  the  century.  It  is  largely  t.s 
period  winch  has  given  most  of  the  century's  decorative  arts  sul 
a  bad  name.  That  not  all  designers  were  happy  with  the  state  f 
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.  Dining  room  at  'Sunnyside',  Washington  Irving's  home  at  Tarrytown,  New  York,  which  has  been  restored  by  Sleepy  Hollow  Restorations.  Irving 
ccupied  the  house  from  1837  to  1859.  Furnishings  have  been  chosen  to  represent  the  taste  of  the  1830's,  as  seen  in  the  late  Sheraton  dining  table  and 
iothic  sideboard  having  free-standing  classical  columns  and  lion's  paw  feet.  The  sideboard  was  probably  made  in  New  York  about  1835. 


ffairs  is  concisely  reported  in  a  section  on  design  reformers, 
heir  advocacy  of  honest  materials  and  workmanship  ultimately 
.'d  to  the  arts  and  crafts  movement  at  the  end  of  the  century. 

The  author  concludes  his  discussion  of  furniture  with  an  ex- 
ellent  essay  on  the  development  of  innovative  furniture  through 
le  use  of  new  technical  knowledge  and  new  machines  for  con- 
:ruction  and  the  use  of  designs  and  devices  to  increase  mov- 
bility  and  collapsibility.  These  technical  innovations  are  con- 
dered  by  Mr.  Butler  as  one  of  the  three  dominant  themes  of  the 
ineteenth  century,  the  others  being  the  use  of  new  materials 
ach  as  papier-mache,  iron,  and  wire;  and,  of  course,  the  most 
orninant  theme  of  all,  historical  revivalism. 

These  three  main  themes  presented  in  the  extensive  opening 
xtion  on  furniture  serve  as  a  framework  for  the  chapters  which 
)llo\v  on  ceramics,  glass,  lighting  devices,  textiles,  and  silver  and 
letalwork.  A  large  proportion  of  the  material  presented  here  is 


available  to  the  collector  in  greater  detail  in  other  authors' 
works,  but  the  point  now  is  to  view  these  objects  in  the  light  of 
the  style  discussions  presented  earlier  and  to  re-evaluate  their 
importance.  Each  chapter  is  introduced  with  brief  technical  and 
historical  notes  followed  by  a  discussion  of  leading  craftsmen  and 
their  work  and  concluding  with  practical  collecting  suggestions 
to  the  reader.  In  the  final  chapters  Mr.  Butler  presents  a  brief 
survey  of  nineteenth-century  interiors  and  the  use  of  nineteenth- 
century  antiques  in  contemporary  settings. 

The  volume  is  an  effective  piece  of  bookmaking  in  its  typo- 
graph)"  :  eight  colour  plates,  and  170  black-and-white  illustrations. 
(A  few  errors  in  numbering  do,  however,  mar  the  presentation 
of  the  illustrative  materials.)  The  extensive  and  well  selected 
bibliography  by  itself  would  suffice  to  make  this  a  most  useful 
volume  for  the  collector  of  nineteenth-century  American 
antiques. 
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Pisanello.  /I  Team  of  Water  Buffaloes.  Pen  and  brown  ink,  with  brown  wash,  4]  ■  7|  in.  'Italian  Drawings  from  the  Collection  of  Janos  Scholz.'  It 
Metropolitan  Museum  of  Art. 

The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 

Janos  Scholz  Collection 

A GROUP  of  Italian  drawings  from  the 
collection  of  the  distinguished  musician, 
Janos  Scholz,  was  on  view  this  summer  at  New 
York's  Metropolitan  Museum  of  Art.  Part  II  of 
the  museum's  monthly  bulletin  was  devoted  to  a 
brief  review  of  the  collection,  while  also  furnish- 
ing an  interesting  sidelight  on  the  personality  of 
the  renowned  cellist  as  collector.  Mr.  Scholz's 
career  is  too  well  known  to  require  outlining 
anew  here.  What  is  not  generally  known  are  the 
antecedents  that  led  this  gifted  artist  to  appre- 
ciate so  keenly  parallel  artistry  in  the  visual  field. 
For,  as  the  museum's  chronicler  puts  it:  '.  .  .  the 
passion  was  in  the  family.  His  maternal  ancestors 
had  formed  a  collection  of  musical  manuscripts 
and  books  that  became,  in  181 3,  the  nucleus  of 
the  library  of  the  Vienna  Society  of  the  Friends 
of  Music,  and  his  grandfather  was  a  universal 
collector,  interested  in  pictures,  sculpture,  objets 
d'art.  The  collector's  urge  struck  Mr.  Scholz 
when  he  was  very  young.  At  the  age  of  twelve 
he  took  a  fancy  to  Roman  coins,  and  as  he  grew 
older  he  turned  to  faience,  porcelain,  and  books. 
By  the  1930's  prints  began  to  claim  his  attention, 
and  he  developed  as  well  a  taste  for  oriental 


carpets  that  still  haunts  him.  Then  about  1937  he 
was  smitten  with  a  passion  for  Italian  drawings, 
one  that  has  gradually  come  to  dominate  all  his 
activities  as  a  collector'. 

The  |anos  Scholz  collection  of  drawings  is 
particularly  notable  for  fine  examples  of  the 
Venetian  School  111  the  eighteenth  century, 
including  not  only  works  by  the  great  masters, 
such  as  Tiepolo,  but  also  many  of  the  frequently 
more  revealing  and  significant  efforts  of  lesser 
men.  However,  the  flashing  climax  of  sophisti- 
cation and  elegance  that  is  the  Venetian  School 
of  that  period  is  carefully  grounded  in  a  solid 
foundation  of  choice  and  representative  examples 
tracing  the  development  ot  the  art  in  the  preced- 
ing centuries:  the  earliest  work  included  is  dated 
1 32 1,  and  there  are  others  from  the  Quattro- 
and  Cinqucccntos.  These  include  the  justly 
famous  Team  of  Water  Buffaloes,  by  Pisanello, 
one  of  the  great  drawings  of  all  times,  of  which 
variants  are  known  in  Rotterdam  and  in  the 
Louvre,  and  a  splendidly  modelled  study  of 
drapery  by  Vincenzo  Catena — as  well  as  draw- 
ings by  Raphael,  Corrcggio,  Parmigianino,  etc. 
This  mere  enumeration,  complemented  by  our 
illustrations,  is  probably  sufficient  to  indicate 
both  the  taste  and  scope  of  the  collection. 


Although  not  included  in  the  group  undj 
discussion,  in  the  Metropolitan  Museum's  ov:  • 
collection  may  be  found  the  very  fine  aijf 
unusual  Design  for  a  Watch  Fob  (English,  172! 
1775)  presented  by  Janos  Scholz  in  1949.  TB 
French  influence  is  unmistakable,  and  we  si 
here  perhaps  the  work  of  one  of  those  Huguen- 
cxiles,  or  their  immediate  descendants,  of  whifl 
De  Lameric  is  the  most  illustrious  example. 

Copley  Portrait 

A  MAJOR  portrait  by  the  noted  America 
artist,  John  Singleton  Copley  (1737-1815),  h; 
been  acquired  by  the  Brooklyn  Museum.  Th 
impressive  interpretation  of  a  dignified  an' 
obviously  affluent  matron,  Mrs.  William  Eppi 
was  executed  about  1769.  The  sitter  was  Abiga 
Pickman,  the  second  daughter  of  Colon 
Benjamin  Pickman.  of  Salem,  Massachusetts 
Almost  twenty  years  previous  to  her  sitting  t' 
Copley,  the  fair  Abigail  married  William  Eppe 
In  turn,  their  first  daughter,  Abigail  Eppe 
married,  in  1 771 ,  Richard  Routh,  of  Pool 
Dorsetshire  (England),  where  the  painting  of  he 
mother  was  taken  at  that  time.  It  has  remainej 
in  England  with  the  descendants  of  Richar 
Routh  until  very  recently. 
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rawing  for  a  Watch  Fob,  showing  the  Four 
ements  and  the  Fruits  of  the  Earth.  English 
25-1775-  Gift  ofjanos  Scholz.  The  Metropolitan 
useum  of  Art. 


As  usual  with  Copley,  while  the  habiliments 
I  rendered  with  noble  classicality,  the  face  is 

uncompromising  and  totally  convincing  like- 
ss.  The  portrait  was  executed  a  few  years 
ior  to  the  artist's  own  departure  for  England 

1774;  it  is  in  excellent  condition,  showing 
ily  the  inevitable  age  cracks  and  retaining 
limpaired  the  vividness  of  the  colouring, 
rticularly  that  of  the  salmon-red  mantle,  over 
bluish-green  chemise-like  gown,  that  drapes 
rer  the  ledge  in  a  cascade  of  folds. 
Dr.  Axel  von  Saldern,  Curator  of  Painting 
d  Sculpture,  notes  that  'the  acquisition  of  this 
ork  represents  Brooklyn's  most  important 
irehase  of  an  18th  century  painting'. 

Rembrandt's  Titus 

DRN  in  1 641,  Titus  appears  often  in  his 
rher's  works.  In  this  famous  example,  from  the 
parent  age  of  the  sitter,  the  portrait  may  be 
ted  about  1650,  at  the  height  of  Rembrandt's 
aturity.  The  painting  was  bought  in  the 
etherlands  in  the  early  nineteenth  century  by 
e  then  Lord  Spencer.  It  remained  at  his  seat, 
thorp,  Northamptonshire,  until  September 
15  when  it  was  sold  to  (Sir)  Herbert  Cook  for 
00,000— joining  the  famous  Cook  Collection 


Vincenzo  Catena.  Study  of  drapery .  Black  chalk  heightened  with  white  gouache,  on  blue-green  paper, 
7  X  7s  in.  'Italian  Drawings  from  the  Collection  ofjanos  Scholz.'  The  Metropolitan  Museum  of  Art. 


John  Singleton  Copley.  Mrs.  William  Eppes,  c.  1769.  The  Brooklyn  Museum. 
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Rembrandt.  Portrait  of  the  Artist's  Son  Titus.  25J  •  22  in.  Lent  by  the 
Norton  Simon  Foundation.  National  Gallery  of  Art,  Washington. 


Portrait  of  a  man  in  a  black  suit.  Reverse  painting,  oil  on  glass,  14  X  10 1 
Artist  unknown,  c.  1830-40,  found  in  New  Jersey.  The  Corning  Museunj 
Glass. 


at  Doughty  House,  Richmond  (near  London). 
The  National  Gallery  in  London  tried  to  acquire 
the  painting  on  three  separate  occasions:  1929, 
1939  and  1945.  In  March  of  this  year,  it  was  sold 
by  Lady  Cook  at  the  auction  house  of  Christie's 
(Christie,  Manson,  and  Woods),  London,  for 
£798,000  to  the  Norton  Simon  Foundation. 
Upon  its  arrival  in  America,  it  was  taken  under 
armed  guard  to  the  National  Gallery  of  Art.  In 
commenting  on  plans  for  exhibiting  the  paint- 
ing, Mr.  Simon  (President  of  the  Norton  Simon 
Foundation — described  in  the  release  from  the 
National  Gallery  as  'a  charitable  institution 
engaged  principally  in  lending  and  donating 
works  of  art  to  public  museums')  made  the 
following  comment:  'The  painting  has  such 
great  beauty  and  universal  appeal  that  the 
Foundation  has  a  special  obligation  to  exhibit  it 
in  the  most  favourable  circumstances  for  the 
widest  possible  public  enjoyment.'  It  is  under- 
stood therefore  that,  after  the  initial  showing  in 
Washington,  the  Portrait  of  Titus  will  be  toured 
throughout  the  country,  presumably  at  all  the 


major  museums  and  other  large  institutions 
properly  equipped  to  furnish  suitable  protec- 
tion in  the  display  of  this  masterwork. 

Reverse  Paintings  on  Glass 

THE  mention  of  reverse  painting  on  glass 
almost  inevitably  brings  to  mind  the  exquisite 
gold  medallions  of  early  Christian  art,  used  to 
decorate  the  bottom  of  glass  vessels  found  in  the 
Roman  catacombs.  In  the  fourteenth  century, 
this  technique  was  revived  in  Northern  Italy  but 
the  trend  was  short-lived.  However,  in  the 
seventeenth  and  eighteenth  centuries,  a  fairly 
large  number  of  craftsmen  working  in  a  folk 
tradition  decorated  the  reverse  of  window  panes 
with  elaborate  scenes  generally  taken  from  the 
lives  of  the  saints.  Still  later,  as  trade  with  the 
Far  East  increased,  large  quantities  of  window 
glass  panels  were  shipped  to  the  main  harbours 
of  China,  where  they  were  decorated  by  Chinese 
painters  and  re-exported  to  western  markets. 

We  are  reminded  of  all  this  by  a  notice, 
recently  received  from  the  Coming  Museum  of 


Glass,  of  the  Corning  Glass  Centre  (CornM 
New  York)  announcing  the  gift  to  the  museiB 
of  one  of  the  most  comprehensive  collections! 
this  kind  ever  assembled  in  the  United  Sta| 
and  now  presented  to  the  museum,  by  Colo 
Edward  William  Garbisch  and  Mrs.  Bern 
Chrysler  Garbisch.  Of  particular  interest  is 
work  done  in  America  in  the  early  nineteei 
century.  The  foremost  practitioner  of  the  ad 
this  time  was  Benjamin  Greenleaf,  who 
represented  with  two  signed  portraits  of  1 
and  1 8 16.  Of  later  date,  1830-40,  but  of  sup 
lative  excellence  is  the  Portrait  of  a  Alan  in  Bh 
Suit  with  Tails  illustrated  here.  This  study  of 
unknown  sitter  by  an  unknown  artist — I 
surely  he  fully  deserves  that  high  title — is 
remarkable  stylistic  and  psychological  acln^ 
ment,  of  bold  but  sensitive  and  original  dire' 
ness.  Primitive,  indeed,  in  the  best  and  mi 
eulogious  application  of  this  term,  this  uniden 
fied  portrait  evidences  the  possibility  of  the  cr; 
in  the  hands  of  an  obviously  self-taught  t 
undeniably  gifted  'limner'. 
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Silver  tea  service,  by  Paul  Revere.  This  magnificent  group,  the  work  of  the  great  American  patriot 
and  silversmith,  forms  part  of  the  Minneapolis  Institute  of  Art's  famed  collection  of  American 
silver,  most  of  which  was  presented  over  the  years  by  Mr.  and  Mrs.  James  Ford  Bell  and  family. 
The  tea-set  was  made  in  1797  for  the  marriage  of  John  Templeman,  of  Boston,  Massachusetts,  and 
reassembled  by  Mr.  Bell  in  1926  from  Templeman  descendants.  Presented  to  the  Institute  in  i960, 
the  complete  set  was  shown  at  the  White  House  three  years  ago  at  the  request  of  Mrs.  John  F. 
Kennedy. 


Edouard  Manet.  W oman  in  a  large  hat.  Brush  and  watercolour,  7  -  5  in.  This  brilliant  and  free- 
flowing  sketch  from  the  brush  of  the  first  and  greatest  of  the  French  Impressionists  formed  part  of 
the  collection  of  the  late  Robert  Sterling  Clark,  now  the  property  of  the  Sterling  and  Francine  Clark 
Art  Institute.  It  was  included  in  'Exhibit  Thirty:  A  Selection  of  Nineteenth  Century  French 
Drawings'  recently  on  display  at  the  Clark  Institute.  In  his  introduction  to  the  catalogue,  director 
Peter  Guille  announced  that  additional  exhibitions  from  the  collection  of  drawings  are  planned  for 
the  near  future,  which  should  be  of  great  interest  as  many  of  the  drawings  have  not  been  exhibited 
for  several  decades,  some  as  long  as  forty-five  years.  Complete  data  on  the  Clark  collections  of 
drawings  is  available  in  'Drawings  from  the  Clark  Institute',  a  catalogue  raisonne  recently  published 
in  two  volumes  by  the  Yale  University  Press  and  reviewed  in  The  Connoisseur,  issue  of  June  1965. 
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superb  Adam  side  table  in  figured  mahogany 
of  a  rich  golden  colour.  The  centre  panel  of  the 
frieze  retaining  its  original  painted  decoration. 

Left  The  detail  shows  the  exceptionally  fine  shaping 
to  the  top,  which  is  cross  banded  in  tulip  wood. 

Height  33.1  inches 

Length  18.',  inches 

Depth  at  centre  2L'i  inches 

Depth  at  side  15  inches 


Members  of  The  British  Antique  Dealers  Jn 


CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  NOVEMBER  26th 

IMPORTANT  PICTURES  BY  OLD  MASTERS  1 

the  property  of  Frau  G.  Kemperdick  of  Kaster,  Mrs.  W.  E.  Gatacre-Jonkvrouwe  de  Stuers, 

T.  Harcourt  Powell,  Esq.,  Sir  Douglas  Blackett,  Bart.,  Major  P.  H.  Godsal, 
Captain  David  Ogilvy  Fairlie,  of  Myres,  The  Rt.  Hon.  Hugh  Fraser.  P.C.,  M.B.E.,  M.P., 
Willard  Golovin,  Esq.  of  New  York  City,  and  others 


Male  Portrait  by  Frans  Hals 
34i  by  251  inches 


Illustrated  Catalogues  (45  plates)  I0s.6d.  post  free.  Plain  Catalogues  6d  post  free 


Our  Representative  in  America : 

ROBF.RT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.,  36  East  57th  Street.  New  York  10022.  N.  Y. 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street.  St.  James's.  London.  S.W.I 

Telephone:  TRAt'algar  9060  Telegrams:  Christian,  London,  S.W.I 


PRIDES  of  LONDON  U 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 
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A  Regency  davenport  of  very  small  proportions  in 
golden  maplewood.  The  sloping  writing  compart- 
ment which  slides  forward  to  form  a  kneehole  is 
lined  with  antique  green  leather.  On  one  side 
are  8  drawers  and  on  the  other  side  are  8  dummy 
drawers. 


An  important  Regency  upright  secretaire  of  finely 
figured  mahogany  with  the  original  marble  top. 

29  inches  wide 
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18  inches  wide,  16  inches  deep 
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Age  of  Devaluation 

Buscot  Park,  Berkshire  home  of  Lord  Faringdon — 2 
Caesar  before  Alexandria  by  Gianantonio  Pellegrini: 

collections 
The  spell  of  Edward  Seago 
Pedestals  and  vases  for  the  dining  room 
Early  Netsuke  carvers  and  the  hawk-eyed  collector 
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Art  in  the  modern  manner 
Paris  Dispatch 
Books  Reviewed 
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The  Connoisseur's  Diary 
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International  Saleroom 
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CLIFFORD  MUSGRAVE 

new  addition  to  the  Birmingham 
PETER  CANNON  BROOKES 

J  .  F.  HAYWARD 
M.  T.  HINDSON 
ASSADOLLAH  MELEKIAN 
CHRISTIAN  BEUTLER 

RONALD  PICKVANCE 

E.T.JOY 
ADRIAN  BURY 
ALASTAIR  GORDON 
GERALD  SCHURR 


DAVID  COOMBS 


The  American  Connoisseur 

An  important  discovery.  The  'lost'  replica  of  the  'Hancock-Nichols-Cheever'  portrait  of  George 

Washington  by  Charles  Willson  Peale  m-l.  d'otrange  mastai 

Paintings  of  Canada  by  J.  E.  H.  MacDonald  (1873-1932)  nancy  e.  Robertson 

China  Trade  Silver.  Check  lists  for  collectors  john  d.  kernan 

Architectural  drawings  at  Michigan  john  Harris 

The  Connoisseur  in  America  m-l.  d'otrange  mastai 

©  November  1965.  National  Magazine  Company  Limited 

On  Cover 

Portrait  of  George  Washington.  By  Charles  Willson  Peale,  1776,  canvas,  49A  395  inches.  The  recently 
discovered,  long-lost  replica  of  the  'Hancock-Nichols-Cheever'  portrait  of  1776,  in  the  Brooklyn 
Museum,  New  York.  Acquired  by  the  Ncwhouse  Galleries,  New  York,  for  the  noted  American 
collectors,  Mr.  and  Mrs.  Lansdell  K.  Christie 

Colour  Plates 

Buscot  Park,  Berkshire  home  of  Lord  Faringdon 
The  Drawing  Room 
The  Dining  Room 

Gianantonio  Pellegrini.  Caesar  before  Alexandria,  oil  on  canvas,  51      44  inches 

In  the  City  Museum  and  Art  Gallery,  Birmingham.  Colour  by  courtesy  oj  the  Gallery  Lasson,  London 

Edward  Seago.  Approaching  storm  on  the  Tagus,  oil,  12  X  16  inches 
In  the  collection  of  Field-Marshal  Sir  Claude  Auchinleck 
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SOTHEBY'S 

(Founded  1744) 

WEDNESDAY,  8th  DECEMBER 

IMPORTANT  OLD  MASTER  PAINTINGS 

the  properly  of 

The  Rt.  Hon.  Lord  BRAYBROOKE,  Princess  ANDREW  of  RUSSIA, 
The  Countess  of  IDDESLEIGH,  FRANCIS  STONOR,  Esq. 

and  other  owners 


Jan  Breughel  the  Elder.  Landscape  with  Christ  and  the  Disciples.    On  metal.  15A  by  23  V  inches. 


Samuel  Scott.  The  Thames  at  Westminster.  Signed  and  dated  1746.   39  by  75}  inches. 
Illustrated  Catalogue  10s.  post  free 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 


Our  contributors 
in  this  issue  include : 

Clifford  musgrave,  Director  of  the  Royal 
Pavilion,  Brighton. 

peter  cannon  brookes,  Keeper  of  the  Depart- 
ment of  Art,  Birmingham  City  Museum  and  Art 
Gallery. 

M.  T.  hindson,  specialist  writer  on  Japanese  art, 

with  particular  reference  to  netsuke. 

j.  F.  hayward,  formerly  Deputy  Keeper,  the 

Department  of  Woodwork,  the  Victoria  and 

Albert  Museum,  now  an  Associate  at  Messrs. 

Sotheby's. 

assadollah  melekian,  Orientalist,  author  of  'A 
History  of  Antique  Persia,  as  seen  through  her 
treasures  of  Gold,  Silver  and  Bronze'. 
JOHN  d.  kernan,  American  specialist  writer  on 
antique  silver,  with  particular  reference  to  silver 
made  in  China  in  Western  forms  and  exported  to 
America  and  Europe. 

christian  beutler,  prominent  German  art- 
historian. 

nancy  E.  Robertson,  a  Curator  of  the  Art  Gallery 
of  Toronto,  Canada,  organiser  of  the  forthcoming 
exhibition  of  the  works  of  J.  E.  H.  Macdonald. 
JOHN  Harris,  Curator  of  Drawings  (Sir  Banister 
Fletcher  Library),  Royal  Institute  of  British 
Architects. 


Next 


month  in 

The  Connoisseur 

The  December  number  of  The  Connoisseur,  the  internatna: 
art  magazine  designed  to  meet  the  tastes  and  requiremeni  of 
its  readers,  will  include  the  following : 

Charles  Oman,  Keeper  of  the  Department  of  Metalworkthe 
Victoria  and  Albert  Museum,  on  the  Civic  Plate  and  Insm 
of  the  City  of  Portsmouth,  in  colour  and  monochrome.the 
first  time  that  this  important  collection  has  been  descrxa 
since  1910. 

A  correspondent  records  a  unique  discovery  in  Scotlam-a  ' 
service  of  fully  marked  silver  by  Hester  Bateman,  the  lost 
important  set  to  come  to  light  in  Britain  this  century. 

Mary  Webster,  specialist  in  the  artist's  work,  writes  oian 
important  conversation  piece  by  Zoffany,  illustrated  in  colur. 
'lost'  since  1930  and  now  in  a  London  private  collection. 

Anthony  Ray  re-examines  the  uncertainties  attaching  toJie 
well-known  piece  of  English  Delftware — the  'Flower  Bwi 
in  the  Ashmolean  Museum. 

E.  T.  Joy  finds  a  rare  pair  of  'Etruscan'  tables,  shown  in  col  jr. 
originally  made  for  Osterley  House ;  and  draws  the  attenon 
of  furniture  collectors  to  a  rare  English  'Secretary'  of  thejte 
Neo-Classical  period. 

R.  J.  Charleston,  Keeper  of  the  Department  of  Ceramics'.Jic 
Victoria  and  Albert  Museum,  and  President  of  the  Gus 
Circle,  illustrates  and  describes  some  of  the  English  eiit- 
eenth-century  glass  in  the  reserve  collections  at  the  Rks 
museum. 

Milo  C.  Beach,  Acting  Curator,  the  Boston  Museum  of  Ine 
Arts,  covers  an  important  exhibition  mounted  by  the  m 
Society,  New  York — Rajput  paintings  and  the  Mughals. 

Joseph  T.  Butler,  leading  American  art  writer,  takes  reaiirs 
inside  the  New  York  apartment  of  a  prominent  Amer  an 
collector,  and,  in  colour,  describes  some  of  the  exceptiiiai 
American  and  English  furniture  and  other  art  objects  itn 
there. 

Also,  in  addition,  all  the  regular  features — Internatuyil 
Saleroom,  Paris  Dispatch,  Connoisseur  in  America,  Art  iri'he 
Modern  Manner,  and  the  best  reviews  of  the  new  art  books 


SOTHEBY'S 

TUESDAY,  30th  NOVEMBER 

THIRTY-NINE  MANUSCRIPTS 
OF  THE  9th  TO  THE  16th  CENTURY 

from  the  Collection  of 
SIR  THOMAS  PHILLIPPS  (1792-1872) 
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Livy's  Roman  History,  third  decade,  in  the  French  translation  of  Pierre  Bersuire,  Paris,  c.  1410-20,  with  eight  miniatures 

by  the  Maitre  de  Boucicaut. 


Illustrated  Catalogue  34  plates,  4  in  colour,  £1  15s.  (£/  16s.  6d.  post  free). 


SOTHEBY'S 


TUESDAY,  23rd  NOVEMBER 


AN  IMPORTANT  COLLECTION 
OF  ENGLISH 
AND  CONTINENTAL  BIRDS 

the  property  of 
Mrs.  EDWARD  HUTTON, 
of  NEW  YORK 


A  Meissen  figure  of  a  parrot,  1\  inches. 


and 

CONTINENTAL  PORCELAI 

the  properly  of 
the  late  Lord  KINDERSLEY,  G.H 
and  other  owners 


A  pair  of  Meissen  figures  of  bitterns,  14J  inches. 


Illustrated  Catalogue. 


SOTHEBY'S 


TUESDAY,  7th  DECEMBER 

A  HIGHLY  IMPORTANT  COLLECTION  OF 
EARLY  ITALIAN  MAIOLICA 

formed  by  Dr.  BAK,  of  New  York 


irly  Florentine  Albarello,  c.  1475,  9  inches. 


A  Faenza  ovoid  vase,  c.  1480,  12]  inches. 


An  early  Faenza  Albarello,  c.  1475, 
12{  inches. 


A  Deruta  portrait  Tondino,  c.  1500,  8A  inches. 


A  Faenza  armorial  dish,  fire-wheel  mark  of  Casa  Pirota  factory,  c.  1525, 

15J  inches. 


Illustrated  Catalogue  (66  plates,  1  in  colour),  15s. 


SOTHEBY'S 

WEDNESDAY,  1st  DECEMBER,  at  11  a.m.  and  2-30  p.m. 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  the  Family  of  the  late  GUSTAVE  FAYET 
Commander  G.  I.  LOWIS,  Mr.  and  Mrs.  CHARLES  COLLINGWOOD 
The  MUSEUM  OF  MODERN  ART,  New  York,  and  other  owners 


Eugene  Delacroix.  Roses -Tour  de  Malekov.  c.  1840.    12  \  by  18  inches. 


Eugene  Boudin.  Bricks  aux  approches  du  Port.  Signed  and  dated  '94.    17£  by  25  inches. 
Illustrated  Catalogue  15s. 


Telephone 
YDe  Park  7242 


Telegrams 
ABINITIO,  TELEX 
LONDON  Wl 


SOTHEBY'S 

(affiliated  with  Parke-Bernet  Galleries,  Inc.) 

POSTOFFICEBOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

RICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

11  hold  the  following  sales  in  NOVEMBER  each  sale  beginning  at  1 1  a.m.  unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR  ALL  PLAIN  CATALOGUES  7d  POST  FREE  " 


day,  1st  November.  Fine  Chinese  Taste 
lain,  Hardstone  Carvings  and  Works  of 

|  he  property  of  Miss  Edna  Bahr,  Sir  Adrian 
ian,  K.B.E.,  C.M.G.,  M.C.,  and  other 
rs.  111.  Cat.  1 1  plates,  Is.  (2s.  post  free). 

day,  1st  November.  A  Collection  of 
sh  and  Continental  Portrait  Miniatures,  the 
ertj  of  Mrs.  Hugh  Myers  (formed  by  the 

Philip  Cosens,  Esq.),  Fine  Scientific 
uments  and  Watches,  the  property  of  T. 
niven,  Esq.,  Mrs.  S.  M.  James,  Mrs.  E.  V. 
reys,  and  other  owners.  111.  Cat.  Is.  (2s. 
free). 

iday,  1st  November,  and  following  day. 
able  Printed  Books,  and  Autograph  Letters, 

property  of  The  Rt.  Hon.  The  Earl  of 
lousie,  M.C.,  D.L.,  The  Rt.  Hon.  Lord 
linstone,  D.L.,  Sir  John  Eden,  Bt.,  M.P., 
other  owners.  111.  Cat.  2s.  6d. 

sday,  2nd  November.  Fine  Worcester 
:elain,  the  property  of  the  late  Eric  Saun- 
,  Esq.,  comprising  a  considerable  collection 
:irst  Period  Worcester  porcelain,  including 
yellow,  turquoise  and  claret-ground  wares, 
ipple-green  fluted  coffee  pot,  mask  jug  and 
ert  and  tea  wares,  a  series  of  gros-bleu  and 
-scale  pieces,  a  plate  from  the  Duke  of 
ucester  service,  oriental  patterns  and  trans- 
printed  wares;  also  a  rare  Longton  Hall 
re  of  Hercules  and  the  Nemean  Lion,  leaf- 
ilded  dishes  and  sauceboats,  Chelsea,  Derby 
Bow  porcelain,  various  nineteenth  century 
:s,  and  a  fine  Coalport  dinner  service.  111. 
19  plates,  2s.  (3s.  6d.  post  free). 

inesday,  3rd  November.  Old  Master 
itings,  the  property  of  R.  E.  Howard-Vyse, 
,  Mrs.  M.  G.  Bothwell-Owles,  Mrs.  F.  L. 
;son,  and  other  owners,  including  paintings 
loelof  van  Vries,  Peter  Monamy,  Juriaen 
Streeck,  Egbert  van  Heemskerck,  Nicolaus 
Andrea  Locatelli,  Giuseppe  Nogari, 
cello  Venusti,  Giovanni  Ghisolfi,  and  Louis 
Francois  Lagrenee.  Cats.  Is.  (2s.  post  free). 

rsday,  4th  November.  Fine  Jewels,  the 
lerty  of  Mrs.  J.  Abrahams,  Miss  I.  Camp- 
Mrs.  P.  M.  Everitt,  Mrs.  J.  A.  Macario, 
,  E.  F.  Bracewell,  the  late  Mrs.  H.  M.  Mat- 
rs,  the  late  The  Rt.  Hon.  Lord  Mowbray 
Stourton,  the  late  The  Hon.  Mrs.  B. 
rley,  and  other  owners,  including  a 
lond  riviere,  two  diamond  half-hoop 
elets,  two  diamond  flexible  bracelets, 
her  in  sapphires  and  diamonds,  a  sapphire 

diamond   three-stone   ring,   a  brooch 
lant  in  emeralds  and  diamonds,  a  large 
-shaped  ruby  as  a  ring,  a  pair  of  ruby  and 
lond  ear-clips,  a  diamond  star  brooch,  two 
lond  double-clip  brooches,  a  diamond 


lavalliere,  a  large  diamond  cross  pendant  and 
another  smaller,  a  Victorian  brooch/pendant  in 
pearls  and  diamonds,  a  diamond  three-stone 
ring,  a  diamond  single-stone  ring,  a  pair  of 
diamond  single-stone  earrings  and  two  step-cut 
emerald  rings  with  diamond  shoulders.  III.  Cat. 
6  plates,  Is.  6d.  (2s.  6d.  post  free). 


Thursday,  4th  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  John 
Eyre  Matcham,  Esq.,  Mrs.  S.  Major,  Miss  B. 
Murray  Hilton,  Angus  Lamond,  Esq.,  Mrs. 
Vandeleur-Parkin,  Samuel  Smith,  Esq.,  and 
other  owners,  including  a  George  II  coffee  pot, 
by  Ayme  Videau,  1750,  a  George  II  salver,  by 
William  Peaston,  1750,  a  pair  of  George  III 
table  candlesticks,  by  Matthew  Boulton, 
Birmingham,  1810,  a  William  IV  four-piece 
baluster  tea  service,  by  Benjamin  Smith,  1833; 
also  Dutch,  French,  German  and  other  Conti- 
nental pieces.  Cat.  Is.  (2s.  post  free). 


Friday,  5th  November.  Rugs  and  Carpets, 
Textiles,  Works  of  Art,  English  and  Continental 
Furniture,  the  property  of  The  Hon.  Keith 
Mason,  Mrs.  B.  Soames,  and  other  owners, 
including  an  important  American  flag;  carved 
ivories  and  sculpture,  bronzes,  and  a  model  of 
Gray's  Norwich  to  London  mail-coach;  a  pair 
of  Queen  Anne  dummy-board  figures;  a  set  of 
eight  George  III  dining  chairs  and  an  American 
side-board  by  Johan  Tapp.  Cat.  Is.  (2s.  post 
free). 


Friday,  5th  November.  Sotheby  &  Co.  in 
Association  with  the  Montagu  Motor  Museum: 
Auction  at  Earls  Court  (Empress  Place  Entrance, 
Lillie  Road),  London,  S.W.6.,  of  Veteran  and 
Vintage  Vehicles,  Post- Vintage  Thoroughbreds, 
Motorbieycles  and  an  Important  Collection  of 
Veteran  Bicycles  and  Tricycles  (Part  I,  11.30 
a.m.-l  p.m.  Part  II,  2.30  p.m.  to  finish),  the 
property  of  The  Rt.  Hon.  Lord  Tollemache, 
M.C.,  D.L.,  Major  O.  R.  H.  Chichester,  Hew 
Kennedy,  Esq.,  and  other  owners,  comprising 
a  collection  of  early  bicycles,  tricycles  and  four- 
wheelers,  the  property  of  the  late  G.  Southon, 
dating  from  1818  to  1896,  including  'hobby- 
horses', 'bone-shakers',  'penny-farthings'  and  a 
four-wheeled  postman's  chaise,  a  Starley 
'sociable  quad',  a  Starley  'salvo'  tricycle  as  sup- 
plied to  H.M.  QueenVictoriaat  Osborne;  an  1 897 
Daimler  Wagonette,  a  1901  Decauville  four- 
seater tourer,  formerly  owned  by  Captain 
Geoffrey  DeHavilland,  a  1904  Minerva,  a  1910 
Peugeot  tourer,  a  1911  Rolls-Royce  Silver 
Ghost,  made  for  an  Indian  Maharajah,  a  1913 
Rolls-Royce  Silver  Ghost  tourer,  a  1931  Hispano 
Suiza,  a  1930  Rolls-Royce  Phantom  II  Conti- 
nental, made  for  Sir  Henry  Royce,  winner  of 
the  1930  Grand  Prix  d'Honneur  at  the  Concours 


d'Elegancc,  Biarritz,  France,  and  a  1938  Brough 
Superior  drop-head  coupe.  Admission  by  Cat- 
alogue £1.  On  view  Wednesday,  3rd  November, 
and  following  day,  9  a.m.  to  8  p.m. 

Monday,  8th  November.  English  and  Conti- 
nental Portrait  Miniatures  and  Objects  of  Verru, 

the  property  of  W.  J.  Butler,  Esq.,  Mrs.  Hugh 
Myers,  and  other  owners,  including  works  by  F. 
Blessinger,  R.  Cosway,  J.  C.  D.  Engleheart,  G. 
Faija,  Mrs.  Mee,  J.  Miers,  S.  Polack,  W.  Wood, 
and  C.  F.  Zincke;  also  a  collection  of  Stafford- 
shire enamel  snuff  boxes,  etuis  and  bonbonni- 
eres,  gold,  silver,  tortoiseshell  and  vernis  martin 
snuff  boxes,  cameos,  singing  birds  and  ivories. 
111.  Cat.  2  plates,  Is.  (2s.  post  free). 

Monday,  8th  November,  and  following  day. 
Rare  First  Editions  in  English  Literature  of  the 
Sixteenth  to  the  Twentieth  Century,  Block- 
books,  Incunabula  and  Early  Continental 
Printing,  Important  Scientific  Books,  Autograph 
Letters  of  the  Renaissance  and  Literary  Manu- 
scripts, the  majority  deriving  from  the  Celebrated 
Collection  of  the  late  Louis  H.  Silver,  of  Chicago, 
the  property  of  the  Newberry  Library,  Chicago. 
III.  Cat.  26  plates,  1  in  colour,  £1  Is. 

Tuesday, 9thNovember.  Continental  Pottery 
and  Porcelain,  the  property  of  various  owners, 
including  Italian  maiolica  and  French  faience, 
Dutch  Delft,  and  German  faience  and  stone- 
ware; French  and  German  porcelain  wares  and 
figures,  and  a  collection  of  spoons,  ladles,  sugar 
sifters  and  caddy  spoons  in  French  faience  and 
German  porcelain.  Cat.  Is. 

Tuesday,  9th  November,  at  2.30  p.m.  Old 
Master  Engravings,  Etchings  and  Woodcuts,  and 
Nineteenth  Century  and  Modern  Etchings  and 
Lithographs,  the  property  of  Mrs.  E.  B.  Vere 
Wakley,  Miss  Helen  Sutherland,  Gurdon 
Wattles,  Jnr.,  Rickey  Cooper,  and  other  owners, 
including  G.  B.  Piranesi's  Carceri  d'lnvenzione, 
sixteen  plates,  in  the  second  edition,  Vedute 
di  Roma  (133  plates  in  the  B.3  edition),  Le 
Antichita  Romane,  Opere  Varie,  and  Antichita 
d'Albano;  Rembrandt  van  Rijn,  Landscape  with 
Three  Gabled  Cottages,  etching;  after  Pieter 
Brueghel  the  Elder,  The  Kermess  of  St.  George's 
Day,  engraving;  Van  Dyck's  Iconography,  fifth 
edition;  Cochin  and  Le  Bas  after  Vernet,  Les 
Ports  de  France,  the  set  of  fourteen  plates; 
William  Blake,  Illustrations  to  the  Book  of  Job; 
Francisco  de  Goya,  Los  Desastres  de  la  Guerra, 
first  edition;  Toulouse-Lautrec,  PartiedeCam- 
pagne(La  Charrette  Anglaise),  colour  lithograph ; 
Paul  Cezanne,  Baigneurs:  grande planche,  colour 
lithograph;  other  works  by  Toulouse-Lautrec, 
Gauguin,  Manet,  Daumier,  Pascin  and  Bon- 
nard;  modern  etchings  and  lithographs  by 
Boldini,  Braque,  Chagall,  Derain,  Kokoschka, 
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Matisse,  Miro,  Modigliani,  Segonzac  and 
Villon:  also  works  by  Picasso  including  Le 
Saltimbanque  an  Repos,  La  Lecture,  and  Trots 
Femmes,  also  plates  from  the  Metamorphoses 
and  from  the  Vollard  suite.  111.  Cat.  Is.  (2s.  post 
free). 

Wednesday.  10th  November.  Eighteenth 
and  Nineteenth  Century  Paintings  and  Drawings, 

the  property  of  v  arious  owners. 

Wednesday,  10th  November,  at  11  a.m.  and 
2.30  p.m.  Japanese  Works  of  Art  and  Colour 
Prints,  the  property  of  various  owners,  includ- 
ing mounted  and  unmounted  swords;  sword 
furniture  in  iron  and  soft  metals;  fine  lacquer 
inro;  wood  and  ivory  netsuke:  and  ivory  carv- 
ings; colour  prints,  including  works  by  Eisen, 
Harushige,  Hasui,  Hiroshige,  Hokkei,  Hokusai, 
Kaoro  Kuwano,  Kiyochika,  Kiyomitsu,  Kiyon- 
aga,  Kyosai,  Koryusai.  Kunisada,  Kuniyoshi, 
Masayoshi,  Okumura  Masanobu,  Ryukoku, 
Saito,  Sekijo,  Shigenaga,  Shinsai,  Shunei, 
Shunsho,  Toyokuni  I ,  Utamaro  1 ,  Utamaro  1 1 , 
Yoshida,  Yoshitoshi,  Yuraka,  Zeshin;  and 
paintings  by  Kano  Eikei  and  Baiyoken  Eishun. 
III.  Cat.  3  plates,  Is.  (2s.  post  free). 

Thursday,  11th  November.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  Sir 
Henry  Tate,  Bt.,  The  Rev.  T.  F.  Charlton, 
Countess  Isabel  von  Ostheim,  Miss  B.  Wright, 
A.  Margiotta,  Esq.,  C.  J.  Wills,  Esq.,  Mrs.  J.  F. 
Wickham,  and  other  owners,  including  a 
Charles  I  wine  taster,  maker's  mark  H.B.,  1640, 
a  Queen  Anne  coffee  pot,  by  Humphry  Payne, 
1703,  two  pairs  of  George  II  sauceboats,  a  set 
of  four  George  III  table  candlesticks,  by  Will- 
iam Cafe,  1769,  a  George  III  soup  tureen  and 
cover,  by  Parker  and  Wakelin,  1 774;  also  a  Ger- 
man silver-gilt  ecuelle,  Augsburg,  c.  1730,  a 
German  sugar  box,  Breslau,  c.  1730,  and  Aus- 
trian, French,  Italian,  Russian  and  other  Con- 
tinental pieces.  Cat.  Is.  (2s.  post  free). 

Thursday,  11th  November,  at  2.30  p.m. 
Important  Old  Master  Drawings,  the  property 
of  The  Rt.  Hon.  Lord  Methuen,  R.A.,  The 
Baroness  Dorothee  von  Mosch,  Michael  Jaffe, 
Esq.,  Mrs.  J.  E.  Colborne-Mackrell,  Miss  Helen 
A.  Clark,  of  Toronto,  Canada,  Mrs.  I.  M. 
Benke,  Mrs.  L.  Corfiato,  A.  Costa,  Esq.,  the 
Estate  of  the  late  Louis  H.  Silver,  of  Chicago, 
and  other  owners,  including  Study  of  a  male 
nude,  by  Jacopo  Tintoretto,  A  young  Soldier  with 
a  halberd,  and  Thorny  ris  and  Cyrus,  by  Sir  Peter 
Paul  Rubens,  A  Farmhouse  among  sand  dunes, 
by  Rembrandt  van  Rijn,  a  series  of  drawings  of 
birds,  by  Pieter  Holsteyn  the  Elder,  A  baby,  by 
Francois  Boucher,  a  series  of  designs  for  book 
illustrations,  by  Hubert-Francois  Gravelot,  and 
a  small  group  of  Scenes  from  Contemporary 
Life,  by  Giovanni  Domenico  Tiepolo.  III.  Cat. 
39  plates,  15s. 

Friday,  12th  November.  Important  French 
Furniture,  Clocks,  Works  of  Art  and  Tapestries, 

the  property  of  Mrs.  Anna  Thomson  Dodge, 
Mrs.  Gaby  Salamon,  the  late  The  Rt.  Hon.  The 


Earl  of  Craven,  The  Royal  United  Services 
Institution,  and  other  owners,  including 
eighteenth  century  French  terracotta  busts  by 
Jean-Jacques  Caffieri  and  Augustin  Pajou;  a 
Louis  XV  ormolu-mounted  green  horn  bracket 
clock  by  J.  Dutertre,  and  a  late  Louis  XV  man- 
tel clock  by  Stollewerck;  two  mid-sixteenth  cen- 
tury Franco-Flemish  tapestries,  a  fine  and  rare 
mid-eighteenth  century  Santa  Barbara  flower 
tapestry  and  an  important  set  of  four  Regence 
Gobelins  tapestries;  a  rare  Regence  tulipwood 
commode,  a  Louis  XVI  secretaire  d  abattant 
with  the  Versailles  chateau  mark,  furniture  of 
the  Emperor  Napoleon  I  and  Louis  Philippe,  a 
set  of  four  Louis  XV  fauteuils  signed  P.  Remy 
and  a  marquetry  secretaire  d  abattant  signed 
Topino,  J.M.E.  III.  Cat.  5s.  (6s.  6d.  post  free). 

Monday,  15th  November.  A  Collection  of 
Galle  Glass;  and  Fine  French  Glass  Paper- 
weights, the  property  of  Mrs.  E.  Philips, 
Commander  G.  Stubley,  R.N.,  W.  J.  Butler, 
Esq.,  C.  J.  Roots,  Esq.,  S.  C.  W.  David,  Esq., 
and  other  owners,  including  a  rare  toilet  set, 
good  two-colour  vases  and  an  early  bowl,  all 
by  Galle;  paperweights,  including  a  rare 
Clichy  magnum  chequer  weight,  a  pair  of 
Clichy  door-knobs,  a  good  St.  Louis  turnip 
weight,  and  a  Baccarat  green  snake  weight: 
fine  flower  and  bouquet  weights,  including  a 
St.  Louis  geranium  weight,  a  Baccarat  two- 
colour  tulip-bud  weight,  a  St.  Louis  double 
clematis  weight,  a  rare  Clichy  pansy  weight,  a 
good  Baccarat  'thousand-petalled'  rose  weight, 
a  very  rare  Baccarat  pink  gentian  weight,  and 
a  fine  Baccarat  flat  bouquet  weight,  also  an 
extremely  rare  St.  Louis  parrot  weight.  III.  Cat. 
5  plates,  1  in  colour,  2s.  6d. 

Monday,  15th  November,  and  following  day. 
Chinese  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  the  late  Lord  Kindersley,  G.B.E., 
Miss  F.  Houseley,  and  other  owners,  including 
a  large  jade  carving  of  a  water  buffalo,  fine 
translucent  jadeite  dishes  and  bowls,  a  white 
jade  figure  of  Buddha  and  carv  ings  of  animals, 
a  large  collection  of  snuff  bottles;  Canton  and 
cloisonne  enamels,  cinnabar  lacquer,  rhino- 
ceros horn  and  bronzes;  early  ceramics,  includ- 
ing a  rare  Han  dynasty  hill  jar  and  cover,  a  fine 
pair  of  Ch'ing  Pai  bowls,  examples  of  funerary 
figures,  Sung  wares,  Ming  celadons  and  blue 
and  white;  Ch'ing  porcelain,  including  two 
Compagnie-des-Indes  services,  a  rare  tobacco- 
leaf  tureen  and  other  wares,  lotus  bowls,  famille- 
rose  figures,  famille-verte  and  blanc-de-chinc 
porcelain;  also  a  fine  pair  of  Kakiemon  figures 
of  ladies.  III.  Cat.  8  plates.  Is.  (2s.  post  free). 

Monday,  15th  November,  at  2.30  p.m. 
Important  African,  Oceanic,  Pacific  North- West 
Coast,  and  Indian  Sculpture,  the  property  of  Dr. 
Werner  Muensterberger,  of  New  York,  J. 
Sherrier,  Esq.,  and  other  owners,  including  a 
Benin  bronze  figure  of  a  rifleman,  a  Benin  bronze 
standing  figure  of  a  boy,  a  Benin  bronze  plaque, 
two  Benin  bronze  heads,  and  other  Benin 
bronzes,  Bambara  and  Dogon  wood  carvings, 
two  New  Ireland  wood  memorial  plaques,  four 
New  Ireland  wood  masks,  a  New  Ireland  white 


chalk  figure,  a  Hawaiian  carved  wood  figure  a 
protective  deity  or  Aumakua,  a  New  Gua 
skull,  New  Guinea  shields,  canoe  prow  o'i- 
ments  and  figures,  a  large  Maori  carved  w<j 
feather  box,  a  Pacific  North-West  Coast  w<j 
rattle,  a  Pacific  North-West  Coast  wood  Chi 
ceremonial  headdress,  a  collection  of  Gandla 
grey  schist  figures  of  Buddha,  both  seated  i 
standing,  and  two  Gandhara  grey  schist  k< 
of  Buddha.  111.  Cat.  33  plates,  2s.  6d.  (4s. 
free). 

Wednesday,  17th  November.  Old  Ma 
Paintings,  the  property  of  various  owners.  C. 
Is.  (2s.  post  free). 

Thursday,  18th  November.  Important  E- 
lish  and  Continental  Silver  and  Plate,  the  ri. 

perty  of  the  late  Lord  Mowbray  and  Stourt, 
The  Rt.  Hon.  Viscount  Rosehill,  the  late  I 
Percy  Loraine,  J.  E.  Warmington,  Esq.,  J.  t, 
GifTord  Inge,  Esq.,  and  other  owners,  includ; 
a  Charles  II  wine  cup,  maker's  mark  H  > 
1663,  a  Queen  Anne  Scottish  tankard,  by  Jart 
Sympson.  Edinburgh,  1702,  a  Queen  Afc 
coffee  pot.  by  Samuel  Pantin.  1711,  a  Georgt 
salver,  1722  and  a  George  II  cake-basket,  17, 
both  by  Peter  Archambo,  four  George  1 
double-lipped  sauceboats,  by  John  Tuite  J 
Charles  Hatfield.  1727  29,  a  George  I  casi 
1725,  an  early  George  II  square  salver  and  fe- 
w-alters en  suite,  1728,  a  George  II  snuff, 
tray,  1736,  all  by  Paul  de  Lamerie;  also  a  Du'. 
tazza,  Amsterdam,  1598.  III.  Cat. 


Sale  18th  November.  A  small  George  III  glot 
inkstand,  by  John  Robins,  1792,  6  inches  hig! 
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y,  19th  November.  Rugs  and  Carpets, 
h  and  Continental  Furniture,  the  property 
late  Lord  Mowbray  and  Stourton,  and 
owners,  including  an  antique  Kirman 
;  a  set  of  six  late  eighteenth  century 
;or  armchairs,  a  pair  of  Regency  book 
:ts  and  a  set  of  nine  Regency  armchairs, 
s.  (2s.  post  free). 

lay .  22nd  November.  A  Fine  Collection 
ff  Boxes,  the  property  of  a  Gentleman,  also 
Objects  of  Vertu,  the  property  of  the  late 
Kindersley,  G.B.E.,  the  late  Mrs.  Gordon 
ney,  and  other  owners,  comprising  gold 
namel  snuff  boxes,  including  a  George  III 
;old  and  enamel  snuff  box,  London.  1 768,  a 
\\  gold  and  enamel  snuff  box  maker 
:  Medard  Mothet,  Paris,  1766,  and  fine 
»old  snuff  boxes,  including  an  attractive 
musical  box;  also  a  George  III  gold  cage- 
necessaire,  a  Swiss  diamond-set  'singing 
box, avery fine  Louis  XV  gold  and  mother- 
arl  snuff  box:  and  works  of  art  by  Carl 
rge.   including   a   gold   and  hardstone 
iture  frame  by  Michael  Perchin  and  a 
rite  earner  de  hal  by  Henrik  Wigstrom. 
at. 

day.22ndNovember,  and  following  day. 
iteenth  Century  English  Books,  Science  and 
cine,  La»  and  General  History  (Part  1),  the 

:rty  of  the  late  Professor  F.  H.  Garner. 
E.Cat.  Is. 

iday,  23rd  November.  An  Important 
ction  of  English  and  Continental  Birds,  the 

:rty  of  Mrs.  Edward  Hutton,  of  New  York 
and  Continental  Porcelain,  the  property  of 
ate  Lord  Kindersley,  G.B.E.,  and  other 
rs,  including  a  fine  pair  of  Meissen  figures 
terns  by  J.  J.  Kaendler,  two  large  and  two 
er  figures  of  parrots  by  J.  J.  Kaendler,  also 
sen  jays,  a  sparrow  hawk,  swans,  a  hen 
;ant,  robins,  and  a  series  of  Meissen 
iture  birds,  an  extremely  rare  Hochst 
:e  parrot  group  decorated  by  Zeschinger 
large  figure  of  a  jay  also  in  Hochst  faience, 
r  of  Hochst  porcelain  figures  of  parrots, 
pair  of  Mennecy  figures  of  birds;  also  an 
nely  rare  Chelsea  figure  of  a  parakeet 
•aised  red  anchor  mark,  an  important  pair 
lelsea  figures  of  flycatchers  and  a  figure  of 
ip-poor-will  with  raised  anchor  marks;  a 
er  Meissen  figure  of  Harlequin,  Meissen 
s  of  the  Scowling  and  the  Greeting 
quins  by  J.  J.  Kaendler  and  a  rare  Meissen 
set,  Italian  porcelain,  Hochst  and 
:ndorf  services.  111.  Cat. 

nesday,  24th  November.  Fine  English 
eenth  and  Nineteenth  Century  Paintings  and 
ings,  the  property  of  The  Rt.  Hon.  Lord 
levon,  and  other  owners,  including  A 
Jit  of  Ashley  Cowper  and  his  wife  and 
ter,  1731,  by  William  Hogarth,  The 
?ss  of  Cleveland,  by  Sir  Thomas  Lawrence, 
L,  A  Study  for  the  White  Horse,  by  John 
able,  R.A.,  Andernach,  c.  1840,  by  J.  M. 
"urner,  R.A.,  Monna  Rosa,  by  D.  G. 
;tti,  a  series  of  portraits  by  Gilbert  Stuart, 


portraits  of  The  Earl  and  Countess  of  Chatham, 
by  W.  Hoarc,  a  series  of  paintings  by  A.  Brunias, 
and  works  by  Bigg,  Cleveley,  Cozens,  Gains- 
borough, Highmore,  Morland,  Sartorius, 
Springer,  Tissot,  Whcatley  and  R.  Wilson,  R.A. 
III.  Cat. 

Thursday,  25th  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Cat.  Is.  (2s.  post  free). 

Thursday,  25th  November.  Fine  Jewels,  the 

property  of  Mrs.  G.  H.  Batten-Pooll,  the  late 
Mrs.  George  Edwards,  Mrs.  A.  Abraham,  Mrs. 
L.  G.  Graham,  L.  O.  Loescher,  Esq.,  G.  H. 
Forrester,  Esq.,  and  other  owners,  including 
an  important  sapphire,  diamond  and  pearl 
brooch  pendant,  a  diamond  flexible  bracelet  in 
circular  and  baguette  stones,  a  diamond  spray 
brooch,  a  fine  diamond  star  brooch,  a  diamond 
crescent  brooch,  an  unusual  necklace  of  cat's- 
eyes  and  diamond  clusters,  two  half-hoop  brace- 
lets in  similar  stones,  an  antique  diamond 
brooch  of  cruciform  shape,  three  diamond  star 
brooches  also  forming  a  tiara,  an  interesting 
collection  of  late  nineteenth  century  jewellery, 
an  art  nouveau  brooch  in  gold  and  rose  dia- 
monds by  Carl  Strathman,  several  diamond 
single  stone  rings,  two  emerald  and  diamond 
three  stone  rings,  and  an  early  nineteenth 
century  necklace  in  gold  enamels  and  diamonds. 
01.  Cat.  6  plates.  Is.  6d.  (2s.  6d.  post  free). 

Friday,  26th  November.  Needlework  Rugs 
and  Carpets,  Good  English  and  Continental 
Furniture,  the  property  of  various  owners, 
including  a  Queen  Anne  walnut  bureau  book- 
case. Cat.  Is.  (2s.  post  free). 

Monday,  29th  November.  The  Runes 
Collection  of  Important  Firearms  (Part  III),  the 

property  of  Dr.  Dagobert  D.  Runes,  of  New 
York  City.  01.  Cat.  Is.  (2s.  post  free). 

Monday,  29th  November,  at  2.30  p.m. 
Highly  Important  Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman  Antiquities,  the  pro- 
perty of  the  Trustees  of  Miss  M.  A.  Hollond. 
and  other  owners,  including  a  highly  important 
diorite  head  of  Gudea,  Governor  of  Lagash,  c. 
2100  B.C.,  an  Egyptian  blue-glazed  Royal 
ushabti  figure,  a  green  serpentine  Horus  falcon, 
a  black  basalt  head  of  a  priest,  Saite  Period,  a 
Minoan  bronze  figure  of  a  bull,  a  Boeotian  pot- 
tery Geometric  Oenochai  crater,  a  Geometric 
pottery  pyxis,  a  group  of  Greek  terracotta 
figures,  a  Hellenistic  torso  of  Venus,  an  Attic 
"head-vase',  an  Etruscan  bronze  reclining  figure 
of  a  satyr,  6th  century  B.C.,  an  Etruscan  bronze 
group  with  the  figure  of  a  boy  leaning  on  a 
hydria  from  the  apex  of  a  candelabrum,  fifth 
century  B.C.,  a  Romano-Egyptian  gold  brace- 
let, a  magnificent  Roman  bronze  head  of  the 
Emperor  Claudius,  found  in  the  river  Aide, 
Rendham,  Suffolk,  mid-first  century  A.D.,  a 
Roman  white  marble  bust  of  a  boy,  fine 
Roman,  Syrian  and  Danish  glass;  a  Hun- 
garian Bronze  Age  axe;  two  Frankish  bronze 
buckles  with  plate  and  counterplate,  a  Frankish 
silver  digitated   fibula,  two   Frankish  bow 


brooches,  a  Frankish  square-headed  bronze 
brooch,  all  c.  6th  7th  century  A.D.,  an  Irish 
bronze  'ring-pin'  and  an  Irish  pennanular  silver 
brooch;  also  a  Khmer  stone  figure  of  Vishnu, 
Cambodia,  tenth  century  A.D.  111.  Cat.  5s. 
(6s.  6d.  post  free). 

Monday,  29th  November,  at  2.30  p.m. 
Coins  and  Medals,  the  property  of  various 
owners.  Cat.  Is.  (2s.  post  free). 

Tuesday,  30th  November.  Bibliotheca  Phil- 
lippica:  New  Series,  Medieval  Manuscripts,  Part 

1.  Thirty-Nine  Manuscripts  of  the  Ninth  to  the 
Sixteenth  Century  from  the  Celebrated  Collec- 
tion formed  by  Sir  Thomas  Phillipps,  Bt.  (1792- 
1872).  01.  Cat.  34  plates,  4  in  colour  £1  15s.  Od. 
(£1  16s.  6d.  post  free). 

Tuesday,  30th  November,  at  2.30  p.m.  Fine 
Chinese  Porcelain,  the  property  of  the  late  W. 
A.  Evill,  Esq.,  comprising  Ming  porcelain, 
including  two  fifteenth  century  blue  and  white 
dishes,  a  rare  group  of  green  and  yellow 
engraved  wares,  Wu  Ts'ai  and  Fa  Hua  wares, 
Chinese  taste  famille-verte  porcelain,  including 
a  fine  bowl  with  ducks,  birthday  plates  and 
month  cups,  important  wares  of  the  eighteenth 
and  nineteenth  century,  examples  of  ruby- 
backed  eggshell  porcelain  and  export  wares, 
also  a  collection  of  Dutch  decorated  porcelain: 
works  of  art,  including  Ming  cloisonne  enamels, 
a  Chia  Ching  cinnabar  lacquer  dish,  ivory, 
rhinoceros  horn  and  hardstone  carvings.  111. 
Cat.  23  plates. 

Wednesday,  1st  December.  Important 
Impressionist  and  Modern  Paintings,  the  proper- 
ty of  the  Family  of  the  late  Mr.  Gustave  Fayet, 
the  late  Clarica  and  Fred  Davidson,  Mr.  and 
Mrs.  Lester  Avnet,  of  Great  Neck,  Long  Island, 
Commander  G.  L.  Lowis,  Mr.  and  Mrs.  Charles 
Collingwood,  The  Museum  of  Modern  Art, 
New  York,  and  other  owners,  including  Pietd, 
1889,  by  Vincent  Van  Gogh,  Mere  et  Enfant, 
pastel,  by  Mary  Cassatt,  La  Ferine,  1892,  by 
Pierre-Auguste  Renoir,  Jeune  Fille  au  manteau 
vert,  1894.  by  Berthe  Morisot,  Bricks  aux 
approches  du  Port,  1894,  by  Eugene  Boudin. 
Sommer  bei  Murium,  1908,  by  Vasily  Kandin- 
sky.  Nature  Morte,  1918,  by  Juan  Gris,  and 
Composition  pour  line  Salle  a  Manger,  1 930.  by 
Fernand  Leger,  also  works  by  Bonnard, 
Cezanne,  Degas,  Gauguin,  Picasso,  Pissarro 
and  Vuillard.  111.  Cat.  15s. 


Wednesday,  8th  December.  Impor- 
tant Old  Master  Paintings,  the  property 
of  The  Rt.  Hon.  Lord  Braybrooke, 
Princess  Andrew  of  Russia.  The  Countess 
of  Iddesleigh,  Francis  Stonor,  Esq.,  and 
other  owners,  including  works  by  Fran- 
cesco Guardi,  Claude  Lorraine,  Michele 
Marieschi,  Abraham  Mignon,  Sir  Peter 
Paul  Rubens,  Jan  Breughel  the  Elder, 
Samuel  Scott,  Philips  Wouwermans,  and 
Francesco  Zuccarelli.  III.  Cat.  10s. 
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255  KING'S  Rt 


Telephone:  FLAxman  o6j 

Members  o  ^ 


FINEST  E 


English  -  last  quarter  of  the  18th  Century 
superb  secretaire  bookcase  carried  out  in  figured  Spanish  mahogany 
um  dimensions:  Height:  8  ft.  3  in.^Width:  3  ft.  10  in.  Depth:  1  ft.  11  in. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


w 

English  -  second  quarter  of  the  18th  Century 
A  most  rare  small  bureau  bookcase  in  close  grained  Spanish  mahogany 
Maximum  dimensions:  Height:  6  ft.  9  in.  Width:  3  ft.  Depth:  1  ft  9  in, 


ppreciation 


We  discuss  with  knowledge  for  elucidation 


ELIZABETH  I 


i 


Antique  Silver  Elizabeth  I  wine  cup,  London  1566-7.  Maker's  mark  W.C  over  Pig  (William  Cater)  see  Jackson  page  98. 

Height  7  inches.  Weight  7  ounces. 

from  the  Co/lection  of 

LOUIS  WINE  Ld 


Fine  Art  Dealers,  Jew  ellers  and  Silversmiths 


31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 


English  17th  century  oak  desk  banded  with  polychromed  mica,  overlaid  with  pierced  ironwork,  on  original  Stand. 
Height:  36  inches.  Width:  21  {  inches.  Depth:  18  inches. 


1 1 2  Mount  Street 
LONDON  W.i 

OF  MOUNT 

Telephone:  GROsvenor  2858  LONDON 
Cables:  BARGRO,  London,  W.\ 


arnnq 

IOUNT  STREET  LTD  I 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 
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Vailing  for  the  Verdict 
and 
The  Acquittal 

A  pair  by 
HAM  SOLOMON,  1859 
oth  signed  and  dated) 

Canvas  sizes: 
30  inches  (61  x  76  cm.) 

Exhibited : 
•national  Exhibition  1862 
Is  Court  Exhibition  1897 

Collection : 
rles  Thomas  Lucas,  1896 


M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  PICCY,  LONDON 


D.  M.  fcr  E 


MANHEIM 


.Members  of  The  British  Antique  Dealers'  Association  I 
and  Art  and  Antique  Dealers'  League  of  America 


LONDON 

69  Upper  Berkeley  Street,  W.l 

PADdington  6595      Vivantique.  London  ^ 


NEW  YORK 

46  East  57th  Street,  New  York  22,N.V 

Cable*:  \  ivantique.  New  Y  ork 


CHELSEA  PORCELAIN 
CIRCA  1763 


A  very  rare  pair  of  figures  of  stret 
vendors,  holding  open  haskets.  The 
are  exquisitely  modelled,  and  deeoi 
ated  in  beautiful  colours.  Both  figun 
marked  with  a  gold  anchor,  andincise 
'R'  on  the  base  -  for  the  modelh 
Roubiliac.  6^  inches  high.  (Cf.  Chevn 
Book  of  Chelsea  Porcelain,  plate  1" 
no.  242.  for  an  illustration  of  the  figur 
of  the  woman.) 


THE  FINE  ART  SOCIETY  Ltc 

20th  Century 
British  Watercolours 


Roses  by  Sir  Jacob  Epstein 


22  x  17  inches 


Including  works  by  Sir  Frank  Brangwyn, 
Sir  Jacob  Epstein,  Sir  W.  Russell  Flint, 
Albert  Goodwin,  John  Nash,  Paul  Nash, 
Lucien  Pissarro,  J.  S.  Sargent,  Sir  Matthew  Smith*. 
P.  Wilson  Steer 

November  9th  to  30th,  1965 


148  NEW  BOND  STREET,  LONDON  W.l 
Mayf air  5116    Established  1 876 
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Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfoir  6261  <4  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London' ;  overseas,  'Euclase,  London,  W  V 


SUNDAY,  NOVEMBER  21 

SUNDAY,  NOVEMBER  28 
SUNDAY,  DECEMBER  5 

SUNDAY,  DECEMBER  12 


AUCTION  SALES  IN  VERSAILLES 

Auctioneer:  Me.  BLACHE,  5,  rue  Rameau.  Tel:  950.55.06,  Versailles. 

SUNDAY,  NOVEMBER  14     Old  Master  Paintings,  Objects  of  Art,  Fine  Furniture  of 

the  Louis  XV  and  Louis  XVI  periods. 

From  a  private  collection:  Greek,  Roman  and  Tanagra 
Objects  of  Art,  18th  century  faiences  and  porcelain,  Far 
Eastern  Objects  of  Art,  18th  century  watches  and  gold 
boxes. 

Modern  PICTURES  of  the  Impressionist  and  contempor- 
ary schools. 

Very  fine  furniture  of  the  Louis  XV  and  Louis  XVI  periods. 
Pair  of  Louis  XV  bergeres.  Very  fine  Louis  XV  dos  d'ane 
bureau.  Pair  of  small  tables  of  the  Louis  XV  period,  etc. 

Very  fine  modern  pictures  by  GERNEZ.  LOISEAU, 
MARQUET,  VALTAT,  PASCIN,  RENOIR.  UTRILLO, 
VUILLARD,  VLAMINCK. 

All  sales  begin  at  2.0  p.m.  and  can  be  viewed  on  the  preceding  day. 

Auctioneer:  Me.  Paul  MARTIN,  3,  Impasse  des  Chevau-Legers.  Tel:  950.58.08,  Versailles. 

SUNDAY,  NOVEMBER  21     at  2.0  p.m.  in  the  Trianon  Palace,  1,  Bd.  de  la  Reine, 

Versailles. 

GALLI  COLLECTION: 

Important  modern  paintings  by  LEBOURG,  S1SLEY. 
GUILLAUMIN,  KISLING,  MODIGLIANI,  PISS- 
ARRO,  LOISEAU,  MANGUIN,  PASCIN,  DERAIN, 
VALTAT,  etc.  Expert:  M.  Andre  Pacitti. 

SUNDAY,  NOVEMBER  28     at  2.0  p.m.  in  the  Trianon  Palace,  I,  Bd.  de  la  Reine. 

Versailles. 

VERY   IMPORTANT   OLD    MASTERS   from  the 

Flemish,   French,    Dutch,   Italian   and  Scandinavian 

schools  of  the  16th,  17th  and  18th  centuries. 

Fine  landscape  by  WATTEAU 

FINE  COLLECTION  OF  ROU  EN  FAIENCES. 

FINE  FRENCH  FURNITURE  of  the  17th  and  18th 

centuries  signed  by  BOULARD,  DEMOULIN,  GAR- 

NIER,  JACOB,  MEUNIER.  SCHMITZ,  etc. 

Experts:  M.  Pierre  LAMY  and  M.  Bernard  DILLEE. 

SUNDAY,  DECEMBER  5       at  2.0  p.m.  in  the  Hotel  des  Chevau-Legers,  8,  Av.  de 

Sceaux,  Versailles. 
MODERN  PAINTINGS 
Works  by  contemporary  artists. 

On  view  on  the  Friday  and  Saturday  preceding  the  sales.    Catalogues  will  be  sent  on  request. 


P.  n.  GILLINGH  AM 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCKS  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


^2^o f&i.   Select   S^ondon  <7%^/ 
Hyde  Park  47 1  1 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.I.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Exhibition  of  17th  Century  Seascapes 


Westersingel  21,  Rotterdam 


29  October  -  20  November 


Binders   for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 
Order  from  The  Belgrave  Library,  22  Armoury  Way,  London.  S.W.  18. 


J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

Wishes  to  Purchase  Old  English  Furniture 

DORSET  GALLERIES 
49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I  Welbeck  89J4 


By  Appointment 
to  H.M.  Quern  Elizabeth 
The  Quern  Mother 


By  Appointment 
■o  H.M.  Queen  Elizabeth  If 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  MINIATURE  VITRINE  BY  CARL  FABERGE 


with  silver-gilt  mounts  in  Louis 
XVI  taste,  the  lower  part  in 
bloodstone  in  the  form  of  a  gold- 
lined  drawer,  the  upper  parts 
glazed  in  carved  rock  crystal  and 
engraved  round  the  borders  of  the 
panels  with  ivy  entwined  pillars, 
ribbon  ties  and  swags,  raised  on 
four  bun  feet,  with  pierced  silver- 
gilt  gallery  round  the  top.  Fully 
signed  and  bearing  the  initials  of 
the  Chief  Workmaster:  Henrik 
Wigstrdm. 


Height  6  h  inches. 


XXI 


Established  1912 


N.BLOOM&SONs| 

40  Albemarle  Street 'Piccadilly  'London 

Matjfair  5060- 1 


A  SUPERB  18th  CEXTIRY  SILVER  SIDEBOARD  DISH 


made  in  1767  by  Parker  and  Wakelin        diameter  22i  inches  t  weight  132.9  ounces 


Cyril  Humphris  Ltd 


Head  of  a  Youth 
PIERINO  DA  VINCI 

(1521-1554) 
Marble.  Height:  27  cm. 


23  OLD  BOND  STREET,  LONDON.  W.  1 . 
MAYFAIR  6240 
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in 


La  Fenaison 


Canvas  29     36  inches 


'RECENT  ACQUISITIONS 

An  Exhibition  of  Impressionist  Paintings  by 

E.  Boudin  H.  le  Sidaner  P.  Montezin 
H.  E.  Cross  G.  Loiseau 

F.  du  Puigaudeau  M.  Luce 
A.  Guillaumin  Luigi-Loir 
A.  Lebourg  Henri-Martin 

G.  Lemmen  M.  Maufra 


5 


H.  Moret 
L.  Pissarro 
J.  Raffaelli 
A.  Stevens 
V.  Vignon 


October  18th  -  November  20lh 


KAPLAN  GALLERY 


6  DUKE  STREET 


ST.  JAMES'S 

WHItehall  8665 


LONDON  SW1 


CIANCIMINO 
LTD. 


307-309  KING'S  ROAD,  LONDON,  S.W.3.  FLA  35* 


ST.  MARTIN/ FRENCH;  CIRCA  1400/  SIZE:  58"  HIGH,  41"  LOKj 


APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN ,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

An  important  and  exceptionally  tine  8 day  Mahogany 
bracket  clock  with  chiming  movement  on  8  bells,  pull 
quarter  repeat.  Original  Verge  Escapement  by  Graham  and 
Colley,  Circa  1755,  (Colley  succeeded  Graham  and  Graham 
succeeded  Thomas  Tompion).  Height  2'1 1". 
8  day  Ebonized  bracket  clock,  Strike  and  pull  repeat. 
Ormolu  basket  top  by  Joseph  Windmills.  Circa  1700. 
Height  16". 

8  day  Ebonised  bracket  clock,  with  Strike.  By  Johnathan 
Loundes.  Circa  1700,  height  Hi". 

These  three  clocks  are  part  of  the  Garrard  collection  which 
is  constantly  changing  and  always  well  worth  inspection. 

*Visit  the  Qanard  Watch  Exhibition,  October  25th  to  November  6th. 
GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET.  W.l  •  REG  7020 


FINE  PORCELAIN  OF  THE  18th  CENTURY,  FAIENCE  &  MAIOLICA 


FIRST  PERIOD  WORCESTER,  c.  1775 
The  centre  painted  in  brilliant  enamel  colours  in  the  manner  of  J.  H. 
O'Neale  with  a  fable  subject  of  a  dog  and  a  wolf.  Diameter  Si  inches. 


156  BROMPTON  ROAD, 
LONDON,  SW3 


Telephones: 
KENsington 
5272  and  3793 


Cables: 
PORCELIQUE 
LONDON  SW3 


earned  Salerooms! 


ROAD 


TORQUAY 


22309 


WEDNESDAY  and  THURSDAY, 
10th  and  Nth  NOVEMBER,  1965 

IMPORTANT  SALE  OF 

I8th  and  19th  CENTURY  and  OLD  MASTER 

OIL  PAINTINGS 

Watercolours,  Sporting  Prints, 

etc. 

ANTIQUE  FURNITURE  AND  EFFECTS 

ON  VIEW:  Monday  8th  November,  10  a.m.  to  5  p.m.  and  Tuesday, 
9th,  10  a.m.  to  8  p.m.  (Earlier  viewing  by  appointment  only) 

Catalogues  I/- 
Photographs  of  the  principal  items  available  on  request 


One  of  a  set  of  five  17th  Century  Flemish  oil  paintings  representing  the 
five  senses,  on  oak  panels,  331  *  29i  inches 
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Importante  Vente  Aux  Encheres 
Livres  Modernes  Illustres 
ii  et  12  Novembre  1965 


EXEMPL AIRES  UNIQUES 
RELIURES  DE  MAITRES 


Catalogue  d'ecrivaut  pres 
de  550  ouvrages  richement 
illustre  paraitra  debut 
octobre  PrixFrs.15 

C  OTTET-HO H N  S.A.  Anciennement 

NICOLAS  RAUCH  S.A. 
2  Place  du  Port 
GENEVE 

Telephone  0.22  2400  16  Telegrammc:  Livraucli 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 


Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Hou 
Sales  of  Landed  Estates  and  Properties 

By  Order  of  The  Executors  of  The  25th  Lord  Mowbray. 
Segrave  and  Stourton,  premier  Baron  of  England 
ALLERTON  PARK 
NEAR  KNARESBOROUGH,  YORKSHIRE 

HENRY  SPENCER  AND  SONS 

are  instructed  to  sell  by  Auction  on  the  premises 

A  LARGE  PORTION  OF 
THE  CONTENTS  OFTHE  MANSION 

November  24th,  25th  and  26th 
Illustrated  Catalogues  2/6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  ?  n  1  -4 


ses 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
C  A  R  P  E  T  S 
CHANDELIERS 

V  ALU  A 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 
T  I  O  N  S 


A  fine  serpentine  mahogany  serving  table  on  fluted  legs. 
c.  1770. 

Length  4  ft.  Depth  2  ft.  2  in.  Height  2  ft.  11  in. 

A  pair  of  glass,  bronze  and  crmolu  candelabra  c.  1800. 
Height  \i\  in. 


The  Connoisseur,  November,  1965 


XXVIII 


•Jardin  du  Peintre  a  Poissy'  1929  by  A.  MARQUET 


Canvas  19|  X  24 


RECENT  ACQUISITIONS  XX 

Including  paintings  by 

BONNARD    DELAUNAY    DUFY  FORAIN 
MARQUET    SEGONZAC    SISLEY  VUILLARD 

iyth  November     4th  December  ig6j 

TOOTH 

31     BR U TON  STREET 

LONDON     W 1 


GROsvenor  6741 


XXIX 


JULIUS  BOHTLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 


:}.'  it- 


J 


ANTIQUE  S/LVER 


"S3 


Unusual  pair  of  George  III  round  entree  dishes 
with  shell  and  gadroon  decoration. 

Date  1812,  by  Robert  Garrard  of  London.  Weight:  89  oz. 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAV1ES  STREET,  LONDON  W.l 


A  fine  Louis  XV  painted 
settee  of  attractive  and 
unusual  form. 
French,  circa  1750 


Max.  length:  6  ft.  6  in. 

Max.  height:  3  ft.  4  in. 

Max.  depth:  2  ft. 
Height  of  seat:  1  ft.  3  in. 
Depth  of  scat:  1  ft.  11  in. 


French  furniture 
and  sculpture 


ML\iLiJ  1  I'j  I  I 
bourdon  llouse 


Telephone:  MAYFAIR  2444/5  2  DAVIES  STREET  ■  BERKELEY  SQUARE  ■  LONDON  W. 

ENGLISH  FURNITURE    40  NEW  BOND  STREET,  W.l 


Garden  statuary 
and  furniture 

Telegrams:  MALETHOUS  LONDON 


XXXI 


THE  TRYON  GALLERY  LTD 


AX  EXHIBITION  OF  PICTURES 


BIRDS  AND  MAMMALS  OF  SOUTH  AMERICA 

by 

AXEL  AMUCHASTEGUI 

October  2 1  -  November  1 3 
41/42  Dover  Street,  London  W.l.  Telephone:  HYD  5161 

Daily  9.30  a.m.  -  6  p.m.  Saturdays  9.30  a.m.  -  1  p.m. 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Woodstock  Gallery  Ltd 

FRANK  WREN    Steel  Sculpture 

l8th  October    6th  November 

16  Woodstock  Street,  London,  W.i.,  Mayfair  4419 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
GERHART  BERGMANIM  Paintings 

Open  Mon  to  Sat  10-6  I 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET.  ST.  JAMES'S,  S.W. 


TRA  4274 


SIMON  CARTER  GALLERY 

23  Market  Hill,  Woodbridge,  Suffolk 


CENTENARY 
EXHIBITION 

of 

THOMAS 
CHURCHYARD 

of  Woodbridge 
1798-1865 


from  Monday 
November  22 
to 

November  30 
10  a.m.  -  5  p.m. 


Vim  of  Woodbridge,  Suffolk 

14  inches  high  ■  18  inches  wide 

Oil  on  canvas 
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13  yVJ^I^C)I3  S 

ANTIQUE  GALLrRIKS,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers'  Association 


HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  Tel  SLOane  1234  TELEX  24319 


XXX111 


MANN  & 
FLEMING  LTD. 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


Late  18th  Century  gilt  carved  wood  mirror 
35  inches  high 

ANTIQUES 
DECORATIONS 


120B  MOUNT  STREET 
LONDON,  W.l 


GROsvenor  2770 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S  .  W  .  i 

Telephone:  Whitehall  74.40 


'SPL'   .  The  Smallest 

Picture  Lighting  Reflector 


SPL.1 


LINOLITE 


Exclusive  method  of  adjui 
ment 


An  efficient  interior  coi 
centrati ng  reflector 


Adjustable  cut-off  shie 
reduces  the  light  along  ti 
top  of  the  frame 


Reversible  fixing  plate 
• 

Colour  leaflet  No.  62  avai 
able  upon  request  to: 

LINOLITE 
LIMITED 

Sales  and  Export  Depts. 
118  BAKER  STREET  1 
LONDON  W.1 
Telephone  WELbeck  115, 
and  1150 
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EONARD  KOETSER  GALLERY 

I  AUTUMN 

EXHIBITION 

of  fine 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

October  to  end  of  November 

Daily  10  a.m.  -  6  p.m.     Saturdays  10  a.m.  -  i  p.m. 

an  Davidsz  de  Heem  Jacob  van  Ruysdael  Hendrick  Averkamp 

Imbrosius  Bosschaert  Jan  Brueghel  de  Velours  Aert  van  der  Neer 

)avid  Teniers  Sir  Anthony  van  Dyck  Jan  van  der  Hey  den 

ieindert  Hohhema  Peter  Neefs  Jakob  van  Walscapelle 

laesz  Molenaer  F  lor  is  van  Schooten  Bernard  van  Orley,  etc. 

Landscapes,  Riverscenes,  Winterscenes,  etc. 

All  paintings  are  for  sale 

Illustrated  catalogues  4s.  6d.  post  free 

13  Duke  Street,  St.  James's,  London  S.W.I 

Telephone:  WHItehall  9348/9 
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Aubusson 

Size:  12  ft.  6  in.  X  7  ft.  6  in. 
Ref:  51889 


Perez 


112  &  168  BROMPTON  ROAD,  S.W.3 


Telephone  -  KENsington  4411  (4  lines)    Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brompto 
Road  feature  a  large  selection  of  Antique  and  Old  Ori 
ental  Carpets  and  Rugs,  Tapestries,  Aubussons,  Savor 
neries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusiv 
plain  colours  are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  frori 
the  trade. 


Paul  Storr.  Sauce 
Tureen-  George  III 
1799  £775  the 
pair. 


Paul  Storr.  Entree 
Dish.  William  IV 
London  1 833.  In 
superb  condition. 
C795  the  pair. 


Our  Silver  Showroom 
displays  with  simplicity  a 
very  large  selection  of 
silverware  containing  many 
unique  examples  of  the 
silversmiths'  art,  together 
with  an  important  collection 
of  antique  silver. 
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8V  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


This  mahogany  breakfront  Secretaire-Bookcase  in  its  original  un- 
touched condition  is  a  really  fine  example  of  the  Hepplewhite  period. 
Width:  5  ft.  9  in.  Height:  7  ft.  1CH  in. 


44/52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


i 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.] 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  Regency  rosewood  Wine  Cooler  inlaid  with 
kingwood  and  brass,  being  of  rare  design  and 
superb  quality.  Circa  1810 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.  10022 


PARIS 

8c  bis  rue  du  Faubourg 
St.  Honore  8e 
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,  J.  SHRUBSOLE 


LIMITED 


ique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.L  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
ber  of  The  British  Antique  Dealers*  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Pair  of  George  II  candelabra. 
London:  Sticks  1755,  Branches  1756. 
Maker  John  Cafe.  Overall  Width  13J  inches 
Weight  111  oz.  All  pieces  marked. 


In  our  New  York  Collection 


PATOU 


EAU  de  JOY  £3. 17. 6  JOY  £5.10. 0- £55.  0.  0  CALINE  £3.  7. 6 
MOMENT    SUPREME    &    AMOUR    AMOUR    from  24/- 


LEATHER 
UPHOLSTERERS 

AND 
TABLE  LINERS 

Restoration  of  leather 
of  all  descriptions 

Over  10,000  different 
period  gilding  designs 

Loose  leather  tops 
made  to  paper 
templates 

WORLD  WIDE 
postal  service 
adhesives  and 
instructions  supplied 

Samples  on  request 


ANTIQUE 

1 1: a  i  m: its 


LIMITED 


4  PARK  END,  SOUTH  HILL  PARK,  HAMPSTEAD,  LONDON,  N.W 
Telephone:  Hampslead  8582 


Lovers  of  beautiful  things  find 
Maples  Antique  Galleries  both  fascinating  and  rewarding. 
A  remarkable  collection  of  Antiques  of  every 
description  is  to  be  found  her e-in  fact,  one  of  the 
most  comprehensive  selections  in  London. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD.  ■ 

Member  of  the  British  A  ntique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.    TEL:  EUS  7000 
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Gallery  Lasson 

s~  |cnnyn  Street  London  SWi  Mayfair  6981 


Marten  Ryckaert  (Attributed)     1587-1631  Copper  4-^-  x        inches  (ir  X  17.5  cm.) 


Old  Master  Exhibition 

October  20th  to  December  8th 


mcluding  works  by:  Jurian  van  Streek,  Pieter  Claesz,  Hendrik  de  Meyer,  Kerstiacn  de  Coninck,  Acrnout  Smit,  Quiringh  Gerntsz  van 
Brekclenkam,  Francesco  del  Cairo,  Francesco  de  Mura,  Antoinc  Pierre  Patel,  Thomas  Wyck,  Hendrik  F.  van  Lint,  Marco  Ricci, 
Giacomo  Francesco  Cipper,  David  Teniers,  Andrea  del  Brcscianino,  Anthony  van  Dyck,  Jacopo  Amigoni 


XLI 


Crossing  The  Line  HENRY  SCOTT,  F.R.S.A.  Oil  on  canvas  24 


(We  are  Sole  Agents  for  the  Artist) 

jfttte  paintings!  &  ©ralmngs 


21  King  Street,  St.  James's.  London  S.W  .1 
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Telephone:  U  hit eh  all 
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A  fine  semi-elliptical  Harewood  side  table  with 
squared  tapered  legs  having  husk  decoration. 
The  top  is  richly  inlaid  with  satinwood,  tulip- 
wood  and  burr  yew.  Size  4  ft  9§  ins  wide, 
1  ft  9^  ins  deep,  2  ft  10  ins  high.  Circa  1785. 


■  *  -C 


ASPREY  IN  THE  CITY.  The  City  man  will 
find  a  usefully  close-at-hand  service  at 
Aspreyand  Birch  &Gaydon,  1  53  Fenchurch 
Street,  where,  besides  the  comprehensive 
stock  held,  any  pieces  can  be  sent  from 
Bond  Street  at  short  notice. 


ASPREY  &  COMPANY  LIMITED 


165-169  NEW  BOND  STREET 


LONDON  W1 


TEL:  HYDe  Park  6767 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□I 

SIMON  KAYE  LTD 


□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 

rj    Pair  of  George 
III  silver 

□ 

Candelabra 

□  dates  1805,  6. 
□ 


□ 


Weight 


5 


v-  * 


□  1 80  ounces 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a1 


Maker 
W.  Peaston 
Height  18  j 
inches.  Span  of 
Branches  14 
inches 


1b  ALBEMARLE  ST  PICCADILLY 

Telephone:  hyde  park  7658  and  5152 


LONDON  W.l 


MARTA 
SAMPSON 


Pure  Sheraton  low-fronted  chest  of  drawers 
in  sat iu  wood  and  mahogany 
37  indies  wide,  lg  inches  deep, 
32  inches  length 


183b  KING'S  ROAD,  CHELSEA 
LONDON,  S.W.  3    FLAxman  5522 
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LEGGATT  BROTHERS 

1STABLISHED   I  8  2  O 


Oil  Painting 
1  Winter  Landscape 
In  \DRIAEN  VERMEULEN  (17^5-18.41 
Panel  size  14  X  17I  inches 
Signed 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  32^2  Cables:  Leogahros,  London  S.W.i 
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THE  COUPER  GALLERY 


LEON  RIESENER 

1808-1878 

Pastels,  watercolours, 
drawings  and  some  paintings 

November  2nd  -  December  4th 


9  DERING  STREET 
NEW  BOND  STREET 
LONDON,  W.I 

Telephone:  MAYfair  1578 


Pastel  W      8  inches 


LONDON  NEW  YORK 

city  showroom         FREEMAN  &  SON  LTD.  newyorkshowroom 


18  Leather  Lane,  E.C.I 
Holborn  4633 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


12  East  52nd  Street 
Plaza  9-6900 


3-piece  Georgian  Tea-set 
by  Paul  Storr 
London  1811 
weight  52  oz. 

Georgian  Salver 
by  Paul  Storr 
London  1815 
weight  24  oz.  16  dwt. 


Paul  Storr 


The  Connoisseur,  November,  1965 


XL  VI 


THE  LEFEVRE  GALLERY 


eugene  boudin  Trouville  c.  1894  Oil  14|  x  18}  inches 

30  BRUTON  STREET  LONDON  W.l 


Cables: 
Drawings,  London  W.l 


DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


SAINT  SEBASTIAN 
Bronze 
10     7  inches 
Italian,  17th  Century 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


XLVl! 


IMPORTANT 

AUCTION  SALES 

30th  November  -  6th  December  1965 

DIFFERENT  COLLECTIONS: 

I  Furniture,  silver,  porcelain,  collec- 
tion of  glasses  formerly  owned  by 
the  family  Schuster-Burckhardt, 
Basle,  miniatures,  sculptures,  East 
Asian-art,  carpets,  antiquities. 

Fine  paintings  by  old  and  modern 
masters  of  the  Italian,  French, 
German,  Dutch  and  Swiss  School 
from  15th-20th  century,  partly  from 
the  private  collection  of  Mr.  K.  S. 

Greek  and  Russian  icons. 


II  Guns  and  pistols,  gothic  field  arm- 
our, gothic  pole  arms,  hunting  weap- 
ons. 


Ill  Important  old  master-drawings, 
water-colours,  old  and  modern  gra- 
phic art. 

Library  of  Mr.  K.  S. 


ON  VIEW:  daily  from  15th -28th  Novem- 
ber 1965 


mmt  mm 


Haldenstrasse  19 


Switzerland 


Tel.  2  57  72 


REG.  &  MURIEL  ANDRAUE 


ESTABLISHED  1907 


(tie 


LIMITED 


AN     IMPORTANT  BRONZE 
MORTAR  (AND  PESTLE)  OF  | 
UNUSUALLY    LARGE  SIZE. 


17th  CENTURY.  HEIGHT  IlJ 
in.  DIAMETER  14?  in.  WEIGHT 
128  lb. 


Left  Detail  of  cast  decoration 


8  BORINGDON  VILLAS,  PLYMPTONi 
S.  DEVON  Plymouth  37952 


D.  &  J.  WELLBY  LIMITED, 

(late  18  &  10,  Garrick  Street,  London,  W.C.z.) 

incorporating  BOSWELL  &  WARD. 

jo,  DOVER  STREET,  PICCADILLY, 
LONDON,  W.i.  HYDc  Park  586j. 
Founded  by  John  Wellby  in  1810. 


1 


A  Holbeinesque  enamelled  pendant 
set  with  fine  emeralds,  diamonds  and  pearls  (}"  x  ) 
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DAVID  TREMAYNE 

LIMITED 

Antiques  and  Works  of  Art 
320  King's  Road    Chelsea  S.W. 3 


Flaxman  1194 


TRAFALGAR  GALLERIES 

EXHIBITION 

'The  Victorian  Painter  Abroad' 


David  Roberts 


Rouen 
Brescia 


W.  Clarkson  Stanfield  Cologne 

Iscnia 


J.  B.  Pyne 
James  Webb 
W.  Wyld 

C.  H.  Poingdestre 


Venice 
Pisa 

San  Sebastian 
Scheveningen 

Prague 

Carrara 


DAVID  ROBERTS  (1796-1864)  Rouen  Cathedral  OiloncamlW 
35  x  30J  inches.       Exhibited:  Royal  Academy  1826  No.  2)^ 
Collection:  Captain  E.  G.  Spencer-Churchill,  M.C. 


F.  James 
E.  Pritchett 


Florenc 
Venice 


Paris 

A.  J.  Meadows  Delft 

Dunkirk 

J.  H.  Bradley  Vicenz; 
A.  J.  Strutt  Rome 
W.  Oliver  Spetto 


JAMES  WEBB  (1825- 1895) 


Pisa 


Canvas  30     50  inches 


November  8th  -  December  22nd  1965 
35  BURY  STREET       ST.  JAMES'S       LONDON  SW1 

Trafalgar  6466/7 

Illustrated  Catalogues  (36  Plates)  available  on  request 


1 


GALERIE  CLAUDE  BERNARD 


5-7,  Rue  des  Beaux-Arts 


PARIS  VI 


326.97.07 


WORKS  BY 


osta  ALEX 
RP 

rancis  BACON 

ONNARD 

OURDELLE 

RAQUE 

ALDER 

ESAR 

HILLIDA 

EGAS 


D'HAESE 

DUCHAMP-VILLON 

DUBUFFET 

Max  ERNST 

FREUNDLICH 

GIACOMETTI 

GONZALES 

HIQUILY 

IPOUSTEGUY 

LAURENS 


LEROY 

LINDNER 

LIPCHITZ 

MacGARREL 

MANZU 

MARFAING 

MARYAN 

MASON 

MATISSE 

MIRO 


MOMPO 

MOORE 

NOGUCHI 

PENALBA 

PICASSO 

RICHIER 

RODIN 

ROULLAND 

SEGUI 

VIERA  da  SILVA 


ORIGINAL  LITHOGRAPHS  AND  PRINTS 

3,  Rue  des  Beaux-Arts 


Founded  1750 


Renowned  for  over  two  centuries 
for  interesting  and  attractive  18th 
and  19th  Century  Prints  and 
Paintings.  Our  incomparable  stock 
comprises  mainly  Marine,  Milit- 
ary, Topographical  and  Sporting 
subjects  including  old  ship  models, 
military  badges  and  relics. 

•X- 

A  Christmas  Gift  Catalogue 
is  in  the  course  of  production 


Capture  of  the  French  Corvette  BRUTUS.  10th  OCTOBER  179")  by  H  M. 
Frigate  MERMAID  (Captain  H.  WarreJ  in  the  Bay  of  Requin.  Grenada.  West 
1  nclies.  Oil  painting  on  canvas  30;  >  46i  inches  Signed  and  dated  X  Pocock  1 797. 


THE  PARKER  GALLERY 


2  ALBEMARLE  STREET,  PICCADILLY,  LONDON  W.l  Telephone  GROsvenor  5906  7 


}  piece  Silver  Tea  Set,  Dublin 
George  IV  [828  Jos.  fray  1 1  8  c . 

Sci8. 


PERRY  GREAVES 

At  the  new  Perry  Greaves  Showrooms  you  will  find  one  ot  the  largest  and 
most  distinguished  collections  of  antique  silver  and  jewellery  to  be  seen  in 
this  country.  If  you  are  seeking  a  particular  piece,  we  shall  be  pleased  to 
receive  vour  enquiry  by  letter  or  telephone  —  or  better  still, 
to  welcome  vou  for  a  visit  of  inspection. 

Valuations:  Norman  Harper,  FGA,  FNJA,  a  leading  expert 
in  precious  stones,  will  be  happy  to  advise  vou  on  the  buying, 
selling  or  insuring  of  jewellery;  expert  valuations  ol  antique 
silver  carried  out  by  John  P.  Richards,  member  ol  the  British 
Antique  Dealers  Association. 


Perrv  Greaves  Limited. 


Prior}  Ringwa)  (Opposite  Gaumont  Cinema)  Birmingham  4. 


Tel.  CEN :  9297. 


The  Connoisseur,  November,  1965 


LII 


V.  M.  BAUDOUX 

FINE  FRENCH  18th  CENTURY  FURNITURE 


WILLIAM  YOUNG 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 


Tel:  53757     53758  Cables:  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


Right  A  handsome 
pair  of  Empire  can  ed 
voood  and  gilt  mirrors 
in  fine  original  condi- 
tion. Size:  height  5  ft. 
6  in.,  extreme  width 
3  ft.  II  in.  Price  £38.5 


Left  A  very  fine  and 
particularly  attractive 
Sheraton  salinwood 
display  cabinet.  Size: 
height? ft.  II  in., width 
4  ft.  6  in.,  depth  I  ft. 
2  in.  Price  £850 


M 

SSENDRIJVlc,o; 

(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  I  l")<>  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 


AND  ORI 
ARPETS  AND  B 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  Association  with 

Morice  Ossendryver  (Pty)  Ltd. 
Amcor  House, 

Marshall  &  Simmonds  Street, 
Johannesburg,  South  Africa 


Morice  Ossendryver  (Pvt)  Ltd. 
Salisbury , 
Southern  Rhodesia 
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Oil  Painting 
Caister  Castle,  Norfolk 

By  Alfred  Stannard 
Signed  and  dated,  1832 

EXHIBITION 

ENGLISH  LITTLE  MASTERS 

24th  November  -  10th  December 

Weekdays  10  a.m.  —  5  p.m.    Saturdays  10  a.m.  -  12  noon 


3SCAR   AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 

(opposite  the  CARLTON  TOWER  HOTEL) 

CADOGAN  PLACE,  LONDON,  S.W.i 

elephone:  BELgravia  6464-5  Cables:  ARTCOS,  LONDON,  S.W.i 


Built-in  Fitments 

Today  there  are  two  main  standards  by  which  furniture  is 
judged:  attractive  appearance  and  capacity  to  economise  on 
space.  The  fitments  shown  here  satisfy  both  requirements 
admirably.  Individually  designed  to  the  owner's  personal  taste, 
each  contributes  to  an  atmosphere  of  gracious  living  that  is 
rarely  equalled  in  conventionally  furnished  homes.  Whether 
you  require  a  complete  room  setting  or  an  individual  unit, 
Built-in  Furniture  Ltd.  are  the  acknowledged  specialists.  In 
addition,  Built-in  Furniture  Ltd.  can  look  after  all  aspects  of 
complete  home  decor,  including  the  kitchen.  Every  item  is 
craftsman  built  from  selected  materials  and  fully  guaranteed. 


For  further  details  of  this  specialist  service  write: 


built-in 


furniture  limited 


Dept.  CN.  11/65.  116  Wigmore  Street,  London  W.1. 
WELbeck  6849/6840 

Showrooms  at  116  Wigmore  Street  and  at 
461  Finchley  Road,  N.W.3.  HAMpstead  1827 


This  is  the  Dunhill  ROLLAGAS  lighter. 

Refuelled  in  seconds  from  the  Dunhill 

gas  refill,  the  instantly  adjustable 

flame  is  ideal  for  pipe,  cigar  or 

cigarette. 

Silver-plated  £7.  15  0 

Gold-plated  £8.  15.  0. 

Sterling  silver      £29.  15.  0. 

Obtainable  from  leading  tobacconists 

or  the  Dunhill  shop. 


ALFRED  DUNHILL  LTD 

30  DUKE  STREET,  ST  JAMES'S  LONDON.  S.W.1 
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:harles  woollett 

AND  SON 

(M»ml>cr>  of  The  B.A.D.A.  Ltd.) 


Exceptional  pair  of  I,on>rlnn  Hall  Soup  Plates 
with  raised  strawberry  plants,  centres  painted 
with  birds.  Diameter  '(  inches. 

Rare  small  Bow  jrroup  of  "Africa  \  \-ia". 

height  54  inches. 


9/61  WIGMORE  STREET,  W. 

uablishcd  1880  Phone:  IT  clbeck  8664 


fell 


A  fine  Renaissance 
pendant  with  the  Passion 
carved  in  minute  scale  in 
wood  and  contained  in  a 
glazed  case  set  in  gold, 
enamelled  in  black,  white 
and  blue.  Spanish  16th 
or  17th  Century. 

ACTUAL  SIZE 


FOR  NEW  DESIGN  VISIT  OUR  SPECIAL 
EXHIBITION  -  OPEN  UNTIL  CHRISTMAS 


CAMEO  CORNER 

26  MUSEUM  STREET,  LONDON,  W.C.I 

M USeu m  040 1                 Weekdays  9  a.m.S p.m. 
Thursday  until  6.30  p.m.           Saturday  closed  all  day 

A  Parccl-gilt  Silver  Beaker      BREMEN  c.  1560 
Si  inches  high    Maker  probably:  Hildebrand 

H.  S.  WELLBY 

Antique  English  and  Continental  Silver 
16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  1  C97 


127  Mount  Street 
London  W.1 


RALPH  PAY,  LORD  &  RANSOM 


Hyde  Park  9821 
(9  lines) 


By  Direction  of  Ludovic  Kennedy,  Esq. 

PIERS  PLACE 
OLD  AMERSHAM,  BUCKS 

OX  THE  OUTSKIRTS  OF  THIS  DELIGHTFUL  SMALL  COUXTRY 
TOWX  1  MILE  FROM  STATIOX,  40  MIXVTES  WEST  EXD 

BEAUTIFUL  EARLY  GEORGIAN  RESIDENCE 

FINE  CONTEMPORARY  PANELLING,  ORIGINAL  CURVED  STAIRCASE 
AND  OTHER  PERIOD  FEATURES.  5  PRINCIPAL  BEDROOMS,  3  BATH- 
ROOMS. 4  RECEFTION"  ROOMS.  SELF  CONTAINED  SECONDARY 
ACCOMMODATION. 

GAS  FIRED  CEXTRAL  HEA  77  VG       ALL  MAIX  SERVICES 
TWO  GARAGES.  OLD  WALLED  GARDEX 

FREEHOLD  FOR  SALE  BY  AUCTION 
ON  WEDNESDAY,  17th  NOVEMBER,  1965 
(unless  previously  sold) 

Auctioneers  RALPH  PAY,  LORD  &  RANSOM,  as  above. 


I  VII 


RALPH  COX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Putto 
Boxwood 
17th  Century 


Also  at:  39  STEEP  HILL.  LINCOLN 
Tel :  22463 


drian  galleries 

to  November  20 

paintings  from  Greece 
by  Peter  BARRETT 

from  November  23 

John  PELLING 
JohnTOBIN 


Paintings 


5-7  porchester  place  marble  arch   london  W2 

pad  9473 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

Meteorites  et  Bijoux' 

':tt 


An  exhibition 
of  modern  jewellery  by 

Gilbert  Albert 


leading  Swiss  jewellery  designer 
11th-26th  November(not  weekends) 
at  the 

Goldsmiths'  Hall 

Foster  Lane  EC2 
(nearest  station  St  Pauls) 
Open10am-5pm  Admission  Free 

CRC  64 


AGNES  YARNALL 


PI  ETR  ANTONIO 


26  EAST  84  STREET  •  NEW  YORK,  N.Y. 
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-MAN  KOETSER  GALLERY 


Autumn  Exhibition  of  selected 
OLD  MASTER  PAINTINGS 

at  UNDER  £1,000 

of  the  Dutch  and  Flemish  Schools  of  the  17th  century 

Weekdays  10-6  Until  December  I^th  Saturdays  10  -  1 


DANIEL  VAN  HEIL  (1604  Brussels  1662)  Winter  Scene  Canvas  1      x  inches 


38  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.l 

Whitehall  6309 


SHOWCASE 


^ 


A  Regency 
rosewood 
What-not 
with  brass 
inlay  and 
lectern, 
circa  1S10 


DAVID  TRON 

275  KINGS  ROAD 

LONDON  S.W.3  Flaxman  5918 


George  III  Silver  two-handled  Tray. 
London  1 802  by  Hannan  and  Crouch, 
Weight:  t28h  ounces.  Price  £s$o. 
Engraved  with  contemporary  Trophy  of 
Arms  and  inscription  regarding  the  Liverpool 
Regiment  of  Volunteers,  and  date  1802. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE  , 

LONDON  S.W.I  BELgravia  2978' 


A  good  quality  mahogany  Library  table  with 
antique  green  leather  top,  gold  embossed. 
56  x  25  mr/u-i.  Price  £58 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


Philip  &  Bernard  DO& 

174  KENSINGTON  CHURCHp! 
LONDON,  W.8  BAYstt 


Specialists 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Lt^- 
LONDON  S.W.3  Kensington  1073 


Marked  Red  Anchor  Chelsea  Botanical 
Plate  from  Philip  Miller's  illustrations. 
Mint  condition 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  420 


m  & 


Very  fine  rare  George  !1  bowl  and  cover. 
*7S4,  W  'eight  9  ounces 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


A  pair  of  white  Bow  figures  of  Nilopi 
Circa  J  755.  Height  4  inches. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambr'fcej 


French 
Empire  table. 
Height 
2~\  inches. 
Width 

inches. 
£125. 


One  of  many  interesting  gift  suggestions  in 
our  Christmas  list  -  available  November. 

S  &  S  (Antiques)  Ltd 

OKEHAMPTON,  DEVON         Tel.  452 


HEATH-BULLOCK 

24  MOTCOMB  STREET 


LONDON  S.W. 


Belgravia  7313 


8  MEADROW,  GODALMING 
SURREY  Godalming  2562 


Ormolu  Coach  with  bisque  horses  and 
figures.  Sevres  mark.  Circa  1790. 
Signed  BRL'CHON. 

INGRAM  WARWICK  Ltd 

Antique  Lovers  Coterie  for  Jewels  &  Objets  d'Art 

6  SOUTH  MOLTON  STREET 
LONDON  W.i  Mayfair  4388 


Directoire  bureau  a  cylindre.  Length  $4  inches. 
Width  27  inches.  Height  48  inches.  Price  £,2$o 

C.  P.  BURGE 

162  SI  OANE  STREET 

LONDON,  S.W.I  Sloane  4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


Important  pair  of  Sevres  vases,  j  feet  high, 
gros  bleu  and  bleu  <iu  roi  with  painted  and 
signed  panels 

RUNDELLS  ANTIQUES  Ltd. 

LONDON  ROAD  (All) 

Nr.  HARLOW,  ESSEX       Harlow  22906 


WE  ALWAYS  HA\E  AN  ATTRAC- 
TIVE COLLECTION  OF  TAPESTRY 
AND  NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


A  George  III  antique  silver  soup  ten 
Maker,  Paul  Storr.  London.  lSo\m 

HICKLENTON   &  PHiLI 


90  CHEAPSIDE 
LONDON  E.C.2  Near  The  Man 


Regency 

simulated 

rosewood 

bergere 

chair 

bearing 

the 

stamp  - 

Gillow's, 

Lancaster 


DAVID  CLEGG  Ltd, 

S?  HIGH  STREET  SOUTH 
DUNSTABLE 

BEDFORDSHIRE  Dunstatfil 


WOODS-WILSON  ANTIQUES 


103  PIMLICO  ROAD,  LONDON  S.W.I  SLOANE  2558 


Very  rare  set  of  four  Louis  XVI  carved  wood  mirror  frames 
parcel-gilt  polychromed  with  original  mercury  glass  mirrors. 
Inset  with  medallions  depicting  putti  at  play. 

Colours:  rust,  soft  French  green  and  elephant  grey 

Overall  size:  2  ft.  10  in.  high.  1  ft.  7  in.  wide 


=1 


REMBRANDT:  Portrait 

of  the  Artist  smiliny 
Panel  205  cms.  x  175  cms. 

Signed  and  dated 
Prov  :  Collection  \\  arneck 


Sale  catalogues: 
France  20  Francs 

Europe  22  Francs 
U.S.A.  25  Francs 


Compagnie  des  Commissaires-Priseurs  de  Paris 

AUCTION  SALE 

Me.  Maurice  RHEIMS  and  Me.  Philippe  RHEIMS 

Commissaires-Priseurs,  7  rue  Drouot.  Paris  9      Telephone:  824.43.17  and  770.39.34 

PALAIS  GALLIERA 

10  Avenue  Pierre  ler  de  Serbie 

MONDAY  TO  FRIDAY,  NOVEMBER  29th,  30th  and  1st,  2nd  and  3rd  DECEMBER  from  14.30 -21.00  hours 
Viewing:  Friday  26th  November  14.30  hours  -  18.00  hours:  21.00  hours  -  23.00  hours 
Saturday  27th  November  10.00  hours  -  12.00  hours:  14.00  hours  -  18.00  hours:  21.00  hours  -  23.00  hours 

Collection  of  a  Connoisseur 

OLD  MASTER  PAINTINGS  &  DRAWINGS  of  the  seventeenth  and  eighteenth  centuries 

English.  Flemish.  French.  Dutch  and  Italian  Schools,  Self  Portrait  by  Rembrandt.  \  iew  of  the  Place  Saint-Marc  by 

Francesco  Guardi 

Works  bv:  D.  Van  BERGEN,  Van  CROOS,  F.  da  RIMINI.  P.  L.  DEBL  COURT.  Gerard  DOU.  M.  GERARD.  Van 
GOYEN.  GUARDI,  J.  B.  HILAIRE,  K.  DUJARDIN.  E.  JEAURAT.  J.  B.  LALLEMAND.  N.  B.  LEPICIE.  J.  B. 
MALLET,  Van  MIERIS,  L.  G.  MOREAU,  P.  NICOLET,  Van  OSTADE.  J.  PILLEMENT.  REMBRANDT.  H. 
ROBERT,  D.  TENIERS,  A.  de  VRIES,  J.  VERNET,  L.  WATTEAU,  P.  A.  WILLE.  Ph.  WOUWERMAN 

PORCELAIN  of  the  16th.  17th  and  18th  centuries 

NEAR  EASTERN  FAIENCE 
Damascus.  Isnik,  Rhodes.    Spanish-Moroccan  ceramics  of  the  15th  and  16th  centuries 

RARE  COLLECTION  OF  OBJETS  D  ART 

Gothic  and  Renaissance  from  Italy,  Spain.  Germany  and  France.  Bronzes  of  the  15th  and  16th  century.  Enamels. 
I  Ith  century  Ivories,  Ceramics  of  the  15th  and  16th  century.  16th  century  Glass 
EXCEPTIONAL  COLLECTION  OF  MAJOLICA 
IMPORTANT  COLLECTION  OF  SILVER 
French  and  (ierman  15th.  ]0lh.  17th  and  18th  century.  Soup  tureens,  vegetable  dishes,  candelabra,  candle-sticks; 
soap  and  sponge  trays,  hand-basins,  ewers,  dishes  and  goblets 

Experts:  MM.  R.  Lebel.  M.  Beurdeley.  J.  Roudillon.  J.  Nicolier,  J.  Baur 


BIGGS 

of 

MAIDENHEAD 


TELEPHONE:  26363 
ESTABLISHED:  1866 


Late  l8th  Century  brass  orrery 
by  J.  Blunt,  London,  with 
subsidiary  earth  gearing. 
The  terrestrial  globe  by  J.  Newton. 

This  rare  example  which  is  in 
perfect  condition  has  its  own  fitted 
wooden  case. 
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The 
world's 

most 
famous 
crystal 


GALERIE  D'EXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 

Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved 


The  Connoisseur  Register  AdvertisemenjJ 


GALLERIES 

Dunning's  Antiques.  Member  B.A.D.A.  Suggest  Trade,  Collectors  and 
Museums  write  giving  their  detailed  specialist  requirements.  Quotations 
with  photographs  from  12,000  articles  in  stock  sent  by  return,  or 
information  w.ien  articles  become  available.  58  Holywell  Hill,  St.  Albans 
51065. 

Haddonficld,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:  Iden304.) 

Oil  Paintings  cleaned  and  restored  by  experts.  Large  selection  of  18th, 
19th,  20th  Century  Oil  Paintings  on  sale.  We  buy  old  Oil  Paintings  of 
quality  irrespective  of  condition.  Our  experts  will  search  and  buy  named 
painters'  works  on  commission  basis.  EL  GRECO  ART  GALLERIES 
LTD.,  496  KINGS  ROAD,  WORLDS  END,  CHELSEA,  LONDON, 
S.W.10.  Tel  :Flaxman  7953. 

WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1  2  Regent 
Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 
Providence,  R.I.,  U.S.A. 

Wanted  :  Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics.  Wanted 
also  bronzes  of  Russian  cossacks.  Write  Hyder,  1  609  Oil  Et  Gas  Building, 
Fort  Worth,  Texas,  U.S.A. 

Wanted  :  Antique  Clocks,  all  types.  Broste,  1  0  Overgaden  o.,  Vandet, 
Copenhagen  K. 

Genuine  Collector  wishes  to  purchase  Military  Helmets;  collections 
of  Military  Cap  Badges;  postcards,  etc.  Good  prices.  Thomas,  17  Black- 
acre  Road,  Dudley,  Worcs. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  in 
P.J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 

Sir  William  Russell  Flint,  R.A.,  has  given  the  reproduction  rig 
his  picture,  'Ruth  and  Naomi',  to  the  Friends  of  WELLS  CATHEDR/ 
their  Christmas  Card  this  year.  The  edition  is  limited.  Post  free  18/ 
dozen,  or  your  printed  name  and  address  extra.  Orders  and  details 
Mr.  A.  Rice,  6  Vicars'  Close,  Wells,  Somerset. 

Antique  Garnet  Spray  Brooch,  3j  inches  long.  Eighteenth  eel 
French  or  English.  £1  05.  Box  No.  7330. 


PROPERTY 

Christchurch  Centre,  Castle  Street,  Shop:  6  rooms  over,  Fre^ 
£7,500  ;  Wyatt,  25  Cambridge  Road,  Kingston-on-Thames. 


MISCELLANEOUS 

Jolly's  Auction  Rooms,  Old  King  Street,  Bath,  Somerset.  New  pui  I 
built  rooms  -  5,500  sq.  ft.  Frequent  Pullman  service  from  London.  ReJ 
fortnightly  sales.  Antique  Furniture;  Silver  and  Plate;  Pictures;  Be | 
Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 

School  of  Design  &  Decoration.  The  next  ten-week  concent  | 
courses  start  on  21  st  January. 
The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covdl 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experf 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  cl 
practical  sessions  and  visits  to  historic  houses  and  designers'  studio; 
The  Drawing  Course  gives  practical  training  in  drawing  and  desigl 
interior  schemes,  working  at  the  drawing  board  under  the  superviskl 
practising  interior  designers.  Details  and  application  forms  from  hi 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  KnicJ 
bridge  4456. 

Hard-to-Find  Books  located  thru  world-wide  contacts.  AgeniB 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywood  B| 
Hollywood,  Calif.  90028. 

Wine  Bargains,  List  and  Catalogue  available.  James  Hawker,  l\| 
flower  House,  Bretonside,  PLYMOUTH. 


Duplicating 

ENT:3324. 


Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  nl 


Register  advertisements  are  1/9  per  word,  minimum  £1.2.6  for  15  wim 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.^t 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRlM 
ROAD,  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  NurrM 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  H 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accepmk 
responsibility  for  any  sales  effected. 


CHINESE 


GALLERY 


ANTIQUE  HAND-MADE  RUGS  AND  EMBROIDERIES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street.  London  W.I  Telephone  LANgham  3677 


LXIV 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  of  Chinese  Works  of  Art 
to  H.M.  the  Kino  of  Sweden 


JOHN  SPARKS 


LIMITED 


Chinese  iiorks  of  &rt 


A  large  Chinese  porcelain  dish 
decorated  in  brilliant  famille-verte  enamels 

Diameter  14J  inches   K'ANG  HSI  PERIOD  A.D.  1662-1722 


WW 


128  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2265 


,-■  -  a 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 
ENGLISH  and  FRENCH  FURNITURE 


(Member  of  B.A.D.A.) 


A  finely  woven  Kirman  rug  on  biscuit  coloured  field  with 
design  in  blue,  red  and  green  surrounded  by  a  border  of 
guardsmen  and  Cyprus  trees.  Persian  circa  1820.  Size  6  ft.  3  in. 
X  4  ft.  4  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
(and  at  36  HIGH  ST.,  OXFORD.   Telephone:  Oxford  44197) 


ENGLISH 
ROMANTIC  PAINTING 

1800-1900 

MAAS  GALLERY 


15a  CLIFFORD  STREET      NEW  BOND  STREET      LONDON  Wl 

REGent  2302 


1st  NOVEMBER- 19th  NOVEMBER 

Daily  10-5    Saturday  10-12 
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DOMENICO  BECCAFUMI  -  DRAWINGS  FROM  A  SKETCH  BOOK 

November  1st  -  November  27th 

43  Old  Bond  Street  and  3  Albemarle  Street  London  W.i 

Telephones:  HYDE  PARK  9188  and  91 S9  Telegrams:  'RESEMBLE,  LONDON' 


EXHIBITION 

BONNARD 


Femme  sort  ant  clit  bain  43  x  37  inches 

NOVEMBER  9  -  DECEMBER  14 

Catalogue  available:  32  color  illustrations,  S2 

ACQU  AVELLA 

GALLERIES  INC 

1 19  East  57th  Street       NEW  YORK       Tel:  PLAZA  3-1296 


important  Irish  Adam  period  marble  Chimneypiece 
with  'Bossi'  inlay  of  pastel  colours 


I  ength  of  shelf 
Total  height 
( )pening  width 
Opening  height 


6  7' 
4'  9' 
4'  2' 
4'  o' 


T.    CROWTHER    &  SON 


(T.  CROWTHER  &  SON  LTD) 

282     NORTH     t'ND     ROAD,  FULHAM, 

Telephone:  FULham  i  57^-7 


LONDON,  S.W.6 


W.  R.  HARVEY 

&  Co.  (Antiques)  Ltd. 
69  CHALK  FARM  ROAD,  LONDON  N.W.i 


Rare  quality  early 
1 8th  Century 
walnut  longcase 
clock  by 
Jno.  Mansfield 
of  London 

7  feet  4  inches  high 


Fine  Antique  Furniture 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


COUNTRY  LIFE 

Autumn  Books 


TkcORJFIVEWzDGWOOD 

IN  ARCHITECTURE  &  FURNITURE 


ALISC 


Decorative  Wedgwood  in 
Architecture  and  Furniture 

ALISON  KELLY 

The  author  breaks  new  ground  by  writing  about 
Wedgwood's  decorative  production  as  it  relates  to 
the  taste  of  the  times  in  the  applied  arts.  With  75 
black  and  white  photographs  and  6  in  colour.  70s. 

English  Looking-Glasses 

GEOFFREY  WILLS 

A  study  of  the  glass,  frames  and  makers  from  1670- 
1820.  This  is  the  first  book  to  cover  this  fascinating 
subject  so  authoritatively.  With  164  photographs. 
70s. 

The  Country  Life  Pocket  Book 
of  China  g.  Bernard  hughes 

This  is  an  extremely  well  designed  pocket  book 
for  collectors.  It  is  not  only  an  introduction  to 
the  subject,  but  provides  useful  information  for  the 
experienced  collector. 

Over  800  drawings  by  Therle  Hughes.  21s. 

Triumphant  Satyr:  The 
World  of  Auguste  Rodin 

DENYS  SUTTON 

A  dispassionate  reappraisal  of  the  art  and  personality 
of  this  great  French  sculptor,  painter,  engraver  and 
decorator  of  ceramics,  with  nearly  100  illustrations 
in  colour  and  black  and  white.  63s. 

Obtainable  from  your  Bookseller  or  from  : 

BOOK  SALES  DEPT..  TOWER  HOUSE 
SOUTHAMPTON  STREET.  WC2 


The  Connoisseur,  November.  to<S> 


LXX 


Sehora  Garcia— by  Goya 


The 

Masters 

The  new  weekly 
colour  magazine 
that  rivals  the 
finest  art  books 

The  MASTERS  builds  up  week  by  week  into  the  most  complete 
series  ever  published  on  the  world's  greatest  painters. 
The  first  ten  issues  include  Goya,  Vermeer,  Canaletto,  Botticelli, 
Blake,  Frans  Hals,  Poussin,  Toulouse-Lautrec,  El  Greco,  Tiepolo. 

Every  week  from  your  newsagent 

THE  MASTERS- 6' 

Write  for  free  colour  brochure  to  Knowledge  "Publications  37  Hertford  Street  London  Wi 


LXXI 


PROFESSIONALS  IN  TASTE 


Members  of  The  British  Antique  Dealers'  Association  are  acknowledged  experts  in  some  two  hundred  categories  of  antique 
and  obiets  d'art. 

They  are  available  to  clients  old  and  new  to  give  professional  advice  on  all  aspects  of  antique  collecting — and  indeed  many  • 
collector  has  learnt  more  in  a  chat  with  a  dealer  than  from  hours  of  reading  learned  tomes. 

Conversely  many  a  member  of  the  Association  takes  as  much  pride  and  joy  in  the  Collection  he  is  building  as  does  the  clien 
with  whom  he  is  co-operating.  A  large  proportion  of  the  treasures  in  many  private  collections  in  the  country  have  passed  througl 
the  hands  of  members  of  The  B.A.D.A.,  who  are  rightly  proud  of  the  part  they  have  to  play  and  of  the  confidence  they  hav. 
instilled  in  their  clients. 

A  booklet  price  10s.  Od.  ($T50  abroad)  giving  names  and  addresses  of  established  dealers  in  antiques  and  w  orks  of  art  who  an 
elected  members  of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7 
Kensington  4128  &  2102 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 


Oriental  (Horfcs  of  &rt 


An  old  Chinese  jade  carving  of  a  horse  with  a  monkey  on  its  back.  Pale  green  jade 
with  some  russet  markings. 


Length  3\  inches 


18th  century  or  earlier 


The  Raymond  Oppenheimer  Collection  of  old  Chinese  Works  of  Art, 
principally  monochrome  porcelains  of  primrose-yellow,  green,  tur- 
quoise-blue, white  and  other  colours,  and  small  jade  carvings  will 
be  offered  for  disposal  during  an  exhibition  to  be  held  in  these  gal- 
leries from  10th-20th  November,  1965 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  Brook  Street,  London,  W.i 


Cables:  "Chineceram.  London-W.l' 


Telephone:  MAYFAIR  4018 
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McDOUGALL 

Fine  Art 

5  CLARGES  STREET • LONDON  Wl 
M AYFAIR  37  15 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  igth  and  20th  Centuries. 

10  a.m. — 1.  p.m.  or  by  appointment 


Charles  Cundall  R.A. 

The  Blue  Train — Monte  Carlo 

Oil  on  panel  25"  x  2o\"  signed. 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.  1 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  2 1 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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iLTER  H.  WILLSON  LTD. 


A  Service  of 'Old  English'  pattern  tor  twelve  persons, 
London  1 792-1 799  by  Richard  Crossley, 
with  Georgian  Knives 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 


WHITEHALL  6463 


DELPHIC  AKES 

wmowvcts  tin  opwmg  of 

H.Shickman  Gallery 

OldMaster  Tyrawmqs  §  Vamkgs 

929  Park  Avenue,  New  York  28 


Phone  249-3800 


Opening  ^ 
Exhibition 

OldjikstarDrawrngs 

illustrated  Catalog 


WANTED  TO  PURCHASE 

Libraries  of  Fine  Books,  Americana,  Canadiana, 
Fine  Bindings,  Cloth-Bound  Scholarly  Sets, 
Colour  Plate  and  Bare  Books,  Autographs,  Manuscripts, 
Original  Diaries  and  Journals 

COMPLETE  COLLECTIONS  PURCHASED 

J.  N.  BARTFIELD  -  BOOKS 

Member  of  the  Antiquarian  Booksellers  Association 
Appraisers  Association  of  America 

47  West  57th  Street  (2nd  Floor)      New  York      N.Y.  10019 
Phone  -  212  PLaza  3-1830 


pierre  matisse  gallery 


It  tt  1 1  ft  u  s 

Mac  M v  er 

C  alliyannis 

D  u  b  u  ffet 

Hirer  a 

Mir  6 

Le  €  or  busier 

Riopelle 

Suura 

M  ill  ares 

Butler 

M  ari  ti  i 

Giacometti 

Roszah 

41  East  57th  Street,  New  York  22,  N.Y. 


JOSEPHINE 
HOWELL  inc 

French  Antiques 

Pair  of  Regetice  benches 

41  EAST  57th  STREET 
NEW  YORK  22,  N.Y. 
PLAZA  3-5515 
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REX  MUNDI 

HISPANO-FLEMISH    CIRCA  1490-1500    30*  INCHES  HIGH    PAINTED  ON  PANEL 

PIERO  TOZZI  GALLERIES 


CABLES:  PIERTOZZI  NEW  YORK 


137  EAST  57th  STREET      NEW  YORK  22,  N.Y. 


TEL:  PLAZA  3 "9 1 89 


WALT  Kl H\ 


(I87T-1Q44) 


"Polo  Came1 
oil  on  canvas 
Size:  25   ■   30  inrhr- 


Painted  in  1914  during  thr 
International  Polo  Matches  at 
Westbury,  Lons  Islnml 


COLLECTORS'  FINDS 

MAYNARD  WALKER  GALLERY 


117  East  Fifty-seventh  Street 


New  York,  22 


INTERNATIONAL  GALLERIES  /  645  NORTH  MICHIGAN  AVENUE 
CHICAGO   /  TELEPHONE  943-1661     /    CABLES:  INTGAL-CHICAGO 


CASSATT  MOTHER  AND  CHILD 


PASTEL,  1890 


MARY  CASSATT 

1845-1926 

A  Retrospective  Exhibition:  Paintings, 
Pastels,  Watercolors,  Drawings,  Graphics 
Entirely  from    The   Gallery  Collections 

Catalog  (6  Color  Plates):  Three  Dollars 
NOVEMBER  -  DECEMBER,  1965 


9  0iIS  BBOKERS-TRA^  ^ ^ 


lUUJingalc  i  Johnston  fid 


-Established  i8r~ 


Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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ENGRAVED 
ANTLERS 

OF  AN  ENORMOUS 
STAG 


GERMAN, 
16th  CENTURY 


At  the  root  of  each  antler  are  the 
coats-of-arms  of  two  famous 
German  families,  Kuenburg  and 
Zvviller 

The  date  1563  is  engraved  above 
the  coat-of-arms  on  the  left  antler 

Above  the  figure  of  Italy,  the 
signature  of  the  engraver,  TBV, 
is  engraved.  He  worked  in 
Munich,  ca.  1560-1580 

Spread  of  the  antlers  is  48  inches 

Formerly  in  the  collections  of 
A.  Seligmann  Rey  &  Co.,  N.Y. 
and  William  Randolph  Hearst,  N.Y. 


JAMES  GRAHAM  &  SONS 

1014  MADISON  AVENUE       NEW  YORK 


LXXIX 


A  Chinese  porcelain  vase  of  pale  celadon, 
decorated  in  enamels  of  cobalt  blue,  brown. 
Yung  Cheng  1723-1735 
Height  16  inches 


^unn  -^jatd/crd,  inc. 

Oriental  Art  Since  IS W 


835  Madison  Avenue,  New  York,  10021,  N.Y. 

Telephone:  REgent  4-2200 


Louis  XVI  bureau  plat  in  mahogany  with  original  bronzes. 
Circa  1770.  Stamped  E.  AVRIL. 
57  X  29  X  29  inches. 


EDWARD  GARRATT 

INCORPORATED 

Second  Floor     I36   EAST  57th  STREET   Plaza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS 


ANDRE  L'HOTB 

**Fete  de  Famille' 

OIL  -  1960 
32±  x  45f  INCHES 


NOVEMBER 
EXHIBITION 

Write  for  Catalogue  in  color 
NOV.  1  TO  NOV.  20 


WILLIAM  FUND  LAY  GALLERY 

505  INorth  Michigan  Avenue  •  Chicago 

Telephone:  «4  1-3COO  Cable  Address:  WAFtiAL 

SIINCE  1870  •  FOUR  GENERATIONS  I IV  ART 
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PIERRE  AUGUSTE  RENOIR 
La  Femme  au  Chemise  Bleu 


Oil  on  canvas 


2IJ  .  1 83  mches 


UflmfTlER  GALLERIES 


Inc 


51  East  57th  Street       New  York  22  N. 

Telephone  PL8-04I0  Cables  HAMMERGALL,  N, 


Early  18th  Century  Dutch  lacquer  cabinet 
in  black  and  gold.  Brasses  later 

MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640  BUCHANAN  STREET,     SAN  FRANCISCO  23,  CALIFORNIA 


Louis  XV  petite  table  ambulante  in  tulipuood,  with  drawer. 
Circa  1750.  IT  X  llh  inches.  27  inches  high. 

RICHARD  VHARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021    (212)  UN  1-691' 
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NEWHOUSE  GALLERIES 


ESTABLISH!  I)  1878 


La  Riviere  Poissonneuse 
by 

JEAN  B.  C.  COROT 

1796-1875 
Canvas  9  x  13  J  inches 
Recorded  and  reproduced  Robaut,  number  1759 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-49so  New  York,  N.Y. 


THE  SPORTSMAN'S  ARMS,  14%  X  n£ 


CONSEQUENCES,  2o£  x  I2f 


THE  BEAUFORT  HUNT  one  of  the  most  beautiful  of  British  sporting  prints,  with  the  complete  set  of  ten  plates,  including  the  rari 
Frontispiece  of  the  Fox  Mask  and  the  additional  plate  entitled  Consequences.  Published  by  Thos.  McLean  and  engraved  by  Aiken  afte 
Hodges,  these  superb  aquatints  are  in  unblemished  condition  and  fresh  unfaded  color.  Complete  titles,  side  margins  narrow,  framed  ii 
the  original  fine  Hogarth  frames,  from  our  Collection  of  fine  English  sporting  prints.  List  on  request. 

Kennedy  Galleries,  inc. 

Founded  1SJ4  by  H.  Wunderlich 

13  East  58th  Street  ■  New  York  10022,  N.Y. 


Wakefield-Scearce  Galleries 


Enjoy  good  food 
in  Science  II ill 
Both  Gallery 
and  Inn  located 
in  Historic 
Science  II ill 


DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  main  roads  (U.S.60  and  1-64)  between  Louisville  and  Lexington 
Open  daily  9-5  p.m.  Closed  Sundays  Tel.  (502)  ME3-4382 


One  of  the  many 
desirable  louboys 
note  in  our  stock. 
29  inches  high, 
31  inches  tvide, 
I  7  inches  deep. 


Franchised 
dealers  for 
Doughty, 
Boehm  and 
Chelsea  Birds 
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FLEMISH  HUNTING  TAPESTRY    LATE  XVI  CENTURY 

A  Unicorn  in  the  foreground  and  a  wide  variety  of  bounding  deer,  horses,  elephants,  fantastic  winged  animals 
and  birds  gambolling  in  a  woodland  glade,  with  two  hunters  in  the  background;  the  whole  framed  by  an 
architectural  arcade  of  slender  colonettes  supported  by  female  caryatids  and  enlivened  within  the  spandrels 
and  arches  by  auxiliary  figures.  Groups  of  children  playing  musical  instruments  are  seated  on  staircases  in  the 
left  and  right  foregrounds;  narrow  borders  of  rosettes  and  formalised  leafage.  Worked  in  tones  of  crimson, 
green,  old  gold  and  blue.  Size  10  ft.  7  in.  <  14  ft.  6  in.  In  perfect  condition.  Collector  or  museum  piece. 


r  „  .      .                                                    _^        __        _           __          _  One  of  the  largest  selections 

MAYORKAS     BROS.  of  s^tiqi  and  period 

5    ,         F""'"  rUgS    m    tJle    COuntj-y.    aJS05  a]j 

On  Madison  Avenue  since  1907  kinds  of  period  tapestries 

SON  AVENUE               NEW  YORK  21  N.Y.               Tel.  BU  8-8481/8482  Cables:  MAYORKABRO,  New  York 
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SPIiVK 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
MEDALLISTS 


EST. 1772 


BY  APPOINTMENT 
TO  H  R  H.  THE  DUKE  OF  EDINBURGH 
MEDALLISTS 


A  rare  set  of  nine  very  finely  carved  mahogany 
dining  chairs.  The  Anthemion  and  honeysuckle 
design  is  in  the  manner  of  Robert  Adam  c  1 775 

Height  of  back:  3  ft.  1  in.  Height  of  seat:  18  in. 
Width  of  seat:  23  in. 


This  business  no  longer  opens  on  Saturdays 
SPINK  &  SON  LTD  5-7   KING  STREET  ST.  JAMES'S  LONDON  SW1  TEL  WHI  5275  CABLES  SPINK  LONDON 


Age  of  Devaluation 


1  H  E  spectre  of  an  economic  crisis  which  has  been  hanging 
like  a  pall  over  Britain  and  other  countries  for  the  last  year 
Id  not  leave  the  antique  and  art  trade  unaffected.  But,  as  in 
t  spheres  of  activity,  the  need  to  modernise,  to  rethink  one's 
cies,  to  be  able  to  attend  to  the  requirements  of  a  more  and 
re  selective  buyer  may  in  the  final  result  act  as  a  purifying  fire, 
h  a  fire  is  needed.  For  much  too  long  a  period  the  buoyant 
ket  tor  antiques,  pictures  and  works  of  art,  and  the  un- 
ibted  pre-eminence  of  London  as  the  world  centre  of  the  fine 
trade,  have  led  not  only  to  certain  complacency  but  also  to 
blurring  of  many  terms,  definitions  and  even  dividing 

s. 

fa  pithy  summarization  is  required  of  the  period  in  which  we 
living,  one  that  suggests  itself  is  the  Age  of  Devaluation.  That 
•s  not  only  mean  the  devaluation  of  currencies  and  other 
nomic  values;  but  even  more  so  of  ideas,  concepts  and  of 
rds  expressing  them.  Words  and  concepts  such  as  diplomat, 
bassador,  company  director — all  have  lost  much  of  their  old 
jortance  and  glamour,  of  their  seriousness  and  integrity.  Like 
ns,  some  have  become  debased. 

The  same  process  has  attacked  the  terms  'antique'  and  'antique 
lcr'  in  an  even  more  virulent  form.  Today,  with  the  prolifcra- 
1  of  shops  where  dealers  indicate  that  they  sell  antiques,  these 
ms  have,  in  some  instances,  become  virtually  meaningless.  Not 
y  the  Louis  XV  signed  commode  or  Riccio  bronze  sold  by  a 
nd  Street  dealer  but  also  the  second-hand  upholstered  chair  or 
15  saucer  in  a  Lower  Chelsea  or  Westbourne  Grove  store  will 
called  'antique'.  An  object  fit  for  a  museum  and  a  piece  of 
k  are  equally  described  as  'antiques'  and  the  respective  in- 
iduals  selling  them  are  equally  described  as  'antique  dealers', 
rhis  particular  instance  of  semasiological  devaluation  is  the 
ect  result  of  another  strange  process  characteristic  of  our  age ; 
nely  of  an  acute  art  consciousness  fanned  by  all  the  powers  of 
riion  and  publicity,  coupled  with  an  escapistic  love  for  all 
ics  of  the  past — from  'beautiful'  to  'cute'.  And  with  apparently 
:easing  demand  creating  supply  and  suppliers,  the  market  for 
iques  of  all  kinds  and  for  works  of  art  has  boomed  and  spread 
If  densely  over  the  face  of  London  and  the  provinces.  The 
ire  shops  open,  the  fewer  are  the  good  pieces  to  be  found  and 
|  more  devalued  becomes  the  merchandise  offered.  The  more 
tiers  there  are  the  greater  the  chance  of  amateurishness  which 
ds  automatically  to  the  devaluations  of  the  concept  and 
age  of  the  serious  antique  dealer. 

Antique  dealing  has  in  recent  years  attracted  numerous  adepts 
:  only  because  of  its  material  rewards  but,  unfortunately,  also 
:ause  it  is  a  fashionable  profession  drawing  to  its  ranks  far  too 
ny  people  whose  only  qualification  is  a  smattering  of  taste 
il  or  alleged)  and  whose  vocabulary,  when  confronted  with  a 
irk  of  art,  is  confined  to  such  very  'U'  but  meaningless  adjec- 


tives as  'charming',  'chic'  or  'divine'.  This  is  one  more  weighty 
element  in  the  process  of  devaluation  of  a  profession  some  parts 
of  which  are  ceasing  to  be  professional. 

The  economic  situation  we  arc  faced  with  may  well  in  the 
near  future  lead  to  fundamental  changes  in  the  unique  world  of 
the  antique  trade.  One  can  often  hear  fears  voiced  that  the  lean 
years  before  the  second  world  war  may  repeat  themselves.  This  is 
impossible  for  one  important  reason:  the  existence  of  numerous 
public  collections  all  over  the  world,  from  new  countries,  to 
various  centres  in  the  United  States,  which  did  not  exist  in  the 
1930's,  and  whose  rich  endowments  will  enable  them  to  con- 
tinue buying  notwithstanding  the  current  economic  trends. 
Their  funds  alone  will  be  sufficient  to  keep  the  art  market  going — 
even  without  counting  the  scores  of  people  who  buy  and  will 
continue  to  buy  art  as  an  investment  in  a  way  which  was  un- 
thinkable in  the  1930's. 

Such  buying  would  of  course  be  highly  selective  and  based  on 
criteria  more  solid  than  mere  decorative  value  and  charm.  It 
would  also  automatically  underline  the  wide  difference  between 
the  antique  dealer  and — to  try  to  establish  a  new,  valid  term — 
the  art  dealer.  Whereas  very  many  of  the  former  will  be  decim- 
ated by  economic  difficulties — and  the  name,  becoming  debased, 
would  become  more  and  more  synonymous  with  decorators  and 
glorified  junk  dealers — the  art  dealer  would,  on  the  contrary, 
assert  himself  professionally.  As  opposed  to  the  amateur,  unable 
to  cope  with  a  more  difficult  and  demanding  clientele,  the  art 
dealer's  professional  knowledge  would  pay  real  dividends.  He 
would  again,  as  in  the  now  forgotten  past,  advise — often  teach — 
his  client.  There  would  again  be  an  intelligent  dialogue  between 
them  which  has  been  interrupted  during  the  facile  boom  years. 
The  art  dealer,  respected  again  for  his  professionalism,  would 
also  sooner  or  later  ensure  formal  sanction  for  his  professional 
status  through  some  form  of  official  examination.  This  would 
debar  amateurs  and  make  it  impossible  for  the  situation  as  it  is 
today  to  repeat  itself  when  easier  market  conditions  return.  In 
this  new,  serious  and  constructive  approach  to  dealing,  the  art 
dealer  would  have  the  backing  of  those  1500-2000  cognoscenti 
who  personify  artistic  London,  who  set  the  intellectual  trends  and 
who  create  that  unique  atmosphere  admired  so  much  by 
foreigners.  Today  their  voice  is  muted  and  sometimes  even 
stilled  by  the  shrill  cries  of  the  exponents  of  the  'smart'  and 
'amusing'.  In  this  new  situation  the  cognoscenti  would  again 
come  to  the  fore,  assuring  the  London  art  market  the  intellectual 
standing  it  once  had  and  could  regain. 

If  a  lean  period  is  the  only  way  to  bring  about  this  evolution  of 
the  trade  from  'antique'  (in  the  pejorative  sense)  to  art,  from 
'taste'  to  knowledge  and  regard  for  quality,  then  perhaps  we 
should  see  a  Godsend  in  the  one  which  seems  to  be  on  our 
doorstep > 
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Buscot  Park,  Berkshire 

home  of  Lord  Faringdon— 2 


CLIFFORD  MUSGR//E 


J'N  the  last  number  of  The  Connoisseur  appeared  the  first  oj  a  series 
of  articles  upon  Buscot  Park  and  its  contents.  Designed  in  1 780  by  its 
owner,  a  talented  amateur  arcliitect,  in  a  restrained  version  of  the 
fashionable  Adam  manner  it  was  restored  in  1936  by  the  present 
occupant.  Lord  Faringdon,  who  removed  Victorian  and  Edwardian 
additions  and  made  many  improvements  more  in  accordance  with  the 
spirit  of  its  original  period.  The  house  is  now  the  property  of  the 
National  Trust.  In  the  first  article  the  grounds  and  exterior  of  the  house 
was  described  and  also  the  Hall,  Music  Room  and  Sitting  Room.  The 
first  recreates  something  of  the  atmosphere  of  the  London  house  of 
Thomas  Hope,  with  important  furniture  designed  in  early  Regency 
days  by  that  famous  connoisseur.  The  latter  rooms  with  their  original 
Adam  period  decoration,  are  the  setting  for  remarkable  furniture  of  the 
Adam  and  Regency  periods,  and  for  paintings  of  the  Netherlandish 
and  English  schools,  including  works  by  Rembrandt  and  Gains- 
borough. 

The  Drawing  Room  is  dominated  by  the  splendid  semi- 
circular window-bay  of  the  north  front.  The  walls  here  are 
covered  with  a  gold  silk  damask  that  shows  off  admirably  the 
remarkable  group  of  early  Renaissance  Italian  paintings,  includ- 
ing works  by  Botticelli,  Gentile  Bellini,  and  a  beautiful  Madonna 
by  Pintoricchio. 

The  ceiling,  as  elsewhere  throughout  the  house,  represents  a 
neo-classic  manner  more  akin  to  the  austere  style  of  James 
Wyatt,  as  displayed  also  at  Hevcningham,  than  to  that  of  Robert 
Adam.  The  gilt  chairs  with  oval-backs  and  matching  settee  are 
perfect  examples  of  the  Adam  mode,  and  other  articles  represent 
the  finest  aspects  of  the  succeeding  Hepplewhite  and  Sheraton 
phases.  Outstanding  are  the  pair  of  graceful  side-tables  with 
serpentine  tops  and  painted  floral  decorations,  which  are  re- 
corded as  having  been  given  by  Nelson  to  Lady  Hamilton.  A  set 
of  shield-back  Hepplewhite  chairs  are  especially  beautiful 
examples  of  this  lovely  type.  Of  satinwood,  they  are  painted 
with  floral  motifs  and  the  centre  back-splat  in  unusual  manner  as 
peacock  feathers.  Gracing  the  window-bay  stands  a  remarkably 
fine  mahogany  Carlton  House  writing-table  with  'tassel-top' 
legs,  of  about  1805. 

Turning  to  the  left  the  Saloon  opens  as  a  vision  of  gold — gold 
furniture,  gold  satin  and  gold  panelling,  and  gold  damask 
walls,  all  throwing  into  rich  relief  the  deep  greens,  blues,  purple 
and  crimson  of  the  'Sleeping  Beauty'  scries  of  paintings  by  Sir 
Edward  Burne-Jones  for  which  the  room  has  been  made  the 
setting.  Purchased  by  the  first  Lord  Faringdon,  they  arc  today  a 
salutary  reminder  of  the  virtues  of  draughtsmanship,  of  composi- 
tion, of  inventiveness  in  detail,  of  the  sense  of  design,  and  of 
aspirations  towards  a  world  of  beauty,  poetry  and  imagination. 
Although  displaying  something  of  that  sickliness  of  emotion 
that  was  the  consuming  weakness  of  the  Pre-Raphaelites,  these 
paintings  achieve  more  in  their  failure  than  do  many  modern 
works  in  which  the  richness  of  life  is  so  summarily  rejected.  The 
message  of  the  paintings,  inscribed  upon  the  panelling  that 
frames  them  is  one  that  has  its  meaning  for  every  age :  'Here  lies 
the  hoarded  love,  the  key — to  all  the  treasures  that  shall  be — 
Come  fated  hand,  the  gift  to  take — and  smite  this  sleeping  world 
awake'. 

A  party  of  teenage  art  students  visiting  the  house  one  Sunday, 


144 


fresh  from  the  infantile  occupation  of  cutting  out  abstract  - 
in  coloured  paper  that  is  the  current  academic  aesthetic 
pline,  were  spellbound  by  the  sheer  craftsmanship  exhibr 
the  painting  of  these  works,  that  was  far  beyond  anything 
ceived  as  demanded  in  a  modern  painting,  and  were  even 
carried  away  in  admiration  by  the  attempt  to  embody  p  r 
emotion  in  a  work  of  art. 

The  combination  of  Pre-Raphaelite  painting  with  a 
classic  ceiling,  Regency  marble  fireplaces  with  Egyptian  fig 
and  furniture  of  the  Adam  and  Empire  periods  in  one  1 
seems  audacious,  but  has  been  wholly  successful.  The  - 
circular  gilt  side-tables  have  tops  of  pine,  painted  by  the  hai 
George  III  himself,  and  have  always  been  at  Buscot.  The  s 
and  chairs  are  French,  stamped  by  the  master  P.  A.  Bella 
(born  1757).  An  extremely  handsome  inlaid  mahogany  Rl 
library  table  came  from  Barnsley  Park,  Gloucestershire,  a  h 
remodelled  by  John  Nash  from  1806  to  18 10  for  Sir  James  P 
grave.  The  chandelier,  of  Venetian  glass,  was  shown  in  the  ( 
Exhibition  of  185 1, 

In  the  Dining  Room  beyond,  we  enter  a  world  given  o\ 
fantasy  of  a  far  different  order  from  the  twilight  mythologn 
the  Pre-Raphaelites,  but  one  which  expresses  no  less  hu 

1.  The  Drawing  Room.  The  tall  window-bay  of  the  north  front  fors  a 
splendid  frame  for  the  handsome  Carlton  House  writing-table.  The  cent: 
with  its  sparse  neo-classic  ornament  is  in  a  manner  reminiscent  of  Jies 
Wyatt's  reticent  version  of  the  Adam  style. 


J  aings  for  a  world  of  poetic  delight,  for  here  was  re-created 
j  Lord  Faringdon  by  Le  Roy  Holdcll  the  spirit  of  rococo 
(i  >iserie,  that  scheme  of  decoration,  based  on  Chinese  motifs  of 
1  pins;  rock- work,  trellis,  flowering  shrubs  and  trees  of  wild 
fantastic  outline,  exotic  birds,  quaint  human  figures  and 
il  le  pagodas  and  pavilions,  with  which  the  cold  formalities  of 
teal  decoration  were  often  so  successfully  relieved  during  the 
s  of  the  mid-eighteenth  century.  The  key  to  the  character  of 
I  decorative  scheme  was  given  by  the  overmantel  carving, 
:h  is  clearly  one  of  the  most  distinctive  works  of  that  master 
nglish  rococo,  the  carver  Thomas  Johnson,  as  exemplified  in 
Collection  of  Designs  of  1758.*  The  pink  and  blue  neo-classic 
ng  reminds  us  again  that  the  date  is  1780,  and  in  the  apse- 
ed  end  that  corresponds  to  the  semi-circular  window-bay 
find  a  pair  of  mahogany,  marble-topped  side-tables  that 
■  made  for  the  dining-room  at  20,  St.  James's  Square, 
Jon,  the  house  designed  by  Robert  Adam  for  Sir  Watkin 
lianis-Wynne  in  1777.  By  a  remarkable  chance  fitting  per- 
y  to  the  curve  of  the  wall,  the  tables  represent  the  supreme 
ity  of  design  that  characterize  Adam's  creations.  They  are 
ly  shaped,  with  concave  ends,  and  the  friezes  are  richly 
Idled  with  anthemion  and  urns.  The  legs  are  of  a  distinctive 
m  pattern,  of  baluster  shape  with  leaf-ornament  and  cup- 
ied  leaf  capitals.  The  fine  set  of  leather  upholstered  Adam 
od  dining-chairs  were  once  at  Clumber,  but  even  more  re- 
liable is  the  long  dining-table,  with  its  top  of  pale  golden 
ik'  mahogany  of  unusual  streaky  grain. 

eturning  through  the  Hall  recess  and  the  central  corridor  of 

Helena  Hayward:  Thomas  Johnson  and  English  rococo.  Tiranti.  .£2:2:0. 

he  Saloon  with  its  Adam  period  ceiling,  Regency  fireplace,  Regency 
Empire  furniture  and  the  famous  'Sleeping  Beauty'  series  of  paintings 
iir  Edward  Burne-Jones  presents  a  daring,  but  remarkably  successful 
harmonious  combination  of  periods  and  styles. 


3.  The  Dining  Room  Chimneypiece.  Le  Roy  Holdell's  painted  chinoi- 
serie  decorations  merge  with  the  fantastic  rococo  overmantel  mirror  and 
sconces,  carved  with  quaint  rock-work,  pavilions,  scrolls,  figures  and 
foliage.  The  Adam  period  dining-chairs  are  from  Clumber  Park. 


4.  The  Hall  Recess  forms  part  of  the  central  corridor  of  the  house.  The 
vista  of  arched  openings  is  lined  with  scagliola  columns,  Empire  side- 
tables,  pedimented  doorcases  and  Le  Roy  Holdell's  painted  classical 
decorations. 


5.  The  Staircase  rises  at  the  eastern  end  of  the  corridor.  A  bold  Etjc 
frieze  and  cornice,  the  door  cases  and  excellent  iron-work  stair 
strades  are  original  features  of  the  house. 


6.  The  Normanton  Bedroom  receives  its  name  from  the  splendid  Qi 
Anne  state  bed  that  was  originally  at  Normanton  Park.  Louis  XVI  li 
chairs  and  settee  covered  with  Beauvais  tapestry  to  Boucher  desi 
English  eighteenth-century  furniture  and  Pre-Raphaelite  paintings  a]  in 
demonstrate  how  articles  of  high  excellence  combine  harmonioiy, 
although  of  different  periods. 


love.  The  Drawing  Room.  Gold  damask  silk  is  the  background  for  Italian 
naissance  paintings  by  Pintoricchio,  Botticelli  and  Gentile  Bellini, 
d  for  some  superb  gilt  and  painted  Adam  and  Hepplewhite  furniture, 
le  satinwood  side-tables  flanking  the  fireplace  were  the  gift  of  Lord 
;lson  to  Lady  Hamilton. 


ght.  The  Dining  Room.  Chittoiserie  decoration  here  is  fantasy  of  a 
fferent  order  from  the  Pre-Raphaelite  mythology  of  the  Saloon,  which 
ill  be  seen  in  a  future  article.  These  decorations  of  rock-work,  pagodas, 
vilions,  quaint  human  figures,  birds  and  fantastic  foliage  are  the  work 
Le  Roy  Holdell  in  1950,  centred  upon  the  carved  and  gilt  overmantel 
irror  by  the  rococo  master,  Thomas  Johnson,  c.  1758. 


7.  The  Breakfast  Room.  Le  Roy  HoldelPs  trompe  I'oi'il  decorations  merge  indistinguishably  into  the  structure  of  the  groined  vaults.  His  simulail 
stone  balustrade  and  rococo  urns  open  upon  a  fantastic  wild  landscape  with  a  romantic  city  in  the  distance. 


the  house  one  reaches  the  Staircase,  with  excellent  iron-work  and 
a  bold  Doric  frieze  and  cornice.  The  ceiling  is  decorated  with  a 
roundel  and  semi-circles  of  classical  scenes  from  Badger  Hall, 
Shropshire.  The  most  striking  feature  of  the  Staircase  hall,  how- 
ever, is  the  window  at  first-floor  level,  which  has  been  extended 
eastwards  from  its  original  position  leaving  a  shrine-like  space 
between  Doric  columns,  containing  an  urn  and  pedestal. 

The  failure  to  show  bedrooms  in  some  country  houses  is  often 
disappointing  to  the  public  who  arc  eager  to  vizualizc  the  com- 
plete life  of  a  house's  inhabitants.  At  Buscot  several  bedrooms  are 
displayed,  equipped  with  fine  furniture,  chiefly  of  the  Chippen- 
dale and  Hepplewhite  periods. 

The  principal  bedroom  is  called  the  Normanton  Room, 
because  the  magnificent  state  bed  therein,  of  about  1715  in  date, 
came  from  Normanton  Hall  in  Rutland,  the  house  built  about 
1740  by  Henry  Jaynes,  who  had  been  'Comptroller  and  Con- 
ductor of  the  building  of  Blenheim  House'.  A  handsome 
mahogany  cupboard  is  in  the  monumental  architectural  style  of 
William  Kent.  The  extremely  fine  Louis  XVI  gilt  settee  and 
chairs,  of  pleasing  bold  form  with  oval  backs  were  brought  from 
France  by  Lord  Granville,  British  Ambassador  in  Paris  before  the 
Revolution.  They  are  covered  with  Beauvais  tapestry,  worked 
with  designs  from  Boucher.  A  boullc  writing-table  made  to 
designs  from  Berain,  and  a  collection  of  paintings  by  G.  F. 
Watts  and  other  Pre-Raphaclites  complete  a  room  of  remarkable 
character. 

Returning  to  the  ground  floor  one  takes  note  of  a  delightful 
collection  of  fans  including  one  that  belonged  to  Marie  Antoi- 
nette, and  a  distinguished  series  of  drawings  by  old  masters  and 


modern  artists,  including  a  number  by  the  Mexican  artist  Die? 
Riviera. 

Although  belonging  to  the  private  rooms  which  are  nti 
usually  shown  to  visitors,   the  Breakfast  Room  cannot 
allowed  to  pass  without  remark,  for  it  contains  the  most  impoi- 
ant  work  executed  by  Le  Roy  Holdell.  This  room  has  be 
formed  in  the  basement  beneath  the  eastern  end  of  the  house,  ai 
the  existing  groined  brick  vaults  have  been  drawn  into  a  paint 
decoration  of  rusticated  walls  and  arches.  Atlantean  hgur 
support  the  arch  of  the  doorway,  and  at  one  side  a  simulati 
stone  balustrade  with  boldly  florid  scrolling  carrying  exuberant 
baroque  vases  opens  upon  a  wild  landscape  of  mountains  ai 
forests.  One  turns  to  sec  that  the  opposite  wall  has  been  extendi 
onto  a  painted  stone-flagged  terrace  bordered  by  a  similar  bal 
strade,  beyond  which  stretches  a  formal  garden  like  that  I 
Buscot  itself,  with  lawns,  blocks  of  topiary  hedges,  and  a  gardr 
pavilion.  The  necessary  serving  hatch  to  the  kitchen  has  becon; 
transformed  into  an  ancient  lead  cistern.  Everywhere  fanta 
merges  into  reality.  Even  the  furniture  partakes  of  this  proce: 
for  the  breakfast  table  and  chairs  are  of  early  nineteenth  centd 
Tunbridge  Ware,  in  which  the  whole  surface  is  inlaid  with  ge> 
metrical  patterns  in  different  woods. 

Altogether,  Buscot  Park  is  an  astonishing  instance  of  a  house 
which  the  best  original  elements  have  been  preserved,  restore 
and  heightened.  The  interior  further  presents  decoration  ar 
furnishing  that  crystallize  the  highest  inspiration  of  their  ag 
with  additions  of  remarkable  works  of  art  of  the  Renaissance  arj 
Victorian  ages,  in  surprising  but  harmonious  juxtapositio 
combined  with  some  distinguished  creations  of  our  own  time. 
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.]aesar  before  Alexandria  by 
iianantonio  Pellegrini: 

new  addition  to  the  Birmingham  collections 

ER  CANNON  BROOKES 


June  of  this  year  the  Birmingham  City  Museum  and  Art 
tilery  acquired  a  hitherto  un-recorded  masterpiece  by 
lantonio  Pellegrini'  depicting  Caesar  before  Alexandria 
.  4).  The  Gallery  already  possessed  a  group  of  eighteen  th- 
ury  Venetian  vedute  paintings,  but  this  was  the  first  'history' 

ling  of  this  period  to  enter  the  collection.  The  moment 
ctcd  by  Pellegrini  is  that  when  Caesar  arrived  at  Alexandria 
:  the  Battle  of  Pharsalia,  where  he  had  defeated  his  erstwhile 
id  and  colleague  Pompey.  The  iconography  of  the  painting 
)\vs  Plutarch's  Lives  where,  after  describing  how  Pompey 

murdered  by  one  of  his  own  centurions  as  he  landed  in 
pt,  it  goes  on  to  recount  that  when  Pompey's  head  and  ring 
e  brought  to  Caesar  he  recoiled  in  horror  and  burst  into  tears, 
he  thin  creamy  paint  has  been  worked  on  the  rough  canvas 
1  broad  mellifluous  brush  strokes,  giving  a  sense  of  great 
dom  and  lightness.  The  impasto  is  almost  negligible  and  in 
ly  areas  the  texture  of  the  canvas  is  clearly  seen.  Many  of  the 
peries  are  suggested  by  broad  flat  areas  of  paint,  particularly 
sar's  red  cloak,  and  even  in  the  white  draperies  of  the  young 
1  holding  the  ring  the  emphasis  is  on  breadth  and  softness. 
£  flesh  handling  is  thin  and  silvery  in  Caesar  and  the  young 
1,  but  in  the  coarse  weatherbeaten  soldier  Pellegrini  has  used 
uch  richer  tonality,  and  his  face  is  highlighted  with  touches  of 
tively  strong  colour.  The  paint  handling  is  here  described  in 
le  detail  because  in  it  lies  a  key  to  the  stylistic  evolution  of 
iegrini  and  ultimately  to  the  dating  of  this  painting.  Pelle- 
li's  development  has  been  relatively  little  studied,2  but  there 
sufficient  dated  or  datable  works  to  chart  out  the  outline  of 
development  and  to  suggest  a  dating  for  his  Caesar  before 
xandria. 

ellegrini's  chronology  can  be  conveniently  summarized  as 
ows:  he  was  born  in  1675  and  was  trained  in  Venice  under 
'lo  Pagani  (1660-1716).  For  six  years  (1694- 1700)  he  travelled 
Northern  Europe  before  returning  to  Venice,  marrying  there 
[704  the  sister  of  the  pastellist  Rosalba  Carriera.  In  1708  he 
le  to  England  with  Marco  Ricci  in  the  suite  of  Lord  Man- 
ster  who  had  led  the  abortive  embassy  to  the  Screnissima 
ich  is  commemorated  in  the  large  painting  by  Luca  Carlevaris 
in  the  Birmingham  Collection  (No.  1).  He  stayed  in  England 
orating,  amongst  others,  Lord  Manchester's  seat,  Kimbolton 
tie  and  Castle  Howard,  until  July  1713  when,  after  losing  to 
mtihill  the  commission  to  decorate  the  dome  of  St.  Paul's,  he 
?rcd  the  service  of  the  Elector  Johann  Wilhelm  of  the  Palatine 
Hisseldorf.  Near  there,  in  the  Schloss  at  Bensberg,  he  executed 


the  great  series  of  allegorical  paintings  commemorating  the 
Elector  now  at  Schieissheim.  Activity  in  Hanover  and  Antwerp 
followed  in  1716,  Aix  and  The  Hague  in  1718,  and  a  second  visit 
to  England  in  1719  was  followed  by  a  stay  in  Venice.  In  1720  he 
was  commissioned  to  decorate  the  Galerie  du  Mississipi  in  the 
Banque  Royale  in  Paris,  a  large  scale  ceiling  painting  which  was 
shortlived  but  highly  influential  on  the  formation  of  French 
eighteenth-century  painting,  and  in  1721  \i  he  was  again  working 
in  Germany  and  executed  the  two  altarpieces  in  the  church  at 
Fiissen.  In  1724-25  he  was  active  in  Wiirzburg,  Prague,  Dresden 
and  Vienna  while  in  1731  he  was  back  in  Venice  again.  During 
his  last  decade  he  worked  in  Mannheim  (1736  and  largely 
destroyed)  and  Wiirzburg  (1737),  and  finally  died  in  Venice  in 
1741. 

The  most  powerful  artistic  influence  on  the  young  Pellegrini 
was  undoubtedly  Luca  Giordano  as  is  clearly  seen  in  early 
works  such  as  his  Departure  of  Tobias  and  the  Angel  in  the  Pospisil 
Duckett  Collection  in  Venice3  and  in  Mr.  Denis  Mahon's 
Jepthah1  and  strong  memories  of  Luca  are  to  be  seen  in  many  of 
his  paintings  throughout  the  first  decades  of  the  eighteenth 
century.  However,  the  influence  of  Pagani  has  tended  to  have 
been  overlooked,  and  echoes  of  Pagani's  characteristic  use  of  a 
pale  tonality  relieved  by  a  strong  contrasting  colour,  are  felt  in 
many  oi  the  earlier  paintings.5 

During  his  first  visit  to  England  a  light  loosening  of  his  paint 
handling  can  be  detected,  but  in  the  Kimbolton  decorations,  as 
in  the  slightly  later  Rebecca  at  the  Well  in  the  National  Gallery" 
(No.  2),  the  handling  is  still  rather  tight  and  complicated  when 
compared  to  the  Birmingham  painting.  In  the  Rebecca  at  the 
Well  the  draperies  are  bunched  up  about  the  shoulders  and  are 
painted  with  short  brisk  brush  strokes  and  a  certain  amount  of 
impasto,  while  other  less  strongly  modelled  areas,  such  as  over 
Rebecca's  breasts,  are  built  up  of  large  numbers  of  parallel 
brushstrokes  clumped  together.  With  the  Bensberg  decorations 
of  1713-147  a  certain  simplification  of  the  brushwork  creeps  in 
and  parallel  to  this  is  a  progressive  lightening  of  his  palette. 
These  tendencies  are  illustrated  by  his  St.  Sebastian  tended  by  the 
Holy  Women  executed  in  Diisscldorf  c.  17 13  and  now  at  Schieiss- 
heim,8 but  the  handling  at  this  date  is  still  far  closer  to  the 
National  Gallery  painting  than  to  that  now  at  Birmingham.  The 
full  breadth  of  handling  does  not  appear  to  be  reached  until  his 
painting  of  the  Martyrdom  of  St.  Andrew  in  San  Stae,  Venice, 
which  is  probably  datable  to  his  visit  of  1721,9  and  certainly  in 
his  Hercules  and  the  Hesperides.  executed  in  1724  for  Lothar 
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Franz  von  Schonborn  and  now  at  Pommcrsfelden.10  The  further 
evolution  of  Pellegrini  during  the  last  two  decades  of  his  life 
is  marginal,  though  in  his  mature  style  a  progressively  lighter 
touch  can  be  detected. 

The  closest  painting  stylistically  to  that  at  Birmingham  is  the 
Susanna  and  the  Elders  formerly  in  the  Residcnz  at  Wiirzburg 
(No.  3)  as  a  sopraporte  in  the  first  'Alexandezimmcr'  in  the  suite 
of  the  'Paradzimmcr'.  These  rooms  were  burnt  out  following  an 
air  raid  in  March,  1945,  and  old  photographs  have  to  be  relied 
upon  for  comparison.  The  closeness  between  the  detail  handling 
of  the  face  of  the  old  man  at  Wiirzburg  and  the  soldier  at 
Birmingham  with  their  systems  of  highlights  is  most  striking  as 
is  the  handling  of  the  hands  and  the  masses  of  drapery  in  both 
paintings.  Furthermore,  the  hair  of  the  young  man  in  the 
Birmingham  painting  is,  in  its  softness  and  airy  handling,  far 
removed  from  the  crispness  of  the  National  Gallery  painting  and 
even  the  Pommcrsfelden  painting,  but  it  is  dramatically  close  to 
the  Wiirzburg  sopraporte. 


Unfortunately,  the  dating  of  the  Wiirzburg  paintings  is  pt  j 
as  simple  and  clear  cut  as  has  sometimes  been  made  out,  as  iti 
Susanna  and  the  Elders  has  been  enlarged  to  be  placed  in  its  1st 
setting  and  was  thus  possibly  painted  for  another  purpose,  m 
construction  of  this  portion  of  the  palace  for  Friedrich  Karl  m 
Schonborn  was  not  completed  until  the  mid  1730's;  and  so  eil* 
the  painting  dates  from  his  activity  in  Wiirzburg  in  1 1 
or  from  his  earlier  visit  in  1724  before  the  death  of  Jo| 
Philip  Franz  von  Schonborn.  However,  the  Susanna  and 
Elders  is  one  of  a  group  of  four  paintings,  all  formerly  place 
'Sopraporte'  in  the  1st  and  3rd  Alexandezimmer,  and  these 


2.  Gianantonio  Pellegrini.  Rebecca  at  the  Well,  oil  on  canvas,  50  U 
inches.  Reproduced  by  courtesy  of  the  Trustees,  The  National  Gallery,  Lonm 
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3.  Gianantonio  Pellegrini.  Susanna  and  the  Elders,  oil  on  canvas,  approximately  45  65  inches.  Formerly  in  the  Residenz,  Wiirzhurg.  Reproduced  fi 
an  old  photograph  in  the  possession  of  the  Witt  Library  by  courtesy  of  the  Courtauld  Institute  of  Art,  London. 


into  two  pairs,  the  first  of  Jepthah  (?)  and  The  Young  Moses 
trampling  on  Pharaoh's  Crown,  and  the  second  of  Susanna  and  the 
Elders  and  Bathsheba,  clearly  differing  in  style.  The  first  group  is 
relatively  close  in  handling  to  the  Fiisscn  altarpicccs  of  1721  \i 
while  the  second  pair  belong  to  an  extreme  facet  of  his  mature 
style.  This  suggests,  but  only  suggests,  that  the  first  group  dates 
from  his  first  visit  in  1724,  and,  by  a  process  of  deduction,  that 
the  second  group  arc  late  works  and  date  from  the  visit  of  1737. 
The  structural  work  on  the  building  was  not  to  any  extent 
complete  until  1741  and  it  may  well  be  that  any  sopraporte 
executed  by  Pellegrini  during  his  1737  visit  was  commissioned 
without  the  exact  dimensions  of  the  frame  being  known  and  that 
subsequent  modifications  on  installation  became  necessary. 

In  conclusion  it  may  be  said  that,  depending  on  the  reliability 
of  the  dating  of  the  destroyed  Wiirzburg  paintings,  the  Birming- 
ham painting  may  be  assigned  to  the  last  phase  of  Pellegrini's 
career  and  dated  to  c.  1737.  Paintings  that  can  be  assigned  with 
any  degree  of  certainty  to  his  late  period  arc  few  and  far 
between  and  this  makes  the  new  acquisition  by  the  Birmingham 
Gallery  of  particular  importance  to  all  interested  in  eighteenth- 
century  Venetian  painting. 


/  should  like  to  express  my  gratitude  to  Mr.  Michael  Levey  of  e 
National  Gallery  for  his  adt'ice  both  duriuo  the  purchase  of 
painting  and  in  the  preparation  of  this  article. 

NOTES 

1  Oil  on  canvas;  51  X  44  ins.  purchased  from  the  Gallery  Lasson,  Jcrmyn  StK, 
London,  by  the  Public  Picture  Gallery  Fund  with  the  aid  of  grants  from  the  Ch.s 
Henry  Foylc  Trust  and  the  grant-in-aid  administered  by  the  Victoria  and  A#"t 
Museum. 

-  Excellent  summary  accounts  are  to  be  found  in  K.  Steinweg's  article  in  T/11V?- 
Becker,  in  Pallucchini,  R.:  La  Pittura  Vencziana  del  Scttecento,  Vcnicc/Romc.  1 
and  Levey,  M. :  Painting  in  XVIIIth  Century  Venice,  London,  1959. 

3  Exhibited  in  the  Petit  Palais,  Paris,  1960-61  in  'La  Peinture  Italienne  au  X\ 
Siecle',  No.  341 ,  illustrated  in  the  catalogue  plate  42. 

4  Exhibited  at  the  Royal  Academy,  i960,  'Italian  Art  in  Britain',  No.  461. 

5  A  'St.  Sebastian'  was  exhibited  at  Finch  College  Museum  of  Art,  New  Y<i, 
1964,  'Venetian  Baroque  Paintings',  No.  47,  illustrated  in  the  catalogue,  and  sh -  s 
Pagani's  characteristic  energetic  handling. 

6  Oil  on  canvas;  50  X  40  ins.,  bequeathed  to  the  National  Gallery  by  C.  D.  R01, 

1963. 

7  One  of  the  cycle  is  illustrated  in  Pallucchini:  op.  cit.  plate  35. 

8  St.  Sebastian  tended  by  the  Holy  Women  is  signed  Pelegrini fecit  Diisseldorpii  i 
is  illustrated  in  Goering,  M.:  Pellegrini  Studien  in  Miinchener  Jahrbuch,  1937  I 

p.  236. 

9  Pallucchini :  op.  cit.  plate  41. 

10  Pallucchini:  op.  cit.  plate  43. 
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4.  Gianantonio  Pellegrini.  Caesar  before  Alexandria,  oil  on  canvas,  51  44  inches.  City  Museum  am!  Art  Gallery,  Birmingham.  Colour  by 
courtesy  of  the  Lasson  Gallery,  London. 
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Edward  Seago.  Approaching  storm  on  the  TagUS,  oil,  12 
Field-Marshal  Sir  Claude  Auchinleck. 


16  inches  (Plate  27  in  the  new    Collins   publication).  Collection 


The  spell  of  Edward  Seago 


IT  has  been  said  that  the  scenery  of  Norfolk,  England,  is 
'largely  uneventful'.  Those  who  live  there  know  different;  for 
Norfolk  possesses  landscapes  of  penetrating  beauty  and  natural- 
ism. This  was  the  home  of  the  Norwich  School.  To  them  it  was 
a  School  of  Landscape.  And  so  it  is  to  Edward  Seago  whose  high 
qualities  as  an  artist — which  arc  now  known  and  appreciated  by 
discerning  collectors  and  museum  directors  throughout  the 
world — now  make  his  works  possibly  even  more  highly  apprized 
than  those  of  the  Norwich  School  which  preceded  him.  The 
exhibitions  of  his  work  held  each  November  at  the  Colnaghi 
Gallery  in  Bond  Street  stand  moreover  as  unquestionable  evidence 
of  his  inherent  skill  as  an  artist  and  of  the  charm  of  the  works 
conveyed  through  his  brushes.  At  the  same  time  it  is  significant 
that  prices  for  Scago's  works  show  a  steady  rise. 

This  month's  exhibition  will  be  largely  composed  of  water- 
colours,  predominantly  of  East  Anglia  and  the  Seine;  and  no 
doubt  all  of  them  will  have  been  sold  by  midday  on  the  opening 
day.  As  an  added  complement  to  the  exhibition,  Messrs  Collins 
have  this  month  published  Edward  Seago:  195 3-1964.*  (This  is  a 
companion  volume  to  the  last  selection  of  his  paintings  from  the 
same  publishers  in  1952  and  now  out  of  print.)  All  the  works  in 
it  are  reproduced  for  the  first  time  and  arc  introduced  by 
Francis  Hawcroft,  Keeper  of  the  Whitworth  Gallery,  Man- 
chester. As  a  former  man  of  Norfolk  and  a  friend  of  the  artist 
there  is  no  one  better  qualified  to  write  intimately  about  Seago's 
wide  range  and  varying  technique  than  him. 

Newcomers  to  Edward  Scago's  work,  and  those  who  have 
already  fallen  under  its  spell,  will  both  equally  appreciate  in  this 
book  his  rare  artistic  qualities.  His  sympathetic  interpretations  of 
land  and  seascape,  studies  of  mills,  trees,  marshland  have  in- 


tense feeling  and  atmospheric  effect.  In  each  he  brilliantly  co 
tinucs  the  early  Norwich  School  tradition,  as,  for  example,  in  1 
undulating  dunes  on  a  deserted  Norfolk  beach  (oil,  The  Line 
the  Dunes,  in  the  G.  H.  Micklem  Collection);  a  gaunt  mill  s 
houctted  against  a  broad  expanse  of  tempestuous  cloud  fori: 
tions  in  another  oil  (Denlict  Mill,  in  the  collection  of  hL 
Queen  Elizabeth  the  Queen  Mother) ;  and  in  the  quickly  changu 
mood  of  an  East  Anglian  landscape  in  a  brilliantly  conceiv. 
watcrcolour  (Coldharhour  Marsh,  Norfolk,  Mr.  &:  Mrs.  Nicho] 
Hanne  Collection). 

All  Seago's  renderings  are  always  the  results  of  sensitiv 
personal  observation,  long  experience  and  wide  travel.  In  tl. 
new  Collins  tribute  we  again  see  his  extensive  range,  eve)" 
aspect  of  his  work  in  every  climate;  in  colourful  'shapes'  u 
Venice,  as  in  The  Grand  Canal  (oil,  Viscount  Althorp  Collfr 
tion) ;  in  impressive  studies  in  Rome  (oil,  St  Peter's,  Kenne 
Gallery,  New  York) ;  snow-capped  mountain  peaks  at  Soi^ 
Georgia  (oil,  Grytviken,  the  Bank  of  Nova  Scotia) ;  in  bustli 
Hong  Kong  (oil,  Two  Jutiks,  the  Hon.  A.  D.  Tryon  Collectioi 
The  variety  is  apparently  endless. 

Finally  in  the  16  colour  and  60  monochrome  plates  whi 
comprise  this  Collins  tribute  is  a  reminder  that  Seago  has 
marked  flair  for  portraiture.  His  close  understanding  of  coi 
position  and  of  the  widely  differing  moods  of  each  individi  loon 
sitter  is  portrayed  with  equal  sensitivity  in  the  informal  portra 
Peter  Seymour,  as  in  the  virile,  yet  by  its  nature  perhaps  mc 
imposing,  portrait,  F.  M.  Sir  Claude  Auchinleck. 

*Edn'ard  Seago:  1953-1964,  I2i  X  ot  inches,  de  luxe  signed  edition,  limited  to 
copies,  12  guineas  net;  standard  edition,  limited  printing,  6  guineas  net.  publis 
by  Messrs.  Collins,  14  St.  James's  Place,  London,  S.W.i. 
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Pedestals  and 
ases  for  the 
ining  room 

HAYWARD 


iF  the  various  articles  of  dining  room  furniture  that  were 
"first  introduced  in  the  eighteenth  century  none  made  so 
Isomc  or  original  a  contribution  to  the  general  decor  as  the 
Ogany  pedestals  surmounted  by  wooden  vases  that  flanked 
sideboard.  In  the  third  edition  of  his  Gentleman  and  Cabinet 
ers  Director  of  1762,  Thomas  Chippendale  does  not  illustrate 
vases,  though  Plate  CL,  which  is  dated  1761,  shows  pedestals 
l£  same  type  as  those  subsequently  used  for  vases.  Hepple- 
:c.  on  the  other  hand,  gives  us  two  plates,  numbered  35  and 
nd  dated  1787,  of  Pedestals  and  Vases  in  his  Cabinet  Maker  and 
ohterer's  Guide.  He  also  supplies  the  following  comments  on 
•  purpose: 

estals  and  vases  arc  much  used  in  spacious  dining-rooms, 
re  the  last  described  kind  of  sideboards  are  chosen;  at  each 
ot  which  they  are  placed.  One  pedestal  serves  as  a  plate- 
peer,  being  provided  with  racks  and  a  stand  for  a  heater;  and 
led  with  strong  tin;  the  other  pedestal  is  used  as  a  pot  cup- 
•d. 

Vases  may  be  used  to  hold  water  for  the  use  ot  the  butler, 
cd  water  for  drinking,  which  is  inclosed  in  an  inner  partition, 
ice  surrounding  it;  or  may  be  used  as  knife-cases,  in  which 
the}'  are  made  of  wood,  carved,  painted,  or  inlaid;  if  used 
water  may  be  made  of  wood  or  of  copper  japanned.  The 
;ht  of  the  pedestal  is  the  same  as  the  sideboard,  and  16  or  18 
ses  square;  the  height  of  the  vase  about  2  feet  3  inches.' 
epplewhite's  illustrations  show  vases  of  distinctly  nco- 
iical  form,  but  a  number  of  vases  of  earlier  type  exist.  Just 
I  far  back  they  go  has  never  been  determined  but  the  example 
trated  in  No.  r  must  be  one  of  the  earliest  to  survive.  The 
that  none  is  shown  in  Chippendale's  extremely  compre- 
iive  Director  of  that  year  implies  that  they  were  little  known 
762.  In  fact,  three  of  the  pedestals  that  he  does  show,  although 
le  same  height  and  proportions  as  those  on  which  vases  were 
ire  decorated  with  emblems  of  war  or  music,  neither  of  which 
lid  be  appropriate  for  the  dining  room. 

homas  Sheraton  was  less  interested  in  sideboard  pedestals  and 
r  accompanying  vases  than  Hepplewhite.  He  illustrates  a 
iber  of  sideboards  in  his  Cabinet  Maker  and  Upholsterers 
mng  Book  but  without  pedestals;  only  in  the  Appendix  to  this 
lication  does  he  show  a  sideboard  with  pedestals.  This  is, 
rever,  one  of  his  less  successful  designs  as  the  pedestals  are  set 
:  to  the  sideboard  instead  of  standing  separate  and  so  give  a 
vded  effect.  That  he  intended  this  arrangement  is  proved  by 
gmment  in  the  notes  to  the  illustrations:  'the  pedestal  parts 

be  made  separate  and  then  screwed  to  the  side-board". 

his  later  publication,  the  Cabinet-Makers'  and  Upholsterers' 


1.  One  of  a  pair  of  sideboard  vases  and  pedestals,  mahogany  with  lacquered 
brass  fittings.  About  1760-70.  Victoria  and  Albert  Museum. 

Encyclopaedia  of  1805,  Sheraton  illustrates  on  his  first  plate  of 
Sideboards  an  example  with  separate  pedestals,  but  these  arc  no 
longer  surmounted  by  vases.  Instead  they  serve  as  bases  for 
standing  female  tigures,  presumably  meant  to  be  made  of 
plaster  and  apparently  serving  no  useful  purpose.  He  tells  us  in 
his  accompanying  text  that:  'The  pedestals  at  each  end  of  the 
sideboard  are  very  convenient  and  in  some  degree  ornamental 
to  a  room,  when  there  is  sufficient  length  in  the  end  of  a  dining 
parlour  for  them."  He  suggests  that  the  left  hand  pedestal  may  be 
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used  as  a  plain  cupboard  or  divided  into  drawers  or  contaija 
cellaret  for  wine,  while  the  right  hand  one  should  be  a  pli - 
warmer.  In  the  slightly  more  squeamish  atmosphere  of  the  eji 
nineteenth  century  a  chamber  pot  was  evidently  no  lortr 
considered  so  essential  a  feature  of  dining  room  equipment.  J 

Although  Chippendale  was  not  sufficiently  familiar  with  vk$ 
to  include  them  in  the  Director.  Robert  Adam  incorporate 
pair  of  vases  and  pedestals  in  his  design  for  the  sideboarcit 
Kedlcston  in  Derbyshire,  executed  in  1762.  As  far  as  is  kno  n 
Adam  was  the  first  designer  to  introduce  vase  and  pedestal  to  ie 
dining  room,  but  there  can  be  no  certainty  on  this  poin  1$ 
examples,  such  as  that  illustrated  in  No.  1  could  have  been  m  e 
before  1762.  In  the  drawing  Adam  provided  for  the  Kedlesn 
sideboard,  it  is  not  at  all  clear  how  the  vases  should  be  placed  ;d 
the}'  appear  in  fact  to  be  resting  on  the  small  tables  that  fland 
the  sideboard.1  Besides  the  elevation  Adam  also  produceia 
ground  plan  and  from  this  it  is  quite  clear  that  the  vases  stood 
pedestals  set  between  the  sideboard  and  its  flanking  tables,  n 
front  of  each  vase  and  pedestal  Adam  placed  a  second  pedeil 
which  supported  a  large  basin  into  which  the  vase  could  dischai:. 
In  addition  to  the  drawings  of  the  sideboard,  Adam  also  p- 
pared  detail  designs  of  the  vase  and  basin;2  these  are  known  0 
have  been  completed  before  9  April  1761.  Judging  by  the  pp- 
portions  of  the  vases  and  basins  as  shown  in  the  drawings,  Adn 
intended  that  they  should  be  executed  in  wood  with,  pcrha. 
metal  handles  and  mounts.  The  surviving  bills  show,  howev. 
that  they  were  actually  made  of  silver. 

Adam's  vases  for  Kedleston  are,  as  might  be  expected,  it 
distinctly  neo-classical  design,  but  examples  do  exist  that  e 
certainly  earlier  in  style  and  perhaps  in  date.  Amongst  |e 
earliest  is  the  pair  of  which  one  is  shown  in  No.  1 .  In  this  case  I 
splayed  form  of  the  pedestals  with  chamfered  edges  termmat. 
in  a  volute  below  and  a  scrolled  bracket  above,  appears  to 
based  on  the  Chippendale  pedestal  designs  in  the  third  editiorf 
the  Director.  On  the  other  hand,  the  vase  above  with  it^  g  - 
rooncd  body  and  fluted  cover  already  shows  the  first  uncert 
move  towards  neo-classicism. 

Another  early  pair  of  vases  and  pedestals  is  illustrated  in  No  ;. 
In  this  case  the  pedestal  has  the  parallel  sides  of  the  post-Chippi- 
dale  era,  whereas  the  vases  are  carved  with  goats'  heads  it  a 
vigorous  manner  that  recalls  the  Rococo  style  of  the  ml 
century.  The  choice  of  a  goat's  head  might  seem  to  point  to  ml 
classical  influence  but  the  vivid  naturalism  of  these  heads  is  r 
removed  from  the  sterile  conventions  of  the  later  style.  1c 
carving  of  the  acanthus  foliage  on  the  stems  and  bases  of  z 
vases  is  also  of  outstanding  merit ;  the  scrolls  flow  downwa  s 
with  a  powerful  surge  that  gives  an  impression  of  constant  wa - 
like  motion.  The  brilliance  of  this  carving  distinguishes  ts 
particular  pair  of  vases  from  the  many  other  fine  examples  t  t 
are  known,  in  which,  moreover,  the  design  of  the  vase  recalls  t ) 
strongly  the  funerary  urn.  Another  notable  feature  of  the  carvil' 
is  the  treatment  of  the  ring  on  each  side  to  which  the  swags  f 
drapery  that  pass  behind  the  goats'  heads  are  attached.  Thou  j 
carved  in  the  round  these  rings  are  not  attached  to  the  body  r 
the  vase  but  are  carved  from  the  solid. 

The  interior  arrangements  of  the  pedestals  correspond  to  the 
indicated  bv  Hepplewhite  and  quoted  above;  thus  one  is  co - 
pletelv  lined  with  tin  and  contains  a  plate  rack  and  a  plate-wl 
mer  while  the  other  is  divided  into  three  sections,  first  a  tin-lirl 
drawer  for  storing  or  perhaps  for  washing  used  cutlery,  bela 
that  a  pot-cupboard  with  tambour  front  and  at  the  bottcl 
another  drawer.  Both  these  vases  are  lined  with  tin  and  h; 
lacquered  brass  taps  in  the  form  of  dolphins  for  drawing  off 


water. 
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This  particular  pair  of  pedestals  and  vases  comes  from  Combe 
Abbey  in  the  County  of  Warwick;  this  house  was  formerly  the 
scat  of  the  Barons,  later  Earls,  of  Craven.  They  can  be  seen  in  a 
view  of  the  Great  Dining  Room  published  m  Country  Life  in 
1909.  At  this  date,  however,  they  no  longer  flanked  the  magni- 
ficent sideboard  table  which  they  must  have  been  intended  to 
accompany.  In  view  of  their  early  date  they  were  not  necessarily 
made  en  suite  with  a  new  sideboard  but  may  well  have  been 
ordered  to  go  with  an  existing  one.  If  one  is  correct  in  dating 
them  to  the  1760's,  then  they  must  have  been  acquired  either  by 
the  fourth  Baron  Craven,  who  died  in  1764,  or  by  the  fifth 
Baron,  who  held  the  title  from  1764  to  1769.  Neither  of  these 
noblemen  made  any  particular  mark  in  history. 

The  next  stage  in  the  development  of  the  vase  and  pedestal 
can  be  seen  in  the  pair  at  the  Fitzwilliam  Museum,  of  which  one  is 
illustrated  in  No.  3.  Here  the  vase  is  of  more  conventional 
Georgian  form,  but  like  the  pair  from  Combe  Abbey  it  has 
superbly  carved  grotesque  masks  at  each  side.  These  are  once 
again  linked  by  swags  of  drapery  that  pass  through  rings  carved 
from  the  solid  wood.  The  later  date  of  this  pair  can  be  recognised, 
not  only  by  the  more  sedate  design  of  the  vase,  but  also  by  the 
neo-classical  ornament  applied  to  the  pedestal.  During  the  i77o's 


3.  One  of  a  pair  of  carved  mahogany  vases  and  pedestals,  about  IT, 
Fitzwilliam  Museum. 

4.  One  of  a  pair  of  mahogany  vases  and  pedestals  with  gilt  brass  fitting 
the  tap  for  emptying  the  vase  is  concealed  behind  a  sliding  panel  in  t 
frieze  of  the  pedestal.  About  1770-80.  Cannon  Hall,  Barnsley. 

5.  One  of  a  pair  of  carved  mahogany  vases  and  pedestals  with  lacquer 
brass  mounts.  About  1770-80.  Temple  Newsam  House,  Leeds. 

the  sideboard  vase  and  pedestal  became  a  standard  feature  ot 
well-appointed  dining  room  and  under  the  influence  of  Robe 
Adam  the  discoveries  of  the  classical  archaeologists  were  e: 
ploited  to  provide  new  ideas  for  their  design  and  decoratioi 
Gilt  metal  mounts,  probably  manufactured  in  Boulton's  worl 
at  Birmingham,  were  used  to  add  colour  and  importance  to  bol 
vases  and  pedestal  with  a  majesty  of  effect  that  can  bejudged  froi 
the  neo-classical  examples  illustrated  in  Nos.  4  and  5. 


NOTES 

1  This  drawing,  which  is  still  preserved  at  Kedleston,  is  illustrated  in  Eileen  Harr 
The  Furniture  of  Robert  Adam,  London,  1963,  pi.  3. 

2  These  are  in  the  volumes  of  Adam  Drawings  at  the  Soane  Museum ;  see  al 
E.  Harris,  op.  cit.  p.  63. 
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^arly  Netsuke  carvers  and 
he  hawk-eyed  collector 

T.  HINDSON 


''HE  literature  of  netsuke,  now  a  broad  and  useful  river,  was 
once  the  merest  trickle.  These  small  toggles  had  been  in  use 
apan  for  about  200  years  before  being  mentioned  in  print, 
en  they  were  discussed  by  Inaba  Tsuryu  in  178 1 .  His  book  was 
ed  'Sword  Ornaments — An  Appreciation'  or  Sokai  Kisho,  a 
>k  of  seven  volumes  in  the  last  volume  of  which,  almost  as  an 
rthought,  he  drew  attention  to  netsuke  and  said  that  they  had 
ited  his  admiration  owing  to  their  rich  and  varied  forms  and 
had  therefore  got  an  artist  to  make  drawings  of  about  50  of 
m  which  had  come  into  his  hands,  but  that  these  only  repre- 
ted  a  small  proportion  of  the  various  curious  forms  which 
sted  and  which  had  been  chiefly  copied  from  Chinese  subject 
tter. 

rhc  drawings  were  reproduced  by  Albert  Brockhaus  in  his 
ik  on  netsuke,  published  in  1905,  and  are  therefore  familiar  to 
»st  collectors.  It  was  not  the  custom  in  178 1  for  carvers  to  sign 
ir  works,  so  that  of  the  57  names  which  Inaba  records,  only 
>ut  20  have  ever  been  seen  on  netsuke  and  only  about  ten  are 
ill  common.  It  is  to  be  regretted  that  the  author  gave  such 
functory  information  about  these  artists  for  at  this  time  the 
suke  craft  was  almost  at  its  high-water  mark,  as  we  know 
m  the  works  of  the  few  masters  who  did  sign.  The  con- 
uence  is  that  these  unsigned  pieces  leave  much  room  for 
ljecture,  but  if  the  owners  care  to  attach  their  own  attribution 
I  date,  they  may  do  so  with  comparative  immunity  from 
ricism. 

rhere  is  no  space  here  to  illustrate  more  than  eight  of  the 
iigned  models  and  six  of  those  signed.  To  begin  with  the 
iigned,  the  artist  to  whom  Inaba  devoted  most  attention  was 
jzan,  who  made  what  are  called  Saishiki  or  coloured  netsuke 
soft  wood.  The  small  Fukurokuju  here  shown  belonged  to 

B.  Huish,  author  of  Japan  and  its  Art  and  he  was  assured  that 
vas  by  Shuzan,  who  was  also  responsible  for  carvings  of  the 
'thical  Kylin  such  as  the  one  shown  next,  though  this  is  not 
oured  and  evidently  not  by  him.  The  next  fantastic  creature  is 
lilar  to  a  drawing  in  the  S.K.  and  was  bought  in  Dunstable  for 
)d.  by  Mr.  W.  Winkworth,  who  has  a  renowned  flair  for 
ities.  The  nude  woman  is  also  depicted  in  the  S.K.  and,  although 
:  portrayal  of  the  nude  was  considered  indecent  in  Japan,  this 
iuld  not  apply  to  these  Chinese  medical  figures  which  are  said 

have  been  used  by  doctors  to  overcome  the  modesty  of 
aale  patients  who  could  point  to  the  spot  on  the  figure  where 
ir  malady  was  situated  and  thus  avoid  any  more  intimate 


contact.  The  shape  of  this  netsuke  makes  it  suitable  for  a  Fudekake, 
or  brush-rest. 

The  large  fish  is  an  interesting  piece  as  it  once  belonged  to  J.  L. 
Bowes  and  is  extensively  discussed  with  an  illustration  in 
Audsley  and  Bowes'  Kcramic  Art  of  Japan  where  a  reference  is 
made  to  the  ichthyophagous  practice  of  cutting  a  slice  out  of  the 
fish  while  still  alive  and  offering  it  to  the  guest.  This  netsuke  was 
attributed  to  Ritsuo  and  in  the  Behrcns  catalogue  H.  L.  Joly 
remarks:  'Mr.  Bowes  picked  it  up  in  Southwark  for  5  /-,  O  si  sic 
omnes'.  The  next  illustration  shows  a  small  sphere  decorated  with 
the  Takaramono,  or  lucky  objects  on  a  ground  of  pine  needles, 
emblem  of  long  life,  which  give  it  an  apotropaic  value.  Two 
views  of  this  are  drawn  in  the  S.K.,  an  intricate  carving  for  this 
period.  The  flying  dragon  next  shown  is  another  of  those 
mythical  monsters  reproduced  in  the  S.K.  as  is  also  the  Mountain 
God  with  scaly  skin  which  is  therein  described  as  being  one  of 
the  models  of  Shumemaru.  Though  this  artist  was  said  not  to 
sign  his  works,  Mr.  Bushell,  in  his  book  on  Ueda  Reikichi,  has  a 
fine  illustration  of  one  where  the  box  containing  it  was  signed,  a 
custom  sometimes  practised.  In  those  days  self-advertisement  had 
not  reached  its  present  pitch,  but  artists  might  occasionally  com- 
promise by  modestly  signing  the  presentation  box  and  we  cannot 
but  condone  their  effrontery. 

There  were,  however,  a  few  artists  in  178 1  who  actually  put 
their  signatures  on  their  work.  Netsuke  making  was  becoming 
what  we  nowadays  call  an  'economic  proposition'.  One  of  the 
best  known  of  these  was  Masanao  of  Kyoto.  His  most  popular 
model  was  a  toy  sparrow,  or  Fitkura  Suzume.  The  model  is  so 
common  that  it  is  not  shown  here.  Whether  these  are  all  by 
Masanao  himself  is  doubtful,  but,  after  all,  students  had  to  begin 
by  copying  another's  work  and  as  this  was  such  a  simple  carving 
and  such  a  functional  netsuke  it  invited  imitation  and,  if  the 
result  was  satisfactory,  the  master  might  sign  it.  The  famous 
craftsman  Carl  Faberge  made  a  beautiful  copy  of  it  in  Siberian 
nephrite.  He  had  a  collection  of  over  500  netsuke  and  Mr. 
Kenneth  Snowman,  in  his  sumptuous  book  on  Faberge,  has 
illustrated  this  sparrow  and  also  another  well-known  netsuke 
model  in  sardonyx.  The  example  of  Masanao's  work  here  shown 
is  of  a  Kylin  which  seems  to  be  breathing  fire. 

In  Kyoto  at  this  period  there  were  several  signing  carvers,  such 
as  Tomotada,  Okatomo,  Yoshinaga,  Hoshin  and  Mitsuharu.  The 
first  two  were  so  popular  that  their  signatures  were  often  forged 
on  inferior  work  and  sometimes  so  badly  that  these  fakes  would 
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have  made  them  blush  for  the  human  race.  There  is  a  well- 
known  example  of  Tomotada  which  has  been  illustrated  in  the 
works  of  Joly,  Weber,  etc.  of  the  intrepid  equestrian  Gentoku 
making  his  Olympian  leap  over  the  Dankei  river  which  has  a 
signature  even  clumsier  than  the  carving  itself.  A  faked  signature 
'oft  proclaims  the  man'.  A  rarer  member  of  the  Kyoto  group  is 
Tomotane  who  signed  this  Warrior  with  naked  sword.  The  usual 
proportion  for  the  head  in  art  is  about  ^  of  the  total  height,  but 
here  it  is  twice  normal  size  and  thus  accentuates  the  challenge. 
The  whole  figure  vibrates  with  defiance  even  to  the  contorted 
left  hand.  There  was  another  Tomotane  in  the  later  Tomochika 
school,  but  his  work  conformed  to  the  mediocre  style  of  his 
colleagues.  The  illustration  of  a  seated  man  laughing  his  head  off 
has  been  reproduced  here  above  natural  size  to  show  greater 
detail.  It  is  by  one  of  the  masters  of  Osaka,  Insai — a  signature 
very  rarely  seen  and  cleverly  spotted  by  Mr.  W.  Winkworth 
among  a  heap  of  rubbish  in  a  dealer's  establishment.  Few  people 
could  so  readily  'turn  but  a  stone  and  start  a  wing'  as  he  does.  The 
chair  has  been  painted  with  an  elegant  design  now  partly  worn 
oft.  Other  Osaka  masters,  such  as  Garaku,  are  too  well  known  to 
need  discussion  here.  The  author  of  the  S.K.  came  from  Osaka 
himself  and  about  half  the  carvers  he  mentions  lived  there.  One 
was  called  Tsuji  which  means  'Cross-roads'  and  his  small 
signature  is  not  unlike  a  cross  and  hence  is  easily  passed  over. 
Mr.  F.  Meinertzhagen  had  one  for  many  years  before  he  noticed 
the  signature  inside  the  cord-hole.  What  a  moment  of  sublime 
cxhilaration  at  the  discovery !  He  must  have  felt  like  'stout 
Cortcz  on  a  peak  in  Darien'  or  what  the  Zen  sect  call  satori.  Tsuji 
was  not  the  only  Osaka  artist  with  a  tiny  signature:  Sanko  used 
to  hide  his  under  the  folds  of  a  dress  and  even  the  eagle-eyed 
G.  G.  Davies  missed  one  in  the  masterly  cataloguing  he  did  for 
Sotheby's  and  Glendining's. 

Other  carvers  of  the  S.K.  such  as  Miwa,  Minko  and  Shugetsu 
may  be  neglected  here  as  their  works  have  already  'put  a  girdle 
round  about  the  earth'  and  anyone  wanting  an  example  will 
probably  see  one  in  the  next  sale.  Miwa's  small  pieces  arc  made 
of  a  heavy,  hard  wood  which  shows  minute  detail,  especially  in 
the  facial  expressions.  The  mermaid  illustrated  here  is  signed  by 
the  rarer  artist  Issai  and  is  like  the  drawing  in  the  S.K.,  which 
however  is  attributed  to  Shumemaru.  The  sliishi  is  a  subject  very 
common  in  early  works,  having  a  special  significance  for  the 
Chinese.  The  one  here  has  golden  eyes  and  bears  the  rare  signa- 
ture of  Gechu.  There  was  a  later  Gechu  but  he  signed  in  a  wavy 
cartouche  and  his  work  is  of  a  different  calibre. 

From  Nagoya  there  is  only  one  artist  mentioned  in  the  S.K., 
Tametaka,  and  the  piece  here  shown  represents  Chingi,  a 
magician  who  acquired  great  merit  in  healing  the  sick  and  who 
ascended  to  heaven  on  a  cloud  in  broad  daylight  assisted  by  his 
wife.  The  reverse  side  of  the  piece  is  shown  to  illustrate  the  raised 
signature,  a  speciality  which  he  adopted  and  which  was  followed 
by  other  members  of  his  school,  notably  Tadayoshi.  It  is  some- 
times said  that  this  was  effected  by  softening  the  wood  and  then 
impressing  with  a  die,  but  wood  carvers  agree  that  cutting  around 
the  signature  is  the  most  pragmatical  method.  There  was  one 
member  of  the  school,  however,  Bazan,  who  occasionally  used  a 
die  in  Taisho  characters  to  obtain  this  result  and  this  can  be 
easily  detected  as  the  impression  was  sometimes  irregularly 
embossed.  But  when  he  carved  his  famous  pears  with  raised 
pimples  this  was  done  by  cutting  around,  and  in  such  pieces  the 
Sosho  signature  was  always  done  by  the  same  method. 

There  remains  those  30  or  so  artists  whose  names  arc  so  briefly 
mentioned  in  the  S.K.  and  have  never  been  traced  on  netsuke 
and  who  cannot  therefore  be  discussed  here  and  this  offers  scope 
for  the  hawk-eyed  collector.  And  even,  alas,  for  the  forger. 
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fersian  Rhy tons  —  West 
nd  East 

;ADOLLAH  MELEKIAN 


HE  clue  to  the  mysterious  transmission  of  symbols  and 
signs  in  the  Ancient  Near  East  may  never  be  found.  King- 
is  vanished,  civilizations  were  destroyed,  languages  became 
>lete  while  the  same  shapes  continued  in  use  at  a  time  when 
•  inventors  had  long  been  forgotten.  Rhytons,  more  than  all 
r  objects,  seemed  to  defy  oblivion;  possibly  because  they 
S  ritual  vessels  with  a  religious  significance  that  can  no 
;cr  be  understood.  The  two  rhytons  which  arc  here  published 
the  first  time  do  not  permit  a  final  judgement.  They  are 
ted  pieces,  strange  witnesses  to  an  obscure  past.  But  since  their 
>very,  theories  dealing  with  some  major  points  of  Eastern 
>ry  no  longer  seem  quite  so  evident.  How  the  animal-shaped 
on,  conceived  in  Anatolia  at  the  beginning  of  the  2nd 
enium,  eventually  reached  Iran  long  after  the  fall  of  the 
ite  kingdom  still  remains  obscure.  And  why  it  travelled  to 
in,  when  the  very  idea  had  apparently  long  been  discarded  in 
■ia,  is  anybody's  guess.  But  a  direct  transmission  so  far 
ispccted  can  no  longer  be  questioned.  The  Iranian  humped 
(No.  i)  hardly  differs  from  countless  pieces  of  similar  type 
id  in  Iran  for  the  last  decade. 

7hen  the  first  boldly  modelled  animals,  very  much  in  tune 

I  modern  taste,  were  found  lying  together  with  the  highly 
listicated  gold  work  of  pre-Achcmenid  times  in  Mazaeiidcran, 
a  great  deal  of  notice  was  taken.  Later,  the  same  bull,  or  ibex- 
)ed  rhy  ton,  was  excavated  in  that  part  of  Azerbaidjan  occupied 
Russia  in  1828;  but  at  the  time  western  specialists  knew  little 
,vhat  was  going  on  in  the  U.S.S.R.  Suddenly,  in  1957,  the 
'ket  was  flooded  with  earthen  rhytons  said  to  come  from 
fflfl,  a  remote  hamlet  in  Guilan,  one  of  the  three  Caspian 
vinces.  Collectors  offered  fantastic  prices,  fakes  were  en- 
iiastically  turned  out  in  hundreds,  but  no  one  had  the  vaguest 
.  of  their  actual  provenance  and  period.  Then,  in  1961,  the 
rlik  hoard  was  discovered.  An  Iranian  archeological  team 
ivated  five  tumuli  in  the  Guilaui  village,  found  hundreds  of 

II  bronzes,  earthen  rhytons,  and  embossed  gold  vessels,  and 
blished  beyond  doubt  that  the  same  people  had  modelled  the 
ghly  shaped  rhytons  and  wrought  the  gold  vessels  unparalleled 
where  in  the  East.  The  first  circumstantial  piece  of  evidence 

later  discovered  in  the  vicinity:  two  bronze  cheek-pieces 
I  Urartu  inscribed  with  the  names  of  kings  who  had  reigned 
le  first  half  of  the  eighth  century  B.C. 

is  therefore  comparatively  easy  to  locate  the  humped  bull 
E  1)  and  suggest  a  plausible  date.  It  clearly  belongs  to  North 
stern  art  and  must  have  been  modelled  at  the  beginning  of  the 
millenium,  possibly  in  the  ninth  or  eighth  century  B.C.  But 
is  one  unusual  feature  which  makes  it  unique :  a  weird  design 
tamped  circles  covering  the  nape  of  the  neck.  No  doubt, 
;r  pieces  with  the  same  motif  will  eventually  be  discovered, 

so  far  none  has  been  published.  Hittitc  rhytons  had  been 


decorated  centuries  ago  with  those  circles.  The  design  was  used 
by  the  nineteenth-century  potter  in  present-day  Kultepe,  and 
some  three  hundred  years  later  by  other  potters  in  Alaca  Htiyuk 
and  Tokat.  It  disappeared  when  the  Hittite  kingdom  was  swept 
away  by  the  Peoples  of  the  Sea,  but  was  mysteriously  handed 
down  to  the  Iranian  artist  six  centuries  later.  Was  it  through  the 
Luristan  bronzes,  a  few  of  which  are  stamped  with  circles 
smaller  in  size?  Both  the  technique  and  objects  differ  widely 


1.  An  age-old  Hittite  design  has,  for  the  first  time,  appeared  on  a  Persian 
rhy  ton  from  the  north-west.  The  circles  stamped  on  the  neck  of  the  bull 
and  those  covering  the  body  of  a  stylized  bird  from  Tokat  are  strikingly 
alike.  Both  objects  are  rhytons,  that  is  animal-shaped  ritual  vessels.  Both 
are  made  of  burnished  earthenware.  Nothing  is  known  of  this  humped 
bull's  provenance,  but  comparison  with  animals  excavated  at  Marlik  in 
Guilan,  one  of  the  three  Caspian  provinces  of  Iran,  leaves  no  doubt  as  to  its 
origin.  It  must  have  been  excavated  in  north-western  Persia  and  may  be 
ascribed  to  the  ninth  or  eighth  century  B.C.  Paris  private  collection. 
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2.  Strange  witness  to  a  mysterious  past,  this  earthenware  vessel  witl 
stamped  circle-motif  of  early  Hittite  art  was  excavated  in  Tokat,  onoi 
many  Hittite  sites  in  Anatolia.  In  appears  to  date  to  the  sixteenth  ccnn 
B.C.,  a  date  suggested  by  the  archaeological  level,  and  therefore  belonjtc 
the  so-called  'Ancient  Hittite  Empire'.  Too  little  material  of  this  pod 
has  come  to  light  so  far,  and  only  the  broadest  suggestions  can  be  mac  a' 
to  the  exact  origin  of  each  particular  object.  The  sixteenth  century  w  i 
period  when  Hurrian  influence  on  the  Indo-European  Hittites  seemto 
have  been  stronger  than  ever,  particularly  in  the  religious  field.  Rhyns 
were  precisely  objects  closely  connected  with  ritual.  It  is  interestimo 
note  that  at  the  time  when  the  Persian  bull  was  modelled,  Iran  was  uier 
marked  influence  from  Urartu,  an  empire  which  sprang  up  in  eas-n 
Anatolia  and  Southern  Caucasus  towards  the  end  of  the  2nd  milleniti. 
and  spoke  a  language  closely  related  with  Hurrian.  The  very  name  ots 
capital,  Teishebani,  should  be  compared  with  that  of  Teshub,  the  Id 
Hurrian  deity.  The  Ankara  Museum. 

3.  Glaring  goggle-eyed  monsters,  invariably  a  favourite  motif  with  ie 
Hittite  potter,  were  also  cherished  by  the  Luristan  bronze  makers,  altho  h 
in  a  very  different  way.  The  stamped  circles,  which  again  appear  on  is 
nineteenth-century  B.C.  rhyton  from  Kultepe,  are  to  be  found  on  a  I 
Luristan  bronzes;  though  on  plaques  of  undetermined  use  and  notj;n 
rhytons.  This  type  of  vessel  was  the  forerunner  of  the  Iranian  vase  sh$d 
as  an  animal's  head.  Anatolia,  and  not  Iran,  as  Mr.  Ghirshman  writetn 
Artibus  Asiae,  is  the  place  where  the  idea  first  sprang  up.  The  Anm 
Museum. 

4.  Animal-shaped  rhytons  were  also  in  the  Hittite  Empire,  as  early  asie 
nineteenth  century  B.C.  The  'dog'  (?)  found  in  Kultepe  is  the  first  insta  c 
of  a  second  type  of  ritual  vessels,  representing  animals,  which  were  als<o 
be  modelled  a  thousand  years  later  in  north-western  Iran.  It  already  M 
the  opening  shaped  like  the  neck  of  a  vase  which  later  appears  on  1 
Persian  horse  found  in  Maku  (Azerbaidjan).  Hittite  potters  however  0 
not  seem  to  have  directly  influenced  the  Persian  potters.  The  latter  meiy 
borrowed  the  idea  and  gave  their  animals  an  entirely  different  appearar'. 
The  two  older  types  of  Persian  rhytons,  animal-head  shaped  rhytons  ; 
complete  animals,  thus  have  Hittite  forbears,  a  remarkable  coincide  e 
never  before  mentioned.  The  Ankara  Museum. 


ic  unusual  riders  which  have  been  modelled  on  this  north-western 
3n  point  once  more  to  western  influence  over  Guilan  art.  The  same 
looking  figures,  rather  different  from  prehistoric  art  on  the  Iranian 
•au,  were  modelled  in  Northern  Syria  a  few  hundred  years  before  the 
Hittite  colonies  were  set  up  in  the  area.  The  horse's  head,  as  well  as 
.vhole  appearance,  suggests  an  early  date,  perhaps  the  ninth  century 
But  it  is  likely  that  such  pottery  rhytons  continued  to  be  made  well 
the  Achaemenid  period  or  even  later,  bridging  the  gap  between 
fi  century  Guilan  art  and  the  Chinese  rhyton  from  Thanh-Hoa.  Private 
ction,  Teheran. 


7.  Horn-rhytons,  like  the  Ersindjan  vessel  (No.  6),  were  the  prevalent  type 
throughout  the  Achaemenid  period.  Most  of  the  pieces  that  have  survived 
are  made  of  gold,  silver  and  bronze,  but  one  or  two  earthen  rhytons  have 
survived.  One  such  rhyton,  discovered  in  Iranian  Central  Asia,  what  is 
now  on  Soviet  territory,  is  never  mentioned  by  Western  specialists.  Yet  it 
is  interesting  because  of  its  date  (fifth  century).  Another,  found  in  Iran 
together  with  Parthian  coins,  shows  that  archaizing  pieces  were  being 
produced  at  least  as  late  as  the  first  part  of  the  Parthian  period,  which 
roughly  corresponds  with  the  first  part  of  the  Han  reign.  It  is  therefore  not 
inconceivable  that  earthen  horn-rhytons  with  inlaid  pendants  imitating 
the  Ersindjan  rhyton  wearing  its  breast  jewel  should  have  been  made 
familiar  to  Chinese  potters.  The  British  Museum. 


6.  An  earthen  rhyton  of  unknown  provenance  may  be  the  one  existing 
proof  that  vessels  shaped  by  potters  in  north-western  Iran  were  already 
adorned  with  the  type  of  jewels  that  the  Chinese  potter  was  to  use  a  few 
hundred  years  later.  If  the  photograph  of  this  piece  is  to  be  relied  on,  a 
breast  pendant  may  well  have  covered  the  flat  surface  around  the  opening, 
under  the  animal's  head.  A  similar  jewel  hangs  on  the  breast  of  the  rhyton 
from  Ersindjan  (cf.  No.  7)  of  a  much  later  period.  Private  collection,  London 
(photograph  by  courtesy  of  Messrs.  Bluett  and  Sons). 
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9.  Whilst  No.  8  is  clearly  related  to  this  apparently  later  Yueh-f\rt 
rhyton,  its  shapeless  cylindrical  body  could  almost  have  been  shaped  a;r 
a  model  from  the  Guilan  area  (cf.  No.  5).  The  gaping  mouth,  tho;h 
never  so  round,  occurs  on  many  bull-shaped  vessels  made  in  No  1 
western  Persia.  A  gold  (?)  plaque  once  filled  the  reserve  on  the  bret. 
reminiscent  of  the  gold  pendants  suspended  from  the  neck  of  s<k 
Achaemenid  rhytons  {cf.  No.  7).  Musee  Certitischi,  Paris. 


8a  &  8b.  Unusually  reminiscent  of  Iranian  rhytons,  this  Chinese  mythical 
animal  possibly  provides  a  link  between  north-western  Guilani  pottery 
and  Chinese  animal-shaped  rhytons.  The  unglazed,  hard-textured,  grey- 
coloured  earthenware,  as  well  as  the  thick  drop  of  'ash  glaze'  on  the  rim 
of  the  mouth,  all  seem  to  point  to  an  earlier  date  than  most  other  related 
rhytons  found  in  China  from  possibly  the  end  of  the  Han  period.  The 
exact  provenance  of  this  rhyton  is  unknown,  but  it  may  well  have  been 
excavated  somewhere  in  Thanh-Hoa,  central  Vietnam.  Two  feet  have  been 
restored  and  the  handle  is  missing,  but  even  in  its  present  condition  it 
appears  to  be  very  unusual.  Paris  private  collection. 


whilst,  on  the  other  hand,  it  is  a  remarkable  fact  that  ani 
shaped  rhytons  alone  bear  this  motif  whether  in  Hittite 
Iranian  art.  The  fusion  clearly  took  place,  but  not  however  f 
direct  copying;  for  no  Guilani  rhyton  could  ever  be  mistala 
for  a  Hittite  piece  even  by  an  amateur. 

As  in  other  instances  of  parallels  between  Hittite  and  Iranh. 
art,  one  feels  that  the  same  symbols,  often  merely  the  same  idt. . 
were  used  by  artists  with  a  fundamentally  different  outloi 
separated  by  centuries  of  history.  As  nobody  has  attempted, 
far  as  I  know,  to  compile  a  list  of  these  parallels,  I  now  give  tra 
instances.  A  2nd  millenium  stag  in  the  Ankara  Museum  s 
certainly  reminiscent  of  so-called  'Amlash'  bronzes.  Nothings 
quite  the  same,  but  the  stumpy  legs  and  exaggerated  antlers  (a 
be  noted  in  both.  Again,  the  curved  opening  on  the  back  t 
standing  animals  designed  as  rhytons  is  very  much  the  same  in  e 
Hittite  kingdom  and  Iran,  a  fact  which  apparently  cscam 
Mr.  Ghirshman's  attention  when  he  wrote  that  the  Persians  Hi 
probably  invented  the  animal-shaped  rhytons  and  later  wondenl 
at  the  gap  of  three  thousand  years  separating  the  first  bird-shapl 
rhyton  from  Iran  and  the  Maku  horse.  i 

Many  other  examples  thus  suggest  that  long-forgotten  tra< 
tions  from  the  Hittite  countries  were  somehow  handed  down ' 
the  Iranian  artist,  not  through  direct  influence — for  nothig 
could  bridge  the  gulf  between  the  two  arts — but  through  sola 
prolonged  transmission  of  symbols. 

Throughout  the  centuries,  this  transmission  never  stoppi 
from  West  to  East.  It  carried  across  many  deserts  to  far  off  Chiji 
forms  and  signs,  first  invented  in  Anatolia  and  Iran.  Their  pnl 
gression  through  time  and  space  can  only  be  guessed  at;  for  t) 
many  links  have  been  destroyed.  The  earthen  rhyton  from. 
Paris  private  collection  (No.  1)  may  well  be  the  sole  survivor! 
an  art  which  must  have  produced  many  more  examples  as  eav 
as  the  Six  Dvnasties,  and  quite  possiblv  the  Han  period. 
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The  'Tao-Tieh'  mask  of  the  Chinese  rhyton  is  quite  unlike  the  real 
aic  Tao-Tieh,  but  has  much  in  common  with  this  gold  plaque  from 
Oxus  Treasure.  The  eyes  have  the  same  slant  and  thickly  delineated 
.  The  Oxus  mask  is  partly  derived  from  Achaemenid  lion  faces,  much 
ed  here,  and  partly  from  Greek-influenced  Parthian  models.  But  the 
e  of  the  ears,  the  modelling  of  the  mouth  and  the  manner  of  showing 
■yes  in  relief  point  to  an  Achaemenid  origin.  The  grin  and  the  composi- 
of  the  eyebrows  are  probably  due  to  Hellenistic  influence.  The  piece 
jwever  almost  certainly  Iranian,  like  other  round  plaques  from  the 
;  treasure  with  typically  Achaemenid  designs  of  an  earlier  period.  The 
sh  Museum. 


12.  The  Zivie  duck  may  be  the  latest  example  of  a  Persian  rhyton  designed 
after  an  ancient  Hittite  model.  The  spout  has  acquired  an  elegance  of  which 
the  Hittites  never  dreamed.  It  is  similar  to  the  spouts  of  Iranian  pitchers 
from  Khorveen.  But  the  animal  carries  the  opening  on  its  back,  much  as 
Hittite  dogs  did  a  thousand  years  before,  although  chronology  varies  a 
good  deal  according  to  the  specialists.  This  bird  is  said  to  have  belonged  to 
the  Zivie  treasure  and  should  therefore  date  to  the  end  of  the  seventh 
century  B.C.  It  might  be  contemporary  with  the  bull-shaped  rhyton 
(No.  i).  Photograph  by  Anne  Hubert,  Hamburg,  copyright  by  Kunst- 
verlag  Fingerie  &  Co. 


n  pure  Chinese  taste,  this  Yueh-Ware  vessel  still  retains  the  conception 
lie  Persian  rhyton.  It  is  however  remarkable  that  it  should  be  shaped 
winged  lion,  a  typically  Iranian  motif.  On  the  other  hand  the  spout  is 
te  conception  of  the  early  Iranian  rhyton  which  in  turn  had  had  a 
ite  forerunner.  This  piece  is  much  later  than  that  shown  in  No.  I,  but 
has  the  same  awkward  feet.  A  Ram  of  the  same  period,  in  the  Sir  Alan 
low  Collection,  likewise  retains  the  ungainly  appearance  of  Guilani 
:ons,  the  head  alone  indicating  a  much  later  Persian  model.  Lord 
liffe  Collection  (photograph  by  courtesy  of  Mr.  G.  St.  G.  M.  Gompertz 
Messrs.  Faber  &  Faber). 


While  T'ang  pottery  vessels  in  the  shape  of  an  animal's  head 
inspired  by  Iranian  metalwork  have  long  been  known,  little 
attention  has  been  paid  to  the  rhytons  representing  mythic 
creatures.  These  were  implicitly  looked  upon  as  reduced  models 
of  the  bigger  Chinese  stone  carvings.  The  rhyton  published  here 
tells  another  tale.  It  is  clearly  related  to  the  Yueh  Ware  vessels  of 
which  only  a  few  early  examples  have  survived  to  this  day. 

But  the  striking  feature  about  this  piece  is  its  close  connection 
with  the  earthen  rhytons  from  North- Western  Iran.  It  has  the 
shapeless,  bulky  figure  of  some  Iranian  horses,  and  gaping  mouth 
of  other  humped  bulls,  although  much  rounder.  It  once  had  an 
inlaid  plaque,  perhaps  of  filigree  gold,  which  must  have  had 
some  important  symbolic  meaning,  for  a  jewel  of  the  same  design 
can  be  seen  on  the  neck  of  an  Achaemenid  rhyton.  Again  it 
should  be  noted  that  the  addition  of  gold  jewels  to  earthen 
rhytons  was  a  characteristic  feature  of  Iranian  potters.  Finally, 
the  face,  half-way  between  an  archaic  Tao-Tieh  and  post-Han 
naturalistic  representation,  may  be  compared  with  the  late 
Achaemenid  gold  mask,  also  from  the  Oxns  treasury. 

To  conclude,  it  is  by  no  means  easy  to  interpret  such  complex 
evidence.  Were  North- Western  animal-shaped  rhytons  pro- 
duced late  into  the  Achaemenid  period  and  carried  to  China  by 
the  Scythians  and  Ordos  nomads  like  other  Iranian  motifs;  A 
rhyton  discovered  in  a  Demavand  cave  proves  that  the  'horn- 
type'  invented  in  the  North- West  was  still  modelled  in  Parthian 
times.  Such  may  also  have  been  the  case  for  animal-shaped 
rhytons.  On  the  other  hand,  contacts  between  China  and  Iran, 
which  were  never  completely  broken  off  in  early  times,  may  have 
been  closer  at  an  earlier  period  than  is  usually  presumed.  Many 
other  interpretations  occur  which  it  would  be  hazardous  to 
venture  as  long  as  further  unusual  discoveries  have  not  yet  taken 
place. 
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Achievement  and  influence 


OF  all  the  great  art  exhibitions  held  this  year  the  one  directed 
and  inspired  by  Professor  Wolfgang  Braunfels  under  the 
above  title,  as  tenth  exhibition  of  the  Council  of  Europe,  was  one 
of  the  most  important.  It  was  notable  for  both  its  remarkable 
exhibits — rarely  seen  by  a  large  public — as  well  as  for  some  of  its 
small  familiar  objects;  unique  for  their  historical  and  artistic 
value.  The  setting  was  provided  by  those  buildings  founded  by 
Charlemagne  himself:  the  Imperial  Room  of  the  Town  Hall  at 
Aachen,  erected  on  the  foundations  of  his  Royal  Chamber,  and 
the  cloisters  of  the  Cathedral,  the  Palace  Church  built  by  him.  This 
exhibition  was  the  first  wholly  dedicated  to  a  single  person  and 
yet  this  review  of  one  outstanding  man  also  recalls  a  whole 
epoch  in  which  Europe  as  it  is  known  today  was  united  for  the 
first  time  in  history. 

By  means  of  combined  and  unifying  measures  Charlemagne 
(742-814),  who  was  the  first  to  consolidate  the  main  body  of  the 
European  peoples  (he  was  canonized  eight  hundred  years  ago), 
laid  the  foundations  for  the  Middle  Ages  and  by  this  also  created 
a  basis  for  the  political  and  intellectual  Europe  of  today.  This 
achievement  was  reflected  to  a  considerable  extent  by  the 
exhibition,  of  which  only  a  few  aspects  can  be  referred  to  here. 

A  considerable  number  of  characteristic  monuments  from 
Merovingian,  Langobardic  and  Anglo-Saxon  times  reveals  the 
different  stages  of  cultural  development  Charlemagne  met  with 
when  he  came  to  power.  Among  the  Frankish  examples  the  rich 
burial  finds,  dating  from  the  sixth  century,  excel.  They  were  only 
discovered  in  i960  at  Cologne  Cathedral  and  obviously  belonged 
to  members  of  the  Austrasian  Royal  Family.  Surviving  coins  as 
well  as  the  rich  jewellery,  reflecting  Mediterranean  influence, 
prove  moreover  that  relations  to  Justinian's  Byzantium  were 
maintained.  Particularly  notable  as  a  Langobardic  work  of  art 
and  of  unmistakable  originality  is  the  golden  cover  of  the 
Thcodolinda  Evangeliary  from  Monza  of  about  600,  which  in  its 
formal,  geometrically  clear  structure  anticipates  the  Crux 
Gemmata;  undoubtedly  the  most  beautiful  Carolingian  book- 
cover.  As  an  example  of  Anglo-Saxon  manuscript  illumination, 
and  of  equally  high  quality,  was  the  Codex  Aureus  from  Stock- 
holm which  was  created  about  750  at  Canterbury.  The  perman- 
ence in  Gaul  (already  civilized  during  Caesar's  lifetime)  of  the 
antique  style  was  appropriately  represented  by  the  charming  gold 
cup  from  Gourdon  of  the  sixth  century,  a  jewel  now  in  the 
Cabinet  des  Medaillcs,  which  likewise  reminds  us  of  the  high 
cultural  standards  prevalent  in  the  West  in  comparison  with  the 
countries  east  of  the  Rhine. 

Charlemagne's  endeavours  to  unite  such  different  shades  of 
cultural  development  is  illustrated  best  by  manuscripts.  Highly 
significant  for  the  historian — besides  those  papers  referring 
directly  to  law  reforms,  reforms  of  the  script  and  the  monetary 
system — was  a  series  of  manuscripts  dealing  with  political  and 
social  manifestations  of  the  Emperor:  such  as  documents  of 
Charlemagne,  bearing  his  imperial  title  as  sovereign  of  the  Franks, 
the  Langobards  and  the  Romans;  the  Annates  Laureshamcnses, 
which  contain  a  report  of  Ins  coronation  (the  Vita  Caroli, 
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Einhard's  biography  of  the  Emperor) ;  the  Libri  Caroliui,  deal 
with  Charlemagne's  attitude  towards  iconoclasm,  as  well  as 
Sacramcntary  of  Hadrian  I,  which  Charlemagne  took  as  a  h 
for  uniform  celebration  of  holy  mass  in  his  realm;  or  the  i I 
Salica,  a  written  account  in  Old  High  German  which,  despite  J 
Charlemagne's  efforts  at  centralization,  reveals  his  deep  resp 
for  the  tribal  laws  of  the  different  peoples. 

The  intellectual  transformation  finds  undiluted  expression  1 
the  new  figure  ideal,  conveyed  by  the  illuminated  manuscris 
and  once  developed  under  Charlemagne's  direct  instructions  t 
Aachen.  Thev  are  the  manuscripts  of  the  actual  Palace  School  a  I 
form  the  nucleus  of  the  exhibition  and  its  artistic  climax.  1; 
scries  of  fine  examples,  commencing  with  the  Evangelistary 
Godescalc  of  781,  includes  the  most  important  evidence  of  I; 
Carolingian   renascence:   the  Evangeliary  of  St.-Martin-d  - 
Champs,  Dagulf's  Psalter,  the  Gospel  book  of  Centula,  the  Ai 
Gospels,  the  Gospels  of  Saint-Medard-de-Soissons  (surely  t: 
most  magnificent  example  of  this  series)  and  the  Lorsch  Gospc 
the  two  parts  of  which,  separated  for  centuries  and  divid 
between  Bucharest  and  the  Vatican,  were  reunited  for  t 
exhibition.  The  latter  was  a  remarkable  achievement  on  the  p;: 
of  the  organisers  (the  publication  of  a  facsimile  edition  of  t 
Lorsch  Gospels  is  being  planned).  Their  illuminations  depict  t 
Evangelists  according  to  antique  prototypes,  in  a  massive,  su 
stantial  maimer,  abounding  in  strength  and  yet  permeated  bv 
momentous  seriousness,  all  painted  in  heavy  luminous  colours 
the  perfect  expression  of  Carolingian  vitality.  The  illuminatio 
of  this  school,  which  with  the  death  of  Charlemagne  ceased 
exist,  have  been  revived  in  Ottoman  art,  though  they  appc 
softened  now  and  somehow  diluted  when  they  were  copied 
Reichcnau  before  969  in  the  Gero  Codex,  which  is  also  exhibits 
for  purposes  of  comparison. 

The  new  figure  ideal  fostered  by  Antiquity  is  forcefully  demoi 
strated  by  a  series  of  magnificent  ivories  which,  since  Gol< 
schmidt,  have  been  closely  connected  with  the  illuminations  < 
Charlemagne's  Palace  School,  once  known  as  the  Ada  group  bi 
now  usually  called  the  'Palace  School  of  Ivories'.  Thcyrhave  the 
origin  in  late-antique  ivory  carvings  of  the  fifth  and  sixth  cei 
turies,  very  well  documented  in  the  exhibition  by  a  number  A 
diptvehs  originating  in  East  and  West  Roman  provinces.  Whi' 
the  sequence  of  manuscripts  executed  at  the  Palace  School  \i 
been  established,  the  chronology  of  ivories  is  still  disputed.  Tn 
most  outstanding  form  bookcovers  of  the  Lorsch  Gospels  an; 
are  datable  to  about  810:  one  depicting  Christ  Treading  tb 
Beasts,  now  in  the  Vatican,  the  other,  a  representation  of  tli 
Virgin  and  Child,  is  in  London.  They  are  mature  works  revealin 
a  sense  of  the  highly  ceremonial  and  courtlyr  harmony.  Aroun 
these  and  two  charming  panels — remarkable  for  their  over 
abundance  of  figure  representation  and  devoted  to  scenes  fror 
the  life  of  David  from  Dagulf's  Psalter,  which  was  given  b 
Charlemagne  to  Pope  Hadrian  I  between  783  and  795 — i 
grouped  an  early  bookcovcr  from  Oxford,  depicting  Chris 
triumphant.  His  youthful  figure  is  the  purest  expression  of  an  ag 
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rach  Diptych,  ivory,  front  of.  Probably  early  ninth  century.  Private 
action,  on  loan  to  Schniitgen-Museum,  Cologne:  29  cm.  high.  9 
wide. 


Dse  conception  of  art  had  not  yet  been  tainted;  then  a  diptych 
n  the  Cathedral  treasury  at  Aachen;  a  diptych,  once  belonging 
the  former  Harrach  Collection  and  now  on  loan  in  the 
niitgen  Museum  at  Cologne;  and  an  extremely  ingenious 
el  from  Narbomie  with  the  crucifixion.  Further  exhibits 
ie  from  Darmstadt  and  Florence.  Stylistically  opposed  to  this 
es  of  'classical'  ivories,  hardly  however  in  their  iconography, 
mysterious,  but  strangely  beautiful,  ivory  from  Genoels- 
eren  which  certainly  appears  to  be  earlier  than  this  series  and 
ich  might  have  developed  out  of  Anglo-Saxon  conceptions. 
;arding  this  almost  mythical  panel  the  achievements  of  the 
olingian  renascence  appear  in  an  even  brighter  light, 
'he  Carolingian  goldsmiths'  work  is  not  represented  as 
ndantly  as  manuscript  illumination  and  ivory  carving.  Sur- 
mg  main  works  were  executed  some  time  after  the  Emperor's 
th  and  do  not  originate  from  Aachen.  The  Paliotto  from  Milan 
;  made  in  840  and  the  bookcovers  in  New  York  and  Munich 
veil  as  Arnulf 's  ciborium  were  executed  as  late  as  870  and  are 
nectedwith  Charles  the  Bald  and  Tours.  Only  Stephen's  bursa, 
original  in  Vienna  being  represented  at  Aachen  by  a  copy,  can 
m  to  have  emerged  from  Charlemagne's  Palace  School, 
eral  pre-Carohngian  bursae  point  towards  it  in  type  but  they 
all  surpassed  by  the  ostentatious,  spectacular  wealth  of  its 


Book  cover  of  Evangeliary  of  Theodolinda.  North  Italian,  c.  600.  Gold 
with  precious  stones  pearled  and  enamelled.  From  the  Basilica  of  St.  John 
the  Baptist,  Monza. 


stone  setting.  The  bursa  of  Enger,  still  belonging  to  the  eighth 
century,  seems  to  be  more  elegant  and  is  essentially  more 
sophisticated  than  the  creations  of  the  new  court  art.  Still  in 
connection  with  Charlemagne  is  the  so-called  'talisman'  which 
the  Emperor,  according  to  a  report  by  Thietmar  of  Mcrseburg, 
was  wearing  around  his  neck  when  his  tomb  was  opened  by 
Otto  IIL  It  now  belongs  to  the  Cathedral  treasury  at  Reims.  The 
elegant  encolpion  might  well  belong  to  the  ninth  century.  But 
on  view  were  two  large  crosses,  the  only  surviving  examples  of 
their  kind  and  made  by  goldsmiths  during  Carolingian  times: 
the  magnificent  eighth-century  gold  cross  from  Bischofshofen 
the  flat  sides  of  which  show  Anglo-Saxon  tracery,  which  is  not 
surprising  due  to  the  proximity  of  Salzburg;  and  the  very  elegant 
cross  of  gems  from  the  Ardennes,  now  in  the  Gcrmanischcs 
Nationalmuseum  at  Nuremberg,  datable  to  the  second  quarter  of 
the  ninth  century. 

In  this  remarkable  exhibition  examples  of  Carolingian  sculp- 
ture were  also  seen,  both  in  stone  and  stucco,  which  are  virtually 
unknown:  the  stone  head  from  Lorsch,  about  800,  and  the 
stucco  relief  of  St.  Sola  from  Solnhofen  (datable  to  819-42) 
permit  a  new  appreciation  of  the  artistic  output  of  this  period. 
The  ninth-century  life-size  statue  of  Charlemagne  at  Mustair  in 
the  Grisons  was  represented  by  a  plaster  cast. 
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Monsieur  Heim  comes 
to  London 


GALERIE  HElAi,  1 09  Faubourg  St.  Honore,  Paris,  is  internation- 
ally knoumfor  the  importance  and  high  quality  of  the  pictures  which 
it  sells.  Recent  sales  to  leading  museums  have  included  the  National 
Gallery,  London,  the  National  Gallery  of  Ireland,  the  Metropolitan 
Museum,  the  Louvre,  the  Clevela)id  Museum,  the  Rijksmuseum.  M. 
Francois  Heim,  39,  has  now  extended  his  sphere  of  interests  to  London. 
As  this  is  the  first  time,  since  M.  Wildenstein  did  so  in  the  1930 's,  that 
a  Paris  fi,u'  art  dealer  has  opened  a  branch  in  Loudon,  Connoisseur 
asked  him  some  questions. 

Q.  What  are  your  reasons  for  coming  to  London  2 
A.  There  is  no  doubt — and  as  a  foreigner  I  am  the  first  to  admit  it 
— that  the  polarisation  of  the  art  trade  noticeable  since  the  war 
has  unquestionably  led  to  London  being  accepted  today  as  the 
centre  of  the  world  art  market.  Any  dealer  who  exercises  his 
profession  on  an  international  scale  must  therefore  be  represented 
in  London,  where  all  the  art  sales  that  really  matter  are  held  and 
where  all  the  important  potential  buyers  turn  up  sooner  or  later. 

But  there  is  another  weighty  reason  for  my  desire  to  be  in 
London.  I  want  to  fmd  myself  and  work  in  a  milieu  of  connois- 
seurs and  intellectuals,  who  have  brought  about  the  revaluation 
of  so  many  periods,  schools  of  painting  and  individual  artists.  The 
feeling  that  one  can  count  on  their  understanding  and  support, 
even  when  presenting  so  called  'austere'  or  'difficult'  art  is  ex- 
tremely encouraging.  It  is  only  in  London,  from  where  for 
instance  originated  the  resurgence  of  interest  in  Italian  Baroque 
art  or  the  fashion  for  the  oil-sketch,  that  one  can  find  this  type  of 
enlightened  and  aesthetically  sophisticated  patronage.  Without  it 
any  serious  gallery  cannot  really  exist. 

Q.  Where  are  you  going  to  operate  and  how;  What  do  you  pro- 
pose to  sell? 

A.  The  London  gallery  will  be  located  at  59  Jcrmyn  Street,  St. 
James's,  and  therefore  in  the  geographical  centre  of  London  art 
life.  Its  generous  proportions  will  enable  us  to  hold  exhibitions 
around  which  the  life  of  the  gallery  will  revolve.  We  plan  to  hold 
one  or  two  exhibitions  annually  devoted  to  new  acquisitions  both 
in  painting  and  in  sculpture,  resulting  from  extensive  travels  in 


Europe  and  also  periodical  exhibitions  devoted  to  a  specc 
subject. 

The  paintings  presented  will  fall  into  the  so-called  '(d 
Masters'  category.  That  is  to  say  not  going  further  in  time  t 
the  Romantic  School ;  the  main  interests  being :  French  paini 
generally  (from  the  fifteenth  to  the  eighteenth  centuries 
Italian  painting  of  all  periods,  but  with  a  particular  emphasis 
the  seventeenth  century.  Within  the  realm  of  French  painting, 
taste  for  which  is  becoming  more  and  more  an  internatiol 
phenomenon,  there  is  a  growing  interest  in  the  seventee: 
century,  which  the  gallery  hopes  to  serve.  And  with  an  unend 
catalogue  of  lost  works  by  all  the  great  painters  of  the  peril 
many  fascinating  discoveries  are  still  possible.  We  will  also 
very  much  concerned  with  Italian  mannerism,  both  in  paint: 
and  in  sculpture,  and  with  its  European  ramifications. 

In  Paris  my  firm  has  up  to  now  not  shown  a  serious  commer 
interest  in  sculpture.  In  London  however — where  as  a  partnei 
the  new  venture  I  will  have  Dr.  Andrew  Ciechanowiecki,  u 
lately  a  Director  of  Mallett  at  Bourdon  House,  Limited  and 
ganiser  of  several  highly  successful  exhibitions  of  sculpture  h 
by  that  firm  both  in  London  and  Paris — we  plan  to  give  it  eq 
prominence  with  paintings.  We  hope  to  show  marbles,  tei 
cottas  and  bronzes  from  the  Renaissance  to  the  nineteenth  cent 
inclusive.  In  due  course  of  time  we  also  propose  to  develo 
section  devoted  to  Old  Master  drawings  of  all  periods  ai 
countries. 

Q.  What  is  your  opinion  about  the  future  of  the  London 
market? 

A.  The  widespread  and  growing  interest  in  the  arts  and  in  colle<- 
ing  is  a  basic  guarantee  of  a  buoyant  future  of  the  art  market  1 
general.  The  mushrooming  of  public  collections  in  even  f 
smallest  national  entities  as  well  as  in  the  United  States,  wh< 
generosity  towards  them  seems  almost  unlimited,  is  a  furtrf 
pointer  towards  such  a  future.  Furthermore,  all  art  collecti;; 
whether  it  is  public,  academic  for  didactic  purposes  or  private,; 
drawn  more  and  more  towards  London  art  sales,  the  quality 
which  is  unsurpassed,  and  towards  London  galleries.  The  weak 
diversity  and  eclectism  of  English  collection 
have  in  the  past  been  a  model  and  inspiratiu 
to  the  world  and  now  serve  it  as  a  fabulo 
reservoir  of  accumulated  wealth.  These  z- 
parently  unlimited  treasures,  together  wji 
the  intellectual  climate  of  London — and  sefl 
against  the  growing  purchasing  power 
British  and  international  buyers,  both  pub' 
bodies  and  individuals — allow  us  to  look  ve 
hopefully  at  the  future  of  the  London  a 
market.  This  I  firmly  believe  will  always  haf 
something  exciting  and  of  top  quality  to  off 
to  every  collector,  be  he  rich  or  poor. 


J.  B.  Pater  (Valenciennes  1695 — Paris  1736).  Cone 
Champetre,  canvas  25^  x  32  inches.  A  painting  wij 
an  important  provenance  and  indicating  the  quali 


of  the  works  handled  by  Galerie  Heim. 


?he  excellence  of 
fir.  Tillotson's  choice 


RONALD  P,CKVANCE 


ERTAIN  late  Victorian  collectors,  like  Staats  Forbes  and 
-Alexander  Young,  bought  Barbizon  pictures  by  the  bushel. 
ie  case  of  Staats  Forbes,  his  taste  was  so  extravagant  that  many 
to  remain  in  store  at  Paddington  Station  where  he  was  chief 
ds  manager  of  the  old  Great  Western  Railway.  Our  modern 
:ctor  would  be  more  discreet  and  more  selective.  He  might 

prefer  many  of  the  smaller  pictures,  those  often  no  larger 
i  a  cigarbox  panel,  like  the  astonishingly  simple  yet  power- 
,*  effective  view  in  Auvcrgne  painted  by  Theodore  Rousseau 
is  early  twenties.  It  is  one  of  the  many  surprises  in  the  collec- 

of  Mr.  John  Tillotson,  on  view  at  the  Hazlitt  Gallery  (4 
ler  Street)  until  November  12. 

lr.  Tillotson  acquired  his  first  Barbizon  painting  in  1952. 
:e  then  he  has  steadily  added  to  his  collection.  A  splendid 
rtet  of  oils  by  Daubigny  (two  of  which  formerly  belonged  to 
xander  Young)  explains  why  the  young  Monet  thought  so 
lly  of  him.  The  Plage  de  Vitterville  of  1875  reminds  one  not 
y  of  Boudin  but  also  of  the  David  Cox  painting  of  Rhyl 
ds,  now  in  the  City  Art  Gallery,  Manchester.  The  presence  in 
exhibition  of  a  landscape  drawing  by  Cox,  together  with  two 

chalk  studies  of  trees  by  Cotman  and  two  small  Constables, 
fits  to  analogies  that  exist  between  French  and  English  land- 
?e  painters  in  the  first  half  of  the  nineteenth  century.  The 
■ng  admiration  which  all  shared  for  Dutch  seventeenth-century 
iscape  artists  may  account  for  general  points  of  resemblance, 

the  uncanny  closeness  of  Crome's  drawing  of  a  tree  to  Rous- 
l's  Sous-bois  raises  again  the  problem  of  how  much  the 
bizon  painters  knew  of  the  Norwich  School,  as  well  as  of 
astable.  This  in  all  probability  will  remain  an  unsolved 
stery.  But  Mr.  Tillotson's  collection  enables  one  to  make 
aparisons :  a  Diaz  watercolour,  for  example,  has  affinities  with 
nstable.  But  the  warmly  scintillating  still-life  of  roses  by  Diaz 
nonstrates  why  the  youthful  Renoir  admired  him  so  much. 


The  pastoral  and  the  bucolic  111  Barbizon  are  provided  in  various 
mixtures  by  Jacque  (sheep)  and  Troyon  (cows).  But  one  of  the 
successes  of  the  exhibition  is  Harpignies:  all  his  works  here — 
mostly  of  the  1870's  and  1880's — maintain  a  consistently  high 
quality  and  bear  witness  to  the  excellence  of  Mr.  Tillotson's 
choice. 

But  perhaps  the  most  splendid  thing  in  the  show  is  the  Jong- 
kind  oil  of  Etretat,  painted  in  1865  when  Courbet,  Whistler, 
Daubigny  and  Monet  were  all  active  on  the  Channel  coast.  It  has 
a  sustained  painterly  quality  that  may  come  as  a  surprise  to  those 
who  think  of  Jongkind  as  essentially  a  free  and  uninhibited 
watercolourist.  It  repays  long  and  careful  scrutiny. 

Another  prize  is  a  small,  glowing  oil  by  Millet,  but  this  is 
overshadowed  by  his  large  drawing,  La  Charrettc.  This  boldly 
conceived  composition  explodes  the  myth  that  Millet  was  merely 
a  sentimental  purveyor  of  peasant  life.  It  is  clearly  the  work  of  one 
who  had  looked  at  and  absorbed  the  lessons  of  the  Old  Masters. 
The  tradition  is  continued  in  a  searching  study  of  a  man  with  a 
scythe  by  Camille  Pissarro,  the  only  Impressionist  present. 
Pissarro  admired  Corot  as  well  as  Millet.  There  is  tenderly 
observed  view  of  Auvers  by  Corot.  Somewhat  unexpected  is  a 
glimpse  of  'Papa'  Corot  sur  le  motif  by  the  virtually  unknown 
artist,  Decan,  and  a  chalk  portrait  (c.  1875)  by  Lhermittc  of  Dau- 
bigny at  the  easel. 

But  Mr.  Tillotson  has  not  confined  himself  to  the  Barbizon 
School.  There  are  three  casual,  yet  caustic,  watercolours,  by 
Forain,  a  Guigou  Provencal  landscape  of  1869,  two  small  early 
oils  by  Lavery,  and  Maufra's  near-Fauvist  landscape  of  191 3. 
Trois  Fannies  by  Ribot  pays  homage  to  Velasquez,  while  from  the 
seventeenth  century  itself  comes  a  characteristic  classical  land- 
scape drawing  by  Gaspard  Dughet,  to  which  a  Lear  view  of  Rome 
from  the  steps  of  St.  John  Lateran  forms  a  wholly  admirable 
counterpart. 


:.  Daubigny  (1817-1878).  Plage  de  Vilteri'ilte  (1875),  oil  on  panel,  15      25j5  inches. 


OF  THE  MANY  outstanding  objects  acquired  for  Temp 
Newsam  House,  Leeds,  the  library  desk  made  for  Har- 
wood  House  c.  1770  seen  at  left  is  probably  the  met 
important.  It  is  thought  to  have  almost  certainly  be'i 
designed  and  made  in  Thomas  Chippendale's  woisksho 
after  designs  by  Robert  Adam.  The  desk  was  sold 
Christie's  for  ^43,050  to  Messrs.  H.  Blairman  &  Sons  ail 
generously  offered  by  them  to  Leeds  Corporation  for  t 
same  figure.  Contributions  also  came  from  the  Nation! 
Art-Collections  Fund,  the  Victoria  &  Albert  Museum,  ai 
from  Leeds  Corporation,  but  nearly  ^25,000  was  donati 
by  an  anonymous  group  of  Leeds  businessmen. 


15  Masterpieces  at  the 
Terry-Engell  gallery 


THE  underlying  themes  attaching  to  Mr.  Herbert  Terr 
Engcll's  exhibitions  at  his  (8  Bury  Street,  London,  S.W. 
gallery  invariably  strike  an  unusual  note:  'Silent  Work 
'Netherlands  in  Landscape',  'Paysage  de  France'.  The  exhibitu 
of  predominantly  Dutch  and  Flemish  works  now  in  progress 1 
his  gallery  is,  however,  probably  the  most  important  yq 
fifteen  highly  important  master  paintings.  No  visible  commerci 
aspect  is  apparently  noticeable.  The  coloured  velvet  backgroum 
to  the  pictures  are  cleverly  conceived  and  lighted.  These  combn 
to  show  off  to  its  highest  advantage,  for  example,  the  fine 
Abraham  Mignon  [Vase  of  Flowers,  canvas,  28f  x  23  inchc 
seen  in  London  for  a  considerable  time;  an  Aert  van  der  Ne< 
(Winter  Scene  with  Skaters,  canvas,  27I  x  35I  inches)  of  whic 
this  gallery  sold  a  larger  painting  by  this  artist  to  the  Museum  ( 
Fine  Art,  Richmond,  Virginia;  and  one  of  only  two  (see  belov 
known  views  of  Emmerich  from  across  the  Rhine  by  Jan  va 
Goycn  (a  larger  version  of  the  same  view  is  in  the  Clevelan 
Museum  of  Art).  And  considering  that  they  are  the  only  know 
acquirable  set  extant,  the  set  of  four  'Seasons'  by  Giusepp 
Arcimboldo,  from  the  Wenner-Gren  Collection  in  Swedei 
are  items  of  the  utmost  rarity.  Only  one  other  set  (dated  157' 
has  come  on  the  market  in  the  last  half  century.  'Summer 
seen  below,  is  signed  and  dated  GIUSEPPE  ARCIMBOLDi 
1572.  In  complete  contrast  to  these  strange  'faces'  is  Heda's  signe 
and  dated  breakfast  delicacies  of  fruit  pie  alongside  a  gilt  cup  an 
cover,  on  panel. 


Above  left.  Adam  van  Breen.  Winter  Pleasure 
panel,  20§  x  32!  inches  (53  x  81  5  cm.),  c.  161 

Extreme  left.  Giuseppe  Arcimboldo.  Summe 
canvas,  29]  ■  22  inches  (74  •  56  cm.),  signed  an 
dated  1572.  Both  the  other  known  sets  date 
1573- 

Left.  Jan  van  Goyen.  View  of  Emmerich  fro\ 
across  the  Rhine,  panel,  20i  X  25}  inches  (52  X  6 
cm.),  signed  with  monogram  and  dated  1648.  . 
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V  china 
:ase  in  the 
hippendale 
tyle 


T.  JOY 


1  HORTL  Y  before  the  middle  of  the  eighteenth  century  there 
►  w  as  a  marked  revival  of  chinoiserie  in  England  which  was 
Emulated  by  travel  books,  particularly  by  Du  Halde's  great 
meral  History  of  China  (published  in  Paris  in  1735  and  trans- 
ed  into  English  in  1736).  In  spite  of  some  adverse  criticism,  the 
vival  was  widespread  by  1750.  To  craftsmen  the  'vision  of 
ithav'  was  a  world  of  fantasy  into  which  they  could  escape 
mi  conformity  to  classical  rules  to  give  free  rein  to  their 
lagination.  Their  escape  route  lay  open  until  the  early  nine- 
enth  century,  when  further  exploration  revealed  the  true 
hina — a  harsh  and  disappointing  reality  far  removed  from  their 
us  of  romance. 

No.  1  illustrates  a  china  case — to  use  the  contemporary  term 
r  what  would  now  be  called  a  china  cabinet — which  is  an 
xellent  example  of  the  chinoiserie  exploited  in  Chippendale's 
irector  of  1754.  It  does  not  have  an  exact  counterpart  among 
hippendale's  designs,  but  it  is  in  the  purest  Director  taste,  and 
n  be  dated  to  c.  1750-55.  Its  generous  proportions — it  stands 
4  inches  high — are  not  exceptional,  to  judge  from  the  dimen- 
ans  given  for  similar  pieces  in  the  Director.  The  chinoiserie  is 
ilfully  blended  with  enrichments  in  the  rococo  style,  that 
lodern  taste'  which  it  was  the  Director's  main  aim  to  present  to 
ie  fashionable  world.  The  glass  of  the  central  compartment  has 
ldcd  rococo  glazing  bars  which  arc  very  similar  to  those  shown 
1  two  plates  illustrating  china  cases  in  the  Director,  while  the 
inking  doors  have  glazing  bars  of  the  geometrical  pattern 
hidi  are  characteristic  of  many  Chinese  designs,  and  which 
>rm  a  marked  contrast  with  the  flowing  rococo  curves  and 
Tolls  (No.  2).  The  three  pagodas  exhibit  the  same  blend  of 
yles,  with  their  curled  leaf  moulding,  the  crowning  decoration 
f  the  centre,  and  the  curved  uprights  of  the  wing  pagodas.  The 
)Coco  touch  is  also  apparent  in  the  applied  trellis  ornament  on 
ie  legs  of  the  table  (No.  3).  The  case  is  adapted  for  writing;  for 
ie  table  has  three  drawers,  the  long  central  one,  corresponding 
)  the  break-front  in  the  cabinet,  having  a  baize-covered  writing 
ide  of  rosewood  above  a  series  of  small  compartments. 
The  case  is  remarkable  for  the  variety  of  woods  used  in  its 
anstruction  and  decoration.  The  framework  is  of  sabicu,  a  hard 
id  heavy  wood  from  Central  America  and  the  West  Indies, 
riginally  chestnut-brown  in  colour,  now  of  deeper  shade,  with 
arker  stripes.  The  stiles  of  the  doors  have  an  attractive  rippled 


1.  A  china  case  in  the  Director  style,  decorated  with  gilt  mouldings  and 
rococo  ornaments,  c.  1750-55.  Height:  114  inches.  In  the  possession  of 
Messrs.  Mallett  &  Son  (Antiques)  Ltd.,  40  New  Bond  Street,  London,  W.l. 
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2.  Left.  Detail  of  the  china  case's  finely  executed  gilt  glazing  bars,  mouldings 
and  pagoda  ornament. 


3.  Below.  The  decoration  on  the  legs  of  the  table  supporting  the  china 
case.  The  use  of  gilt  ornament  on  the  feet  is  unusual  and  denotes  work  of 
high  quality. 


figure.  Sabicu,  which  resembled  certain  cuts  of  mahogany  ar 
rosewood,  was  only  rarely  used  in  the  eighteenth  century,  makin 
its  appearance  about  1750,  so  that  this  case  must  provide  one  < 
the  earliest  examples  of  its  use.  The  linings  and  fronts  of  tl 
drawers  are  made  of  mahogany.  The  gilded  fret  work  on  tl 
drawer  fronts  is  'card-cut'  from  strips  of  lime  superimposed  on 
padouk  veneer  on  the  mahogany  base.  The  interior  of  the  ca; 
exhibits  the  same  extraordinary  attention  to  detail.  The  thn 
compartments  are  separated  within  by  pierced  frets  of  laminate 
wood,  a  usual  method  of  building  lattice  work  in  the  Chine; 
style.  Padouk  is  also  found  as  a  veneer  on  the  back  of  the  interic 
(the  main  base  of  which  is  oak)  and — an  unusual  treatment —  0 
the  shelves,  which  have  curved  front  edges.  Like  sabicu,  padouP 
from  the  Andaman  Islands  and  Burma,  was  a  rare  Georgia 
wood,  being  sparingly  used  from  c.  1725.  It  seems,  however,  ti 
have  been  favoured  by  Chippendale;  for  a  smaller  writing  cabinc 
of  his  period,  closely  following  one  of  his  drawings,  makes  th 
same  effective  contrast  between  this  dark  wood  and  the  glide, 
fret  and  other  ornament;  while  padouk  is  also  used  on  a  chin 
case,  corresponding  to  a  design  on  Plate  CVIII  of  the  175 
edition  of  the  Director,  which  can  be  attributed  to  Chippendale 
and  which  was  illustrated  in  The  Connoisseur  in  June,  1962. 

The  canopy  of  the  central  pagoda  is  of  coopered  construction 
the  ribs  are  carved  from  the  solid,  and  the  scaling  is  of  wood 
painted  yellow.  The  wood  employed  here,  and  in  the  curve^ 
supports  of  the  two  smaller  pagodas,  appears  to  be  lime  (No.  4) 

The  china  case  comes  from  Kenure  Park,  Rush,  Co.  Dublin 


174 


rhe  central  pagoda  of  the  china  case,  of  coopered  construction  with  painted  wood  scaling.  The  variety  of  gilt  edge  mouldings  on  the  case  can  be 
irly  seen. 


ite  Georgian  house  situated  about  17  miles  from  the  city  of 
iblin.  The  original  house  was  owned  by  the  second  Duke  of 
monde,  from  whom  it  eventually  passed,  in  the  eighteenth 
itury,  into  the  possession  of  the  Palmer  family.  In  175 1  Roger 
mer  married  Eleanor  Ambrose,  a  reigning  beauty  who  was 
long  an  ortstanding  leader  of  Irish  society.  She  outlived  her 
iband  (who  was  created  a  baronet  in  1777),  and  died  in  1818 
the  age  of  98.  The  house  was  burnt  down  about  1827,  and 
iuilt  in  its  present  style.  There  appears  to  be  no  information 
nit  the  maker  of  the  china  case,  or  the  date  of  its  acquisition 


for  Kenure  Park.  It  is  hardly  likely  to  have  been  purchased  for 
the  rebuilding  after  1827,  for  such  pieces  were  then  out  of  fashion. 
One  can  only  suggest,  tentatively,  a  connection  between  the 
piece  and  Roger  Palmer's  marriage  in  1751.  Certainly  superb 
furniture  in  the  Chinese  taste  was  being  made  c.  1750.  Chippen- 
dale admits  in  the  Director  that  two  china  cases,  illustrated  on 
Plates  CVI  and  CVIII,  had  already  been  made  by  his  shop  before 
the  publication  of  the  book,  and  he  is  probably  responsible  for 
the  Chinese  bedroom  at  Badminton,  which  was  completed  by 
1754- 
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Contributed  by  Adrian  Bury 


Sporting  Art 

THE  annual  exhibition  now  on  at  Messrs. 
Ackermann's  (3  Old  Bond  Street,  London 
W.i),  covers  a  period  of  almost  exactly  100 
years:  to  be  precise,  from  1742  to  1845;  and 
though  there  are  no  works  by  Stubbs  and  Ben 
Marshall,  a  few  of  the  paintings  do  not  suffer  in 
comparison  with  these  masters. 

I  refer  particularly  to  a  picture  by  Charles 
Towne  (1763-1840),  a  late  work  signed  and 
dated  1836.  Entitled  Two  Stallions  with  a  Marc  in 
a  Landscape,  it  is  splendidly  characterised,  expres- 
sing great  knowledge  of  equine  form  and  move- 
ment against  a  stormy  sky.  The  first  picture  in 
point  of  time  is  James  Seymour's  careful  render- 
ing of  the  celebrated  thoroughbred  Flying 
Childers,  with  jockey,  on  Newmarket  Heath. 

I  am  unaware  that  Anthony  Devis  painted 
horses,  so  assume  that  his  portrait  of  Henry 
Savage,  Director  of  the  East  India  Company, 
with  horse  and  groom,  is  a  collaboration  be- 
tween Devis  and  an  animal  painter  so  far  un- 
identified. As  regards  landscape  in  relation  to 
foxhunting,  J.  F.  Herring,  senior,  is  conspicuous- 


ly good  in  a  series  of  four  dated  1844.  Edwin 
Cooper,  not  to  be  confused  with  the  well 
known  Abraham  Cooper,ris  none  the  less  an 
artist  with  a  strong  style,  as  is  proved  by  his 
Sportsman  with  Gun,  Horse  and  Dogs. 

The  most  charming  picture  in  this  exhibition 
is  Sir  Francis  Grant's  Master  James  Keith  Frazer  on 
a  Pony,  a  large  painting  reminding  us,  for 
aristocratic  feeling,  of  Grant's  beautiful  study  of 
Lady  Yarborough.  Master  Frazer  was  exhibited 
at  the  Royal  Academy  in  1845. 

Works  by  Henry  Aiken,  senior  and  junior,  and 
Samuel  Aiken,  G.  H.  Laporte,  John  Ferneley, 
J.  L.  Agasse,  J.  Barenger  and  J.  N.  Sartorius  are 
also  included  in  this  attractive  show. 

Lowndes  Lodge  Gallery 

IDLY  turning  the  leaves  of  that  irresistible  book 
The  Farington  Diary  I  came  across,  under  date 
April  nth,  1794,  this  entry:  'He  (John  Copley) 
spoke  highly  of  Sir  George  Beaumont's  Land- 
scape, which  He  said  wd.  have  done  credit  to 
any  artist  of  any  country'.  Making  due  allowance 
for  Copley's  flattery  of  a  generous  patron  and 
influential  connoisseur,  I  was  agreeably  surprised 


to  find  how  good  Beaumont  could  be  in  | 
picture  that  I  saw  recently  at  the  Lowndes  Lodcj 
Gallery  (Cadogan  Place,  S.W.i).  It  is  inscribe! 
on  the  back  in  the  artist's  hand,  'Part  of  Conwa 
Castle  painted  at  Coleorton  Aug.  1809,  an 
presented  to  the  Marquis  of  Stafford  as  a  mark  c 
respect  and  regard,  May  20,  181 1'.  The  paintin 
is  distinguished  by  poetic  feeling,  albeit  much  i| 
the  manner  of  Richard  Wilson  from  whor 
Beaumont  took  lessons  when  he  was  young. 

But  a  work  by  Turner,  and  an  important  rc 
discovery,  is  the  Cadcr  Idris,  one  of  two  versior 
painted  by  him  about  1800.  It  is  recorded  i 
Sir  Walter  Armstrong's  book  on  Turner  put 
lished  in  1902. 

Another  impressive  picture  is  George  Lam 
bert's  large  landscape  with  a  classically  designe- 
country  house  in  the  centre  middle-distanct 
There  are  foreground  trees  admirably  painte 
to  the  left  and  right,  and  spires  on  the  horizot 
This  picture  was  once  called  Hampton  Court,  bi 
which  Hampton  Court  and  where  is  still 
mystery.  My  opinion  is  that  the  landscape  is  a 
improvisation  rather  than  representationa 
though  the  house  is  probably  factual. 


Charles  Towne.  Two  stallions  with  a  mare  in  a  landscape.  18 
and  dated  1836.  Messrs.  Ackermann. 


25  in.  Signed 


Sir  George  Beaumont.  View  of  Conway  Castle.  28A 
dated  1829.  Lowndes  Lodge  Gallery. 


22  in.  Inscribed  and 
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ncis  Wheatley.  Matrimony.  13A  X  10J  in.  Messrs.  John  Mitchell. 


Louis-Antoine-Leon  Riesener.  Portrait  study.  Pastel.  Couper  Gallery. 


Francis  Wheatley  Revival 

OUGH  not  among  our  great  eighteenth- 
iury  artists,  Francis  Wheatley  (1747-1801) 
certainly  one  of  the  most  popular.  In  fact,  he 
never  been  out  of  the  public  eye  for  upwards 
70  years  owing  to  the  success  of  his  Cries  of 
don.  One  is  always  coming  across  the  prints 
le  from  these  pictures,  and  only  the  other 
it  I  saw  a  set  by  no  means  out  of  place  in  a 
'  and  fashionable  restaurant, 
lespite  a  somewhat  harassing  life,  Wheatley 
led  out  a  very  large  number  of  pictures  of  all 
Is,  some  very  good  and  many  second-rate, 
n  age  that  praises  the  hideous,  incompetent 
inexplicable  in  art,  Wheatley  seldom  fails  to 
se  those  among  us  who  still  like  to  contem- 
e  beautiful  faces  and  figures;  and  that 
eatley  has  unfailing  skill  in  this  respect  is  the 
atial  of  his  talent.  He  was,  however,  much 
"e  than  a  recorder  of  Cries  of  London,  as 
less  his  large  pictures  of  the  Irish  House  of 
mons,  and  View  of  College  Green  with  a 
'ting  of  the  Volunteers,  and  other  ambitious 
/ases  painted  wrhile  Wheatley  lived  in 
ind.  Easy  enough  for  him  to  do  a  London  Cry 
these  large  complex  arrangements  of  figures 
portraits  required  'staying-power'.  The 
nt  collective  exhibition  of  this  artist's  work 
the  City  Art  Gallery,  Leeds  emphasized 
eatley 's  gifts  as  a  whole.  Such  exhibitions 
also  useful  in  that  they  bring  to  light  lesser 
wn  examples  and  two  charming  small 
itings  have  recently  come  into  possession  ot 
John  Mitchell  (8  New  Bond  Street,  W.i), 
tied  Courtship  and  Matrimony.  There  is  a 
ain  Gallic  grace  about  them  as  if  Wheatley 


had  been  looking  at  interiors  by  Chardin.  Not- 
withstanding our  war  with  France  at  the  end  of 
the  eighteenth  century  and  during  the  early 
nineteenth,  a  kind  of  entente  in  art  survived 
throughout. 


Lasson  Gallery 

THE  currert  exhibition  at  the  Lasson  Gallery 
(57jermyn  Street,  S.W.i)  is  devoted  mostly  to 
seventeenth  and  eighteenth-century  figure,  still- 
life,  landscape  and  marine  subjects  by  Dutch, 
Italian  and  French  artists.  A  small  study  of  an 
old  woman  by  Q.  G.  van  Brckelenkam  is 
typical  of  an  artist  much  influenced  at  the 
beginning  of  his  career  by  Gerard  Dou.  Among 
oth?r  still-life  paintings  of  varying  merit  are 
works  by  J.  van  Streek  and  Pieter  Claesz.  An 
effective  Beach  Scene  crowded  with  figures  and 
ships  is  by  H.  de  Meyer;  and  it  is  interesting  to 
contrast  this  animated  composition  with  the 
lonely,  sombre  and  imaginative  sea  painting  by 
Marco  Ricci. 

A  pair  of  classical  figure  subjects  by  Jacopo 
Amigoni  recalls  the  triumphant  career  of  this 
Italian  who  was  born  in  Venice  in  1675  and  died 
in  Madrid  in  1752,  having  captivated  his  time 
with  elegant  if  somewhat  facile  pagan  allegories 
and  religious  themes. 

There  is  a  Madonna  and  Child  with  the  Infant 
St.Jolin  by  Francesco  La  Mura,  who  embellished 
many  churches  in  Naples,  and  whose  best 
known  works  are  the  frescoes  in  the  royal  palace 
of  Turin,  representing  the  Olympic  Games  and 
Life  of  Achilles. 


Riesener  Dynasty 

THE  name  of  Riesener  was  long  ago  made 
famous  by  Jean-Henri,  the  Riesener  who  was 
cabinet-maker  to  Louis  XVI.  His  son,  Henri- 
Francois,  born  in  1767,  also  achieved  celebrity, 
especially  by  a  portrait  of  Napoleon,  so  success- 
ful that  fifty  replicas  were  made.  The  artist  went 
to  Russia  and  worked  there  from  1816  to  1823, 
painting  many  royal  portraits.  Of  the  third 
generation  was  Louis-Antoine-Leon,  born  in 
Paris,  in  1808.  Inheriting  the  family  genius,  he 
first  studied  under  Baron  Gros,  and  accomplish- 
ed much  decorative  work,  notably  in  the 
Luxembourg  Palace,  St.  Eustace  and  at  Charen- 
ton.  His  greatest  influence,  however,  was 
Delacroix,  who  was  his  cousin,  and  this  in- 
fluence is  obvious  in  some  of  Riesener's  draw- 
ings, pastels,  and  watercolours  now  to  be  seen 
at  the  Couper  Gallery  (9  Dering  Street,  New- 
Bond  Street,  W.i).  Leon  Riesener  died  in  1878, 
and  it  is  an  interesting  fact  that  Degas  bought  75 
drawings  by  him  at  the  Hotel  Drouot  sale  in 
1879.  The  Couper  Gallery  exhibition  is  intro- 
duced by  M.  Raymond  Escholier,  the  French 
art  critic,  and  the  catalogue  establishes  the 
historic  and  aesthetic  position  of  a  distinguished 
French  artist  not  yet  sufficiently  known. 

At  Messrs.  Agnew's 

TWO  important  November  exhibitions  at  the 
Agnew  Galleries  (43  Old  Bond  Street,  W.i.) 
are  'Drawings  from  a  Sketchbook  by  Beccafumi' 
(1485-1551),  and  'English  Pictures  from  Nation- 
al Trust  Houses'.  The  latter  closes  on  December 
nth,  and  the  proceeds  will  go  to  the  Operation 
Neptune. 
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General  view  of  the  Commonwealth  Institute  Art  Gallery. 


Art  in  the  modern 
manner 


ALASTAIR  GORDON 


THE  function  of  the  Commonwealth 
Institute  is  to  help  spread  knowledge  and 
understanding  among  member  nations,  and  one 
of  the  most  vital  parts  is  the  Art  Gallery  in  the 
new  Institute  building  in  High  Street,  Kensing- 
ton. This  is  one  of  the  finest  and  most  spacious 
galleries  in  London,  and  its  opening  exhibition 
in  November  1962  was  entitled  'Common- 
wealth Art  Today'.  The  operational  word  being 
'Today'.  Since  the  Commonwealth  is  a  con- 
temporary conception  and  many  of  its  nations 
are  new,  it  is  right  that  the  emphasis  should  be 
modern  rather  than  historical.  Obviously  there 
is  nothing  particular  that  separates  Common- 
wealth artists  from  those  of  the  rest  of  the  world, 
only  that  they  come  from  that  wide  diversity  of 
cultures  and  nations  that  used  to  be  coloured  red 
on  the  map.  But  since  these  nations  that  once 
constituted  that  great  Empire  are  representative 
of  every  race,  colour  and  creed,  it  is  a  con- 
venient group  in  which  to  examine  the  presence 
of  universal  idioms  in  modern  art,  and  the  way 
that  environment  and  heredity  have  created 
different  emphases. 

The  Commonwealth  Institute  Art  Gallery 


neither  directs  nor  ordains.  It  is  a  'Grant-aided' 
body  that  acts  as  a  magnet  and  meeting  place, 
encouraging  artists  from  far  and  wide  by  making 
them  known  through  exhibitions.  Constant  con- 
tact is  maintained  with  the  art  of  the  nations 
concerned,  so  that  an  accurate  picture  is  built  up 
in  London,  one  of  the  world's  great  art  centres. 

The  white  nations  from  European  stock,  such 
as  Canada,  Australia  and  New  Zealand,  had  only 
an  echo  and  shadow  of  the  cultural  traditions 
from  whence  they  came  since  they  were  more 
preoccupied  with  the  pioneering  work  of 
developing  their  own  countries.  The  others, 
India,  Malaysia,  West  Africa  in  particular,  had 
their  own  great  traditions.  But  none  of  them 
had  that  continuously  evolving  and  developing 
history  that  Europe  had  had.  No  Delacroix,  no 
Manet  or  Cezanne  or  Picasso  to  bring  traditional 
and  historical  art  forms  to  the  present  contem- 
porary climate.  They  had  to  join  the  Zeitgeist  in 
mid-stream,  and  so  that  art  with  which  we  are 
concerned  here  had  little  or  no  activity  or  facili- 
ties available  to  those  artists  who  were  feeling 
compelled  towards  modern  idioms.  The  train- 
ing in  art  schools  was  perforce  basic,  and  the 


museum  and  art  gallery  facilities  almost  nfc. 
existent.  So  the  artists  had  to  go  to  Lond; 
Paris  or  New  York,  places  where  they  could  r\ 
with  other  artists,  and  the  seeds  of  creatfe 
thought  could  germinate  and  blossom^ry  ci- 
tact  with  communities  with  a  vigorous  artit 
ambience.  Many  have  become  famous  inEurc- 
and  the  U.S.A.,  and  have  one-man  shows  1 
leading  commercial  art  galleries,  but 
through  the  Commonwealth  Institute  that  mt 
of  them  get  their  first  chance. 

In  the  last  two  decades  these  comparativ  1 
young  or  emergent  nations  of  the  Commij. 
wealth  have  taken  great  strides.  It  is  invidious  j 
single  out  any  one,  but  the  National  Gallery  1 
Salisbury,  Southern  Rhodesia  will  serve  as  1 
example,  for  it  is  here  that  Africans  both  Nej 
and  European  and  Asian  have  a  community 
modern  art  where  previously  there  was  virtua 
none  at  all.  The  fascination  lies  in  the  effect  I 
climate  and  environment  on  European  imr 
grants,  and  the  discovery  by  the  Africans  in  t ; 
area  that  they  have  the  same  tremendous  feeli 
for  expressionist  or  Id  art  that  has  always  bd 
the  glory  of  the  west  coast  of  Africa. 

This  awakening  of  the  powerful  latent  spi 
in  all  peoples  of  all  colours  is  a  phenomen 
that  could  only  have  happened  through  the  e< 
and  rapidity  of  travel  and  the  wide  dissemir 
tion  of  the  printed  word  and  photographic  1 
production  that  is  now  available  to  all  but  d 
remotest  people.  For  the  more  backward  cv 
tures,  where  only  a  primitive  folk  art  tl 
never  developed  was  the  only  historical  foun 
ation,  the  introduction  to  paint  and  canvas 
brushes  induced  a  great  leap  forward.  Even 
great  sculptural  heritage  of  India  and  W 
Africa  found  exciting  new  possibilities  when 
troduced  to  European  techniques  of  painting. 

When,  at  the  turn  of  the  century,  moi 
European  artists  first  discovered  African  art 
had  a  deep  effect  on  them,  though  they  cou 
never  feel  it  as  the  Africans  felt  it:  civilisatic 
was  too  sophisticated  and  they  could  rationali 
where  the  indigenous  Africans  could  only  e: 
press  their  elemental  natures.  The  African  a 
was  therefore  authentic  while  the  Europeal 
could  only  adapt  and  translate  into  their  o\J 
terms. 

Now,  from  Jamaica  through  Africa  ar 
India  to  the  Pacific,  the  coloured  races  a 
learning  the  European  ways,  but  also  by  adap 
ation  and  translation.  There  is  thus  a  two-w; 
traffic,  and  it  is  this  that  is  and  will  continue  I 
be,  a  growing  force  in  world  art.  This  monj 
the  Commonwealth  Institute  gallery  will  ! 
putting  on — in  collaboration  with  the  Ne 
Vision  Centre  gallery — the  second  biennale  < 
Commonwealth  abstract  art.  In  this  the  fu 
effect  of  the  two-way  traffic  in  ideas  and  outlod 
can  be  gauged.  Some  art  critics  like  to  think  < 
contemporary  art  as  being  universally  uniforn 
that  a  Japanese  working  in  Japan,  or  an  Amer 
can  in  Paris,  or  an  Indian  in  London,  will  all  r. 
more  or  less  the  same — or  should  be.  This  mu 
be  wishful  thinking.  An  artist  can  only  be  tn 
to  his  own  roots,  and  wherever  he  is  the  spiritur 
feeling  accumulated  through  centuries  of  an; 
cestors  will  dominate  any  style  that  has  bee 
grafted  onto  him  by  environment,  and  similarl 
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Avinash  Chandra.  Goddess  of  jungles, 
1965.  Oil  on  canvas  50  X  70  in.  Hamil- 
ton Galleries. 


laiigc  of  climate  (geographically)  will  have  an 
en  decisive  effect.  The  most  famous  cases  of 
s  being  the  arrival  of  Van  Gogh  in  the  South 
France  or  Gauguin  in  Tahiti.  The  former  did 
t  paint  like  a  Frenchman,  nor  the  latter  like  a 
lynesian  would  have  done  in  similar  milieux. 
Modern  art  then,  as  is  being  demonstrated 
oughout  the  Commonwealth,  will  tend  to 
:ome  intriguingly  diversified  as  its  infor- 
mation becomes  taken  up  by  artists  of  all 
ions.  Starting  with  the  traditions  of  their 


own  culture  they  will  develop  from  these  with- 
out ever  quite  losing  them.  Arthur  Boyd  has  a 
character  in  his  painting  that  is  part  of  the  hall- 
mark of  Australian  art,  and  Chandra  has  not  for- 
gotten anything  of  the  glories  of  Indian  art  while 
at  the  same  time  working  along  Occidental 
lines. 

The  slow,  almost  age-long  progression  of  in- 
fluences in  the  ancient  world — Persia,  Egypt, 
Greece,  India  and  China,  is  now  immeasurably 
accelerated  as  artists  move  to  and  fro.  There 


will  for  a  long  time  be  confusion,  but  also 
awakening.  The  effect  of  a  world  where  every 
nation  can  express  itself  by  means  of  universally 
known  techniques  can  bring  a  depth  of  under- 
standing and  comprehension  which  the  politi- 
cians cannot  achieve.  The  artists  have  better 
equipment  for  describing  the  workings  of 
peoples'  minds  and  emotions,  they  have  a 
more  pungent  way  of  expressing  the  modern 
times  in  which  we  arc  all  becoming  increasingly 
interdependent. 


10  Akolo.  Untitled  painting,  in  a  private  collection.  Commonwealth 
titute  Gallery. 


Arthur  Boyd.  Dreaming  bridegroom.  Oil  and  tempera  on  canvas  48 
The  Zwemmer  Gallery. 
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Above  left.  Mostaert.  Portrait  of  Jan  van  Bronckhorst ,  included  in  the  exhibition  'The  Sixteenth  Century  in  French  Public  Collections',  Petit  Palais,  Par 
Above  right.  Hans  Holbein  the  Elder.  Christ  on  the  Mount  of  Olives,  included  in  a  500th  anniversary  exhibition  in  the  Town  Hall,  Augsburg. 


Paris  Dispatch 


FROM  GERALD  SCHURR 


Sixteenth-century  Europe 

THE  Museums  of  Paris  arc  devoting  this 
autumn's  exhibitions  to  the  sixteenth  cen- 
tury in  Europe;  many  of  the  shows  are  already 
on  view,  bearing  the  sign  of  the  Renaissance. 
Until  the  end  of  December  there  are  drawings  at 
the  Louvre,  engravings  from  the  collections  of 
E.  Rothschild  in  the  recently  re-opened  Orangery 
of  the  Tuileries,  and  Renaissance  tapestries  at  the 
Mobilier  National  until  15  December. 

The  most  important  of  these  exhibitions  will 
be  at  the  Petit  Palais  until  January  15  1966 — 'The 
Sixteenth  Century  in  French  Public  Collections' 
— which  groups  together  paintings  and  drawings 
drawn  from  most  of  the  museums  in  France. 
The  theme  is  vast  and  the  illustration  of  it  lavish. 
The  achievements  of  the  studies  of  the  Italian 
Renaissance  present  aspects  as  different  as  the 
civilizations  which  adopted  them.  Thus  Ger- 
many never  really  knew  the  Renaissance  in  the 
Italian  sense  of  the  word,  in  fact,  the  sixteenth 
century  really  only  accentuated  its  latent  attrac- 
tion to  the  Baroque.  Diirer's  various  portraits,  and 
bis  drawings  from  Rouen,  Lille  and  Compiegne, 


are  evidence  of  this  tendency,  as  elsewhere  are 
Holbein's  'Apostles'  (from  Lille  Museum). 
Above  all,  Altdorfer,  whose  Maximilien  Book  of 
Honrs  (15 1 5)  can  be  seen  among  other  composi- 
tions, which  he  decorated  in  collaboration  with 
Baldung  and  which  now  belongs  to  the  library 
at  Besancon. 

Italy,  the  instigator  of  this  new  humanism, 
has  an  important  place  in  this  exhibition.  Two 
sections  arc  reserved  for  her,  the  first  dedicated 
to  Florence,  Raphael,  Venice  and  Giorgione, 
some  Leonardo  drawings  and  numerous  other 
paintings  from  Corrcggio  (the  Judith  from 
Strasbourg)  to  Titian.  The  second  section  shows 
the  spread  of  mannerism,  in  Florence,  Parma, 
and  above  all  in  Rome,  from  Pontormo  to 
Vasari  and  Arcimboldo.  France  did  not  accept 
the  Italian  taste  for  classical  antiquity  at  the  out- 
set, but  ended  up  by  assimilating  it  without 
carrying  it  to  extremes,  Clouet,  Caron  (La 
Femme  Adultere  from  Nantes  and  the  Resurrection 
du  Christ  from  Beauvais)  and  Jean  Cousin  demon- 
strate well  this  absorption  of  the  'classical'  style. 
As  for  Flanders — Antwerp  was  to  dethrone 
Bruges  as  centre,  and  the  naturalist  tendency 


(Aertsens,  Nativity  from  Rouen),  held  sway  foi 
while  over  the  'Romanists'  but  for  the  Flor 
Raphael  and  Michelangelo  were  like  gods.  Tl 
survey  of  sixteenth-century  Europe  ends  wi 
Caravaggio  and  Rubens  (The  crowning  wi 
thorns  from  Grasse),  after  which  came  tl 
seventeenth  century. 

Holbein  at  Augsburg 

AUGSBURG  is  holding  a  vast  exhibition  in  tl 
Town  Hall  until  November  7  to  celebrate  tl 
500th  anniversary  of  Hans  Holbein:  Ha, 
Holbein  and  the  twilight  of  Gothic  art.  A  guardi; 
of  national  tradition,  Hans  Holbein  the  eld 
rejected  the  Italian  ideas  then  in  fashion,  whic 
his  son  adopted  willingly  in  his  amazing 
accurate  portraits. 

Museum  of  Saint  Germain-en-Laye 

THE  most  decrepit  and  dusty  chateau  in  Franc 
twelve  kilometres  from  Paris,  has  been  convertt 
with  avante-garde  modernity,  and  all  the  mo 
daring  effects  of  twentieth-century  museui 
display  to  show  its  Gallo-Roman  and  Merovir 
gian  collections.  The  mise-en-scene  draws  on  » 


t  of  the  display  in  the  Museum  of  Prc-history  at  Saint  Germain-en-Laye. 


different  colours,  wall  coverings,  and  con- 
ting  artificial  lighting  of  contemporary  dec- 
tion.  An  object  takes  on  a  new  value  isolated 
his  intentionally  bare  and  abstract  decor.  The 

Gallo-Roman  bottles  of  iridescent  glass  are 
/erly  lined  up  in  cases  lit  by  daylight.  The 
torn  of  these  vertical  cases  is  made  up  of 
lslucent  panes,  taking  the  place  of  old  win- 
ns.  Each  room  is  arranged  in  a  different  way, 

visitor  is  lured  on  and  excited  by  surprises 
:very  turn  of  the  path,  without  being  over- 
ne  by  weariness. 

rhree  sections  mark  the  route,  one  devoted  to 
gods,  another  to  the  cult  of  the  dead,  and  the 
:d  to  everyday  life;  niello  jewels,  goldwork, 
ed  pottery,  strange  utensils  and  the  trappings 
vomcn,  warriors  and  horses, 
rhe  chateau  of  Saint  Germain  has  80,000 
:es,  telling  the  story  of  pre-history.  Those 
ich  have  already  been  put  in  place  represent 
most  recent  period  from  the  vast  span  of  the 
lections.  The  next  few  years  will  eventually 
the  establishment  of  the  most  important 
seum  of  pre-history  in  the  world. 

A  happy  initiative 

[E  new  Prefecture  of  the  Seine  Maritime,  at 
uen  will  be  inaugurated  this  month.  The 
nseil  General  has  had  the  idea  of  decorating 
reception  room  with  one  of  the  largest 
estries  ever  made  (85  square  metres,  that  is 
.  80  X  12m.  50).  Mathieu  Mategot  was  com- 
isioned  to  do  the  cartoon  for  it.  Like  most 
(temporary  cartoon  painters  Mategot  has 
lized  his  'large  as  life'  cartoon  in  gouache. 
1  weavers  at  Aubusson  are  in  the  process  of 
,shing  this  enormous  work. 


A  first  sight  of  the  cartoon  by  Mathieu  Mategot  for  the  tapestry  that  will  eventually  be  hung  in  the 
new  Prefecture  of  the  Seine  Maritime  in  Rouen. 
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Books  Reviewed 


Vade-mecum  for  collectors 


CATALOGO  BOLAFFI  DELLA  PIT- 
TURA  ITALIANA  DELL'  800:  Edited  by 
Sandra  Rcberschak  with  an  introduction  by 
Enrico  Piceni.  (Turin:  Giulio  Bolatfi.  20,000 
Lire.) 

THIS  book  is  designed  quite  frankly  and 
very  sensibly  as  a  vade-mecum  for  collectors 
and  vendors  of  nineteenth-century  Italian  paint- 
ings to  whom  it  will  prove  of  outstanding  value. 
It  is  arranged  as  an  illustrated  biographical 
dictionary  of  more  than  three  hundred  painters. 
For  each  one  there  is  brief  factual  biography,  a 
list  of  private  and  public  collections  in  which  his 
works  are  to  be  found,  a  list  of  exhibitions  in 
which  he  has  figured,  a  full  bibliography  and  a 
note  on  prices  paid  for  his  works  recently.  The 
illustrations  include  portraits  of  the  artists,  re- 
productions of  their  signatures  and  one  or  more 
photographs  of  their  works  (often  in  colour). 
At  the  end  there  is  a  list  of  Italian  galleries  which 
deal  in  ottocento  paintings.  There  is  an  extensive 
bibliography,  arranged  chronologically,  and  an 
index  of  names. 


Very  few  of  the  painters  represented  in  this 
book  will  be  familiar  even  as  names  to  readers 
outside  Italy  (the  main  exception  being  Boldini 
who  was  almost  court  painter  to  the  'cafe 
society'  of  the  belle  cpoquc).  Few  Englishmen 
know  more  about  the  Macchiaioli  than  Italians 
know  about  the  Norwich  school  and  the  Pre- 
Raphaelites.  But  the  prices  paid  for  ottocento 
paintings  are  alone  enough  to  indicate  the  es- 
teem they  still  enjoy,  South  of  the  Alps.  A  good 
work  by  Giacomo  Favretto,  Silvestro  Lega, 
Antonio  Mancini  or  Giuseppe  de  Nittis  fetches 
more  than  ^10,000:  notable  pictures  by 
Giovanni  Fattori,  Telemaco  Signorini,  Gio- 
acchino  Toma  or  Federico  Zandomeneghi  fetch 
little  less,  if  you  can  find  them.  Bargains  are  rare, 
but  it  is  still  possible  to  obtain  for  less  than  ,£500 
and  sometimes  for  less  than  £100,  attractive  and 
often  very  well-painted  little  landscapes,  town- 
scapes  and  genre  scenes  glowing  with  the  sun- 
shine of  the  South — visions  of  an  Italy  still 
unspoilt  by  tourists  and  the  horrors  that  have 
accompanied  the  'economic  miracle'.  —  Hugh 
Honour. 
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THE  FLINTLOCK,  ITS  ORIGIN  AI1 
DEVELOPMENT:  By  Torsten 
Translated  by  G.  A.  Urquhart;  edited  by  J  . 
Hayward.  (London:  Holland  Press,  19; 
Pp.  188,  135  half-tone  plates,  2  line  illust 
tions.  .£io.ios.  S30.00.) 


WHEN  the  late  Dr.  Torsten  Lenk,  Director; 
the  Royal  Armoury,  Stockholm,  first  turned 
attention  to  flintlock  firearms  some  forty  yaj 
ago,  he  intended  merely  to  produce  a  bookk 
their  development  in  Sweden.  But  the  discov| 
that  the  early  history  of  the  flintlock  systeni|i 
Europe  as  a  whole  was  largely  unrecorded  1 
modern  technical  literature  led  him  to  invc- 
gate  this  first  in  the  hope  of  finding  the  pro 
type  from  which  the  Swedish  lock  had  devek- 
ed.  The  subsidiary  study  became  the  major  q; 
that  some  fifteen  years  later  was  to  produce  I: 
first  edition  of  the  work  reviewed  here,  wl 
the  book  on  the  flintlock  in  Sweden,  p; 
doxically,  was  never  written. 

Dr.  Lenk's  book  has  hitherto  occupied 
somewhat  curious  position  in  the  literature 
arms  and  armour.  Its  publication  in  Sweden 
1939,  under  the  title  Flintlaset  dess  uppkomsi 
utveckling,  coincided  with  the  outbreak  of 
war  and,  in  consequence,  went  almost  unnotii 
in  the  rest  of  the  world.  Since  the  war,  with 
tremendous  growth  of  interest  in  antique  Al- 
arms, it  has  achieved  an  almost  legendary  inti- 
national  reputation  among  arms  collectors,  a 
copies  have  been  selling  for  seven  or  eight 
their  original  price  in  the  second-hand  mar] 
Yet  there  cannot  be  more  than  a  handful 
people  outside  Scandinavia  who  have  been  al- 
to assess  the  real  merits  of  the  book — apart  frc 
the  obvious  one  of  its  splendid  production — 1 
the  original  Swedish  text  was  accompanied 
only  a  very  short  summary  in  French.  No; 
thanks  to  the  enterprise  of  the  Holland  Press, 
English  edition  is  at  last  available:  it  may  be  sa 
at  once  that  this  confirms  beyond  question  tl 
the  reputation  already  achieved  by  the  book 
more  than  justified. 

In  writing  the  book  Dr.  Lenk  was  mair^ 
concerned  with  the  problem  of  the  origins  ' 
the  flintlock  and  its  evolution  down  to  the  d 
of  the  seventeenth  century  when  it  attained 
final  basic  form  and  had  been  accepted  all  ov 
Europe  (except  in  Spain)  as  the  best  form 
gun-lock  available.  The  period  after  circa  17 
is  therefore  covered  fairly  briefly  while  cccenti 
forms  of  firearms,  breech-loaders  and  repeat! 
are  largely  ignored.  Some  of  Dr.  Lenk's  fmdin 
— for  example,  his  identification  of  Marin 
Bourgeois  of  Lisieux  as  the  probable  inventor 
the  flintlock — are  already  well  known,  while  1 
extensive  use  of  engraved  designs  as  a  ba$ 
source  for  the  study  of  the  ornamentation 
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(I  rms,  though  almost  unheard  of  in  1939,  has 
|l  >me  a  standard  practice  of  modern  scholar- 
I  .  But  what  has  never  been  available  before  to 
j  -Scandinavian  students  is  the  remarkable 
1  ysis  of  the  evolution  of  flintlock,  firearms 
ng  the  seventeenth  century  that  takes  up  the 
.11  part  of  the  book.  Every  aspect  of  the 
ect  is  discussed  in  the  most  minute  detail, 
•ther  it  be  the  shape  of  the  jaw-screw,  the 
ine  of  the  steel  or  the  form  of  the  side-plate, 
comparable  study  of  any  type  of  weapon 
been  produced  before  or  since  and  in  tbis 
ect  the  book  stands  alone, 
he  format  of  the  book  duplicates  that  of  the 
inal  edition,  though  its  production,  good  as 
inevitably  fails  to  match  the  splendours  of 
latter.  Very  sensibly  the  publishers  have 
d  in  a  noted  English  authority  on  firearms, 
J.  F.  Hayward,  to  edit  Mr.  G.  A.  Urquhart's 
slation  of  the  Swedish  text.  The  result  is  that 
not  only  lucid  and  grammatical  but  it  is  also 
e  free  from  the  errors  that  so  often  occur 
■n  technical  works  are  translated  unaided  by 
-specialists,  however  good  their  knowledge 
he  language  concerned.  Dr.  Lenk  himself 
le  .1  few  amendments  and  wrote  a  new  pre- 
to  the  book  before  translation,  while  Mr. 
ward  has  added  a  number  of  editorial  notes 
he  ends  of  the  chapters,  mostly  relating  to 
rmation  that  has  come  to  light  since  Dr. 
k\  death  in  1957.  He  has  also  indicated,  as 
as  possible,  where  firearms  have  changed 
r  location  since  the  original  edition  appeared, 
has  expanded  the  list  of  existing  pieces  that 
be  identified  as  having  come  from  the 
ection  of  Louis  XIII.  The  main  text,  however, 
ains  substantially  as  it  was  first  written  and 
despite  the  lapse  of  twenty-six  years,  it  is 
as  original  and  valid  a  contribution  to  the 
ory  of  firearms  as  it  was  then.  That  this 
uld  be  so  is  a  remarkable  tribute  to  the 
ities  of  its  author  and  emphasises  once  more 
tragedy  of  his  death  at  the  comparatively 
y  age  of  67  when  he  might  have  hoped  for 
ly  more  fruitful   years   of  research  and 
ilication. — C.  Blair. 

E  WHEEL  OF  FASHION  (1789-1929): 

ly  Dr.  Margarete  Braun-Ronsdorf.  Trans- 
ited by  Oliver  Coburn.  (London:  Thames 
nd  Hudson.  Munich:  Verlag  Georg  D.  W. 
^allwey.  1964.  270  pages,  415  plates,  28 
olour  plates.  £6  6s.) 

E  Wheel  of  Fashion  is  more  than  a  history  of 
ion  plates;  this  was  provided  by  Vyvyan 
[land's  book  published  in  1952.  A  series  of 
man  and  French  plates  from  the  Karl  Grober 
lection,  Munich,  here  records  fashionable  dress 
ri  the  eighteenth-century  almanacs  to  photo- 
phs  of  1930  models.  Some  periodicals,  such  as 
ley's  Lady's  Book  or  the  Englishwoman's 
nestic  Magazine  arc  omitted  presumably 
ause  many  of  their  plates  arc  copies.  More 
i  halt  the  illustrations  are  from  other  sources, 
:cially  from  the  costume  collections  of 
item  Europe  and  the  U.S.A.  The  photographs 
Ircsses  at  Piatt  Hall,  Manchester,  stand  out  as 
ing  the  look  of  the  costumes  as  actually 
rn;  other  good  photographs  come  from  the 
y  of  Vienna  collection,  Castle  Hetzendorf, 


and  from  the  Institute  of  Costume,  the  Metro- 
politan Museum,  New  York. 

For  costume  study  it  is  essential  to  divide  up 
the  nineteenth  century,  and  Dr.  Braun-Rons- 
dorf rejecting  the  dating  by  decades,  has  chosen 
broader  periods,  which  though  difficult  to  name, 
might  well  become  standard.  In  the  first,  'Robe 
to  Chemise  dress'  (1789-18 15),  the  English  and 
classical  influences  were  strong  after  the  French 
Revolution;  for  the  second  'Romantic  Bour- 
geois' (1815-40),  the  term  Biedermeierzcit  is 
applicable  to  the  Continent  though  England  had 
.1  different  literary  background. 

In  the  next  three  periods,  the  skirt  is  chosen  as 
the  criterion;  'Crinoline'  (1840-60),  when  the 
lead  of  the  English  and  French  court  society  was 
predominant,  merges  into  the  'Return  of  the 
Bustle'  period  (1860-80),  when  the  French 
fashion  houses,  led  by  C.  F.  Worth,  and  the  first 
department  stores  set  the  tone  for  different  social 
grades.  Lastly,  the  'Cul  dc  Paris'  (1880-95),  a  less 
general  mode,  since  English  fashions  were 
plainer,  and  affected  by  outdoor  and  also  aesthetic 
dress. 

From  1 895-1914,  there  was  'Reaction  and 
Reform",  a  revolt  against  the  tight-laced  con- 
servatism of  Paris,  but  Paul  Poiret's  new  ideas 
did  not  permit  real  emancipation.  This  came  in 
tlie  first  world  war,  when  women's  fashions 
ceased  to  be  feminine.  'La  Garconne'  (1914-30), 
is  chosen  as  the  term  for  what  in  America  is 
called  'The  flapper  period'. 

Men's  dress  is  illustrated  and  described 
briefly;  no  late  examples  are  shown  in  the 
Museums.  Accessories,  including  bathing  dresses, 


corsctry,  shoes  and  handbags  find  their  place.  A 
few  children's  dresses  have  been  selected,  but 
really  there  is  a  separate  Wheel  of  children's 
fashions  awaiting  its  historian. 

The  illustrations  arc  individually  described  in 
an  appendix.  There  is  a  bibliography  and  a  good 
index,  containing  one  term,  which  is  a  mystery 
for  this  reviewer,  'twine'  as  applied  to  a  frock 
coat  with  long  skirts  (1840).  The  translation  is 
competent,  surmounting  the  many  problems  of 
costume  terminology. — J.  L.  Ncvinson. 


THE  ART  &  ARTISTS  OF  RUSSIA:  By 

Richard  Hare.  (London:  Methuen.  jT<,  10s. 
U.K.  only.) 

PROFESSOR  HARE'S  scholarly  and  rewarding 
book  is  now  available  in  English,  having  first 
appeared  in  a  German  edition  published  by  the 
Verlag  Aurcl  Bongers.  Methuens,  the  English 
publishers,  have  drawn  upon  the  German  firm 
for  32  excellent  colour  plates,  and  the  addition  of 
178  monochromes  contribute  to  a  visual  survey 
of  a  completeness  not  hitherto  available  in  the 
West.  Historically,  it  spans  the  thousand  years 
from  the  imposition  of  Orthodox  Christianity 
in  the  tenth  century  to  the  end  of  the  Russian 
Empire  in  the  twentieth,  and  Professor  Hare 
conducts  us  down  the  arches  of  the  years  with  a 
master's  touch.  For  he  knows  Russia  itself  as  well 
as  its  arts,  and  can  therefore  place  in  their  true 
perspective  such  divergent  artistic  manifesta- 
tions as  the  sophisticated  extravaganzas  of  the 
court  jeweller  Carl  Faberge  and  the  simple, 
spontaneous  creations  of  peasant  handicraf  ts.  His 
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THE  ART 

OF  THE  RENAISSANCE 
IN  NORTHERN  EUROPE 

by  Otto  Benesch.  An  analysis  of  North  European 
Renaissance  art,  discussed  in  relation  to  the  spirit- 
ual and  intellectual  movements  of  the  time.  200 
pages,  92  illustrations,  10  <  7  in.  36s 

SEURAT 

Fifty  colour  plates  with  an  essay  by  Roger  Fry 
and  a  Foreword  and  Notes  by  Sir  Anthony 
Blunt.  12  ■  9  in.  27s  6d 

RENAISSANCE  BRONZES 

IN  THE  KRESS  COLLECTION 

by  John  Pope-Hennessy.  A  catalogue  raisonni  of 
one  of  the  world's  most  distinguished  collections 
of  bronzes.  616  illustrations.  12  voin.  90s 

ART  IN  PARIS:  1845-1862 

Baudelaire's  reviews  of  Salons  and  Exhibitions. 
240  pages,  75  illustrations,  10  x  7  in.  37s  6d 


THE  PORTRAITS 
OF  THE  GREEKS 

by  Gisela  Rkhter,  A  monumental  work  illustrating 
and  cataloguing  all  surviving  examples  of  Greek 
portraiture.  In  three  volumes:  336  pages  text, 
2,100  illustrations,  12  x  9  in.  £25 

MR.  GILLRAY 

THE  CARICATURIST 

by  Draper  Hill.  The  first  biography  of  lames 
Gillray  (1756-1815).  'A  model  of  scholarship.' 
(The  New  Statesman).  180  pages,  147  illustrations. 

40s 

THE  BAYEUX  TAPESTRY 

General  Editor:  Sir  Frank  Stenton.  A  new  and 
enlarged  edition  of  this  definitive  work.  150  illus- 
trations, 14  in  colour,  12  x  10  in.  60s 

THE  ART  OF  INDIA 

by  Stella  Kramrisch.  New.  revised  edition.  182 
illustrations.  8  colour  plates,  12  x  9  in.       47s  6d 
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survey  embraces  icons,  work  in  silver  and 
precious  metals,  porcelain  and  secular  painting 
down  to  the  early  twentieth  century.  The  quality, 
variety  and  charm  of  these  things  will  come  as  an 
eye-opener  to  many.  Architecture  is  omitted.  Is 
it  too  much  to  hope  that  it  is  reserved  for  a 
further  volume,  in  which  the  baroque  master- 
pieces of  Rastrelli  and  the  neo-classic  temples  of 
Thomas  de  Thomond  will  in  their  turn  be 
surveyed  by  this  most  knowledgeable  and  sym- 
pathetic of  art  historians. — F.  E.  Stonor. 


BAROQUE  AND  ROCOCO:  By  Germain 
Bazin.  (London:  Thames  and  Hudson.  35s.) 
BAROQUE  ART  AND  ARCHITEC- 
TURE  IN   CENTRAL   EUROPE:  By 

Eberhard  Hcmpel.  (Harmondsworth,  Middle- 
sex: Penguin  Books.  £5  5s.) 

THE  confrontation  with  two  more  books  on 
the  Baroque  is  daunting,  to  say  the  least.  The 
reviewer's  first  inclination  is  to  pronounce  the 
subject  played  out,  and  indeed  were  these  two 
books  written  by  less  distinguished  authorities 
than  Monsieur  Germain  Bazin  and  Herr 
Eberhard  Hempel,  he  might  have  no  second 
thoughts  on  the  matter.  But  respect  for  these 
eminent  authors  urges  him  to  gird  up  his  loins, 
brace  his  sinews  and  take  a  deep  plunge. 

Before  embarking  upon  this  hazardous  feat  he 
may  perhaps  be  justified  in  enquiring  wherein 
lies  the  necessity  for  covering  once  more  the 
well  trodden  Baroque  path.  In  the  case  of  the 
first  author  the  answer  is  surely  given  by  the 


reader  who  happens  to  be  a  complete  tyro  in 
the  subject.  For  within  some  270  extremely 
short  pages  Monsieur  Bazin  ranges  across  the 
whole  of  Europe  in  a  gracefully  majestic  sweep 
of  two  centuries.  Italy,  Spain,  Portugal,  France, 
the  Southern  Netherlands,  the  United  Provinces, 
the  Germanic  countries,  Great  Britain,  Poland 
and  Russia  are  all  dealt  with  and  disposed  of. 
The  tyro  could  hardly  hope  for  a  better  guide 
than  Monsieur  Bazin,  who  in  1950  became 
Conservateur-en-Chef  01*  the  Louvre,  and  has 
written  a  book  on  the  Museum.  He  is  also  the 
author  of  Baroque  Sculpture  and  Architecture  in 
Brazil,  A  Concise  History  of  Art  and  Tlie  Loom  of 
Art,  the  two  last  translated  into  English.  He  is 
therefore  well-known  to  English  art  students. 
He  writes  with  a  Gallic  verve  and  grace  which 
are  very  successfully  conveyed  through  Mr. 
Jonathan  Griffin's  translation. 

As  one  would  expect  Baroque  and  Rococo,  in 
spite  of  its  enormous  subject,  is  very  far  from 
being  a  potted  Golzio.  It  is  not  an  arid  catalogue 
of  names  and  dates.  Monsieur  Bazin,  like  a  hawk 
gently  hovering  over  the  illimitable  steppes, 
will  without  warning  pounce  upon  his  prey, 
large  or  small,  and  despatch  it  with  the  neat 
precision  of  the  trained  expert.  His  observations 
upon  painters  and  painting  are  particularly  acute. 
Caravaggio's  'aim  was  to  restore  full  corporeal 
density  to  the  unstable  figures  of  Mannerism". 
Velasquez  'endowed  his  portraits  of  clowns  and 
beggars — a  subject  matter  in  which  Munllo  saw 
no  more  than  picturesque  motifs — with  a  mood 
of  harsh  disenchantment  ...  he  had  a  kind  of 
sovereign  ease'.  And  the  works  of  Rembrandt's 


CONSTABLE:  THE  NATURAL  PAINTER 

by  Graham  Reynolds.  Constable  was  the  most  genuine  and  natural  painter  of  the 
English  countryside.  This  book  gives  a  complete  survey  of  his  life  and  art,  embodying 
the  results  of  the  most  recent  research.  126  reproductions  include  all  his  major 
compositions  and  illustrate  the  whole  range  of  his  preparatory  studies  for  them.  In 
particular,  the  six  large  canal  scenes  of  the  River  Stour  on  which  the  artist  set  so  much 
store  are  fully  represented,  and  a  version  of  each  is  reproduced  in  colour.  This 
authoritative  full-length  treatment  also  includes  a  Biographical  Summary,  Select 
Bibliography,  and  extensive  Notes  to  the  Illustrations;  80  pages  of  monochrome  and 
20  mounted  colour  plates.  £5  .  5s. 

THE  SELECTED  LETTERS  OF  JOSIAH  WEDGWOOD 

The  first  collection  of  Wedgwood's  Letters  for  sixty  years,  edited  by  Ann  Finer  and 
George  Savage  and  illustrated  with  12  monochrome  reproductions  and  two  portraits 
in  colour.  Ann  Finer  has  selected  the  most  important  letters,  which  form  an  illuminat- 
ing commentary  on  Wedgwood's  many  activities,  while  George  Savage  has  added 
letters  of  special  interest  to  the  collector  and  ceramic  historian,  interpreting  those 
passages  which  are  now  obscure.  This  is  the  only  easily  accessible  collection  of  Wedg- 
wood's letters,  and  will  appeal  alike  to  the  general  reader,  the  specialist,  and  the  many 
collectors  of  old  Wedgwood.  70s. 

ENGLISH  SILVER  OF  THE  EIGHTEENTH  CENTURY 

by  Jonathan  Stone,  with  a  long  and  detailed  section  on  Hallmarks,  32  pages  of 
monochrome  reproductions  and  four  plates  in  colour.  30s. 

WATERCOLOURS  OF  THE  NORWICH  SCHOOL 

by  Derek  Clifford.  'To  the  usefulness  of  a  work  of  reference,  the  text  adds  the  inde- 
pendence of  thought  which  subjects  conventional  views  to  question' — times  literary 
supplement.  'Brilliant' — Yorkshire  post  £5  .  5s. 
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'last  years,  in  which  more  and  more  often  ic 
used  his  own  face  as  model,  tirelessly  studying 
himself  the  progress  of  physical  decav — mess,- 
ger  of  death — are  surely  the  most  moving  Jj 
disturbing  intimations  of  the  tragic  destiny  f 
man  that  have  ever  been  transmitted  by  par- 
ing'. These  and  similar  shafts  of  enlightenm  t 
make  the  book  fascinating  to  read. 

Monsieur  Bazin  pertinently  points  out  1 1 
because  none  of  the  Rococo  painters  of  ceilifc 
is  represented  in  museums,  the  art  historia, 
understandably  fearful  of  ricking  their  stift) 
necks,  have  neglected  to  study  or  give  them  fe 
serious  attention  which  they  deserve. 

The  publishers  have  considered  the  readi, 
ease  in  arranging  the  excellent  illustratio. 
several  in  colour,  to  coincide  with  the  text.  Ti 
captions,  too,  are  full  and  nicely  explicit. 

From  Gallic  empiricism  we  pass  to  Teuto;: 
matter-of-factness.  Herr  Hempel's  Baroque  .' 
and  Architecture  in  Central  Europe — the  lat 
addition  to  the  Pelican  History  of  Art  series-; 
a  very  different  affair  altogether.  It  deals  wit! 
specialized  subject,  for  by  Central  Europe  01 
the  countries  of  Germany,  Austria,  Switzerlai 
Hungary,  Czechoslovakia  and  Poland  are  mea 
The  book's  presentation  accords  with  the  usi 
method  of  this  learned  and  massive  series! 
closely  packed  quarto  pages,  detailed  not) 
lengthy  bibliography,  adequate  illustrations  (2! 
pages)  and  full  index.  The  book  is  not  to  • 
read  from  beginning  to  end  by  the  amateur  ' 
Baroque  but  to  be  used  by  the  scholar  as  a  quai  I 
of  almost  inexhaustible  material.  The  text  is  I 
concentrated  that  it  sits  heavily  upon  all  bi 
most  powerful  digestive  organs.  The  bib 
graphy  is  revealing.  All  the  authors  listed 
German,  or,  to  be  accurate,  Germanic.  Nowhe 
is  there  a  reference  to  John  Bourke's  admiral 
Baroque   Churches  of  Central  Europe,  Nico) 
Powell's  From  Baroque  to  Rococo,  or  Brian  Kno? 
The  Architecture  of  Prague  and  Bohemia,  the 
works  presumably  having  been  dismissed  as  td 
amateur.  The  author  confines  his  Baroque  perk 
within  the  somewhat  arbitrary  dates  of  168 
1739  and  his  Rococo  within  1740  and  1780.  1 
predicates  that  the  masters  of  the  German1 
Baroque  looked  to  Rubens  rather  than  Miclu 
angelo  as  the  Mannerist  source  of  their  inspi 
ation,  and  that  the  Baroque  architect  they  mdlvi 
admired  was  Bernini.  If  this  was  so  then  tl 
Rococo  masters  looked  to  Borromini,  whoi 
sinuosities    of   planning    they    emulated.    \  I 
Bohemia  particularly  contours  developed  into)  I 
riot  of  forms,  which  would  have  surprised,  J  ! 
they  would  have  rejoiced  the  eccentric  architc 
trom  Lugano. 

It  is  permissible  to  take  up  Herr  Hcmpel  on 
remark  in  his  Foreword  that  Central  Europca 
Baroque  Art  is  not  only  unknown  to  the  Englisl 
speaking  world  but  'alien  in  content  and  feclin 
to  such  an  extent  that  it  is  frequently  resented  . 
an  aberration".  Nothing  could  be  further  froi 
the  truth.  Fifty  years  ago  there  might  have  bee 
some  substance  in  the  remark.  Today  the  Englisl 
speaking  tourists  flock  in  their  thousands  t 
Central  Europe  to  delight  in  the  buildings  of  th 
great  Baroque  architects.  If  manifestations  d 
great  art  are  subject  to  silly  fashions,  the  Baroqu 
puts  all  other  styles  in  the  shade. 


his  important  text  book  will  be  indispensable 
those  dedicated  Baroque  scholars  who  have 
to  visit  the  countries  it  includes.  It  w  ill  help 
in  towards  a  more  thorough  research  and  a 
tor  understanding  of  the  Baroque  and  Rococo 
. — |aines  Lees-Milne. 

IGLISH  PORCELAIN  1745-1850:  Fdited 
>y  R.  I.  Charleston.  (London:  Ernest  Benn 
muted.  University  of  Toronto  Press.  £5  5s. 
ict.) 

U  TIC  ALLY  every  country  in  Europe  has 
ltributed  something  to  the  saga  of  porcelain 
king;  each,  through  devious  borrowings, 

mately  developing  national  characteristics 
ich  provide  a  fascinating  source  of  study  and 
estigation.  By  comparison  with  their  Conti- 
ital  rivals  the  English  were  relatively  late  in 

field.  Enjoying  none  of  the  advantages  of 
yal  patronage  and  labouring  under  numerous 
hnical  difficulties,  they  were  obliged  to  fend 

themselves  in  attracting  financial  support  for 
a  and  speculative  ventures.  In  these  circum- 
aces  it  is  hardly  surprising  that  direct  docu- 
•ntary  evidence  relating  to  the  earliest  factories 
in  many  instances,  practically  non-existent,  or 
it  the  productions  of  the  short-lived  Limehouse 
J  other  minor  establishments  have  not  yet 
.mi  identified.  Indeed,  it  is  only  by  dint  of 
tient  research  through  contemporary  legal 
cuments  and  public  advertisements,  together 
th  excavations  on  the  original  sites  of  manu- 
tories,  such  as  those  carried  out  by  Dr. 
rnard  Watney  at  Longton  Hall,  that  our 
owledge  of  their  proprietors  and  the  nature  of 
.■ir  products  has  been  gradually  built  up;  old 
lacies  eliminated,  or  possible  theories  con- 
med. 

English  Porcelain  1 745-1850,  published  under 
:  editorship  of  Mr.  R.J.  Charleston,  Keeper  of 
:  Department  of  Ceramics  at  the  Victoria  & 
bert  Museum,  is  a  reliable  and  up-to-date 
nmary  of  present  knowledge  concerning  those 
10  pioneered  the  making  of  these  wares, 
;ether  with  an  extension  of  their  work  into 
:  first  half  of  the  nineteenth  century.  The 
les.  techniques  and  materials  characteristic  of 
lividual  establishments  are  discussed  by  a 
m  of  distinguished  contributors,  each  an 
aiowledged  authority  in  his  particular  held, 
i  the  text  adequately  illustrated  by  180  photo- 
iphic  and  12  colour  plates. — Patrick  Synge- 
itchinson. 

UVATE  VIEW:  By  Bryan  Robertson,  John 
Russell  and  Lcrd  Snowdon.  (London:  Nelson 
k  Sons  Ltd.  £7  7s.). 

)NDON  has  gained  a  position  of  undisputed 
>rld  dominance  in  the  buying  and  selling  of 
irks  of  art.  The  brilliance  of  this  commercial 
:cess  has  distracted  attention  from  the  richness 
the  artistic  activity  and  invention  fermenting 
its  company.  But  the  world  of  art  comprises 
>rc  even  than  the  artists,  and  the  dealers  and 
:tioncers  who  sell  what  they  produce ;  there  are 
:  collectors,  the  critics,  the  art  historians,  the 
nimstrators,  teachers  and  publishers,  and  not 
st  important,  the  service-trades  like  those  of 
'  foundrymcn  and  frame-makers. 
Vil  these  disparate  elements  of  the  London 
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Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgravc 
Library,  22  Armoury  Way,  London, 
S.W.18. 


scene  arc  distilled  in  the  pages  of  Private  View; 
and  the  result  is  no  discreet  scrutiny  but  rather  a 
gorgeous  manifesto  for  British  art.  Big  and  brash, 
self-confident  and  contentious,  Private  View  is 
definitely  a  book  of  our  time;  its  theme  is 
contemporary,  its  enthusiasm  infectious,  and  its 
one  omission  perhaps  significant:  there  is  no 
mention  of  the  restorer,  whose  vocation  perhaps 
is  too  painful  a  reminder  of  the  careless  dis- 
regard  for  art  of  time. 

As  the  three  authors  generously  acknow- 
ledge, Private  View  is  the  result  of  a  substantial 
co-operative  effort  of  printing,  publishing  and 
design.  The  colour  plates  are  outstandingly 
beautiful,  and  the  harmonious  interplay  of  text 
and  illustrations  obvious  even  from  the  jacket. 
The  claims  made  in  the  flowing  sentences  and 
sympathetic  photographs  may  perhaps  be 
discounted  by  future  ages;  it  is  the  fact  that  these 
claims  arc  made  at  all  that  is  the  important  point. 

This  lovely  book  will  undoubtedly  make  a 
welcome  and  appropriate  Christmas  present  for 
members  of  the  modern  generation;  it  will  also 
make  a  substantial  contribution  to  the  genesis  of 
the  next. — Hereward  Awake. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 

American  Paintings.  A  catalogue  of  the 
collection  of  The  Metropolitan  Museum 
of  Art.  I.  Painters  born  by  1815:  By  Albert 
Ten  Eyck  Gardner  and  Stuart  P.  Feld.  The 
Metropolitan  Museum  of  Art,  New  York 
(distributed  by  the  New  York  Graphic 
Society,  Greenwich,  Connecticut).  S7.50. 

Art  Treasures  Series.  Raphael:  Text  by- 
Patricia  Egan.  Picasso  (Blue  and  Rose 
Periods):  Text  by  William  S.  Lieberman. 
Pieter  Bruegel,  the  Elder:  Text  by  Wolf- 
gang Stechow.  Edouard  Manet:  Text  by 
S.  Lane  Faison.  London:  Oldbourne  Press. 
30s.  each. 

The  Observer's  Book  of  Old  English 
Churches:  By  Lawrence  E.  Jones.  London: 
Frederick  Warne  6V  Co.  Ltd.  ss.  net. 

Michelangelo:  The  Pieta  and  other  master- 
pieces: By  Josef  Vincent  Lombardo.  New 
York:  Pocket  Books  Inc.  (obtainable  from 
Josef  Vincent  Lombardo,  100-u  70th  Avenue, 
Forest  Hills,  New  York  11375).  Hard  cover 
$4.95.  Paper  back  $1.95. 


The  Museums  Journal.  Volume  65.  Number 
I.  June  1965.  Quarterly.  Honorary  Editor: 
Frank  Grccnaway,  M.A.  London:  The  Mus- 
eums Association  (87  Charlotte  Street,  W.i). 
15s. 

Flags  of  the  World:  Revised  by  E.  M.  C. 
Barraclough,  C.B.E.,  R.N.  London:  Frederick 
Warne  &  Co.  Ltd.  50s. 

Caucasian  Rugs:  By  Ulrich  Schurmann. 
London :  George  Allen  &  Unwin  (distributors 
for  Great  Britain  and  the  Commonwealth). 
Braunschweig,  Germany:  Verlag  Klinkhardt 
&  Biermann.  £9  9s.  net. 

The  Buildings  of  England.  Sussex:  By  Ian 

Nairn  and  Nikolaus  Pevsner.  Harmondsworth, 
Middlesex:  Penguin  Books.  Hard  cover:  30s. 

Ivory:  By  O.  Bcigbeder.  (Pleasures  and  Trea- 
sures.) London:  Wcidenfeld  &  Nicolson.  30s. 

Greece:  By  Jeanne  and  Georges  Roux.  London: 
Nicholas  Kaye,  Nicholas  Vane,  Edmund 
Ward.  45s.  net  (in  U.K.  only). 

Mingei.  Folk  arts  of  old  Japan:  By  Hugo 
Munsterbcrg.  New  York:  The  Asia  Society 
Inc.,  distributed  by  Harry  N.  Abrams  Inc. 
$9.00. 

Leeds  Art  Calendar.  No.  56.  1965.  Leeds  Art 
Gallery  and  Temple  Newsam  House.  (Sub- 
scriptions from  E.  J.  Arnold  &  Son  Ltd., 
Butterly  Street,  Leeds,  10).  3s.,  postage  5d. 
13  s.  per  annum  post  free. 

British  Sculpture  since  1945:  By  Dennis  Farr. 
The  Early  Works  of  J.  M.  W.  Turner:  By 

Mary  Chamot.  The  Later  Works  of 
J.  M.  W.  Turner:  By  Martin  Butlm. 
London:  The  Tate  Gallery  (obtainable  only 
from  the  Gallery).  5s.  each. 

English  Ceramic  Circle.  Transactions.  Vol- 
ume 6.  Part  I.  London:  Cory  Adams  & 
Mackay  Ltd.  £1  3s.  od. 

Thebes  of  the  Pharaohs.  Pattern  for  every 
city:  By  Charles  F.  Nims.  Photographs  by 
Wim  Swaan.  London:  Elek  Books.  84s. 

The  Journal  of  Glass  Studies.  Volume  VII. 
1965.  Corning,  New  York,  U.S.A.:  Corning 
Museum  of  Glass.  $5.00.  $5.50  for  foreign 
subscriptions. 

Dirck  van  Baburen  (c.  1595-1624).  A  Dutch 
Painter  in  Utrecht  and  Rome:  By  Leonard 
).  Slatkcs.  Utrecht:  Hacntjens  Dckker  & 
Gumbert.  (Wed  5-7).  D  fl.  5S.00. 

Spanish  Painting.  The  Golden  Century:  By 

Carmen  Gomez-Moreno.  Maidenhead,  Berk- 
shire: McGraw-Hill  Publishing  Co.  72s. 

Weight-driven  Chamber  Clocks  of  the 
Middle  Ages  and  Renaissance:  By  Ernest 
L.  Edwardcs,  F. B.H.I.  Altrincham,  Cheshire: 
John  Sherratt  &  Co.  (The  St.  Ann's  Press, 
Park  Road.)  63s. 

Heraldic  Design:  By  Heather  Child.  Foreword 
by  A.  Colin  Cole.  London:  G.  Bell  &  Sons 
Ltd.  63s.  net. 


The  Connoisseur's  Diary 

Asia  in  the  sixteenth  century  -  before  the  impact 
of  Europe   :   London's  cognoscenti 


THE  exhibition  which  occupies  the  upper 
gallery  of  Oriental  Antiquities  at  the 
British  Museum  from  now  until  the  spring  is 
designed  to  show  how  sublimely  unaware  the 
East  as  a  whole  was  of  the  West  in  a  century 
which  Westerners  themselves  have  up  to  now 
thought  of  as  the  great  age  of  their  discovery  of 
Asia.  Sublimely,  because  in  the  arts  the  various 
countries  of  Asia  in  the  sixteenth  century  achiev- 
ed new  and  brilliant  successes. 

Of  special  interest  to  collectors  arc  four  hand- 
scrolls  by  Ming  masters  lately  acquired  by  the 
British  Museum  from  the  collection  of  Chinese 
paintings  formed  over  only  25  years  by  an 
energetic  traveller  and  anthropologist,  the  late 
Mrs.  B.  Z.  Seligman.  One  of  them,  a  landscape- 
by  T'ang  Yin,  once  belonged  to  a  better-known 
collector,  the  emperor  Ch'ien-lung.  Two  of  the 
others  have  never  before  been  on  public  view. 

Also  never  seen  before  is  part  of  an  early 
painted  cotton  hanging  from  Golconda  in  the 
Deccan,  which  has  just  come  successfully  through 
a  long  process  of  restoration  at  the  Museum. 
(The  British  Museum  is  open  from  10. o  to  5.0  on 
weekdays  and  from  2.30  to  6.0  on  Sundays.) 

Study  for  cognoscentiship 

IN  this  month's  Editorial  it  is  said  that  approxi- 
mately 1,500-2,000  cognoscenti  personify  artistic 
London,  who  set  the  intellectual  trends,  create 
that  unique  atmosphere  admired  so  much  by 
foreigners. 

One  way  of  increasing  that  number  of  cogno- 
scenti lies  in  taking  a  course  at  the  Study  Centre 
for  the  History  of  the  Fine  and  Decorative  Arts. 
This  is  directed  by  a  former  member  of  the 


Chinese  7  inch  high  porcelain  vase  covered  with 
a  crackled  white  glaze,  first  half  of  the  eight- 
eenth century.  See  story  'The  Chinese  Potter'. 

Courtauld  Institute,  Miss  Erica  O'Donnell, 
whose  Centre  is  officially  recognised  by  the 
Directors  of  the  Victoria  and  Albert  Museum, 
the  Wallace  Collection,  the  National  Gallery. 
The  Diploma  of  the  Study  Centre  has  also  been 


found  to  be  a  valuable  preparatory  study  f 
entrance  to  the  Courtauld  Institute. 

These  courses  are  intended  for  people  wl 
wish  to  increase  their  knowledge  and  enjoyme 
of  the  fine  arts  (architecture,  painting,  sculptur' 
and  of  the  decorative  arts  (furniture,  porcelai 
silver,  glass).  Full  details  of  courses  can  1 
obtained  from  Miss  O'Donnell  (67  Mount  Pat' 
Road,  London,  W.5.  Tel:  SLOane  2301). 

The  Chinese  Potter 

THE  Raymond  Oppenheimcr  Collection  | 
Chinese  works  of  art  is  now  being  offered  tj 
Messrs.  Bluett  &  Sons  (48  Davies  Stred 
London,  W.i)  during  an  exhibition  cndii 
November  20.  The  collection,  of  some  2; 
pieces  which  are  nearly  all  small  objects  suitab 
for  show-cases,  comprises  porcelains  wil 
monochrome  glazes,  jade  carvings  and  a  sma 
amount  of  early  pottery  and  porcelain  and  a  fe- 
examples  of  sixteenth-century  blue  and  white. 

While  it  is  impossible  to  describe  or  illustra 
adequately  the  monochrome  porcelains  of  tr 
eighteenth-century  Chinese  potter,  the  visitor  t 
the  exhibition  will  be  attracted  by  the  yellov 
green,  turquoise-blue,  white  and  other  glaz( 
which,  together,  make  a  memorable  display 
Amongst  the  jades,  small  carvings  of  horsi 
dogs,  cats,  birds  and  mythical  creatures  also  sho^ 
the  extraordinary  skill  of  the  jade  carver. 

Last  Word 

Men's  spectacles  with  a  rear  view  mirror  on  th 
side  of  each  lens  are  being  sold  in  a  New  Yor 
store  as  'Chick  Spotters'.  Useful  for  the  auctio 
room,  too. 


Left  below.  Jan  Brueghel  the  Elder  (de  Velours).  Rest  on  the  Flight  into  Egypt,  panel,  26 1  ■  20]  inches.  From  the  Captain  E.  G.  Spencer-Churchill  Collec 
tion  and  now  in  the  Leonard  Koetser  Gallery  autumn  exhibition.  Right  below.  The  tughra — a  calligraphic  cipher  composed  of  the  name  of  the  reignin 
sultan — of  Sultan  Sulayman  the  Magnificent  (reigned  Turkey  1520-66).  See  first  story  above. 


The  Art  Market 


T  7"ATERCOLOURS  and  drawings  nowa- 
V  days  commonly  make  prices  that  com- 
•  with  those  paid  for  fine  oil  paintings:  a 
tcrpiece   by    Vittore    Carpaccio    (sec  The 
noisseur  October,   1965  p.   127)  sold  at 
istie's  for  £13,750.  ^  showed  in  counter- 
.e  two  groups  of  standing  ecclesiastics  (8f  X 
in.).   At   Sotheby's,    an   impression  by 
ibrandt  of  the  old  'Pesthuis'  outside  Amster- 
1  was  considered  to  be  one  of  the  last 
Iscape  drawings  ever  executed  by  him, 
.500  (pen  and  ink  5!  X  9 J  in.).  For  every 
usand  people  who  know  the  name  Rembrandt 
laps  only  one  will  be  familiar  with  that  of 
/  Sandby  ;  two  pictures  by  this  artist  were  sold 
£8,925  and  £8,820,  both  showed  the  north 
ace  of  Windsor  Castle  looking  respectively 
and  west  (body colour   14}    x    21  in., 
ristic's).  A  study  by  Correggio  of  Christ  seated 
clouds  with  putti  at  his  feet,  £3,500  (6f  X  si 
red  chalk  with  touches  of  black,  squared  for 
isfcr,  Sotheby's).  By  Una  Signorelli,  a  group 
devils  made  £6,825  (i3i  X  11i  m->  black 
lk,  Christie's).  Lucifer  himself  could  only 
e  £800:  a  huge  drawing  by  Sir  Edward 
ve-Joncs  of  the  'Fall'  of  the  angel  (97  x  46A  in., 
ialed  and  dated  1894,  Sotheby's), 
rwo  drawings  each  in  their  own  way  typical 
nghtecnth  century  France  were  'Lc  pare  de  la 
la  d'Este  a  Tivoli'  an  evocative  scene  by 
gonard,  £2,300  (9J  X   I4f  in.,  brush  and 
>wn  wash  over  black  chalk,  Sotheby's) ;  and 
philosophic  endormic'  by  Creuze,  a  charm- 
portrait  of  his  wife  asleep  in  an  armchair  with 
mall  dog  on  her  lap  and  a  table  piled  with 
)ks  beside  her,  £4,410  (16  X  12J  in.,  pen  and 
ck  ink.  grey  wash,  heightened  with  white, 
ristie's).  A  superb  panoramic  view  by  Peter  de 
nt  of  a  river  bank  with  horses,  cows  and  a 
ge,  and  a  distant  view  of  Lincoln,  £3,600 
}  X    34i  in.,  watercolour,  Christie's).  A 
itrast  in  size  is  provided  by  a  tiny  watercolour 
ane  of  the  Indian  scenes  that  William  Daniell 
trayed  so  expertly:  near  Currah  on  the 
iges,  £40  (4!  X  6f  in.,  Sotheby's).  Two 
st  contemporaries  who  were  inspired  in  their 
erent  ways  by  the  countryside  were  J.  F. 
Wet  and  M.  Birket  Foster:  both  have  suffered 
m  a  change  of  taste  among  collectors,  the 
er  especially:  a  watercolour  by  him  of  Buss's 
ttage  near  his  home  at  Witley  made  £29 
X  135  in.,  Christie's).  A  pencil  drawing  by 
Uet  of  agricultural  workers  in  a  field,  £136 
X  si  in-i  Christie's).  Finally,  a  beautiful 
wing  by  Aert  Van  Der  Neer  of  a  canal  near 
•utch  town  at  evening,  £340  (iof  X  i6f  in., 
ish  and  grey  and  brown  washes  over  black 
lk  on  grey  paper,  monogram,  Sotheby's). 

INTINGS  of  the  nineteenth  century  in  the 
litional  style  show  a  steady  appreciation  in 
:e  as  their  especial  delights  become  more  and 
re  known  to  collectors.  A  beach  scene  by 
red  Stevens,  £1,050  (panel  10}  X   14  in., 


signed,  Sotheby's).  A  slightly  higher  price, 
£1,100,  bought  a  picture  by  William  Shaycr, 
showing  peasants  with  a  horse  and  cart  by  a 
stream  at  the  edge  of  a  wood  (29A  X  39J  in., 
signed,  Christie's).  J.  F.  Herring,  Senr.,  a  black 
horse  in  a  stable,  £380  (panel  11J  X  13I  in., 
signed  and  dated  '33,  Sotheby's).  The  same  sum, 
but  in  guineas,  hence  £399,  bought  an  excellent 
picture  by  Atkinson  Grimsliaw:  Knostrop  Old 
Hall,  near  Leeds,  the  artist's  own  house  (23  J  X 
3  5  i  in.,  Christie's). 

A  masterpiece  by  R.  P.  Bonington:  Corso 
Sant'Anastasia  Verona,  with  a  religious  pro- 
cession, £12,600  (panel  22J  X  i6|  in., 
Christie's).  Cornelius  Krieghoff  was  a  painter  of 
early  North  America,  a  picture  of  Indians  at  a 
council  rock  in  the  shade  of  autumn  foliage, 
£1,850  (12^  x  17J  inr,  signed,  Sotheby's).  The 
crossing  of  a  lion  with  a  tiger  in  the  Royal 
Menagerie  at  Windsor  in  1824  produced  Liger 
cubs,  whose  portrait  was  painted,  their  parents 
in  the  background,  by  Jacques  Laurent  Agasse, 
£1,100  (13I  X  11 J  in.,  inscribed,  Sotheby's). 
A  portrait  of  another  kind,  that  of  Jenny  Lind, 
the  Swedish  Nightingale,  three-quarter  length 
with  a  King  Charles  Spaniel,  painted  by  William 
Etty,  £1,680  (355  X  27  in.,  inscribed  by  the 
sitter,  Christie's).  The  portrait  by  Millais  of  John 
Ruskin  sold  at  Christie's  for  £25,200  is  illustrat- 
ed on  page  191,  another  aspect  of  the  Victorian 
vision  of  themselves  was  the  portrait  by  G.  F. 
Watts  of  the  poet  Alfred,  Lord  Tennyson,  seen 
half-length  in  black  with  a  white  collar  and 
against  a  background  of  laurel  leaves.  Modern 
taste  dictated  only  £840  for  this  picture  (254  X 
1 5 J  in.,  initialed  and  dated  1864,  Christie's). 
Something  for  which  there  has  always  been  a 
demand  is  the  sporting  picture,  a  portrait  of  a 
grey  hunter  in  a  landscape  by  John  E.  Femeley, 
£1,260  (335  X  39  in.,  signed  and  dated  Melton 
Mowbray  1827,  Christie's).  Don  Quixote's 
horse  Rosinante  carrying  his  master  'from  home 
in  search  of  adventure'  was  painted  by  Gustav 
Dorc,  £700  (board  11J  X  15  in.,  signed, 
inscribed  and  dated  1 8th  Jan.  1866,  Sotheby's). 
Two  Victorian  painters  who  are  showing  signs  of 
regaining  some  at  least  of  their  past  popularity 
are  J.  Berncy  Ladhrooke  and  G.  Clarkson  Stan  field; 
a  painting  by  the  former  of  cattle  watering  in  a 
wooded  stream  near  a  stone  bridge  and  a  cottage, 
£300  (175  x  23*  in.,  Sotheby's).  A  harbour 
scene  by  Stanfield  with  fishing  boats  and  figures, 
£399  (435  x  66  in.,  signed,  Christie's). 

The  months  of  August  and  September  are 
traditionally  ones  of  outward  slumber  for 
London's  international  salerooms.  No  doubt 
this  austere  repose  has  much  to  do  with  the 
increased  momentum  of  sales  by  auctioneers 
like  Phillips,  Son  and  Neale,  who  find  in  fact 
that  these  two  months  are  the  busiest  of  their 
year.  At  one  sale  by  Phillips  (in  association  with 
Gurr,  Johns)  a  fine  pair  of  Dutch  marine  pictures 
by  C.  M.  Powell,  1822,  made  £1,450,  one  was  a 
calm,  the  other  breezy  with  an  American  sailing 


ship  hove  to  for  a  pilot  (19J  x  26  in.).  At 
Bonham's  a  picture  by  the  animal  painter  James 
Ward  made  £3,000,  it  showed  a  hunter  with  a 
dog  by  a  stable  (25  X  30  in.).  But  the  highest 
price  of  all  was  realised  out  of  London  by  Henry 
Spencer  and  Sons,  for  a  painting  by  Richard 
Wilson:  a  view  of  Lake  Albano,  £16,400  (p.  191). 

OLD  MASTER  paintings.  The  Turner  sold  at 
Sotheby's  for  £88,000  and  the  Brueghel  at 
Christie's  for  £81,900  have  both  been  illustrated 
in  The  Connoisseur  (August  and  September, 
1965).  The  latter  painting  and  the  two  that 
follow  here  were  from  the  famous  Northwick 
Park  Collection;  Jacob  Jordaens:  an  Allegory 
of  the  education  of  a  young  prince,  who  is 
shown  mounted  on  a  prancing  horse  within 
the  confines  of  a  Flemish  courtyard,  £68,250 
(37!  x  59  i°->  Christie's).  A  superbly  tense, 
bow-like  composition  by  Orazio  Gentileschi 
of  Lot  and  his  daughters,  £39,900  (61  X  75  in., 
Christie's).  A  full-length  portrait  by  Velazquez: 
The  Conde,  Duque  de  Olivares,  dressed  in  black 
with  a  broad  gold  chain  over  one  shoulder, 
£50,000  (81 J  X  43  in.,  Sotheby's).  Two  paint- 
ings by  Rubens  of  widely  different  subjects  were 
respectively:  a  warm  and  friendly  picture  of  a 
woman  and  boy  by  candlelight,  £19,000  (panel 
29i  X  23 J  in.,  Sotheby's);  and  a  grand  three- 
quarter  length  portrait  of  a  lady  in  a  red  dress 
richly  embroidered  with  gold  and  silver, 
£30,950  (43  x  34i  in.,  Christie's).  It  is  suggest- 
ed that  the  lady  may  be  Eleonore  de  Bourbon, 
Princesse  de  Conde.  Lady  Venice  is  another 
woman  who  exerts  her  subtle  fascination  still, 
from  the  grandeur  of  M/V/ic/c  Marieschi,  whose 
view  of  the  Palazzo  Pesaro  from  the  opposite 
bank  of  the  Grand  Canal,  made  £18,500  (22  X 
32  in.,  Sotheby's);  to  a  petite  set  of  three  views 
by  Antonictta  Brandeis  for  £525  (panel  4j  X  8J 
in.,  signed,  Christie's). 

The  name  of  Francesco  Guardi  is  intimately 
connected  with  Venice,  but  his  marine  pictures 
are  comparatively  little  known,  one  example, 
a  wild  and  rocky  coast  scene  with  a  ruined 
temple  and  ships  being  driven  by  the  gale  onto 
the  shore,  made  £2,310  (35  X  45^  in.,  Chris- 
tie's). Another  seascape  of  a  calmer  sort  hangs  on 
the  walls  of  a  lofty  room  where  the  rehearsal  for 
an  opera  is  taking  place,  the  painter  of  this 
musical  scene  was  Marco  Ricci,  and  the  price 
£12,000  (i8£  x  22  in.,  Sotheby's).  A  breath  of 
fresh  air  with  Thomas  Gainsborough:  a  wooded 
landscape  with  Hagar  and  Ishmael,  £10,000 
(29!  X  36I  in.,  Sotheby's).  Gainsborough  made 
his  living  as  a  portrait  painter,  and  one  of  his 
competitors  was  Francis  Cotes,  who  painted  him- 
self in  green  coat  and  breeches  with  a  lemon- 
coloured  waistcoat,  sketching  under  a  tree,  £900 
(44^  x  35f  in.,  Sotheby's).  Another,  greater 
rival,  was  Reynolds  whose  full-length  portrait 
in  white  of  the  beautiful  Elizabeth  Gunning, 
Duchess  of  Hamilton,  sold  for  £9,450  (94  X  58 
in.,  Christie's). — David  Coombs. 
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i.  Louis  XVI  secretaire  in  the  Chinese  taste,  with  gilt-bronze  mounts,' 
stamped  Rubestuck.  NF.  195,000  (Palais  Galliera,  Paris),  ex  Mrs.  A.  Hamil-1 
ton  Rice  Collection.  2.  Danish  silver  samovar,  by  Christopher  Jonsen.j 
Copenhagen,  1750.  Danish  Kr.  35,000  (Arne  Bruun  Rasmussen,  Copen- 
hagen). 3.  One  of  a  pair  of  flintlock  belt  pistols,  signed  IOHN  H ARMANI 
LONDON  1729,  engraved  with  the  Royal  arms  of  Frederick  William  I  ofl 
Prussia.  £840  (Christie's).  4.  Portrait  of  Margaretha  Wind,  by  Helene 
Scherfbeck,  signed,  1934,  48  47  cm.  Danish  Kr.  27,500  (Arne  Bruun 
Rasmussen).  5.  Early  16th  century  Tournai  Gothic  tapestry  (Reason  &  Pity)Ji 
£1,800  (Sotheby's).  6.  George  III  silver  salver  in  the  Chinese  Chippendale) 
taste,  by  Ebenezer  Coker,  London,  1763.  Dollars  3,200  (Parke-Bernet).  7.I 
James  Abbott  McNeill  Whistler.  Design  for  a  mosaic,  pastel,  signed  with  a| 
butterfly  device,  10A  ■  6§  inches.  £2,600  (Sotheby's). 
£=  13.74  N.F.=  19.31  Danish  Kr.=  2. 80  Dollars. 
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10.  Marc  Chagall.  La  Noce,  oil  on  board,  signed  bottom  left  and  dated 
1959-61  on  reverse,  om  52  x   om  64.  NF.  155,000  (Palais  Galliera). 

11.  Christ  preaching,  etching  by  Rembrandt,  only  state.  ^2,500  (Sotheby's). 

12.  Brass  Ptolemaic  armillary  sphere,  signed  and  dated  Nepos  Gemma 
Frisij  Louanij  fecit  an :  i$68.  Ex  the  Imbert  Collection.  ^1,300  (Sotheby's). 

13.  The  well-known  netsuke  of  eleven  cranes,  signed  beneath  Kagetoshi.  ^390 
(Sotheby's).  14.  Louis  XV  kingwood  commode.  £1,500  (Phillips,  Son  & 
Neale,  London).  15.  One  of  a  pair  of  bleu-du-roi  vases  cassolettes  a  festons 
and  covers,  c.  1770,  9J  inches  (24.1  cm)  wide.  ,£2,730  (Christie's). 
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16.  Richard  Wilson,  R.A.  Liifef  Alhano,  signed  with  monogram  RW  and 
dated  1762,  47  >  67  inches.  ,£16,400  (Henry  Spencer).  17.  Richard  Parkes 
Bonington.  Corso  Sun/'  Anastasia,  Verona,  panel,  22f  x  inches.  £12,600 
(Christie's).  18.  Sir  John  Everett  Millais,  Bt.,  P. R.A.  Portrait  of  John 
Rnskin,  signed  with  monogram  and  dated  1854,  28£  x  24  inches.  £25,200 
(Christie's).  19.  Early  Chelsea  'tea  plant'  coffee  pot  and  cover,  incised 
triangle  mark,  9j  inches.  ,£1,450  (Sotheby's).  20.  Bernardo  and  Lorenzo 
Bellotto.  View  of  the  Temple  of  Fortuna  Virilis,  Rome,  signed  Canaletti 
Fecerunt  and  dated  1769  with  a  Latin  inscription  identifying  the  buildings 
by  numbers,  29A  x  41 J  inches.  £14,700  (Christie's). 
£,=  13-74  N.F. 
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The  American  Connoisseui 

An  important  discovery 

The  'lost7  replica  of  the  'Hancock-Nichols-Cheever' 
portrait  of  George  Washington  by  Charles 
Willson  Peale  m-ld-otrange  mast 

American  Edit 


DR.  CHARLES  COLEMAN  SELLERS 
has  commented  of  the  portrait  of  General 
George  Washington,  done  from  life  in  May, 
1776,  by  Charles  Willson  Peale  that:  'rarely  can 
a  portrait  be  read  so  clearly  as  an  historical  docu- 
ment. Here  is  Washington  at  the  end  of  his  first 
campaign,  and  on  the  eve  of  that  succession  of 
humiliating  defeats  from  which  he  and  his  army 
were  to  emerge  in  the  next  winter's  cold,  tem- 
pered, beaten  into  a  new  and  steely  strength'.1 
We  could  never  hope  to  find  better  and  more  just 
words  to  describe  the  long-lost  replica  ot  this 
same  1776  portrait,  recently  come  to  light  with 
the  suddenness  and  drama  becoming  to  an 
avatar  of  this  importance,  and  which  The  Con- 
noisseur is  now  privileged  to  reproduce  on  the 
front  cover  and  on  these  pages  through  the 
courtesy  of  the  new  owners,  Mr.  and  Mrs. 
Lansdell  K.  Christie.  Also  of  their  agent  in  the 
purchase  at  Christie's,  Messrs.  Newhouse 
Galleries  of  New  York.  Below  is  a  factual  re- 
sume of  the  history  of  the  painting  from  its  in- 
ception during  the  crucial  Revolutionary  year 
1776,  when  America's  fate  hung  in  the  balance, 
up  to  its  inclusion  into  a  distinguished  collection 
devoted  to  the  best  of  European  and  American 
art.2 

It  would  hardly  be  possible,  however,  to  trace 
the  saga  of  the  replica  without  reference  to  the 
original,  first  recorded  in  May  1776,  when  the 
diary  of  Charles  Willson  Peale  tells  us  how  'Mr. 
Hancock  bespoke  the  portrait  of  Gen.  Washing- 
ton and  Lady'  (Mr.  Hancock  being  John  Han- 
cock, the  famous  'signer').  The  artist  was  able  to 
execute  this  work  with  only  two  sittings,  which 
was  all  the  General  was  able  to  spare  him  at  that 
time.  However,  he  was  not  exploring  entirely 
new  territory,  for  this  was  the  second  occasion 
on  which  Peale  had  been  called  upon  to  record 
the  likeness  of  the  great  man.  The  first  had  been 
in  1772,  when  he  had  portrayed  Washington  at 
Mount  Vernon  in  the  uniform  of  Colonel  of  the 
Alexandria  Militia,  but  already  wearing  at  his 
side  the  sword  that  can  be  seen  again  in  the 
detail  illustration  on  the  facing  page.3 

After  completion  of  the  two  portraits,  Peale 
accepted  two  orders  for  replicas:  one  from 
Martha  Washington,  for  miniatures  of  both  her 
own  portrait  and  the  General's;  and  the  second, 
for  a  full-sized  portrait  of  Washington,  which 


was  ordered  'for  a  French  gentleman'.  The 
original  portrait  passed  from  the  Hancock  house, 
in  1863,  into  the  possession  of  Thaddeus  Nichols, 
and  remained  in  this  family  until  purchase  from 
a  descendant  in  1934  by  the  Brooklyn  Museum. 
It  then  became  known  as  the  'Hancock-Nichols- 
Cheever'  portrait.  But  of  the  unique  full-sized 
replica,  no  record  could  be  found,  and  accord- 
ingly, in  spite  of  the  frequent  appearance  of 
'pretenders',  it  was  accounted  as  'lost'. 

On  inth  July,  1965,  the  painting  concerned 
was  put  up  for  auction  at  Christie's,  in  London, 
being  included  in  a  sale  titled  'Important  English 
Pictures':  No.  91  (p.  30  in  the  catalogue),  and 
listed  as  a  Portrait  of  George  Washington  by 
Charles  Willson  Peale  (The  Property  of  a 
Gentleman).  Previous  to  this  public  appearance, 
however,  something  had  been  known  of  the 
existence  of  the  painting  in  Dublin.4 

Among  the  first  to  acknowledge  without  re- 
servations both  the  authenticity  of  the  picture 
and  its  artistic  excellence  were  the  Newhouse 
Galleries  and  the  Graham  Galleries  of  New 
York.  In  particular,  Messrs.  Newhouse  exerted 
every  effort,  unsuccessfully,  to  acquire  the  paint- 
ing before  it  was  offered  at  Christie's.  Mean- 
while, the  reproduction  of  the  painting  in 
Christie's  catalogue  and  in  the  Press  had  aroused 
the  interest  of  Mr.  Lansdell  K.  Christie,  the  re- 
nowned American  collector,  who  commis- 
sioned Newhouse  Galleries  to  act  as  his  agent  in 
the  purchase. 

This  having  been  accomplished  for  a  knock- 
down price  of  £14,700,  way  below  the  acknow- 
ledged 'clou'  of  the  sale — the  famous  Millais 
portrait  of  John  Ruskin,  that  fetched  £25,200 — 
a  consultation  was  arranged  at  the  Brooklyn 
Museum  to  afford  Dr.  Charles  Coleman  Sellers 
an  opportunity  to  compare  the  two  paintings 
side  by  side.  The  decision  reached  by  Dr.  Sellers 
as  a  result  of  this  confrontation  was  that  we 
have  here  indeed  the  lost  replica  by  Charles 
Willson  Peale  of  the  1776  portrait.  In  a  tele- 
phone conversation  with  this  writer,  Dr.  Sellers 
has  confirmed  that  he  intends  to  include  the 
Christie  painting  in  the  next  edition  of  his  great 
catalogue  raisonne  of  the  Peale  oeuvre.  One 
looks  forward  with  interest  to  the  noted 
scholar's  revelations.  As  yet,  Dr.  Sellers  presents 
it  merely  as  'an  assumption'  that  the  portrait 


may  have  been  a  prize  of  the  Revolution 
War,  captured  at  sea  by  the  British,  whi 
would  explain  its  presence  in  Ireland.5  The 
searcher  is  also  endeavouring  to  trace  the  identi 
of  the  mysterious  'French  gentleman".  O 
recalls  in  this  connection  that  another  unlocat 
portrait  of  Washington  is  listed  in  Dr.  Selle 
book  under  No.  908.  This,  Peale  wrote 
Barrister  Carroll  on  22nd  August,  1779,  h 
been  'sent  to  the  Island  of  Cuba',  probably 
the  order  of  Don  Juan  de  Mirailles  (note  t 
French  sound  of  the  name).  This  painting  w; 
indeed    captured   at   sea    (Rivington's  Royl 
Gazette,  30th  May,  1780)  and  the  author  opine 
(op.  cit.,  p.  230)  that  this  might  have  been  th 
replica  painted  in  1776  for  a  'French  gentlema 
at  Jamaica'. 

Another  intriguing  possibility  is  that  thi 
replica   might  have   been  commissioned 
John  Hancock  himself  for  purpose  of  presents 
tion  to  a  French  gentleman.  Such  a  gift,  in  177 
to  the  Comte  d'Estaing  by  John  Hancock, 
indeed  recorded  in  The  Pennsylvania  Packet,  iot] 
November,  1778.  Dr.  Sellers  commented  tha 
this  might  have  been  a  copy  made  at  Boston,  'd 
Hancock  may  merely  have  loaned  his  ovA 
picture  for  the  occasion'.  Yet  one  feels  somehov 
that  the  mere  loan  of  a  painting  would  hav 
been  a  rather  parsimonious  and  somewhat  un 
gracious  gesture,  more  particularly  to  such 
grand  seigneur  as  the  Comte  d'Estaing,  in  com 
mand  of  the  French  fleet  sent  to  assist  the  Unite 
States  against  Great  Britain. 

But  whatever  factual  evidence  is  forthcomin 
to  bring  light  on  the  identity  of  the  origin 
owner  of  the  replica,  warm  congratulations  a 
due  to  the  present  owners,  and  to  their  perspicu 
ous  advisers,  not  only  on  the  acquisition  of 
great  historical  work,  but  also  on  the  faith  an 
courage  they  displayed  from  the  outset  in  pur 
chasing  the  yet-unestablishcd  painting  (sine 
Dr.  Sellers,  the  recognized  authority,  was  in  th 
United  States  at  the  time  of  decision,  and  unabl 
to  see  the  painting — and,  therefore,  to  conhr 
or  deny  the  attribution). 

Another  little-known  portrait  of  George  Washing- 
ton is  described  and  illustrated  in  this  issue  (set 
'The  Connoisseur  in  America')  having  been  recentl] 
acquired  by  the  Winterthur  Museum,  Delaware. 


.  Portrait  of  George  Washington,  by  Charles  Willson  Peale,  1776.  See  also  2.  Details  of  sword  and  background  details  in  the  portrait  seen  in  No.  I. 
ront  cover. 


3.  Detail  of  No.  1.  This  painting  was  acquired  by  the  Newhouse  Galleries, 
New  York,  for  the  noted  American  collectors,  Mr.  and  Mrs.  Lansdell  K. 
Christie. 


NOTES 

1  Portraits  and  Miniatures  by  Charles  Willson  Peale,  by  Charles  Coleman  Sellers, 
Curator  of  Dickinsoniana,  Dickinson  College.  Issued  as  Volume  42,  Part  I,  of  the 
Transactions  of  the  American  Philosophical  Society,  held  at  Philadelphia  for  the 
Promoting  Useful  Knowledge.  Independence  Square,  1952. 

2  The  internationally  renowned  collections  of  Mr.  and  Mrs.  Lansdell  K.  Christie 
include  the  remarkable  group  of  works  by  Faberge — present  on  loan  at  The 
Metropolitan  Museum  of  Art,  New  York  and  which  was  described  in  Great 
Private  Collections,  edited  by  Douglas  Cooper  (The  Macmillan  Company,  New 
York,  1963) — as  well  as  notable  and  diversified  Americana:  furniture,  silver,  and 
many  items  of  Washingtonia,  among  which  a  Gilbert  Stuart  portrait  of  the  First 
President. 

3  This  is  the  sword  Washington  wore  also  'when  he  resigned  his  commission  as 
Commander-in-Chief  in  17S3,  which  he  wore  when  inaugurated  President  six 
years  later,  and  which  is  now  preserved  in  Mount  Vernon'  (Sellers,  op.  cit.,  p.  218). 
This  is  'the  "state"  or  dress  sword,  a  rapier,  a  much  more  decorous  and  gentle- 
manly weapon  than  the  "sabre"  the  so-called  "battle  sword"  which  was  worn  by 
Washington  through  most  of  the  war  and  which  is  now  at  the  United  States 
National  Museum'  (p.  231). 

4  The  fact  that  so  important  an  object  had  not  attracted  attention  earlier  may  have 
been  due  to  the  fact  that  it  was  at  one  time  confidently  believed  to  be  a  portrait  of 
Lord  Nelson — and  listed  as  such. 

5  It  is  interesting  also  to  note  that  the  painting  made  its  appearance  in  Ireland — at 
least  the  second  time  when  a  portrait  of  George  Washington  has  been  found  there 
[vide,  no.  909  in  the  Sellers'  catalogue,  the  Willson  portrait,  purchased  in  Ireland  in 
1924  by  Charles  Allen  Munn  from  the  descendants  of  the  first  owner,  and  be- 
queathed to  Princeton  University). 


I93 


Paintings  of  Canada  by 

J.  E.  H.  MacDonald  (1873-1932) 

On  exhibition  at  the  Art  Gallery  of  Toronto 


NANCY  E.  ROBERTSON 


LANDSCAPE  painting  in  Canada  during  the  nineteenth 
century  was  dependent  upon  England  and  Europe.  For  the 
most  part,  artists  were  English  army  officers  who  as  part  of  their 
military  training  received  instructions  in  watercolour  painting  or 
else  they  were  Continental  artists  of  varying  ability.  The  few 
Canadian-born  artists  went  to  Europe  for  training  for  lack 
of  facilities  at  home,  and  on  their  return  to  Canada  seldom  looked 
for,  or  attempted  to  convey,  any  distinctly  Canadian  aspects  of 
the  country.  Canada  was  seen  as  an  extension  of  England  and 
Europe  and  was  painted  as  such. 

As  the  country  matured,  artistic  as  well  as  political  and  econom- 
ic self-reliance  increased.  Within  a  few  years  of  Confederation  in 
1867,  artists  needed  to  turn  to  Europe  only  for  completion  of 
their  artistic  training  as  formal  elementary  instruction  became 
available  in  art  schools  in  Montreal  and  Toronto.  Increasingly, 
artists  and  designers  consciously  chose  distinctive  Canadian 
motifs,  such  as  the  pine  tree,  for  subject  matter  and  the  critical 
criterion  became  the  recognition  of  distinctly  Canadian  elements 
in  a  picture.  However,  for  many  years  artists,  critics  and  public 
alike  were  satisfied  to  find  the  Canadian  element  only  in  the 
choice  of  subject  and  not  in  the  treatment.  It  was  not  until  the 
end  of  the  first  decade  of  the  twentieth  century  that  Canadian 
artists,  in  advance  of  the  public  and  the  critics,  seriously  looked 
for  and  tried  to  express  qualities  unique  to  Canada. 

In  191 1  a  first  exhibition  of  paintings  by  a  38-year-old  Toronto 
artist,  J.  E.  H.  MacDonald,  was  praised  by  an  established  Canad- 
ian painter  for  the  'native  character'1  in  subject  matter  and  form 
of  expression.  A  new  era  in  Canadian  painting  had  begun,  one  in 
which  MacDonald  was  both  a  leader  and  a  major  contributor. 
Until  then  MacDonald's  reputation  was  that  of  a  leading  com- 
mercial designer  proficient  in  the  style  of  William  Morris  and 
the  Kclmscott  Press.  He  had  spent  nearly  three  years  in  England 
as  a  book  designer  at  the  Carlton  Studio,  and  in  Canada  he  had 
been  influential  in  improving  the  quality  of  commercial  design 
and  particularly  of  commercial  lettering.  Painting  had  been  an 
absorbing  activity  for  his  spare  moments. 

In  19 1 2  he  gave  up  his  position  as  a  leading  designer  to  devote 
the  larger  portion  of  his  time  and  energy  to  painting  as  a  profes- 
sion. He  had  already  reached,  and  formally  expressed,  the  con- 
viction which  dominated  his  life  and  work  that  Canadian  artists 
must  paint  Canada  in  a  manner  expressive  of  its  physical  and 
psychological  uniqueness.  The  vast  distances,  the  largeness  of 
nature,  the  clear  atmosphere  and  light,  the  brilliant  colour 
particularly  in  autumn,  and  the  relationship  between  land,  water 
and  sky,  were  not  only  physical  phenomena  which  challenged 
the  artist,  but  also  possessed  a  psychological  impact  which  he 
believed  the  sensitive  person  could  not  ignore.  The  discovery, 


1.  Wind,  Rain,  Sunshine — October,  oil  on  canvas,  16  -  20  inches,  signed  and 
dated  J.  E.  H.  MacDonald  '10.  Collection :  The  Rev.  P.  G.  McCready. 


analysis  and  interpretation  of  these  elements  became  the  focal 
point  of  MacDonald's  art. 

As  his  art  matured  and  his  technical  abilities  developed,  he 
became  more  concerned  with  the  psychological  forces  within 
nature  and  travelled  northward  to  areas  where  the  impact  of, 
civilization  still  was  raw.  Between  I9i9and  1922,  amongst  the 
time-eroded  mountains  and  wild  rivers  of  Algoma,  at  the  head 
of  Lake  Superior,  he  reached  his  artistic  peak.  Unwilling  to  rest 
on  achievements,  which  by  1922  had  aroused  critics  and  the 
artistic  public  to  furious  and  often  bitter  debate,  he  went  to  the 
west  where  he  was  stirred  by  the  challenge  of  the  Rocky  Moun- 
tains. This  challenge  occupied  him  for  seven  years  until  ill  health 
and  ultimately  death  ended  his  search  for  the  appropriate  means 
to  express  the  distinctive  characteristics  of  the  Canadian  moun- 
tains. Although  he  did  not  reach  in  the  Rockies  the  artistic  heights 
of  his  Algoma  years,  his  last  paintings  suggest  that  he  was  on  the 
verge  of  new  achievements. 

A  self-taught  painter,  MacDonald  was  conversant  with  tradi- 
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2.  March  Evening,  North- 
land (Algonquin  Park), 
oil  on  canvas,  29^  X  39J 
inches,  signed  and  dated 
J.  E.  H.  MacDonald  '14. 
Collection:  The  Nat- 
ional Gallery  of  Canada. 


3.  The  Solemn  Land 
(Montreal  River,  Algo- 
ma  District),  oil  on 
canvas,  48  x  60  inches, 
signed  and  dated  J.  E. 
H.  MacDonald  '21.  Col- 
lection: The  National 
Gallery  of  Canada. 
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4.  Mist  Fantasy 
(Sand  River, 
Algoma  District), 
oil  on  canvas,  21  • 
26  inches,  signed 
and  dated  J.  E.  H. 
MacDonald  '22. 
Collection:  The 
Art  Gallery  of 
Toronto. 


tional  and  contemporary  styles  of  painting  from  illustrations  in 
magazines,  particularly  The  Studio  and  Munchner  Jugend,  and 
through  the  opportunities  available  during  his  three  years  in 
England.  Art  Nouveau,  fundamentally  a  design  form,  was  well 
known  to  him  as  were  the  designs  of  William  Morris.  In  his 
effort  to  express  the  character  of  the  Canadian  landscape  he  did 
not  depart  from  European  techniques  as  radically  as  his  critics 
believed.  Rather,  encouraged  by  Scandinavian  influence,  he 
built  on  a  base  of  French  Impressionism  which  his  critics  either 
did  not  understand  or  refused  to  accept.  However,  his  clarity  of 
vision,  sensitivity  to  design  and  to  decorative  detail,  and  his 
ultimate  understanding  of  the  forces  of  nature  were  his  own. 
These  were  freely  and  vigorously  expressed  in  his  sketches.  In 
his  final  large  canvases,  discipline  and  a  certain  technical  insecurity 
most  noticeable  in  the  foreground  of  his  pictures,  subdued  the 
brush  work  and  formalized  the  indications  of  excitement  and 
spontaneity,  while  the  design  underlying  the  forms  of  nature  was 
strengthened  to  become  the  structure  of  the  composition. 

MacDonald's  convictions  on  Canadian  painting  were  not 
popularly  shared  and  as  he  gained  visual  assurance  and  technical 
freedom,  the  critics  of  local  periodicals  indignantly  proclaimed 
his  pictures  an  insult  to  man's  intelligence  and  eyes.  When  critical 
protests  reached  new  vehemence  in  1919,  several  artists,  who  had 
painted  together  with  MacDonald  in  Algoma  and  Algonquin 
Park,  formally  joined  together  as  The  Group  of  Seven.  As 
MacDonald's  son  Thorcau  observed,2  it  was  a  'friendly  alliance 


for  defense'.  They  did  not  have  a  common  style  and  were  no 
interested  in  precisely  the  same  aspects  of  the  Canadian  scene,  bu 
all  had  come  to  accept  MacDonald's  basic  convictions. 

Today,  The  Group  of  Seven,  which  disbanded  in  1932,  the  yeaij 
of  MacDonald's  death,  is  recognized  as  Canada's  first  national 
school  of  painting  and  it  has  become  customary  to  exhibit  the 
paintings  of  the  members  as  a  group  rather  than  to  concentrate  on 
the  individual  artists.  Thus,  The  Group  of  Seven  is  well  known  by 
the  Canadian  public,  but  the  individual  style  of  each  member  is 
appreciated  only  by  serious  collectors  and  informed  specialists. 

The  great  contribution  to  Canadian  art  of  the  Group  of  Seven! 
and  particularly  of  J.  E.  H.  MacDonald,  was  the  undisputed 
establishment  of  the  principle  and  practice  of  individual  inter-4 
pretation  and  the  necessity  of  the  means  of  expression  being  in) 
harmony  with  the  subject.  As  the  public  grew  accustomed  to  the 
brilliant  colour  and  thick  paint  of  MacDonald's  paintings,  thcyi 
came  to  applaud  the  validity  and  strength  of  his  work  and  in  it 
found  inspiration  to  discover  their  country  for  themselves. 

All  works  here  illustrated  arc  by  J.  E.  H.  MacDonald. 


NOTES 

1  C.  W.  Jcfferys,  'MacDonald  Sketches',  The  Lamps,  December  1911,  The  Arts  andf 
Letters  Club,  Toronto. 

2  Thorcau  MacDonald,  The  Croup  of  Seven,  Toronto,  Ryerson  Press,  1944. 
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China  Trade  Silver:  Checklists 
for  collectors 


JOHN  DEVEREUX  KERNAf 


TO  the  decorative  arts  categories  of  China  Trade  porcelain, 
enamels,  paintings  and  so  on — in  the  sense  of  made  in  China 
in  Western  forms  and  exported  chiefly  to  Europe  and  America — 
there  should  be  added  China  Trade  Silver. 

A  few  students  in  the  United  States  have  been  aware  of  the 
existence  of  a  body  of  silverware,  stylistically  Anglo-American, 
of  the  late  Georgian  period,  of  fine  workmanship  and  exception- 
ally heavy  weight,  the  history,  decoration  or  marking  of  which 
postulate  that  it  is  nonetheless  of  Chinese  manufacture.  See 
reference  in  The  China  Trade  and  Its  Influence,  by  Joseph  Downs 
(Metropolitan  Museum  of  Art,  New  York,  1941)  to  a  silver 
dinner  service  made  in  China  for  the  Lows,  a  New  York  family 
in  the  China  Trade  in  the  early  nineteenth  century;  and  an 
advertisement  in  Antiques  (July,  1954,  p.  8).  However,  there  is 
certainly  no  general  awareness  of  its  existence  among  either 
museum  personnel,  collectors,  or  dealers  in  the  United  States,  or 
any  literature  on  the  subject.  Thus  the  few  pieces  that  do  turn  up 
parade  as  'American',  'English  Colonial',  'English  Georgian',  or 
simply  as  'Unidentified  Origin'. 

If  anyone  question  whether  or  not  it  is  possible  for  there  to  be 
China  Trade  Silver,  let  it  be  pointed  out  that  the  Chinese  indeed 
had  the  requisite  skill  to  make  this  silver.  A  glance  at  Chinese 
Gold  and  Silver  in  the  Carl  Kenipe  Collection — A  Catalogue  by 
B.  O.  Gyellcnsvard  (Stockholm,  1953)  is  enough  to  compel 
admission  of  this  fact;  and  there  is  ample  evidence  that  there 
were  silversmiths  in  Canton  who  catered  to  the  foreigners  who 
frequented  the  Hongs.  For  instance,  James  Wathen,  an  English- 
man, wrote  of  a  visit  to  that  city  in  his  Journal  oj  a  Voyaoe  in  181 1 
and  1812  to  Madras  and  China  (London,  1  8  14)  as  follows: 

'The  10th  of  January  I  accompanied  some  gentlemen  to 
visit  the  warehouses  for  China  ware,  ivory  manufactures,  silk 
mercers,  and  silversmiths ...  (p.  188.) 

'The  articles  in  silver  were  well  executed,  many  with 
English  cyphers  and  coats  of  arms  upon  them.  The  engravers 
have  books  of  heraldry,  which  they  consult  and  copy  with 
great  exactness.'  (p.  189.) 

Osmond  Tiffany,  Jr.,  an  American,  has  this  to  say  of  an  1845 
trip  to  the  Far  East,  in  The  Canton  Chinese,  or  an  American's 
Sojourn  in  the  Celestial  Umpire  (Boston  and  Cambridge,  1849): 
'A  silversmith's  is  near  by  ...  He  can  manufacture  any 
article,  from  a  salt  spoon  to  a  service  of  plate,  in  the  most 
elegant  manner.  He  will  line  a  pitcher  with  its  coating  of  gold, 
or  produce  a  favorite  pattern  of  forks  at  very  short  notice.  The 
silver  is  remarkably  fine,  and  the  cost  of  working  it  is  a  mere 
song  ...  It  is  much  cheaper  to  have  a  splendid  service  of  plate 
made  in  China  than  in  any  other  country,  and  many  Euro- 
peans send  out  orders  through  supercargoes',  (p.  73.) 
Both  English  and  Americans  recorded  that  the  Chinese 
authorities  established  an  export  duty  for  manufactured  silver, 
attesting  that  sufficient  quantities  of  it  were  wrought  and  shipped 
out  to  attract  the  attention  of  the  Son  of  Heaven.  Sec  Robert 
Bennet  Forbes,  Remarks  on  China  and  the  China  Trade  (Boston, 
1 844,  p.  60) ;  John  Phipps,  A  Practical  Treatise  on  the  China  and 
Eastern  Trade  (Calcutta,  1835,  p.  156).  Others  recorded  the  actual 


Fig.  1 


amount  of  yearly  exports.  See  James  Matheson,  Present  Position 
and  Prospects  of  the  British  Trade  with  China  (London,  1836, 
Appendix). 

During  the  last  few  years,  documentation  in  the  form  of 
letters  and  accounts,  proving  that  certain  pieces  of  such  silver 
were  actually  made  in  Canton  in  the  earlv  nineteenth  century, 
has  been  found  among  the  papers  of  the  Forbes  Family,  of 
Boston,  Massachusetts,  a  family  that  had  several  members  in  the 
China  Trade  at  this  time.  Some  of  this  documentation  has 
recently  been  deposited  along  with  some  of  the  silver  in  the 
Captain  Robert  Bennet  Forbes  House  Museum,  at  Milton, 
Massachusetts,  by  his  great-grandson,  and  some  of  it  is  in  the 
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Fig.  2 


Fig.  3 

Forbes  Collection  of  the  Harvard  Business  School  Archives. 

Comparison  of  the  style,  form,  decoration  and  marks  of  these 
few  pieces  of  silver  with  that  of  certain  other  pieces  make  it 
possible  authoritatively  to  record  these  other  pieces  likewise  as 
China  Trade  Silver.  From  the  entire  group  and  from  the  docu- 
mentation, a  list  of  Chinese  silversmiths'  marks  and  names  can 


be  compiled.  Three  of  the  initial  marks  can  even  be  tentatively 
matched  with  three  of  the  names. 

Far  too  little  is  as  yet  known  to  permit  anything  approaching 
a  definitive  study  to  be  attempted.  The  object  of  publishing  what 
is  known  at  this  time  is  to  bring  awareness  of  the  existence  of  this 
silver  to  a  wider  group  of  connoisseurs  and  students,  so  that  other 
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Fig.  4 


pieces  of  China  Trade  Silver  will  be  recognized  for  what  the! 
are,*  and  eventually  perhaps  a  definitive  study  made. 

Let  the  reader  note  that  the  histories  of  much  of  this  silvei 
indicate  that  it  once  belonged  to  New  England  families  know» 
to  have  been  in  the  China  Trade.  Its  forms  and  styles — cruet  stand) 
teaset,  knives,  forks  and  spoons  of  the  fiddle  and  fiddle  she! 
patterns — are  unmistakeably  Anglo-American  of  the  late  eight, 
eenth  and  early  nineteenth  centuries.  Its  marks,  plain  capitals  thaj 
do  not  tally  with  any  known  English  or  American  maker' 
marks,  include  sometimes  lions'  passants,  leopards'  faces,  singl 
letters,  and  human  heads,  suggesting  proper  English  hallmarks  o 
American  pseudo-hallmarks.  Significantly,  in  five  instances,  th 
marks  are  accompanied  by  Chinese  ideograms  either  struck  o 
scratched.  One  set  of  spoons  and  one  set  of  forks  are  brandec 
with  Chinese  names  written  in  Western  letters;  and  one  article 
the  cruet  stand,  bears  only  a  Chinese  ideogram. 

Checklist  of  China  Trade  Silver 

1.  Coffee  pot,  pear-shaped  body,  acanthus  leaf  chasing  01 
lower  part  and  on  spout  and  lid,  gadrooning  and  shells  on  rim 
stepped  base,  pod  finial  (Fig.  i).  Marked  W  and  pseudo-hall 
marks  (which  term  hereafter  means  a  lion  passant,  a  leopard' 
face  and  a  man's  profile).  Height  to  top  of  finial  11  inches 
Weight  40  oz.  Engraved  'F'  in  script  on  side;  'Rose  Green 
Forbes  1830'  on  base;  'R  B  Forbes'  scratched  on  base  for  Rober 
Bennet  Forbes,  1 804-1 889,  a  Boston  clipper  ship  captain  who 
traditionally,  acquired  the  pot  for  his  wife  on  one  of  his  voyage; 
to  Canton.  Robert  Bennet  Forbes  House  Museum,  Milton,  Mass. 

This  is  the  coffee  pot  that  is  referred  to  in  a  recently  found  lette: 
from  Captain  Forbes,  dated  Canton,  February  1-5,  1839,  to  hi: 
wife: 

'I  also  sent  you  a  Solid  Silver  Coffee  Pot  won  at  the  regatt; 

and  at  the  Spring  meeting  I  expect  to  win  a  sugar  bowl  anc 

creampot  to  match — You  will  then  admit  that  there  is  somt 

virtue  in  boating  after  all.' 

The  assurance  that  this  pot  is  China  Trade  Silver  makes  i 
possible  to  conclude  that  other  pieces  identically  marked,  o: 
marked  at  least  with  the  W,  are  of  like  origin : 

2.  Dozen  silver  knives  with  carved  mother-of-pearl  handle 
(Fig.  2).  Marked  W  and  pseudo-hallmarks.  Length  7§  inches 
Gebelein  Collection. 

3.  Box,  hinged  cover,  sides  and  bottom  decorated  with  low 
relief  Chinese  scenes  (Fig.  3,  right).  Marked  W.  Engraved  or 
inside  of  cover  'Presented  to  /  J.  Casalicr  /  by  his  /  faithful  & 
Sincere  friena  (sic)    W.  Fox.'  Length  2§  inches.  Author's  Coll. 

The  'J.  Casalier'  is  thought  to  be  John  W.  Casilear  (1811-1893).' 
an  American  painter.  The  relief  decoration  on  this  box  and  on 
some  of  the  other  pieces  listed  below  may  be  compared  with 
No.  151  in  the  Kcmpe  Collection  Catalogue  (p.  45,  Introduction) 
to  confirm  that  it  is  indeed  Chinese  chinoiserie:  '  .  .  .  while  its 
decoration  is  pure  Chinese,  with  figure  Scenes  executed  in 
repousse  ...  on  a  finely  matted  ground.' 

4.  Tankard,  hinged  lid,  straight  sloping  sides,  seamed  body, 
lined  'with  its  coating  of  gold',  cast  shell  on  lid,  black  wooden 
handle.  Marked  W  and  pseudo-hallmarks.  Engraved  'EAG 
to  /  JSK'  in  script.  Height  3^  inches.  Of  all  the  silver  listed,  this 
is  the  only  thin,  light  piece.  Gebelein  Collection. 

5.  Basket  with  swing  handle,  body  pierced  at  top  with  chased 
grapes  and  leaves,  leaf  floral  chasing  on  handle,  leaf  base  and  feet. 

*It  hiis  recently  come  to  my  attention,  in  my  efforts  to  purchase  what  was  described  as  a 
fish  server  marked  KHC  and  pseudo-hallmarks,  that  the  London  Goldsmiths'  Company 
regard  the  pseudo-hallmarks  as  'forgeries'  and  insist  on  defacing  them  he  fore  the  pieces  on 
which  they  appear  can  he  sold — although  the  pieces  themselves  are  genuine  antiques.  Onei 
wonders  how  much  China  Trade  Silver  has  tints  been  ruined  and  its  character  destroyed. 
It  makes  somewhat  forlorn  the  hope  that  pieces  with  English  cyphers  and  coats-of-arms, 
such  as  those  seen  by  James  Wathen,  will  come  to  light. 
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-ig.  7 

Vlarked  IF  and  pseudo-hallmarks.  Engraved  'G  to  M  January 
rth  /  1854'.  Length  iof  inches.  Gebelein  Collection.  (Acquired  in 
outh-eastern  Massachusetts.) 

6.  Service  of  fiddle  sfiell  flatware,  comprising  a  dozen  each  of 
linner,  dessert  forks,  table,  dessert,  tea  spoons.  Marked  variously 
either  W,  KHC,  or  CU  conjoined  (in  two  different  forms),  all 
.vith  pseudo-hallmarks.  Engraved  'F'  in  script  for  Forbes,  or 
RBF'  for  Robert  Bennet  Forbes.  Mrs.  Allan  Forbes  Coll. 

Some  of  this  may  well  be  that  purchased  in  Canton  in  183 1- 
[834  by  Captain  Forbes,  who  was  the  grandfather  of  Allan 
"orbes : 

Volume  E-2-page  1,  Waste  Book,  Canton,  August  16.  1831- 
\ugust  1,  1834. 
'R.  B.  Forbes — August  16,  183 1 — Cutshing 
for  \  doz.  silver  tea  spoons  plain        .  .  weig. 

5  doz.  silver  curry  spoons  plain  ..nett  22.5.7 
2  doz.  silver  table  spoons  plain     .  .at  15;]  3.3.9 
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At7.2.ioD  36.05' 
7.  Fiddle  pattern  flatware,  including  a  dinner  fork,  ladle,  table 
[poons;  some  pieces  shown  in  Fig.  4.  Marked  W  with  pseudo- 
lallmarks;  LEECHING;  CUT  (others  of  same  set  made  by 
Palmer,  Davis  &  Co.,  working  in  Boston,  1841-1846);  or  IC* 


(see  Silversmiths'  Marks,  No.  6).  Engraved  MLW,  for  a  member 
of  the  West  family,  a  shipping  family  of  Salem,  and  other  un- 
identified initials.  Various  private  collections. 

The  IV  on  some  of  the  above  flatware,  clearly  in  sets,  validates 
a  whole  new  series  of  marks  as  China  Trade  Silver  marks: 

8.  Bowl  with  applied  acanthus  leaves  on  sides  and  as  feet,  Figs. 
5  and  5a.  Marked  KHC  and  pseudo-hallmarks.  Engraved  'ICA' 
in  script.  Reported  to  be  part  of  a  tea  and  coffee  set.  Henry  D.  Hill 
Collection. 

9.  Cheese  scoop  with  low  relief  bamboo  decoration  on  handle 
(Fig.  4).  Marked  KHC.  Engraved  'W  in  Gothic  letter  for  the 
same  West  family.  Length  10 1  inches.  Gebelein  Collection. 

10.  Box,  hinged  cover  and  sides  decorated  with  low  relief 
Chinese  scenes  (Fig.  3,  centre).  Marked  KHC  and  a  Chinese 
ideogram.  Length  }h  inches.  Author's  Collection. 

11.  Teapot  and  creampot,  floral  and  leaf  chasing  on  sides,  base, 
feet,  lid,  and  rim  (Fig.  6).  Marked  KHC  and  pseudo-hallmarks. 
Engraved  'Elizabeth  Hunt'  whose  husband  was  in  the  China 
Trade  out  of  Salem.  Height  of  teapot  to  top  of  finial,  7  inches. 
Weight,  53  oz.  and  2\\  oz.  respectively.  Gebelein  Collection. 

12.  Cup  with  tapering  sides  lined  'with  its  coating  of  gold', 
handle  in  form  of  bent  twig,  chased  bands  at  top  and  base  (Fig. 
6).  Marked  KHC  and  pseudo-hallmarks.  Height  z\  inches. 
Gebelein  Collection. 
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13-  Box,  hinged  cover,  sides  and  bottom  decorated  with  lo 
relief  Chinese  scenes.  Marked  KHC.  Length  x\  inches.  Grego 
B.  Smitli  Collection. 

14.  Nutmeg  grater,  tear  drop  shaped,  hinged  top  and  bottom 
Marked  KHC.  Engraved  'D'  in  script.  Author's  Collection. 

15.  Collection  of  fiddle  shell  flatware,  including  table,  tea,  salt] 
and  serving  spoons;  dinner,  dessert,  and  serving  forks  ('a  favorit. 
pattern  of  forks');  soup  and  mustard  ladles,  fish  server;  som» 
pieces  shown  in  Figs.  7,  8  and  9a.  Marked  KHC  and  pseudoi 
hallmarks,  two  pieces  also  with  Chinese  ideograms;  YS  and: 

WE 

pseudo-hallmarks;  WF,  pseudo-hallmarks  and  date  letter;  CI  J 

WC  I 
and  pseudo-hallmarks  and  letter  K;  six  matching  tea  spoon 
marked  KEMKI.  Engraved  variously  'Shillaber'  for  a  Salen,  1 
family  known  to  have  had  members  in  the  Canton  area  in  th{ 
1830's;  'L'  for  Lander,  a  Salem  shipping  family;  D'  possibly  fo{  , 
Derby,  another  Salem  shipping  family;  and  other  unidentifiec 
initials.  These  pieces  are  forged  with  cast  shells  soldered  on,  not ; 
Western  technique.  Various  private  collectors. 

The  YS,  CU  and  CUT  pieces  listed  above  are  validated  a 
China  Trade  Silver  by  their  similarity  in  style,  technique,  anc 
type  of  marking  to  the  W  and  KHC  pieces  and  in  turn  validate 
several  more  pieces  as  follows: 

16.  Pair  of  covered  vegetable  dishes,  oblong  bodies  on  ball  feet 
relief  decoration  (the  detachable  handles  appear  to  be  replace- 
ments). One  shown  in  Figs.  9  and  9a.  Marked  YS  and  pseudo- 
hallmarks,  each  with  a  different  scratched  Chinese  ideogram 
Engraved  'F'  in  script  for  Forbes.  Length  12  inches.  Weigh 
of  each  107I  oz.  Robert  Bennet  Forbes  House  Museum. 

17.  Cann  with  scroll  handle,  high  base,  body  and  handk 
appliques  with  leaves  and  vines,  gilded  (Fig.  10,  left).  Markec 
CU  and  pseudo-hallmarks  and  a  letter.  Packed  in  a  multi- 
coloured box  lined  with  red  silk.  Height  5  inches  to  top  of  handle 
Gebeleiu  Collection. 

18.  Six  egg  cups,  stand  and  six  fiddle  egg  spoons,  plain  bodied  cups 
ball  feet  on  stand,  cast  shells  inserted  in  handle  (Figs.  10  and  if 
cups  and  stand  marked  CU  and  pseudo-hallmarks;  Spoon: 
marked  W,  CU  or  CC  and  pseudo-hallmarks,  DW  NB  wit! 
lion  passant.  Engraved  'B'  for  Bush,  an  early  American  consu 
in  China.  Height  of  stand  7!  inches  to  top  of  handle.  Gebeleii 
Collection. 

19.  Another  set  of  six  egg  cups,  stand  and  six  fiddle  shell  ego  spoons 
Marked  E  and  pseudo-hallmarks.  From  the  same  West  family  ot 
Salem.  Gebelein  Collection. 

20.  Box,  hinged  cover  decorated  with  low  relief  Chinese  scene 
(Fig.  3,  left).  Marked  CUT.  Engraved  'Presented  to  /  Mr. 
William  Forrest  /  by  a  few  Friends  /  Port  Philip  /  June  1853'. 
(There  is  a  Port  Philip  near  Melbourne,  Australia.)  Length 
2§  inches.  Author's  Collection. 

21.  Sugar  tongs  with  low  relief  Chinese  figures  near  top 
shanks  (Fig.  12).  Marked  CUT  and  pseudo-hallmarks.  Length 
7§  inches.  Robert  M.  McCulloch  Collection. 

The  Chinese  scenes  in  low  relief  on  the  various  boxes  surely 
point  to  the  other  pieces  so  decorated  as  China  Trade  Silver: 

22.  Goblet  on  three  bamboo-form  legs  resting  on  a  base  in  rock 
forms;  body  decorated  with  low  relief  Chinese  scenes  (Fig.  13). 
Marked  EC.  Engraved  in  shield  form  reserve  on  side  'JMF  /  from 

OHP'  for  James  Murray  Forbes  (1845-1938),  son  of  Robert 
Bennet  Forbes,  and  Oliver  Hazard  Perry  (a  nephew  of  Captain 
Matthew  Perry)  an  American  consul  at  Canton  from  1 855-1867. 
Height  8 \  inches.  Robert  Bennet  Forbes  House  Museum. 

23.  Box,  hinged  cover,  curved  sides  and  bottom  decorated 
with  low  relief  Chinese  scenes  and  flowers.  Marked  EC.  Length 


] 
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2yg-  inches.  Author's  Collection. 

24.  Crtf/e>  /kW,  cylindrical  tapering  body,  low  relief  Chinese 
scenes  around  sides.  Marked  WC.  Height  2\  inches.  Author's 
Collection. 

The  following,  with  a  China  Trade  background  and  marks 
resembling  the  pseudo-hallmarks  listed  above,  merit  at  least 
tentative  classification  as  China  Trade  Silver : 

25.  Covered  dish,  round  shallow  body  on  four  straight  legs, 
shell  attachments,  claw  feet,  ring  handles;  plain  low  cover  with 
turned  black  wooden  knob  (Fig.  14).  Marked  HP  with  man's 
profile,  and  a  letter,  possibly  /.  Height  overall,  7§  inches. 
Diameter  overall,  8f  inches.  Weight  46^  oz.  From  the  Sturgis 
family,  a  Boston  family  in  the  China  Trade.  Russell  Sturgis 
Codtnan  Collection. 

The  following  pieces  of  silver  have  no  known  China  Trade 


background,  nor  any  of  the  above  marks.  Nonetheless,  the 
similarity  of  their  marks  to  the  pseudo-hallmarks  listed  above 
strongly  suggest  that  they,  too,  are  China  Trade  Silver: 

26.  Sauce  tureen  with  cover,  round  body,  two  handles,  gad- 
rooning  on  base  and  edge  of  body,  wooden  knob  on  cover 
(Fig.  15).  Marked  SS  and  pseudo-hallmarks.  Height  to  top  of 
finial,  6k  inches.  Gebeleiu  Collection. 

27.  Fiddle  pattern  soup  ladle.  Marked  55  (Fig.  16)  and  pseudo- 
hallmarks.  Length  13  inches.  Gebeleiu  Collection. 

28.  Three-piece  teaset,  plain,  round  bowl-like  bodies  (Fig.  17)  on 
low  plain  rims,  gadrooncd  border  on  top  rim  that  curves  outward 
from  broad  neck;  wooden  handle  on  teapot;  two  squared  top, 
threaded  handles  on  sugar  bowl,  one  on  creampot.  Marked  55 
and  pseudo-hallmarks.  Mr.  and  Mrs.  Arthur  D.  Gebeleiu  Collection. 
(Cf.  these  three  items  with  a  pair  of  standing  cups  given  to  the 
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Fig.  12 


Fig.  13 


First  Church,  Boston,  in  181 1,  and  described  in  E.  Alfred  Jones 
The  Old  Silver  of  American  Churches  (Letchworth,  England,i()i3 
p.  27)  one  as  marked  SS  and  ascribed  to  Silas  Sawin,  of  Boston 
and  the  other  as  'with  a  Japanese  mark'. 

29.  Teapot,  oblong,  half  ribbed  body,  and  shoulders,  ball  feet,1 
ribbed  lid  with  finial,  horn  handle  (Fig.  18).  Marked  CS 
leopard's  face  and  letter  7.  Engraved  'JP'  in  script.  Length  io| 
inches.  Weight  34  oz.,  3  dwt.  Gebelein  Collection. 

30.  Catin  with  single  scroll  handle,  leaves  on  grip,  engraved 
leaves  around  top.  Marked  CS,  leopard's  face  and  letter  I. 
Engraved  "WPR  /  to  /  IJ  /  to  GE  Junr'  in  script.  Height  4!  inches. 
Gebelein  Collection. 

The  following  piece  of  silver,  which  is  stylistically  the  earliest 
of  all,  has  no  known  China  Trade  background,  China  Trade 
makers'  marks,  or  pseudo-hallmarks.  Yet  it  should,  nevertheless, 
surely  be  classified  as  China  Trade  Silver,  since  it  is  Western  in 
form  and  decoration,  and  bears  as  its  only  mark  a  Chinese 
ideogram. 

31.  Cruet  stand,  oval,  beaded  and  ajoure  edge,  bright  engraved 
festoons  on  sides,  ball  and  claw  feet  (Figs.  19  and  19a).  Marked 
with  a  Chinese  ideogram.  Engraved  'JMJ'and'SPE  /JJB  /  1859', 
both  in  script.  Length  7§  inches.  Gebelein  Collection. 

Checklist  of  China  Trade  Silversmiths 

1.  'Wong  Shiny  Gold  and  Silver  Smith/No.  15  China  Street.' 
On  a  label  in  a  box  that  belonged  to  Robert  Bennet  Forbes. 

2.  'Cutshing  of  Old  China  Street.'  Referred  to  by  William  C. 
Hunter  in  Bits  of  Old  China  (London,  1885,  p.  279)  and  in 
Captain  Forbes'  Waste  Book  (183 1-1834)  in  Forbes  Collection, 
Harvard  Business  School  Archives. 

3.  'Houchong  Silver  Smith.'  Referred  to  in  the  1830-34  Ledger 
of  John  Murray  Forbes,  a  brother  of  Captain  Forbes,  now  in^ 
the  same  Forbes  Collection. 

4.  Leeching.  Mark  on  flat  silver.  No.  9. 

5.  Keinki.  Mark  on  flat  silver,  No.  9. 

Checklist  of  China  Trade  Silversmiths'  Marks 

1.  W — struck  by  several  different  punches,  used  alone  or  with 
pseudo-hallmarks.  Possibly  for  Wong  Shing. 

2.  KHC — struck  by  several  different  punches,  used  alone,  or 
with  pseudo-hallmarks,  or  with  Chinese  ideograms,  or  with 
both.  These  ideograms  have  been  read  as  'bed',  'table', 
'spring',  or  'source'. 

3.  CU,  CU  conjoined,  used  with  pseudo-hallmarks  and  some- 
times with  letter  K,  or  CUT,  used  alone  or  with  pseudo- 
hallmarks.  Possiblv  for  Cutshing. 

4.  LEECHING— used  alone. 


204 


20S 


i 

206 


i 

1 


Fig.  19    Below  right  Fig.  19a 


5.  KEMKI — used  alone. 

6.  IC* — used  alone. 

7.  CC — used  with  pseudo-hallmarks. 

8.  DH7  NB — used  with  lion  passant.  Cf.  marks  of  New 
Brunswick  silversmiths  in  Langdon  Canadian  Silversmiths  & 
their  Marks  1667-1867  (Lunenburg,  Vermont,  i960). 

9.  YS — used  with  pseudo-hallmarks. 

10.  E — used  with  pseudo-hallmarks. 
WE 

11.  WE — used  with  pseudo-hallmarks  and  a  single  letter.  Cf. 
WC 

London  mark  of  Eley,  Fearn  and  Chawner. 

12.  LC — used  alone.  Possibly  for  Leeching. 

13.  WC — used  alone. 

14.  A  Chinese  ideogram — used  alone. 

15.  SS — used  with  pseudo-hallmarks. 

16.  CS — used  with  leopard's  face  and  letter  /. 

17.  HP — used  with  man's  profile  and  letter  I. 

I  am  grateful  to  J.  Herbert  Gebelein  and  H.  A.  Crosby  Forbes,  and  to 
George  S.  Lee  oj  The  Yale  University  Art  Gallery,  for  their  assistance 
in  assembling  and  evaluating  the  material  in  this  article.  All  photographs 
by  R.  M.  dishing,  Boston,  with  exception  of  Figs.  3  and  12  {Charles 
Gunn).  Figs.  5  and  $a  {Berry-Hill,  New  York). 
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Architectural  drawings  at 
Michigan 


THAT  the  study  of  architectural  and  ornament  drawings  is 
still  in  its  infancy  as  an  organized  and  comprehensible  field 
of  scholarship  can  surely  be  no  overstatement.  If  we  compare 
this  situation  with  that  existing  in  the  studies  of  Renaissance 
painting  and  architecture,  where  whole  pastures  have  been 
mulched  away  with  a  repetition  that  is  sometimes  boring,  an 
anomaly  is  obvious.  There  are,  of  course,  cogent  reasons  for  this, 
for  scholarship  so  often  begins  in  the  university  and  is  guided  by 
the  availability  of  specialist  teachers  and  of  special  collections 
easy  of  access.  The  bias  is  towards  the  fourteenth  to  the  seven- 
teenth centuries,  and  the  late  nineteenth  and  early  twentieth, 
whereas  the  eighteenth  and  early  nineteenth  are  frequently 
neglected. 

This  can  be  summed  up  by  the  fact  that  there  arc  no  modern 
monographs  on  Pajou  or  Clodion,  de  Wailly  or  Gabriel;  or  on 
Thornhill  and  Paine,  Hoare  and  Mortimer.  These  few  mournful 
words  may  seem  deviant  in  a  review  of  this  catalogue  of  draw- 
ings. But  I  think  the  reader  will  understand  my  point  when  I  say 
that  the  great  period  in  the  art  of  decorative  drawings  was  the 
eighteenth  century,  an  apparent  fact  if  anyone  cares  to  look 
through  this  excellent  and  attractive  catalogue  compiled  by 
Dr.  Richard  Wundcr.  Here  are  drawings  truly  great  both  as 
inventions  and  as  exquisite  examples  of  draughtsmanship.  It  is 
sad  and  ludicrous  that  they  can  be  regarded  by  many  museums 
as  belonging  to  some  field  of  study  resembling  a  lepers'  colony. 
Yet  to  those  who  know  these  drawings  their  study  can  be  far 
more  exciting  and  demanding  than  anything  before  1700.  For 
example,  after  1740  the  vocabulary  of  artists  was  considerably 
enriched  by  the  new  archaeological  discoveries,  and  hence  the 
iconographic  content  may  become  of  an  intricacy  unknown  to  the 
Renaissance.  The  influence  of  literature  is  another  pervading 
strength  of  the  century,  well  illustrated,  for  example,  at  20 
Portman  Square,  London  where  many  of  Antonio  Zucchi's 
paintings  arc  based  upon  obscure  essays  in  the  Spectator. 

Happily  we  are  now  witnessing  a  new  appreciation  of  these 
drawings.  In  the  past  ten  years  the  enormous  iceberg  of  the 
architecture  collection  of  the  Royal  Institute  of  British  Archi- 
tects has  been  revealed.  In  the  United  States,  too,  we  have  seen 
great  publicity  given  to  the  collections  at  the  Cooper  Union 
Museum  for  the  Arts  of  Decoration  (Dr.  Wunder's  charge  before 
he  moved  to  the  Smithsonian  Institution),  and  the  fine  collection 
at  the  Metropolitan  Museum  of  Art,  amassed  principally  under 
the  aegis  of  Hyatt  Mayor.  We  must  now  hope  that  this  new 
Michigan  catalogue  is  an  augury  that  Ann  Arbor  must  one  day 
be  added  to  these  essential  centres  for  the  study  of  these  drawings. 
With  only  107  drawings  it  is  still,  of  course,  quite  modest.  Yet 
here  is  displayed  a  catholicity  of  taste,  a  discriminating  choice, 
and  a  collection  of  just  the  type  of  material  to  pose  problems  and 
provide  points  of  departure  for  the  student  and  scholar. 

Dr.  Wunder  has  rightly  adopted  a  tentative  approach  to  his 
attributions  and  ascriptions;  for  we  still  know  far  too  little  about 
these  drawings  and  their  authors  to  be  dogmatic.  Because  of  this 
I  can  see  no  reason  pedantically  to  analyse  his  catalogue.  Such 
comments  and  reassessments  are  better  confided  by  private  letter 


JOHN  HARRIS 


1.  Above.  Unknown  Roman  artist,  first  quarter  of  the  eighteenth  century. 
Facade  of  a  Cardinal's  palace  decorated  for  a  reception.  Pen  and  grey  ink 
with  ink  wash  and  watercolour,  13 -ft-  >  735  inches  (335  >  198  mm.).  Cat. 
No.  16. 


2.  Right.  Laurent  Hubert.  Design  for  a  clockcase.  Black  chalk,  17  jf  X  12$ 
inches  (453      324  mm.).  Cat  No.  32. 
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than  by  public  print,  and  in  any  case  I  support  the  majority  of  his 
observations.  I  would,  however,  like  to  make  two  observations: 
Number  66  is  certainly  by  Giacomo  Quarenghi  and  should  be 
compared  with  the  drawings  reproduced  in  four  little-known 
articles  by  Luigi  Angelini  in  L' architettura  Cronache  e  Storia 
(Nos.  19-22,  May-August  1957),  a  most  invaluable  corpus  of 
illustrations.  Secondly,  a  problem  is  posed  by  number  S,  rightly  a 
late  sixteenth-century  Florentine  design  for  a  bronze  door 
knocker.  In  my  own  collection  is  a  design  by  the  same  hand  and 


varying  only  slightly  from  this  one,  yet  with  7  palle  or  balls  to 
the  Medici  shield  instead  of  the  6  palle  of  this  Michigan  drawing. 
Like  Dr.  Wunder  I  always  believed  the  number  of  palle  to  have 
remained  constant  at  6  after  Lorenzo  the  Magnificent. 


Architectural  and  Ornament  Drawings  of  the  lbth  to  the  early  lgth  Centuries  in  the 
Collection  of  The  University  of  Michigan  Museum  of  Art:  introduced  and  edited  hy 
Dr.  Richard  P.  Wunder,  prefaced  by  Mr.  Charles  H.  Sawyer  (Ann  Arbor,  ig6$). 
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Trumbull  portrait  of  Washington 

ONE  of  the  most  important  but  least 
known  life  portraits  of  George  Washing- 
ton, painted  one  hundred  and  seventy-five  years 
ago  by  John  Trumbull,  has  been  presented  to 
the  Henry  Francis  Du  Pont  Winterthur  Museum 
by  its  founder.  Originally  executed  as  a  gift  for 
Martha  Washington  from  the  artist,  it  remained 
family  owned  until  inherited  by  a  sixth-genera- 
tion descendant  of  the  first  First  Lady,  Mr. 
Edmund  L.  R.  Smith,  of  Luthcrville,  Maryland. 


As  far  as  is  known,  the  portrait  was  displayed  to 
the  public  only  once  before:  in  1899,  at  the  time 
of  the  centennial  celebration  of  Washington's 
inauguration. 

Although  Trumbull  painted  the  portrait  in 
1790,  when  Washington  sat,  or  rather,  'stood' 
for  him,  the  setting  chosen  was  that  of  a  memor- 
able event  eight  years  earlier:  the  meeting  at 
Verplanck's  Point,  at  the  northern  end  of  King's 
Ferry  across  the  Hudson,  of  the  American  and 
French  troops  after  the  victory  at  Yorktown. 
The  choice  was  a  natural  one,  for,  in  the  words 


of  Dr.  Edgar  P.  Richardson,  director  of  tha 
Museum,  'the  words  I  'erplanck's  Point  rang  loud 
in  the  heads  of  men  whose  memories  were  fresh 
of  the  events  of  the  War  of  Independence'. 

This  fine  portrait  by  Trumbull,  in  the  opinion' 
of  Dr.  Richardson,  'is  outstanding  for  its  'i 
perception  of  three  traits  of  Washington's! 
character  which  greatly  impressed  his  contem-i 
poraries:  his  air  of  authority;  his  self-control: 
and  his  melancholy'.  That  Trumbull  recorded 
qualities  of  Washington's  character  not  seen  in 
other  portraits  done  in  the  same  year,  Dr. 
Richardson  attributes  to  the  artist's  having 
been  a  member  of  the  same  class  of  colonial 
gentry  as  the  President. 

Yet,  on  the  whole,  and  without  diminishing 
in  any  way  Trumbull's  obvious  merit  and  the 
sterling  qualities  of  the  work,  it  is  possible  to 
look  upon  the  portrait  in  more  critical  mood. 
Any  recording  of  Washington  is  a  matter  of 
paramount  interest  and  importance,  even  when 
the  author  ranks  far  below  an  artist  of  Trum- 
bull's acknowledged  prominence — in  fact,  in  j 
many  instances,  more  for  what  the  portrayal 
reveals  of  the  painter's  personality  and  as  a 
vehicle  of  contemporary  mood,  than  as  an 
actual  likeness  of  the  first  President.  The  final 
image  of  Washington  must  always  remain 
Stuart's  deeply  humane  and  yet  grandly  mono- 
lithic vision.  It  is  fortunate  indeed  when  a  truly 
great  man  can  thus  be  reflected  for  the  centuries 
to  come  in  the  clear,  deep  glass  of  a  truly  great 
artist's  vision.  Resemblance,  in  a  photographic 
sense,  plays  but  a  minor  role.  One  feels  certain, 
for  instance,  that  Trumbull  is  unimpeachable  in 
this  respect,  but  his  interpretation  of  Washing- 
ton as  a  poised  gentleman  of  high  breeding, 
while  not  unacceptable,  is  certainly  incomplete. 
Yet,  as  Dr.  Richardson  has  also  pointed  out,  we 
should  not  expect  from  a  contemporary  the 
foreknowledge  of  greatness  to  come. 

Technically,  the  Trumbull  portrait  is  a  super- 
lative achievement.  The  perfection  of  detail, 
particularly  in  Washington's  marmoreal  face,  is 
111  keeping  with  the  almost  miniature  scale  of  the 
work:  the  actual  measurements  are  no  more 
than  thirty  by  twenty  inches.  It  is  the  highest 
possible  tribute  to  the  artist  that  he  should  have 
achieved  genuine  monumentality  within  this 
small  compass. 

The  Watercolour  Drawings  of 
John  White 

BARRING  a  miraculous  discovery  of  the  scries 
of  lost  paintings  executed  in  1564  by  Jacques  Le 
Moyne  de  Morgues,  artist-recorder  of  the  ill- 


John  Trumbell.  Washington  at  Verplanck's  Point, 
New  York.  Painted  in  1790.  30  x  20  inches.  The 
Henry  Francis  du  Pont  Winterthur  Museum,  near 
Wilmington,  Delaware. 
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John  White.  T/if  Village  of Secoton,  and,  Indian  in  Body  Paint.  Two  watercolours  from  aseries  painted  in  America  between  1577  and  1590.  The  British  Museum. 


fated  Huguenot  expedition  to  'Terra  Florida', 
the  wonderful  group  of  watercolour  drawings 
done  in  'Virginia'  in  1 585-1 587  by  the  English 
artist,  John  White,  must  retain  the  distinction  of 
being  'the  earliest  surviving  eye-witness  record 
of  aboriginal  life  and  of  the  flora  and  fauna  of 
North  America'.  The  single  surviving  set  of 
seventy-five  drawings  is  one  of  the  most  pre- 
cious treasures  of  the  British  Museum,  and  how 
this  came  to  rest  in  its  hallow  ed  vaults  is  a  tale  of 
engrossing  interest.  Regrettably,  it  is  also  much 
too  lengthy  and  involved  for  even  a  summarized 
account  in  the  space  at  our  disposal.  Fortunately, 
it  is  now  possible  to  refer  the  reader  to  a  delight- 
ful and  comprehensive  article  on  the  subject, 
originally  delivered  under  the  form  of  a  lecture 
by  Mr.  Paul  Hulton,  Assistant  Keeper,  Depart- 
ment of  Prints  and  Drawings,  British  Museum, 
and  nowr  reprinted  in  full  and  with  handsome 
illustrations  in  the  recently  issued  Bulletin  of 
the  North  Carolina  Museum  of  Art  (Volume  V, 
Numbers  3  and  4).  The  publication  took  place  in 
conjunction  with  the  showing  of  the  entire  set  of 
drawings,  on  loan  from  the  British  Museum,  at 


three  American  museums:  the  initial  showing, 
as  indicated  for  a  subject  of  nothing  less  than 
national  interest,  took  place  at  the  National 
Gallery  of  Art  (Washington,  D.C.)  and  this  was 
followed  by  viewings  at  the  Pierpont  Morgan 
Library  (New  York  City)  and  at  the  North 
Carolina  Museum  of  Art  (Raleigh,  North 
Carolina) — this  third  location  holding  a  special 
significance,  as  it  were  symbolic,  as  the  very 
region  where  the  drawings  originated  three 
centuries  (minus  two  brief  decades)  ago  .  . . 

Indeed,  there  is  something  poignant  and  ex- 
hilarating at  once  in  the  thought  of  the  swift  and 
safe  voyage  of  the  delicate  bits  of  paper  across 
the  same  ocean  spanned  at  such  hazards  and 
with  such  hardships  by  the  rugged  'colonists'  of 
ages  past.  For  the  creator  of  the  drawings,  the 
trip  was  to  spell  personal  tragedy.  John  White 
was  not  solely,  or  even  primarily,  an  artist,  but 
also  the  leader  of  the  expedition  and  the  Gover- 
nor of  the  doomed  'Lost  Colony'  of  Roanoke 
Island — the  members  of  which  included  his  own 
daughter,  Elinor;  his  son-in-law  Ananias  Dare; 
and  his  grand-daughter,  Virginia  Dare,  the  first 


child  of  English  parentage  born  on  this  soil. 
Little  Virginia  was  but  nine  days  old  when  John 
Wbite  was  obliged  to  journey  to  England  in 
search  of  badly  needed  supplies  for  the  colonists. 
Upon  his  return,  the  entire  colony  had  dis- 
appeared without  leaving  a  trace,  and  the 
mystery  has  not  been  cleared  up  to  this  day. 
John  White  was  forced  to  abandon  the  search, 
though  he  commented  bitterly  to  'his  very  good 
friend,  the  worshipful  Richard  Hakluyt':  'I 
leave  off"  attempting  that  in  which  I  w  ish  to  God 
my  wealth  could  support  my  will.*  The  men  of 
that  stern  and  magnificent  breed  we  now7  call 
'Elizabethan'  were  of  strong  courage  and  equally 
strong  resignation.  Yet,  at  the  tragic  conclusion 
of  his  fifth  voyage,  John  White  could  not  have 
envisaged  the  splendid  future  in  store  for  the 
fruitful  and  beautiful  land  he  had  so  faithfully 
recorded  and  to  which  his  example  and  re- 
countings  were  to  lead  other  men  with  happier 
results. 

But  John  White,  the  Governor  of  Roanoke 
colony  and  the  bereaved  parent,  belongs  to 
history,  and  wre  are  concerned  here  with  John 
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White,  the  artist — the  very  title,  in  fact,  Mr. 
Hulton  gave  to  his  valuable  dissertation,  in  an 
introduction  to  which  Dr.  Justus  Bier,  director 
of  the  North  Carolina  Museum  of  Art  and 
editor  of  the  Bulletin,  comments:  'On  the 
occasion  of  this  exhibition  ...  a  catalogue  was 
published,  containing  40  illustrations.  We  are 
happy  to  add  here  to  the  documentation  of  the 
exhibition.'  To  the  seventy-five  drawings  and 
title  page  of  the  complete  set  of  the  White  draw- 
ings were  added  six  of  the  so-called  'Sloane' 
copies,  two  drawings  by  Jacques  Le  Moyne  de 
Morgues,  and  twenty-nine  engravings  based  on 
the  White  drawings,  of  which  twenty-one  were 
by  Theodor  De  Bry — all  on  loan  from  the 
British  Museum,  with  the  exception  of  the 
famous  Le  Moyne  drawing,  'Athor  and  Laudon- 
niere  at  Ribault's  Column,  1564',  from  the 
collection  of  the  New  York  Public  Library. 

These  various  works  provided  a  rare  oppor- 
tunity for  comparison  of  the  stylistic  character- 
istics of  the  three  artists  whose  names  are  associ- 
ated with  discovery  and  settling  of  'Virginia'. 
Jacques  Le  Moyne  de  Morgues  appears  as  the 
most  subtle  and  gifted  of  the  three,  or,  as  Mr. 
Hulton  puts  it,  'the  most  sophisticated'.  Cer- 
tainly, Le  Moyne  was  in  the  fullest  acceptation 
of  the  term,  a  universal  man  of  the  High  Renais- 
sance, a  graceful  humanist,  and  one  might  say,  a 
lyricist.  The  one  painting  preserved  of  his 


American  work — that  on  loan  from  the  New 
York  Public  Library — is  an  exquisite  miniature, 
at  once  brilliant  and  cool  in  tone.  But  those  who 
have  seen  the  original  know  that  it  also  displays 
what  might  be  termed  his  faults  as  well  as  his 
great  qualities:  Athore,  the  Indian  Chief,  is 
pictured  as  a  savage  Apollo,  an  exotic  twin  to 
that  of  the  Belvedere,  but  he  sports  (all  over !)  a 
complexion  of  milk  and  roses.  Yet,  surely,  Le 
Moyne  had  no  intention  to  deceive  or  em- 
bellish— simply,  he  was  so  completely,  so  ab- 
solutely one  with  his  own  world  and  time  that  it 
obviously  became  a  downright  physical  im- 
possibility for  him  to  see  this  alien  world.  His 
illustration  of  an  historic  scene:  the  meeting  of 
two  people  and  two  civilizations  held  apart 
since  the  dawn  of  history — would  be  better 
suited  as  a  scene  from  some  fantastic  romance  of 
chivalry,  from  'The  Faerie  Queene',  or  from 
Tasso's  'Jerusalem  Delivered'.  John  White  on 
the  contrary,  more  pliant  and  responsive,  less 
'self-contained',  shows  us  truly  convincing  red- 
skins, properly  copper-hued,  undeniably  lusty, 
and  at  times  not  unmarked  by  touches  of 
whimsical  humour. 

The  delicate  poesy  of  Le  Moyne's  inter- 
pretation and  the  integrity  of  White's  were 
destined  to  suffer  equally  at  the  hands  of  the  ex- 
ceedingly competent  but  hopelessly  stodgy  De 
Bry.  If  we  find  in  Le  Moyne  echoes  of  Italianate 


— and  in  White,  of  Northern — Mannerism,  De 
Bry  is  the  personification,  the  full  flower  of  the 
opulent  efficiency  of  the  Low  Countries,  re- 
dundant, heavy-footed,  self-satisfied  and  un- 
heeding.  The  lightest,  most  suggestive  dry- 
point  technique  should  have  been  called  for  to 
render  the  sparse  line  and  transparent  colouring 
of  White's  drawings.  But  this  was  unknown  to 
the  age:  Botticelli  alone,  long  before,  and  no  one 
else  since,  had  known  how  to  etherealize  the 
medium  in  his  illustrations  for  Dante's  Inferno. 
Instead,  De  Bry  imprisoned  the  fleeting  nota- 
tions in  a  rigid  linear  net  of  strongly  accused 
contours — barely  eschewing  that  final  outrage, 
'cross  hatching',  a  monster  happily  yet  unborn. 
His  worst  sin,  perhaps,  was  the  intensifying  of  i 
the  shadows,  and  his  lavish  contributions  to  the 
luxuriance  of  the  vegetation — thus  doing  away 
entirely  with  the  arid  aspect  of  the  semi-tropical 
landscape  (at  a  time,  it  must  be  remembered, 
when  a  wealth  of  importations  had  not  yet 
coarsened  and  bloated  its  natural  aspect :  camell- 
ias, oleanders,  ibiscus,  coconut  and  date  palms, 
etc.).  As  to  the  figures,  his  Indian  'braves'  are 
ecorchis,  and  his  savage  maidens,  carbon  copies 
of  a  Flemish  Venus.  No  inkling  in  that  strained 
ponderousness  of  the  lithe  suppleness  of  these 
children  of  nature,  and  of  the  etfortless  strength 
that  needs  no  display  of  bulging  muscles.  Yet 
these  mastodontes  are  intended  to  represent 
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hese  same  frugal  Indians,  tluis  described  by 
Thomas  Hariot  in  his  commentaries  to  the 
White  De  Bry  hybrids:  'They  are  verve  sober 
n  their  eatinge  and  drinkinge  and  consequently 
..erye  long  lived  because  they  do  not  oppress 
nature.'  It  is  in  fact  in  the  illustration  of  this  very 
text,  titled  in  the  original  'Their  sitting  at  meate' 
!  and  showing  an  Indian  and  his  wife  eating  from 
,1  common  dish  of  boiled  maize  that  De  Bry 
commits  his  most  flagrant  distortion  of  the  more 
sensitive  artist's  message,  and  changes  complete- 
ly the  character  of  the  actors  by  altering  their 
poses  and  gestures,  with  stultifying  results.  Yet, 
the  woman  in  particular  was  surely  White's 
happiest  creation:  supple-limbed  and  glowingly 
golden-skinned,  with  a  happy  grin  on  her  plain, 
earthy,  but  very  pleasant  face. 

But  we  should  not  be  too  hard  on  poor  De 
Bry,  to  whom  after  all  we  owe  a  great  debt  of 
gratitude  on  three  counts:  preservation  of  at 
least  a  reflection  of  the  lost  works  ot  Le  Moyne 
de  Morgues,  as  also  of  those  of  John  White  until 
discovery  of  the  original  (and  sole  surviving  set) 
in  the  mid-nineteenth  century,  and  finally  for 
being  the  moving  spirit,  at  great  expense  of 
labour,  energy,  and  ingeniousness,  of  some 
wonderful  volumes  that  will  be  treasured  as 
long  as  Western  civilization  endures. 

Three  Notable  Acquisitions 

IN  recent  issues  of  The  Connoisseur,  in  these 
columns,  we  have  reported  on  the  acquisition  by 
the  National  Gallery,  Washington,  D.C.,  of 
several  notable  paintings:  Rubens'  Tiberius  and 
Agrippina;  The  Assumption  of  the  Virgin,  by 
Miguel  Sithium,  and  a  remarkable  fifteenth- 
century  French  painting,  authorship  unknown, 
A  Knight  of  the  Golden  Fleece;  and  an  American 
'classic',  Copley's  Watson  and  The  Shark. 
Other  important  accessions,  recently  announced 
by  the  Gallery  are:  a  rare  North  Italian  Renais- 
sance painting,  The  Wife  of  Hasdrubai  with  Her 
Children,  by  Ercole  Roberti,;  an  unusual  portrait 
of  an  English  nun,  Elizabeth  Throckmorton,  by 
the  French  court  painter,  Nicolas  de  Largilliere; 
and  a  French  Renaissance  miniature,  Portrait  of 
a  Man,  by  Corneille  de  Lyon.  All  three  were 
purchased  through  the  Ailsa  Mellon  Bruce 
Fund. 

By  title  alone,  The  Wife  of  Hasdrubai  and  Her 
Children  might  well  suggest  a  peaceful  domestic 
scene.  Nowadays,  they  are  few  and  far  between 
who  can  recall,  at  the  drop  of  a  title,  the  tragic 
incidents  of  the  Third  Punic  War,  among 
which  the  romance  of  Sophonisbe  and  Massin- 
issa,  or  the  sacrifice  of  Hasdrubal's  wife  who 
cast  herself  and  her  young  children  into  the 
flames  of  the  burning  Temple  of  Eshmun  at 
Carthage  when  she  learned  of  her  husband's  base 
submission  to  Scipio  Aemilianus.  This  panel, 
probably  one  of  a  series  extolling  womanly 
virtues,  may  have  been  designed  for  decoration 
of  some  furniture  in  the  trousseau  of  Isabella 
d'Este  for  her  betrothal  to  Francesco  Gonzaga  in 
1490.  The  influence  of  the  great  Mantegna  is 
obvious  in  this  exquisite  small  work,  formerly  in 
the  collection  of  Sir  Francis  Cook  and  frequently 
exhibited  in  Europe. 

The  portrait  of  Elizabeth  Throckmorton  by 
Largilliere  depicts  a  daughter  of  an  English 


Roman  Catholic  family  who  had  refused  to  take 
the  Oath  of  Supremacy  to  the  English  kings, 
with  its  implications  that  the  King  w  as  the  Head 
of  the  Church.  Having  fled  to  Paris,  its  members 
were  painted  by  the  leading  French  portraitist  of 
the  period.  The  Throckmorton  family  later 
returned  to  England  taking  the  portraits  with 
them  and  the  others  in  the  series  may  still  be 
seen  at  the  family  seat  of  Coughton  Court, 
Warwickshire,  now  a  National  Trust  property. 
Elizabeth  Throckmorton  however  took  vows 
in  the  Paris  house  of  the  Augustinian  'Blue 
Sisters',  where  she  had  been  educated,  and  of 
which  she  was  to  become  four  times  Mother 
Superior.  Her  impressive  portrait  not  only 
reveals  her  own  noble  and  spiritual  personality, 
allied  with  great  personal  beauty  and  aristo- 
cratic dignity,  but  also  shows  us  the  painter  in  an 
unfamiliar  light.  We  generally  associate  him 
with  the  splendour  and  moral  decadence  of  the 
court  of  Louis  XlVth.  But  this  was  painted  at  a 
later  date  (1729),  when  the  artist  was  seventy- 
three  years  of  age,  and  while  still  in  magnificent 
control  of  his  painterly  powers  had  attained  in 
addition  to  a  spiritual  understanding  such  as  en- 
abled him  to  treat  with  suitable  reverence  and 
sympathy  this  unusual  assignment.  The  portrait, 
one  imagines,  was  intended  to  solace  the  family, 
who  must  leave  a  daughter  behind  when  return- 
ing to  their  homeland — a  supposition  that  is 


strengthened  by  the  fact  that  the  portrait  does  not 
carry  an  indication  of  the  girl's  religious  name, 
as  would  certainly  be  the  case  if  it  had  been  com- 
missioned by  the  community.  It  is  a  severely 
beautiful  work,  and  reminds  us  of  Largilliere's 
artistic  filiation  with  Philippe  de  Champagne. 
However  far  the  court  painter  had  strayed  from 
the  grand  old  tradition,  it  is  obvious  that  the 
bedrock  still  remained  beneath  the  turbulent 
waters. 

Corneille  de  Lyon,  this  most  'French'  of  all 
French  portraitists,  in  the  truest  sense,  was  in  fact 
a  native  of  The  Hague,  and  was  made  a  French 
subject  by  Henri  II  in  1547.  This  distinguished 
study  of  a  man  wearing  what  appears  to  be 
ecclesiastical  vestments  (a  hooded  cassock  and  a 
square  biretta)  is  marked  both  by  the  delicacy  of 
psychological  perception  and  the  restrained  taste- 
in  the  rendering  of  the  costume  and  the  choice  of 
background  for  which  Corneille  de  Lyon  is 
famed.  This  painting  also  carries  English  asso- 
ciations: it  was  previously  in  the  Spencer- 
Churchill  collection,  and  was  exhibited  at  the 
Royal  Academy  in  the  French  Art  Exhibition  of 
1932.  It  was  also  seen  in  Paris  in  1937,  at  the 
Masterpieces  of  French  Art  show. 

This  distinguished  group  of  European  acces- 
sions has  been  on  view  at  the  National  Gallery  in 
the  East  Wing,  prior  to  the  paintings  taking 
their  proper  place  in  the  various  collections. 
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Note  The  finely  cast  capitals  and  bases  to  the  columns  retain  their 
original  fire  gilding 


Length  49  inches 

Depth  at  centre  17  inches 
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3fi  inches 


STANLEY  J.  PRATTj 

LIMITED 

27  MOUNT  STREET,  LONDON,  W. 

GROsvenor  1747/8 


An  XVIII  century  Statuary  Marble  Chimney-piece.  The  centre  (above) -Phaethon,  son  of 
Helios,  in  his  chariot:  the  end  panels-  Winged'  Putti,  one  holding  the  Mask  of  Tragedy,  the 
other  bowling  a  hoop;  all  carved  in    Rosso  Antico.  These  and  the  Green  Feldspar  panels 
recessed  and  framed  wi  th  ormolu  beading.  (Shelf  82  inches,  Height  544  inches) 
One  of  our  collection  of  fireplaces  from  Londonderry  House,  Park  Lane. 
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A  fine  Adam  mirror  with  a  carved  gilt  frame 

which  can  be  hung  either  horizontal 

or  in  an  upright  position.  47  x  37  inches. 
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George  I  Antique  Silver  Punch  Bowl,  by  John  Carnaby,  Newcastle  1721-2. 
Weight  67i  ounces.  Diameter  12.1  inches.  Height  8  inches.  Perfect  Hallmarks. 
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A  group  of  rare  green  glass:  left,  a  roemer  with  flat  knops,  c.  1600,  Netherlands;  centre,  a  roemer 

with  rounded  knops,  c.  1645,  Germany;  right,  a  beaker,  with  looped  prunts,  c.  1550,  Germany 
Reproduced  by  courtesy  of  Mr.  Howard  Phillips,  1  la  Henrietta  Place,  Loudon,  IV.  1 

Colour  Plates 

The  Bodkin  Cup,  a  Standing  Dish,  The  Berry  Cup  and  the  Lee  Cup,  examples  from  the  Civic  Plate 
of  the  City  of  Portsmouth 

One  of  a  pair  of  Etruscan  Side  Tables  from  Osterley  Park 

Reproduced  by  courtesy  of  Messrs.  Hotspur,  Ltd.,  14  Lowndes  Street,  Loudon,  S.  W.i 

Johann  ZofFany.  Mr.  and  Mrs.  Blew  and  their  children,  canvas,  29^  ■  3 1|  inches 
In  the  collection  of  Major  Robert  O'Brien,  M.V.O.,  T.D. 

The  Parlor  and  the  Dining  Room  in  the  New  York  City  apartment  ot  a  great  American  collector 
Pierre  Bonnard.  Jeune  femme  nue  a  la  baignoire,  canvas,  49J  X  32^  inches 

Pierre  Bonnard.  Nappe  dcarrcaux  morte,  canvas,  19I  x  26^  inches 

Both  paintingson  display  at  the  Acquarella  Galleries  Inc.,  1 19  East  57th  Street,  New  York 
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The  mirror  frame  designers  of  the  mid- 18th  century  produced  many  elaborate  patterns,  often  too  fantastic  to  be  practical 
and  too  delicate  for  the  carvers'  tools.  This  example  surely  exercised  the  patience  of  both  designer  and  carver,  but  it  stands 
as  an  achievement,  enhanced  by  the  attractive  painting  of  birds  and  fruit  by  Pieter  Casteels. 


RONALD  A.  LEE 

R.  A.  Lee  R.  T.  Gwynn 


The  Manor  House  l~9  Bruton  Place 

Byfleet,  Surrey  London  W.l 

Tel.  Byfleet  43346  Tel-  May  5600 


(BY  APPOINTMENT) 


The  Connoisseur 


JANUARY  1966 

TEN  SHILLINGS 
ro  DOLLARS  U.S.*. 


Our  contributors 
in  this  issue  include : 

Charles  OMAN,  Keeper  of  the  Department  of 
Metal  work,  the  Victoria  and  Albert  Museum. 

R.  J.  Charleston,  Keeper  of  the  Department  of 
Ceramics,  the  Victoria  and  Albert  Museum, 
President  of  the  Glass  Circle. 

mary  Webster,  art-historian  and  specialist  writer 
on  the  work  of  Zoffany. 

e.  t.  joy,  leading  writer  and  lecturer  on  English 
period  furniture. 

clare  Armstrong,  Research  Assistant  in  the 
Department  of  Oriental  Antiquities,  the  British 
Museum. 

milo  c.  beach,  Acting  Curator,  the  Boston 
Museum  of  Fine  Art. 

JOSEPH  T.  butler,  author  of  American  Antiques, 
1800-1900,  Curator  of  Sleepy  Hollow  Restora- 
tions, Tarrytown,  New  York. 


Next 

month  in 

The  Connoisseu 


The  January  number  of  The  Connoisseur,  the  internationa 
art  magazine  designed  to  meet  the  tastes  and  requirements  ol 
its  readers,  will  include  the  following : 

Richard  Hare,  on  the  hitherto  unrecorded  collection  ol 
Russian  icons  in  the  Swiss  collection  of  Dr.  Siegfried  Amberg. 

St.  John  Gore,  in  the  first  of  two  articles  on  the  paintings  at 
Buscot  Park  (see  The  Connoisseur,  October  and  November), 
describes  the  English  paintings,  including,  in  colour,  the 
famous  'Sleeping  Beauty'  series  by  Sir  Edward  Burne 
Jones  in  the  Salon. 

Gustave  Ecke,  a  study  of  Chinese  cabinet-making  of  the  Ming 
period. 

Katharine  M.  McClinton  publishes  the  results  of  her  re- 
searches into  the  work  of  Bermuda  silversmiths. 

Brigitte  Heinzl  reconstructs  a  seventeenth-century  Roman 
collection  of  Master  Drawings. 

Robert  C.  Smith  takes  another  look  at  some  unrecorded 
examples  of  Portuguese  church  benches,  and  compares  their 
relation  to  other  European  furniture  of  the  17th  and  18th 
centuries. 

Ruth  Berges,  re-examines  the  work  of  C.  K.  Hunger, 
'itinerant  enameller  extraordinary'. 

W.  O.  Hassall  describes  the  nine  little-known  miniatures  from 
the  great  manuscript  of  the  Chronicles  of  the  Counts  of 
Hainault — from  Lord  Leicester's  Library  at  Holkham. 

Also,  in  addition,  all  the  regular  features — International 
Saleroom,  Paris  Dispatch,  Connoisseur  in  America,  Art  in  the 
Modern  Manner,  and  the  best  reviews  of  the  new  art  books. 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exceptionally  rare  and  very  important  Imperial  Jade  Vase  and  Cover,  in  pale  celadon  colour,  in 
the  form  of  a  Pilgrim  Bottle,  decorated  on  both  sides  in  gold  inlaid  are  two  dragons  and  phoenix 
birds  chasing  the  flaming  pearl  w  hich  is  inlaid  w  ith  a  ruby.  The  centre  panel  has  an  Imperial  inscrip- 
tion and  the  seal  of  the  Ch'ien  Lung  period,  the  reverse  side  illustrates  a  landscape.  The  Cover  is 
inlaid  in  gold  set  with  rubies,  the  knob  with  a  sapphire  in  gold  setting. 

Height  1  }-|  inches.  Width  9^  inches. 

Farlv  Ch'ien  Lung  period  A.D.  1736-1795 

A  specimen  from  our  choice  selection  of  Jade  carvings. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


TELEGRAMS:  WILCLAYTON,  LONDON 


WHITEHALL  1173 


LAGRAND  ANTIQUITES 

HAUTE  EPOQUE  LOUIS  XIII  -  LOUIS  XIV 

232,  Bd.  St.  Germain  .  PARIS  VII 


Pair  of  marbles  of  the  X  VI  th  centur] 


I.  FREEMAN  &  SON 


LIMITED 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Paul  Storr 


An  important  George  III  centrepiece  made  in 
London  in  1813  by  Paul  Storr 
weighing  480  ounces 
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23  GRAFTON  STREET  LONDON  W.J. 


A  SHERATON  SATINWOOD  BREAK-FRONT 

DWARF  CUPBOARD 
Height  2  ft.  ii  in.  Width  4  ft.  3  in.  Depth  I  ft.  2  J  in. 


HYDE    PARK    04  4  4  SLAIRTIQUE.  LONDON  W.I 

Afemjbet  of  ihc  British  Antique  Dt\ilt'rs'  Association  iJd. 


English  -  last  quarter  of  18th  century. 
A  pair  of  carved  wood  and  gilded  candelabra.  The  tcrra-cotta  figu 
of 'Summer'  and  'Winter'  being  painted  to  resemble  bronze. 
Maximum  height  of  candelabra  2  ft.  2  in. 


255  KING'S  PO. 


Telephone:  FLAxman  3127 
O644 
Members  of  Tr  > 


FINEST  EN<  1 


We  acquire  through  enterprisgfimth  discrimina 


French  -  Mid  18th  century, 
carved  wood  and  gilded  console  table. 
Maximum  dimensions:  Height:  2  ft.  %\  in.  Width:  3  ft.  1  in.  Depth:  1 


FOR  YOl 


We  restore  through  expertise  to  perfection 


We  exhibit! 


LONDON,  S.W.3 


Cables:  jeremique,  london,  s.w.3 


URNITURE 


**0 


EM 


rrencn  -  nrst  quarter  01  10m  ccuiuiy. 
A  pair  of  carved  wood  female  mask  wall  brackets  still  retaining  the 
original  gilding. 

Maximum  dimensions:  Height:  1  ft.  2  ih.  Width:  11  in.  Depth:  6}  in. 


English  -  last  quarter  of  18th  century, 
iogany  commode  of  small  proportion  inlaid  with  boxwood  : 

exotic  and  tinted  woods, 
um  dimensions:  Height:  2  ft.  10  in.  Width:  2  ft.  1  in.  Deptl 


By  Appointment 
tc  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  ATTRACTIVE  GOLD  BOX  BY  CARL  FABERGE 


translucent  emerald  green  over  a  moire  ground  edged  by  an  opaque  white  lin 
and  mounted  with  a  diamond  thumbpiece. 

Bearing  the  marks  of  Henrik  Wigstrom  and  the  Russian  goldmark  72, 
the  equivalent  of  our  18  carat. 

3f  x  1 1  X  |  inches. 


i  Sheldon,  c.  1600.  'Rebecca  at  the  Well':  similar  French  Beauvais.  Cartoon  J.  B.  OUDRY.  c.  1760.  Schleswig-Holstein.  c.  1600.  'The  Two  Virgins' 
iple  illus.  plate  xii.  fig.  I,  SHELDON  TAPESTRIES.         See  H.  C.  Candee's  Tapestry  Book  plate  opposite  representing  VICTORY. 

p.  152. 


MAYORCAS  Ltd. 

Member  of  the  BAD  A  Ltd 

38  Jermyn  St.      St.  James's      London  S.W.I      MAYfair  4195 


MAYORCAS  Ltd.  have  recently  acquired  a  large  collection  of  17th  and  18th  Century 
small  complete  tapestry  panels  from  the  ateliers  of  England,  France,  Holland,  Germany 
and  Flanders,  of  which  six  are  illustrated.  All  panels  in  the  collection  can  be  sold 

separately  if  wished. 

Average  size  21  x  21  inches.  Colourings  are  fresh  and  vivid. 


ian  (Hamburg),  c.  I600.  'Pyramus  and  Dutch  (Gouda).  c.  I660.  Tulip  Tapestry.  See  Dr.  G.  T.  Van  Antwerp. 'The  Agony  in  the  Garden  of  Gethsemane.' 
nilar  example  in  the  Museum  of  Fine  Arts,  Ysselsteyn.pl.  I90.  c.  I600. 

Boston,  Mass.,  U.S.A. 
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SIMON  KAYE 


LIMITED 


Charles  II  taiikard  and  cover 
Date  1683 
Weight  30  ounces 
Maker  IB 

Height  5|  inches    Diameter  _ti  inches 


1b  ALBEMARLE  STREET 
PICCADILLY    LONDON  W.  1 

Telephone:  HYDE  PARK  7658  and  5152 
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H.  W.  KEIL  (Brook  Street)  LTD 

27-29  BROOK  STREET,  BOND  STREET,  W.i 

MAYfair  6448 


W,  announce  \\  i t h  much  pleasure  the  acquisition  of 
the  important  showrooms,  lormerlv  Rutus  Ltd.,  27-29 
Brook  Street,  Bond  Street,  London,  W.i,  well  known 
Interior  Decorators  and  dealers  in  fine  furniture. 

Our  stock  at  North  Row,  Park  lane,  will  be  transferred 
to  these  larger  premises  which  will  enable  us  to  house 
a  Fine  selection  of  the  17th  and  18th  century  Furniture 
lor  w  hich  we  are  well  know  n. 

Our  selection  of  early  oak  and  walnut  Furniture 
together  with  early  metalwork  and  garden  ornaments 
will  bean  interesting  addition. 

The  interior  decoration  business,  Formerly  carried  on 
by  Rulus  Ltd.,  is  being  reorganised. 


Exceptionally  rare  W  illiam  and  Mary  kingwood  kneehole  writing  desk 
v\ith  fronts  veneered  kingwood  oysters,  of  superb  quality  and  colour. 
Length  3ft.  6in.  Depth  2ft.  2in.  Height.  2ft.  8in. 


Branch  of  H.  W.  Keil  Ltd.,  Tudor  House,  Broadway,  Worcestershire 
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CHARLES  WOOLLETT  &  SON 

Member  of  the  B.A.D.A. 

Established  1889  5  9  /  61    WIGMORE    STREET,    LONDON,  W.I  Phone:  Welbeck  8664 


Rare  and  attractive  pair  of  Early  Derby  Figure  Candlesticks,  Punch  and  Harlequin.  9."  inches  high. 
(Centre)  Rare  Bow  Group,  showing  Harlequin  and  Columbine  standing  on  a  puce  scroll  base,  applied 
with  flowers  against  a  flowering  tree  support.  7f  inches  high. 
The  above  figures  were  all  inspired  by  The  Italian  Commedia  dell'  Arte. 


DAVID  PEEL 


&  CO.  LTD. 

European  Works  of  Art 


BORGHESE  WARRIOR 
Bronze 
Height  \Q\  inches 
Italian,  18th  Century- 
Signed  G.  ZOFFOLI 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 


HYDe  Park  3161 


xm 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

1  Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 


FERRERS 

9  Piccadilly  Arcade,  London  S.W.i 


HYDe  Park  6948 


AN  EXHIBITION 

of  Drawings  and  Paintings 
December  1965 


CHRISTMAS  EXHIBITION 

OF 

EARLY  ENGLISH 
DRAWINGS  AND  WATER-COLOURS 

MAAS  GALLERY 

15a  CLIFFORD  STREET      NEW  BOND  STREET      LONDON  Wl 

REGent  2302 

Daily  10-5    Saturday  10-12 

Until  23rd  December 
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DAVID  TREMAYNE 

LIMITED 


320  King's  Road    Chelsea  S.W.3 

Flaxman  1194 


Arms  and  Militaria  (1750-1914) 

This  superb  exhibition  of  British  Military 
and  Civilian  arms,  armament  and 
accoutrements  is  on  show  now.  And 
every  exhibit  is  for  sale.  The  best  of 
Britishcraftsmanship  iswell  represented* 
at  76  Pall  Mall,  home  of  Wilkinson 
Sword  Limited.  Makers  of  the  world's 
finest  blade. 

2rfi  Srml  for         catalogue  of  items  o#i  show 


WILKINSON 

'sword 


Maestri  di  Norimberga 
Secolo  XVI 


Beniamino  Fan  tana 


Antiques 


1,  VIA  ROVELLO         MILAN,  ITALY 


HENRY  SPENCER 

^^^^  &  SONS  = 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I 
Rupert  VV.  Spencer,  M.A.  (Cantab  ),  F.A.I. 
H.  Michael  Spencer,  F.R.I. C.S.,  F.A.I. 
L.  M.  Seymour.    VV.  E.  Peck,  F.A.I.    Harry  C.  I'.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  AND  SONS 
RETFORD  SALEROOMS 

DECEMBER  2nd  and  3rd 

XVIII  AND  XIX  CENTURY  FURNITURE 
AND  PAINTINGS 

ROCKINGHAM  PORCELAIN,  GEORGIAN  SILVER 

Illustrated  Catalogue  2/6d. 
20  The  Square,  RETFORD,  Notts. 

Telephone  2c?  1-4 
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JOHX  SPARKS 

LIMITED 

Clntiege  Motto  of  &rt 


128 


By  Appointment 
Antiquaries  or  Chinese  Works  or  Art 
to  H.M.  the  Kino  or  Sweden 


A  Chinese  porcelain  'Compagnie  des  Indes* 
bowl;  decorated  in  Famille  Rose  enamels  with 
ships  flying  the  blue  ensign  and  reserves  of 
'bianco  sopra  bianco'  and  painted  floral  sprays 

CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 

Diameter :  9  inches 


MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


McDOUGALL 

Fine  Art 


5  CLARGES  STREET 
LONDON  Wl 

MA  YF  AIR  3  7  15 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  igth  and  20th  Centuries. 

10  a.m. — 1  p.m.  or  by  appointment 


Joseph  Crawhall  1 860-191 3 

The  Butcher's  Boy 

Oil  on  canvas  14"  x  145"  signed. 


WMyIyIyWIyIvtvIvIyI^^ 


MANN  AND  FLEMING  LTD. 

GROsvenor  2770 


Pair  of  late  1 8th  Century  mahogany 
card  tables  of  good  colour 

120B  MOUNT  STREET,  LONDON  W.l 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS.  11 ARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

This  George  1  Wine  Jug,  10f"  high,  was  made  by  Humphrey 
Payne  in  1722.  It  is  currently  part  of  the  Garrard  collection 
of  antique  silver:  an  ever-changing  collection  always  worthy 
of  inspection. 

GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET,  W.l  ■  REG  7020 


*  » 


Give  The  Connoisseur 

for  Christmas 
and  you  get  the 
Connoisseur  Year  Book 

Free 


What  better  answer  to  a  gift  problem  could 
you  find  than  this?  12  glossy  issues  of  The 
Connoisseur  arriving  throughout  the  year  as 
reminders  of  your  good  wishes. 

The  Connoisseur  is  the  acknowledged  inter- 
national authority  on  art  and  antiques.  It's  the 
kind  of  gift  that  you  would  like  to  receive,  so 
why  not  give  it  to  others?  All  you  have  to  do 
is  to  send  us  the  name  and  address  of  the 
friend  to  whom  you  make  this  gift,  together 
with  your  name  and  address  (we  will  bill  you 
later).  Then  your  friend  will  receive  the  first 
copy  of  The  Connoisseur,  together  with  a 
Christmas  card  telling  them  that  a  whole  year's 
subscription  is  a  present  from  you.  Do  it  now! 

And  for  you-FREE-this  elegant,  beautifully 
bound  Connoisseur  Year  Book  (normal  cost 
50s.)  will  be  posted  to  you  on  receipt  of  your 
order. 

The  Connoisseur  costs  £6.  15.  0  for  a  year's 
subscription  post  paid. 


DELOMOSNE 
AND  SON 

LIMITED 

Antique  Porcelain 
and  Class 


\  ver)  rare  early  Worcester  Saucer-Dish 
with  pale  canary  yellow  basket-moulded 
ground  and  panels  of  flowers  in  colours. 
Diameter:  q  inches.  Circa  176c. 


MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS  ASSOCIATION 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W. 


TELEPHONE:  WESTERN  1804 
CABLEGRAMS:  DELOMOSNE.  LONDON  W.8 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  elegant  Lady's  Secretaire  in  finely  figured  pale 
satinwood  dating  from  about  1800  with  original 
silver  plated  handles,  and  having  shelves  behind 
the  panelled  door. 

Height  63  inches  width  34 $  inches  depth  16  inches 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


XXIII 


•  -J. 


LAIRD 
CLOWES 
LTD 


New  Address 
3  BURY  STREET 

ST.  JAMES'S 
LONDON,  S.W.I 

WHItehall  4732 


A  pair  of  Irish  Corinthian  column  Candlesticks 
in  fine  condition.  Dublin  c.  1765  by  John  West. 
Height  12  inches,  weight  30  ounces. 


RARE  silver  gilt  travelling  set 

by  TZ,  London  c.  1685 
(with  original  sharkskin  case) 


Lovers  of  beautiful  things  find 
Maples  Antique  Galleries  both  fascinating  and  rewarding, 
A  remarkable  collection  of  Antiques  of  every 
description  is  to  be  found  her e-in  fact,  one  of  the 
most  comprehensive  selections  in  London. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.    TEL:  EUS  7000 
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December  1st- 2  2nd 


Sabin  Galleries  Ltd. 


Early  English 
Drawings  as 
Christmas  Presents 

4  Cork  Street, 
Bond  Street,  W.l. 
Regent  6186 
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AERT  VAN  DER  NEER,  Signed  (1603-1677) 


WINTER  SCENE 


Canvas  271  >  36  in.  (69-5  x  91 


FIFTEEN  IMPORTANT 
OLD  MASTER  PAINTING 

H.  TERRY -ENGELL  GALLER 

8  BURY  STREET,  ST.  JAMES'S 

Telephone:  TRAfalgar  2606  LONDON    SW1  Cables:  Artengel,  London 


MIGNON  Signed  A  VASE  OF  FLOWERS  Canvas  28J  x  23  in. 

"urt-Utrecht  1679  (73  x  58-5  cm) 

TERR Y-ENG  ELL  GALLERY 


Ted  Weiner  Collection,  Fort  Worth,  Texas 


AT 

DE  YOUNG  MUSEUM 

SAN  FRANCISCO 
DECEMBER  1965 


\LTER  H.  WILLSON  LTD. 


Two  bv  Frederick  Kandler,  London  174: 
Two  by  John  Cafe.  London  1756 
Height:  g\  inches 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  646; 


hegno  policromo.  Centra  Italia     Secolo  XV 

GALLERIA  SERBELIOM 

29,  Corso  Venezia  Milan  Italy 


Pair  of  Portuguese  Silver  Candlesticks 
LISBON  c.  1740 
Maker:  Vidal  No.  5439 
Height  9  inches.  Weight  37  ounces 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 
16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  IC97 


Kirman  6  ft.  10  in.  X  4  ft.  sin. 
Ref.  No.  52481 


Perez 


112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  CARPEREZET 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection   of  Antique  and  Old  Oriental    Carpets   and   Rugs.  Tapestries, 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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C.  T.  LOO  &  C,E 

ASIAN  ART 
48.  RUE  DE  COURCELLES 

PARIS 


MUIRHEAD  MOFFAT  &  CO 


A  fine  antique  mahogany  ser- 
pentine-tronc    Kneehole  Desk, 
formerly  in  the  Bishops's  Palace, 
Shrewsbury". 

A  fine  Chippendale  Arm  Chair. 

Both  pieces  exhibited  in  the  Thomas 
Chippendale  Festival  of  Britain  Ex- 
hibition, Temple  Xeu'sam  House, 
Leeds,  19.51. 


132-136  BLYTHSWOOD  STREET.  GLASGOW,  C2  DOUgl^ns 
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FRANCESCO  CAPUTO 

ARGENTERIA  d  ARTE 
2,  VIA  C.  BALBO      MILAN,  ITALY 


Anfora  cesellata  a  basso  rilievo, 
nello  stile  dellTmpero  francese 


CAMBRIDGE 


The  Rock  Paintings 
of  the  Chumash 

CAMPBELL  GRANT 

This  definitive  study  of  the  rock  paintings  of 
the  Chumash  Indians  is  the  result  of  many 
years  intensive  field  research  in  the  coastal 
mountains  of  southern  California.  Mr  Grant 
vividly  reconstructs  all  aspects  of  the  Chumash 
culture.  Numerous  photographs  and  repro- 
ductions explain  the  aesthetic,  symbolic  and 
religious  significance  of  this  little  known  art 
form. 

University  of  California  Press  80s.  net 


CAMBRIDGE  UNIVERSITY  PRESS 

Agents  in  Great  Britain 


SPECIALIST  IN 
EUROPEAN 
PERIOD  CARPETS 


AUBUSSON 

SAVONNERIE 
NEEDLEPOINT 


Circular  Savonnerie  carpet 
of  the  Directoire  period  with 
a  polychrome  design  on  a 
cream  ground  and  apricot 
border.  16  ft.  by  15  ft.  10  ins. 


129,  Av.  des  Champs-Elysees 

PARIS 

PHONE  BAL  41-71 
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Valuations  for  Probate, 
Insurance  and  Division. 


An  important  George  II  salver 
by  Paul  Crespin,  London  1734. 

Length  19J  inches.  Width  14£  inches 


An  example  from  our  collection  of  Early  English  Silver 


Telephone:  MA  Yfair  6261  &  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London  ;  overseas,  'Euclase,  London,  W.V 


/A 

IS* 

vrdu 

EAU  de  JOY  £3. 17. 6  JOY  £5. 10. 0-£55. 0.  0  CALINE  £3.  7. 6 
MOMENT    SUPREME    &    AMOUR    AMOUR    from  24/- 


POOTREMOLI 


LTD 


11   SPRING   STREET,  PADDINGTON,   LONDON,  W.2 

Tel.  Pad.  6664 


,"'•'/»*»«.  v**>*  *.*s-£; 


Very  fine  Needlework  rug,  all  in  petit  point.  Flowers  in  natural  colours, 
on  a  cream  ground.  Size  5  ft.  x  2  ft.  8  in. 

Many  other  Needlework  rugs  in  stock 

NEEDLEWORK,  AUBUSSONS,  PERSIAN 
and  BESSARABIAN  CARPETS 

EXPERT  CARPET  and  TAPESTR  Y  RESTORERS  and  CLEA\ERS 

SPECIAL  ATTENTION  GI\  I  N 
TO  ALL  TRADE  ORDERS 


CAMEO  CORNER 


ANTIQUE  JEWELLERS  OF  DISTINCTION 


-41-  ■LP.' 


An  18-carat  gold  brooch  of  textured  moving  sections  by 
Peter  Haujfe 
from  our 

EXHIBITION  OF  NEW  DESIGN 
on  view  until  Christmas 

26    MUSEUM   STREET,    LONDON,  W.C.I 

M  U  S  040 1  Weekdays  9  a.m.  -  5p.m. 

Thurs.  6.30  p.m.         Sats.  Dec.  4th.  11th.  18th,  9  a.m.  -  /  p.m. 


SUB.' 


JBJ-Hmijate  &John$tonlfttcl 

—  Established  i8ij  

Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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Members  serve  Collectors  throughout  the  World 


PILGRIMS'  BADGES  AND  FLEMISH  BOOKS  OF  HOURS 


The  trompe-l' oeil  decoration  of  the  borders  of  illuminated  manu- 
scripts was  invented  in  Flanders  in  the  1480s,  and  the  credit  should 
go  it  seems  to  that  remarkable  anonymous  Ghent  miniaturist 
known  as  the  Master  of  Mary  Burgundy.  Its  best  known  appli- 
cation was  to  floral  borders,  where  blossoms  and  insects  were 
displayed  in  complete  realism  with  the  illusion  of  being  strewn, 
or  alighting,  on  the  page.  The  objects  represented  however 
extended  to  beads  and  jewels,  and  most  interesting  of  all,  to 
pilgrims'  badges  or  medals,  shown  as  though  sewn  to  the 
borders. 

Unlike  the  other  objects  represented,  this  type  of  pilgrims' 
medal,  which  though  embossed  is  very  thin,  was  actually  fastened 
to  the  margins  of  Prayer-Books.  Impressions  of  them,  and  the 
needle-holes,  still  with  traces  of  silk  thread,  can  frequently  be 
seen  in  Flemish  Books  of  Hours  of  the  late  fifteenth  and  early 
sixteenth  century.  Indeed  manuscripts  are  known,  including  one 
in  the  Bodleian  Library  (Douce  5 1),  where  some  badges  have  been 
left  intact.  It  is  another  question  whether  the  owners  of  these 
Prayer-Books  had  themselves  collected  the  badges  by  pilgrimages 
to  famous  shrines — such  as  those  in  the  Holy  Land,  in  Rome, 
Santiago  de  Compostella,  Canterbury  and  Walsingham. 

Our  illustration  shows  an  early  and  superb  example  of  a 
border  painted  so  as  to  appear  to  have  gilt  and  silver  pilgrims' 
medals  sewn  to  the  border,  which  is  coloured  a  light  purple.  It 
encloses  the  Pentecost  miniature  in  the  Hours  of  Louis  Quarre, 
Treasurer  of  the  Golden  Fleece,  which  can  be  dated  around  1488. 
This  Flemish  manuscript,  now  in  the  Bodleian  Library  (Douce 
3]  1),  lias  miniatures  and  borders  by  an  outstanding  miniaturist 
who  may  have  been  Sanders  Bening.  It  is  certainly  one  of  the  earliest  manuscripts  with  a  border  of  pilgrims'  medals. 

Studying  these  representations  one  can  have  little  doubt  that  the  artist  was  making  exact  copies  of  well  known  pilgrims'  badges, 
and  this  is  confirmed  by  finding  in  the  British  Museum's  Collection  an  original  (in  Silver  gilt)  of  the  little  circular  Annunciation 
(above  the  vernicle),  which  has  a  lily  rather  like  a  question-mark  in  the  centre  of  the  design. 


Reproduced  by  courtesy  of  the  Bodleian  Library. 


A  booklet  price  10s.  post  free  (Si  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  2102 
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SHOWCASE 


One  of  a  pair  of  Coalbrookdale  Garden 
Settees. 

HEATH-BULLOCK 

24  MOTCOMB  STREET 
LONDON  S.W.I  Belgravia  7311 

8  MEADROW,  GODALMING 
SURREY  Godalming  2562 


A  rare  ormolu 
brat  hot  clock 
by  James  Cox 
made  lor  the 
Chinese 
market  and 
playing  turn  s 
on  eight  hells. 
(Circa  1760). 
15  inches  high. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A 

beautifully- 
proportioned 
George  II 
mahogany 
chair, 
co  vered  in 
fine  quality 
green 
brocade. 
Immaculate 
condition. 


GEORGE  S.  BOLAM 

Antiques  &  Works  of  Art 

CRESWYKE  HOUSE 
MORETON-IN-MARSH,  GLOS., 
Moreton-in-Marsh  751 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


Important 
Pr.  t8th 
Century 


INGRAM  WARWICK  Ltd 

Antique  Lovers  Coterie  for  Jewels  &  Objets  d'  Art 

6  SOUTH  MOLTON  STREET 
LONDON  W.I  Mayfair  4388 


One  of  many  interesting  gift  suggestions  in 
our  Christmas  list  -  available  November. 


S  &  S  (Antiques)  Ltd 

OKEHAMPTON.  DEVON 


Tel.  452 


An  unusual 
Chippendale 
mirror 
Height 3  in. 
Width 
2ft.  7  in. 


FERNANDES  &  MARCHE 

(Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.I 


Fine  quality 
Chamberlains 
Worcester  Jug. 
Circa  1810. 


BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


A  Regency 
mahogany 
secretaire 
bookcase, 
stamped  with 
the  maker's 
name  - 
Wilkinson, 
Ludgatc  hill. 
Height 
6ft.  11 !  in. 
Width 
3 ft-  3  '»• 
Depth 
1  ft.  8  in. 


DAVID  CLEGG  Ltd. 

SI  HIGH  STREET  SOUTH 
DUNSTABLE 

BEDFORDSHIRE  Dunstable  63535 


■4 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE. 
LONDON  S.W.I 


Regent  7196 


.-1  iQth  Century  Bath  Chair  by 

Swift  and  Kingston  of  Bath. 

5  ft.  S  in.  high.  6  ft.  long,  2  ft.  S  in.  wide. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


A 

Chippendale 
period  gilt 
carved  wood 
mirror. 

4  ft-  9  to- 
by 2  ft.  2  in. 
Circa  1 770 
Price  £285 


A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0S88 

and  at  HIGH  STREET.  WARWICK 


Bear  baiting  group  by  Obadiah  Sherrait  of 
Burslcm.  Beautiful  tr.odel  in  fine  condition. 
We  specialize  in  ununial  things  for  the 
collector  including  flintlock  pistols  and 
cannon,  oak  and  walnut  furniture. 

THE  ANCIENT  HOUSE 

IPSWICH  Ipswich ;  I 


i 


Elizabeth  I 
I5g8  Lion  Sejant 
Superb  Spoon 
Fine  Marks 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth . 


Important  pair  of  Sevres  vases.  ?  feet  hit 
gros  bleu  and  bleu  dtt  roi  with  painted  an 
signed  panels 

RUNDELLS  ANTIQUES  Lt<| 

LONDON  ROAD  (An) 
Nr.  HARLOW,  ESSEX       Harlow  22 


Late  1 8th 
Century 
Meissen 
Figure  from 
a  Kaendler 
model. 
(See  similar 
figure  in 
Honey's 
book  on 
Meissen 
porcelain) 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56!' 


[.  WOODS-WILSON  ANTIQUES 

103  PIMLICO  ROAD,  LONDON  S.W.I  SLOANE  2558 


Italian  18th  Century  painted  and  gilt  Commode 
in  tones  of  blue,  green,  orange  and  mustard. 
2  ft.  9  in.  high.  4  ft.  4  in.  wide.  2  ft.  1  in.  deep. 
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BROMPTON  GALLERIES 
172  BROMPTON  ROAD,  LONDON  S.W.3   Telephone:  Knightsbridge  5964 


Porcelain  Plaques  of 
Derby,  Worcester, 
Rockingham,  Spode,  etc. 
Enamel  Plaques  by 
Henry  Bone 


A  magnificent  pair  of  Derby  porcelain  plaques.  Mint  condition,  wonderful  colouring. 
Size  21  by  14  inches. 

WE  ALSO  WISH  TO  ACQUIRE  AND  ARE  WORLD  RENOWNED  FOR 
MINTONS  PATE-SUR-PATE  AND  WEBB  CAMEO  GLASS 
Write  or  phone  -  prompt  personal  attention 
Incorporating  C.  L.  NYMAN  &  CO.  LTD.,  230  CAMDEN  HIGH  STREET,  LONDON  N.W.I 
Telephone:  Gulliver  1907  Established  50  years 


MARTA  SAMPSON 

183b  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3  FLAxman  5522 


Regency  satinwood  Partners  desk  with  rosewood  inlays.  Two  drawers  and  cupboards  on  reverse  side. 
Green  leather  top.  30  inches  wide,  34  inches  deep,  30  inches  high. 
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PATEL  Pierre    Picardie    C.  1605.    Paris  1676 
Canvas  48*  x  44  in.  (123  x  111  cm.) 


OLD  MASTERS 

HEIM 


59  Jermyn  Street      A  JL  JUJ  JL  IT  J_       109,  Fg.  St.  Honore 

Opening  in  February  Phone:  BAL.  22.38 

LONDON  PARIS 


W.  R.  HARVEY  &  CO. 

(Antiques)  Ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Finely  figured  walnut  William  and  Mary 

Bureau  Cabinet 
3  ft.  3  in.  wide,  6  ft.  4  in.  high,  22  in.  deep 


j.  A.  FREDERICKS 

(Membtr  of  The  British  Antique  Dealers  Association) 

Wishes  to  Purchase  Old  English  Furniture 

DORSET  GALLERIES 
49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I   We'.beck  8934 


G.  Carravieri 

Fine  Antique  Italian  and  Continental 
Maiolica  and  Porcelain 

25,  VIA  DELLA  SPIGA    MILAN  (ITALY) 

Telephone:  794-228 


CHINESE     Q.Z.^.  GALLERY 

SMALL  CARVED  BOXES  AND  FIGURES 

in  Jade,  Ivory,  Cloisonne  Enamel,  etc. 

40  Great  Russell  Street,  London,  W.C.I 

(LANGHAM  7538) 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Permanent  Exhibition  of  Dutch  17th-century  seascapes 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


^fioixgl  <S$ieef,  ^0n</h/t 
Hyde  Park  47  1  1 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


P.  H.  GILjLINGHAJI 

Member:  B  A  D. A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCKS  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


CHERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


LYNDHURST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


Fine  Antique  Furniture 

69  Chalk  Farm  Road,  London,  N.W.I. 
GULiver  1504 
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Oriental  works  of  art 
Tapestries,  Carpets 


GOTHIC  Ml  LLEFLEURS 
TAPESTRY  PANEL 


3  ft.  2  in.  high 
3  ft.  II  in.  wide 
(97  >  119  cm.) 


V.  and  C.  STERNBERG 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


37  SOUTH  AUDLEY  STREET,  LONDON  W. 

Telephone:  HYDe  Park  1228    Cables:  Yaky,  London  W.I 


Cyril  Humphris 


LTD. 


HEAD  OF  A  DRAGON 
Bronze 

VENETIAN,  16th  Century 
Height  12  cm. 


23  OLD  BOND  STREET,  LONDON,  W.l 

MAYfair  6240 
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Z.e  Ca«a/  </a  Moulin  a  Verdun 
by  EDMOND  MARIE  PETITJEAN.  (Signed) 
Canvas  size:  19  X  27  inches.  48  x  69  cm. 


EXHIBTl 
PAINTINGS  A>D 
I9TH  CENTURY  FiE 


ist  December  ~M 
Daily  10  -  5.30  p.m.l 

Fully  Illustrated  Catalog 
Art  Collections'  Fund  - 


Le  Pont  sur  le  Canal 
by  HENRI  EUGENE  AUGUSTIN  LE  SIDANER.  (Signed) 
Canvas  size:  36  x  29  inches.  92  x  74  cm. 


Un  Jeutl 

by  FRANCOIS  : 
Canvas  size:  21  X  IB 


M.  NEW 


Established  1870 


Me* 


43a  Duke  Street,  St.  James's  an< 


Telephone:  WHItehall  6068/9  Teleg) 


Moissoneurs  Chargeant  des  Gerbes  sur  des  Charelles 
by  JULES  JACQUES  VEYRASSAT.  1867.  (Signed  and  dated) 
Canvas  size:  18  x  33  inches.  46  x  84  cm. 


A  Man  Fishing 
by  PAUL  DESIRE  TROUILLEBERT.  (Signed) 
Canvas  size:  16  x  12 A  inches.  41  X  32  cm. 


1 


THE  LEFEVRE  GALLERY 


BUFFET 
Le  Voilier 
32  x  51  inches 


EXHIBITION 

18  NOVEMBER-  11  DECEMBER 

THE  SEA' 

RECENT  PAINTINGS 

BY 

BERNARD  BUFFET 

30  BRUTON  STREET 
LONDON  W1 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


Antique  Silver 


Established  1912 


N.  BLOOM  &  SON 


40  Alhcmarle  Street  -Piccadilly  -London  W'l-      Mayfair  5060 


I 


■ 


I 


A  SO  OF  F01R  FIXE  GEORGE  II  SILVER  SALT  CELLARS 

with  cast  feet  and  shallow  bon  is  overlaid  with  slrapn  ork 
made  in  1728  by  Paul  Oespui  i  diameter  3\  inches  i  weight  26.6  ounces 
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OSCAR    AND    PETER   JOHNSON  LIMITED 


EXHIBITION  OF 

ENGLISH  LITTLE  MASTERS 
24th  November  -  10th  December 


Oil  Painting 

Escaping  from  the  Wreck 
by  Alfred  Priest 


LOWNDES  LODGE  GALLERY        CADOGAN  PLACE        LONDON,  S  .W.  1 
Telephone:  BELgravia  6464  Open  daily  10  a. 111.-5  p.m..  Sats.  10  a.m. -12  noon  Cables:  ARTCOS,  LONDON,  S.W.i 


FINE  TAPESTRIES,  SAVONNERIE  and 
AUBUSSON  CARPETS,  NEEDLEWORK  and 
BROCADES,  ENGLISH  and  FRENCH 
FURNITURE 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


70  SOUTH  AUDLEY  STREET, 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET.  OXFORD 
Telephone:  Oxford  44197) 


*****    1  -         *»i  t *  % *  mi  AJ?- 


A  17th  Century,  French  Renaissance  Tapestry  in  colourings  of  blues,  greens  and  yellows 
Size:  8  ft.  5  in.  wide  by  5  ft.  7  in.  high 
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THE  COUPER  GALLERY 


Th.  Rousseau  c.  1833  Signed  with  initials 

Oil  on  paper  mounted  on  canvas  12  •  16  inches 


An  exhibition  of 
Small  French  Paintings  &  Drawings  1820-1870 

Works  by 

CALS.  ALEXANDRE  COLIN,  DIAZ, 
DUPRE,  DAUBIGNY,  HARPIGNIES, 
JONGKIND,  JACQUE,  LEPINE, 
Th.  ROUSSEAU,  Ph.  ROUSSEAU, 
TROYON  and  others 


December  9th  -  January  8th 


9  DERING  STREET,  NEW  BOND  STREET 
LONDON  W.I 

May  fair  1578 


FRANCESCO  GUARDI  (1712-1793) 
Portrait  of  a  Venetian  Gentleman  Height  4!  inches 

ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


Interesting  set  of  6  'Sunderland  Bridge''  \ 
engraved  wine  glasses.  C.  1800. 

LLOYDS 

Antique  Glass 

16  Motcomb  Street,  Belgrave  Square, 
London  S.  W.  1  BELgravia  1010 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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The  Hallsborough  Gallery 


145  NEW  BOND  STREET,  LONDON  W.I 

PHONE:  GROSVENOR  1925  &  4585  CABLES:  PICTORIO  LONDON,  W.l 


An  extremely  fine  and  rare  pair  ot  wrought  iron  gates  with 
period  gilding  and  attractive  singerie  motifs.  German  (prob- 
ably Wiirtzburg)  2nd  half  ot  the  17th  century. 

Max.  height:  6  ft.  1  in.  Height  at  centre:  4  ft.  4  in. 
Max.  width:  4  ft.  5  in. 


French  furniture 
and  sculpture 


Garden  statuary 
and  furniture 


MA  ( ,  ( .  K'VV 


at 

tiourcfonno 


ouse 


Telephone:  MAYFAIR  2444  5 


Telegrams:  MALETHOUS  LONDON 


2  DAVIES  STREET  ■  BERKELEY  SQUARE  ■  LONDON  ■  W.I 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET.  W.I 
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A  fine  pair  of  Meissen  figures  of  a 
dancing  Shepherd  and  Shepherd- 
ess, modelled  by  ELIAS  MEYER. 
circa  1755. 

7  inches  and  6|  inches  high. 


BEAUCHAMP  GALLERIES 


8  BEAUCHAMP  PLACE,  LONDON  SW3 

Telephone:  Kensington  5716 
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I'POINTMliNT  ANIIQIH'  DEALIillS  TO  lilt  LA1I!  QUEtN  M/\HY 


MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  GKOSVENOR  7411  (5  LINES) 
JOUUDON  HOUSE.  2DAVIES  STREET,  LONDON  W. 


the  finest  carved  wood 
Chippendale  overmantel 
to  be  made  in  the  i  8  th 
the  design  elaborately 
with  oak  leaves  and 
and  a  painted  Chinese 
\gure  under  a  pacjoda. 

'  at  Badminton  House, 
ershire. 

■QTV  of  Enqlish  Furniture 
uoid,  Volume  4,  figure  8. 

height:  74  inches. 
Vidth:  7  j  inches. 


CONTESSINI 

ANTIQUES  AND  WORKS  OF  ART 


Superb  marble  statue  of  Buddha  Maitreya  bearing  an  inscription  with 
date  and  signature.  Hopeh.  Central  North  China.   18J  inches  high. 


281  KINGS  ROAD 
LONDON  S.W.3 

Flax  man  3648 


PAUL  SMITH  -  I 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  mahogany  stool  of  good  character  and  in  its  original  state. 
Circa  1775  18  in.  x  16  in.  x  18  in.  high. 

17  The  Bull  Ring  and  10  Church  Street,  Ludlow,  Shropshire 
Old  English  Furniture  and  Pictures  Telephone:  666 


t  ■  \  1  W~  Schora  Garcia  — 

1  he  Masters 

The  new  weekly  colour  magazine 
that  rivals  the  finest  art  books 

THE  MASTERS  builds  up  week  by  week  into  the 
most  complete  series  ever  published  on  the  world's 
greatest  painters.  The  first  ten  issues  include  Goya, 
Vermeer,  Canaletto,  Botticelli,  Blake,  Frans  Hals, 
Poussin,  Toulouse-Lautrec,  El  Greco,  Tiepolo. 

Every  week  from  your  newsagent 

THE  MASTERS-6'- 

Write  for  free  colour  brochure  to  Knowledge  Publications 
jj  Hertford  Street  London  Wi 
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Gabriel  de  Saint  Aubin  "Le  Bal  Champetre"  -  Wood  -  Height  50  cm  Width  65  cm 


MASTER  PAINTINGS  and  DRAWINGS 

OF  THE  XVIIIth  CENTURY 


CAILLEUX 

136  FAUBOURG  SAINT-HONORE 

PARIS 

TEL:  359    25-  24 

Lni 


Jacques  Perrin 

18th  Century  Furniture 

Objets  d'Art 
3,  Quai  Voltaire,  7e- 

Tel:  BAB  41.33 


LITYBUR 

ANTIQUES 

Louis  XIII  and  beginning  of  Louis  XIV  periods 

171.  Bd.  SAINT-GERMAIN 
Tel:  LIT  92.87 


Pierre  de  Regaini 

XVIII  CENTURY  PORCELAIN 
FAIENCES  -  OBJETS  de  VERTU 


6,  Rue  de  Beaune      Tel:  LIT  42.67 


Francis  KERLIR 

Louis  XVIj  Directoire  and  Empire  Porcelain 

2,  rue  des  Saints-Peres 

Tel:  548.26.97 


ftenaitf&mce  anb  ILoiu's;  xtit 

73,  rue  des  Saints-Peres  -  Tel:  548.53.01 

17,  rue  de  Grenclle  —  Tel:  222.61.04 


GENEVIEVE  AYMONIER 

Old  Master  Drawings 

13,  RUE  DES  SAINTS-PERES  6e 
Tel:  BAB. 26.61 


These  antique  dealers,  galleries  and 
decorators  will  be  delighted  to  offer 
suggestions  and  advise  you  from  the 
wealth  of  their  experience  in  the  choice 
of  furniture,  objets  d'art  and  pictures 
which  will  harmonise  with  your  home. 


BRESSET" 

HAUTE  - EPOQUE 

5,  QUAI  VOLTAIRE  7* 

197,  BOULEVARD  SALXT-GERMAht 

LAGRANE 

ESTABLISHED  1890 

ANTIQUES 

Renaissance       Louis  XIII       Loir XI 

232,  Bd.  St.-Germain 

Tel:  548.23.49 


MARC  GARLAN) 

Antique  Jewelry  H 

23,  rue  du  Bac  -  Tel :  BAB  50.57 
346,  rue  Saint-Honore  -  Tel:  OPE  :.00 


LA  BOUTIQUE 
DANOISE 

PERMANENT  EXHIBITION 
OF  DANISH  ART 

42,  Avenue  Friedland,  Paris  I 
Tel:  CAR  02.92 


MARCEL  ROSENAJ 

Cie.  des  Arts  Anciens,  Succr. 

ANTIQUES 

1 8th  Century  Ceramics 
23,  rue  du  Bac  7e- 

Tel:  BAB  21.83 


Jean  de  Laminrr 

Fine  Furniture 
XVII Ith  century  objects  of  art  and 

148,  Bd.  Haussmann,  Paris 

Tel:  CAR  08.15 


Gold  Snuff  Box 
London  George  III 
by  A.  J.  Strachan 


1802 


Gold  Snuff  Box 
London  George  III 
by  A.  J.  Strachan 


1816 


Vinaigrette  coloured  gold 
decoration.  Set  with  turquoise 
English  Circa  1820 


Gold  Snuff  Box  French 
Paris  1774  by  Philippe  Boulier 


Gold  Snuff  Box  French  Paris  1776 


fG  V  ANTIQUE  GOLD  SNUFF  BOXES 


p  rey 


asprey  in  the  city.  The  City  man  will  find  a  usefully 
close-at-hand  service  at  Asprey  and  Birch  &  Gaydon,  153 
Fenchurch  St.,  where,  besides  the  comprehensive  stock 
held,  any  pieces  can  be  sent  from  Bond  St.  at  short  notice. 

ASPREY  &  COMPANY  LID ■  165-169  NEW  BOND  STREET-  LONDON  Wl  -TEL  HYD  6767 


By  Appointment 
to  H.M.  The  Queen. 
Silversmiths 
&  Jewellers. 


MORICE 


NDRIJVE 


(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1+j<>  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 

Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  Association  with 

Morice  Ossendryver  ( 1* i  \ )  Lid. 
\mcor  House, 

Marshall  &  Simmonds  Street, 
Jolinniiesbui'";,  South  Africa 


Morice  Ossendryver  (Pvt)  Ltd.. 
Salisbu  ry. 
Southern  Rhodesia 


D.  &  J.  WELLBY  LIMITED, 

(late  18  &  zo,  Garrick  Street,  London,  W.C.z.) 

incorporating  BOSWELL  &  WARD. 

jp,  DOVER  STREET,  PICCADILLY, 
LONDON,  W.i.  HYDe  Park  j867. 
Founded  by  John  Wellby  in  7620. 


IVORY  HAMMER  III 

The  Year  at  Sotheby's  and  Parke-Bernet  1964-65 
A  lavishly  illustrated  volume  which  is  a  colourful  record  of 
some  of  the  more  important  works  of  art,  paintings,  porce- 
lain, silverware,  etc..  which  have  passed  through  Sotheby's 
sale  room  daring  the  course  of  the  past  year.  The  text  is 
supplied  by  writers  expert  in  their  specialised  fields  and 
some  light  relief  is  provided  in  a  short  story  by  Joan 
O'Donovan.  An  ideal  gift  book. 

With  many  colour  plates  and  half-tones  50s 


Longmans 
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FINE  PORCELAIN  OE  THE  I8th  CENTURY,  FAIENCE  &  MAIOLICA 


MEISSEN,  c.  1745-1750.  Model  by  J.  J.  Kaendler.  6\ inches,  cf.  R.  Schmidt,  Porcelain 
as  an  Art  and  a  Mirror  of  Fashion,  1932,  fig.  1 18. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


LVIl 


FLORENCE  TACCANI 

ANTIQUES 


Patanazzi.  Urbino.    Sec.  XVI. 

24,  VIA  S.  SPIRITO,  MILAN 


DUITS 


TD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


A  brilliant  example  of  the 
perfect  artistry  of  the  world's 
leading  glass  craftsmen. 

BOHEMIAN  GLASSWARE 
ONLY  FROM 
CZECHOSLOVAKIA 


An  infinite  variety  of  exclusive  designs 
and  styles  for  all  decorative  and  functional 
purposes  is  to  be  found  in  the  leading 
galleries  and  stores  throughout  the 
country. 
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$)me  Corner  Cupuoarb 


Circa  1770 


(Containing  some  fine  examples 
from  onr  collection  of  eighteenth 
century  English  and  Meissen 
Porcelain) 


Part  of  our  display  at  the  Antique 
Dealers'  Association  of  Victoria 
Fair  -  Melbourne,  1965 


§ 


:4, 


m 


51  Bourke  Street 
Melbourne 
Victoria 


LIX 


HOW 

ANTIQUE  SILVER 


4 


London  1662 


Tankard  Maker's  mark  R.N. 

Weight  29  oz.  8  dwt. 


2-}  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone       Telegrams:  WHItchall  7140 


Lloyds 
Coffee 
House 
presentation 

cup 
London,  1795, 
with 
miniature 
of  recipient 
(full  details 
available) 


RALPH  COX 


MEMBER 
OF  BADA 
Tel :  Castle  Bytham  340 
OLD  GREETHAM  INN.  STRETTON, 
RUTLAND        (Great  North  Road) 
Also  at  39  STEEP  HILL,  LINCOLN 
Tel :  22463 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 

TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 

TUTANKHAMEN 

From  all  good  booksellers  or  from  The  Belgrave  Library, 
22  Armoury  Way,  London  SW18  (by  post  62/9) 


Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770       Tel :  MUSeum  1  268 


;  Antique  Silver 

HARRY 

:  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


FINE  PAINTINGS 


15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


PUBLIC  EXHIBITION 

February  2nd  thru  February  7th,  19WUi 

MODERN  PAINTINGlV 


the  property  of . . . 

MR.  AND  MRS.  EDGARDO  ACOSTA 
Beverly  Hills,  California 


iraqu 


JEAN  DUFY  "VOILIER 

Oil  on  Canvas,  28%"  x  23W 
Painted  1924 

Hard  bound,  fully  illus- 
trated catalogue  with 
120  illustrations  includ- 
ing 47  color  plates  will 
be  mailed  upon  request. 

Five  dollars. 


TROSBY 


GALLERIES 

OF  PALM  BEACH,  FLORIDA 


MAURICE  DE  VLAMINCK     "PAYSAGE  DE  BEAL'CE'I 

Oil  on  Canvas,  28%"x36'4" 
Painted  1926 

Illustrated  L'Art  et  La  Vie  de  Ylaminck  by  Florent  Fells,  p.  146  \ 


TROSBY  GALLERIES,  211  Royal  Poinciana  Way,  Palm  Beach,  Floru 


WBLIC  AUCTION 

ebruary  8th  and  9th,  1966 

DRAWINGS  &  SCULPTURE 


including  important  examples  by . . . 
Braque     Vlaminck       Rouault   Miro  Degas 
Utrillo      Van  Dongen   Renoir     Dufy  Daumier 


T.  FOUJITA  "FLEURS' 

Oil  on  Canvas,  14"  x  9'/' 


KEES  VAN  DONGEN     "TETE  DE  FEMME" 

Oil  on  Canvas,  25W  x  21  Li" 
Painted  1908 


ADMISSION  TO 
SALES  ROOM  BY 
TICKET  ONLY.  Apply 
to  gallery  for  ticket. 


TROSBY 

GALLERIES 

OK  PALM  BEACH,  FLORIDA  ^ 


RAOUL  DUFY       "LA  BAIE  DE  SAINTE  ADDRESSE' 

Oil  on  Canvas,  25"  x  32" 
Painted  1924 


I 


ble:  TROSART,  telephone:  area  code  305,  833-1650,  833-4101 


An  English  Breakfast,  oil,  6X9  inches.  J.  F.  PETO 

Two  excellent  examples  of  JOHN  F.  PETO  (1854-1907) 


Dessert  and  Wine,  oil.  9X6  inches. 

J.  F.  PETO 


The  remarkable  American  Still-life  Painter 

Kexxedy  Galleries,  inc. 

Founded  1S74  by  H.  Wunderlidi 

13  East  58th  Street  ■  New  York  10022,  X.Y. 


RECENT  WORKS 

LEVIER 


'Fruits  et 


Nov.  19  -  Dec.  31 


VAX  DIEMX-EILIEXEEED 

GALLERIES 

21  East  57th  Street  NEW  YORK 


\fElSSE\  TANKARD,  ca  1725,  Height  17 -5  cm.  with 
underglaze  blue  decoration,  the  centre  with  polychrome 
cMnoiseries  by  J.  E.  STADLER  Augsburg  rermeil  mounts 

E.  PINKUS  ANTIQUES  INC 

ANTIQUE  PORCELAINS  -  WORKS  OF  ART  -  BIBELOTS 
DRAWINGS  &  SCULPTURE  OF  ALL  PERIODS 


849  MADISON  W  F.. 
NEW  YORK. 
N.V.  10021 
YV  8-2554 


Member:  Appraisers 
Association  of  America 
N-Y.  Antiques  and 
Art  Dealers  .Association 
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A  Child  Seated  in  a  Chair 
by 

RICHARD  DADD 

(1817-1887) 
Signed  and  dated:  1838 


MAYNARD  WALKER  GALLERY 

117  East  Fifty-Seventh  Street,  New  York 


A  RARE  AND  FINELY 
DECORATED  VENE- 
TIAN VIRGINAL. 
CIRCA  1600.  MOUNT- 
ED ON  AN  18th  CEN- 
TURY GILTWOOD 
STAND. 
66  INCHES  WIDE 

OVERALL 
36  INCHES  HIGH 
20  INCHES  DEEP 


BERGDORF 
GOODMAN 


5  th  AV€  at  58th  ST  N£W  YORK  19 

ON  THE  PLAZA 


LXV 


A  JADE  SEATED  LOHAN 

color:  dark  green  pf  inches 

Mid-Ming  Dynasty,  circa  A.D.  1500 
(from  the  collection  of  Edward  Sonnenschein) 
Illustrated,  full  page  in 
'CHINESE  JADE  Throughout  the  Ages 
by  Stanley  Charles  Nott,  plate  CXLVIII. 

KENNETH  BROWN  Inc. 

Asiatic  Art  Jewelry 
1144  Prospect  Street,  La  Jolla,  California 


CHAGALL 

Lirque 

GOUACHE 
30  x  27  INCHES 

DECEMBER  EXHIBITION 

Write  for  catalogue  in  color 

WILLIAM  FUND  LAY 

GALLERY  I 

505  INorth  Michigan  Avenue 

Chicago 
Illinois.  ftOttl  1 

Telephone:  «l  1-3600  Gable  Address:  H.4FCAL 
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DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.  1 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York  21 

(Associate:  III  CUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
0HJE1S  DL  1         t/  AND  \\  ORKS  OF  AR  1 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULP  I  LIRE  AND  W  ORKS  Ob  AR1 
OF  ALL  PERIODS 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 

GLICENSTEIN 


SCULPTURE 
DRAWINGS 


Mother  and  child 
22  in.  x  10  in. 
55  cm.  x  25  cm. 


CHAPELLIER  GALLERY 

943  MADISON  AVE  NEW  YORK  21 

LXVII 


CH.  F.  DAUBIGNY 
LE  SOLEIL  COUCHAN1 
32\  x  51k  inches.  Signed 
Paine  collection,  Boston 
Exhibited  in  the  Museum  of 
Fine  Art,  Boston 

FINE  PAINTINGS: 

BARBIZON  SCHOOL: 
Daubigny,  Diaz,  Dupre, 
Rousseau,  Troyon,  Jacque, 
etc. 

AMERICAN  19th  CENT.: 
Inness,  Bierstadt, 
Blakelock,  Carlson,  etc. 

GERMAN  19th  CENT.: 
Knaus,  Spitzweg,  Schreyer, 
Lenbach,  Defregger,  etc. 

DUTCH  &  FLEMISH 

17th  CENT.: 
Wouwerman,  Sal.  Van 
Ruysdael,  Aert  van  der  Neer, 
Huysum,  Teniers,  etc. 


REMBRANDT  ART  GALLERY,  INC. 


W.  &  O.  ARTMAN 
1051  MADISON  AVE.  (AT  80th  STREET) 
NEW  YORK  28 


AG  9-0858 


American.  English 
and  Continental  Furniture 
and  Period  Accessories 


C Rare  English 
Queen  Anne  walnut 
backgammon  table 
circa  1715 
20  x  32  X  27\  inches  hi»h 


Three  Centuries  Ltd. 


Interior  Design 

Service  - 
B\  appointment 


1038  WEST  LANCASTER  PIKE,  BRYN"  MAWR,  PEN'N'A. 
TELEPHONE:  (AREA  CODE  215)  LAWRENCE  5-5305 
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GIULIO  CLOVIO 

1498-1578 

AFTER  A  DRAWING  BY  MICHELANGELO  MADE  FOR 
VITTORIA  COLONNA 
l'ANEL:  HEIGHT  i6i  INCHES,  WIDTH  12  INCHES 


PIERO  TOZZI  GALLERIES 


CABLES:  PIERTOZZI  NEW  YORK  137  EAST  57th  STREET      NEW  YORK  22,  N.Y.  TEL:  PLAZA  3-9189 


AGNES  YARNALL 


PIETRANTONIO 


26  EAST  84  STREET  •  NEW  YORK,  N.Y. 


AMERICAN  AND  EUROPEAN 
PAINTINGS  AND  DRAWINGS 


Georges  D'Espagnat  145  x  18  inches 

SCHWEITZER 

Gallery 

958  MADISON  AVENUE,  N.Y.  (212)  Le.  5-5430 

Valuations  for  Tax  and  Estate  Settlements 


One  uf  a  pair  of  mahogany  Dircctoire 
fauteuila,  covered  in  dark  green  moroc- 
co leather  with  gold  tooled  trimming. 


Signed 
Jacob  Freres, 
Rue  Meslee. 


UICHARDVHARE 


Antiques 


Interiors 


927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021     (212)  UN  1-6910 
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[ISPANIC  REBIRTH 

;.dic,  rich,  warm,  yet  with  elegant  reserve,  the  style  of  Spain  is  enjoying  a  deserved  renaissance  in 
I  salons  and  among  the  pace-setting  collectors  of  today. 

FRENCH  &  COMPANY  inc. 

9T8  MADISON  AVENUE,  NEW  YORK,  N.  Y. 

Spanish,  school  of  Valencia,  wings  from  an  altarpiece  of 
Our  Lady,  painted  by  Andres  Marzal  de  Sas,  about  1400. 

Spanish  walnut  center  table,  about  1600. 
French  gilt  bronze  crucifix,  17th  century. 
Portuguese  pair  of  walnut  side  chairs,  17th  century. 
Italian  wrought  iron  torchere,  16th  century. 
Spanish  carved  walnut  cabinet,  about  1600. 
Carved  and  inlaid  mirror,  Renaissance. 
Italian  Majolica  bottles  and  plate,  16th  century. 
North  Italian  carved  and  inlaid  walnut  side  chair,  17th  century. 
Italian,  Florentine,  carved  walnut  X-chair,  16th  century. 

Aram  (Turkish)  rug,  probably  18th  century. 


'IWHtlll 

■  1 1 1 1 1 1 1 1 1 1 

...!!Ml!!i! 
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FRENCH 
SILVER 
DINNER 
SERVICE 

Formerly  the 
property  of 
the  Emperor 
NAPOLEON 

his  marvelous 
of  French  Silver 
the  personal  proj 
Napoleon  I,  andpn 
of  seventy  piecesiSi 
eight  are  crested  n< 
bear  the  hall  rrirk 
Biennais  or  Cahie  ( I 
Royal  Court  ill 
smiths).  Both  borsi 
design  show  a  veryer 
influence  of  Naple 
Egyptian  campaign 


Car 

mo> 
top 
lil) 


t 


Twelve  dinner  knivesj4" 
Twelve  dinner  forks  j  _ 
Twelve  dessert  knive  1 
Twelve  dessert  forks  1 
Four  salts  and  stands  I 
Twelve  service  plates; 
One  pair  20 \4"  candtbr 
One  soup  tureen 
One  17"  platter 
One  18"  platter 
One  dish  cover 
One  ladle 


Wakefleld-Scearce  Qalleries  Historic  Science  Hill,  Shelbyville,  Kentucky 


(on  BOTH  mam  roads — U.S.  60  and  1-64  between  Louisville  and  Lexing 


American 
and  English 
Antiques 

Carved  mahogany  George  II  com- 
mode of  high  quality,  with  fitted 
top  drawer,  from  Elsham  Hall, 
Lines.  Illustrated  in  1927  Old 
Furniture  Magazine. 

Fabrics, 
furniture, 

silver  and 

porcelain 
of  the 
18th  century 


Ginsbur£  &  L 


ANTIQUARIANS    SINCE  igoi 

815  Madison  Ave.  New  York  21,  RH  4-1352 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  £7th  Street 
N.Y.  10022 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 
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0<uriti'ng&,  S^ntiaiteb  arid  ^fjwiJsA  .stfvt 


Very  fine  early  XVIII  century 
French  walnut  cabinet. 


51  East  57th  Street       New  York  22  N.Y. 

Telephone  PL8-04I0  Cables  HAMMERGALL,  N.Y. 


BONNARD 

EXHIBITION 

Through  December 

ACQUAVELLA 

GALLERIES,  INC. 

1 19  East  57th  Street         PL  3-1296         New  York.  N.Y. 
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Adm.  Wm.  B.  Caperton,  U.S.N.  Commander-in-Chief 
U.S.  Naval  Reserves,  World  War  I 
Oil  25     30  inches.  By  Alphonsine  Thuot  Ernst.  Amer.  1873  1952 

Pointer  to  the  "400" 

By  same  Artist  :  Portraits  and  Marines  in  Oils  ;  Miniatures 

ERNST  STUDIO  OF  ART 

Address  Inquiries:  126  Bellevue  Ave.,  Newport,  R.I. 


CORNU 


Pierre  CORNU  (born  1895)  'Cassis'  46  x  61  cm. 

GALERIE 
MARTIN-CAILLE 

34,  rue  du  Faubourg  Saint-Honore 

PARIS 

Tel:  265.27.50 


JOSEPHINE  HOWELL  inc 

French  Antiques 

Set  of  Four  Wall  Appliques  in  Fine  Gilded  Bronze  with 
Feuillages  and  Tetes  de  Sanglicrs.  Epoquc  Louis  XV 
Overall  14  inches  wide  and  lS  inches  high 

41  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


H.Shickman  Gjallery 

ySomum  Sjtimcvn ,  dwecm 

Oldjdaster  Drawings  §  Tommys 

929  Park JKvenuc,  JlewYork  28 
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HEll  FUriVLtTWR 


'SWEET  PEAS' 

Painted:  1888 

Collections:  Cunningham,  London 

Mrs.  Edwin  Edwards,  Haseltine,  London 

Recorded:    Catalogue  de  L'Oeuvre  Complete  de  Henri 
Fantin-Latour 

by  Mme  Fantin-Latour,  Paris,  1911.  No.  1331 
Exhibited:    Royal  Academy,  1894,  No.  696 


Oil  on  canvas  24  X  21  inches  Signed:  top  left:  Fantin 


Oil  on  canvas  21  X  26  inches 


HIRSCHLpDLER 

21 E. 67th St.  •  NY  21  •  IE 5-8810 


LXXVll 


16TH  CENTUFTl  jUE C 

Very  important  1 6th  century  Ushak  mosque  carpet  with  the  exce  !Wen 
interspersed  with  small  flowers.  Absolutely  unique,  and  of  par 
Sapphire  blue  medallion  with  floral  design,  matching  the  rest  ol 
center  medallion.  The  border  is  a  characteristic  early  1 6th  centur 

we  have  ever  been  able  to  acquire.  (Has some  repairs.)  It  is  a  truer  iSi!e 


Importers  of  Oriental  and  ~\/f  \  "V^f 

European  rugs,  tapestries  XVAxY.  J.  V 

and  textiles 

O 


Men 


843  MADISON  AVENUE 


NEW  YORK  21  N.Y  fi^ 


SQUE  CARPET 

nd,  well  covered  with  the  typical  1  6th  century  Ispahan  motives 
5  evidence  of  Ispahan  influence  on  a  Turkish  mosque  carpet, 
idallion  and  extra  half  on  each  side  of  the  medallion  match  the 
ie  sapphire  ground.  This  is  one  of  the  largest  and  finest  carpets 
:e.  Size :  31 .6  long  by  1 8  feet  wide. 


_^  _  One  of  the  largest  selections 

j\  fj  W  of  semi-antique  and  period 

rugs  in  the  country;  also,  all 
kinds  of  period  tapestries 


481/8482 


Cables:  MAYORKABRO  New  York 


ASSOCIATION  DES 
HOTELS  DE  GRANDE  CLASSE  INTERNATIONALE 


ALLEMAGNE 

Berlin  Bristol  Kempinski 
Dusseldorf :  Breidenbacherhof 
Frankfurt:  Frankf urterhof 
Hamburg :  Atlantic 

Vier  Jahreszeiten 
Koln  Excelsior  Ernst 
Konigswinter :  Petersberg 
Munchen  Bayerischerhof 
Continental 
Vier  Jahreszeiten 
Nurnberg  Grand  Hotel 
Wiesbaden :  Nassauerhof 

AUTRICHE 

Bad  Gastem  :  Park  Bellevue 
Salzburg    Goldener  Hirsch 

Oesterreichischerhof 
Wien  :  Bristol 
Imperial 

BELGIQUE 

Anvers :  Century 

DANEMARK 

Copenhague :  Angleterre 

ESPAGIME 

Barcelone :  Avenida  Palace 
Formentor  Formentor 
Palma  de  Mallorca  :  Fenix 
S'Agaro  DelaGavina 

FINLANDE 

Helsinki  Palace 

FRANCE 

Aix-les-Bains :  Splendide  Royal 
Antibes  Capd'Antibes 
Biarritz    du  Palais 
Cannes:  Majestic 
Chamonix:  Savoy 
Deauville:  Normandie 
Megeve :  Mont-d'Arbois 
Nice:  Negresco 
Paris :  Le  Bristol 

George  V 

Lancaster 

Plaza-Athenee 

GRANDE-BRETAGNE 

Londres :  The  Dorchester 

GRECE 

Athenes:  Grande-Bretagne 

I  R  LAN  DE 

Dublin  :  Gresham 


ITALIE 

Bellagio/Lac  de  Come  :  Villa  Serbelloni 

Cernobbio :  Villa  d'Este 

Cortina  d'Ampezzo  :  Miramonti  Majestic 

Florence    Villa  Medici 

Lacco  Ameno  :/lschia  :  Regina  Isabella 

Milan:  Excelsior  Gallia 

Naples:  Vesuvio 

Rome :  Flora 

Hassler 
Saint-Vincent :  Billia 
San  Remo :  Royal 
Venise:  Bauer  Grunwald 

LUXEMBOURG 

Luxembourg  :  Cravat 

MONACO 

Monte-Carlo:  de  Paris 

NORVEGE 

Oslo:  Bristol 


PAYS-BAS 

Amsterdam :  Amstel 
La  Haye :  des Indes 

Wittebrug 
Noordwijk  :  HuisterDuin 


PORTUGAL 

Estoril :  Palace 


SUEDE 

Goteborg  :  Park  Avenue 
Stockholm  :  Grand  Hotel 


SUISSE 

Bale:  Euler 

Trois  Rois 
Berne:  Bellevue-Palace 

Schweizerhof 
Burgenstock  :  Palace  et  Grand 
Geneve  :  de  la  Paix 
du  Rhone 
Richemond 
Gstaad :  Palace 
Lucerne:  Palace 

Schweizerhof 
Lugano:  Splendide  Royal 
Pontresina :  Schloss 
Bad-Ragaz:  Quellenhof 
St.  Moritz :  Carlton 
Kulm 
Palace 

Suvretta  House 
Zermatt :  Mont-Cervin 
Zurich:  Baur-au-Lac 
Dolder  Grand 


Secretariat:  Hotel  des  Trois  Rois,  Bale  (Suisse) 


^Cy^  &f*£  &£yr  ~-^3s£-Z^> 


Facsimile  of  documents  relating  to  an  Ala- 
baster Urn,  shipped  from  Leghorn  for  His 
Grace,  the  Duke  of  Northumberland,  K.G., 
in  i  8  i  7. 


Total  height 
Width  at  widest 
Rase 


)art 


eft. 

3  ft- 
1  ft. 


I  o  in. 
2  in. 

II  in. 


square 

Sotheby's    catalogue,  as 


Description  in 
follows : 

The  property  of  His  Grace,  the  Duke  of 
Northumberland,  K.G. 

Removed  from  Svon  House. 

An  Italian  large  Alabaster  Urn,  the  circular 
body  carved  in  bas  relief  with  a  scene  from 
Greek  classical  history,  the  everted  rim 
edges  with  lotus  moulding  and  with  foliate 
scroll  handles,  the  square  plinth  with  gar- 
landed rams'  heads,  approximately  ^  ft.  6  in. 
high.  Early  19th  Century. 


i  Urn  is  illustrated  on  page  249 


T.    CROWTHER    &  SON 

(T.  CROWTHER  &  SON  LTD) 


282     NORTH    END    ROAD,    FULHAM,    LONDON,    S.  W.  6 

Telephone:  FULham   137C-7  Grams:  Antiquity,  London 


39ounb  £§>otoeretgn 


Mnttb  in  tfje 
{Kotoer  of  ionbon 
1594=96 


actual  size 


Gold  coins  are  available  of  the  later  Plantagenets,  House  of  Lancaster,  House 
of  York,  the  Tudors  and  the  Stuarts. 

Descriptive  booklet  and  list  of  coins  for  sale  sent  free  on  request. 

Orders  can  be  sent  on  approval  by  Registered  Post. 

BERNARD  C.  PICKARD 

Specialist  in  English  Hammered  Gold  Coins  (Edward  III  -  Charles  II) 

42  HIGH  EAST  STREET,  DORCHESTER,  DORSET 


ANTIQUES 
FURNITURE 
UPHOLSTER  V 
CUR  TAINS 
CARPETS 
CHAN  DELIE  RS 


DESIGNS  &  SCHEMES 
BOARD  ROO M S 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H   E   A  TING 


VALUATIONS 

A  fine  old  Heriz  silk  rug  of  superb  quality. 
The  centre  medallion  has  a  multi-floral  design  on  soft  blue,  on 
a  held  of  muted  russet,  with  foliate  corners  and  border  on  an 
old  ivory  ground.  The  rug  is  in  splendid  condition. 

Length  6  ft.  3  in.  Width  4  ft.  9  in. 


: 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Grcgco,  Wesdo  London 
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orge  I  Silver 


London 


Weight  l  l  oz.  1 S  dwt. 


ntique  English  Silver  Old  Sheffield  Plate 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
".mber  of  The  British  Antique  Dealers'1  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


ul  Storr 


New  York 


Ion  1813 


■  of  Soup  Tureens  and  Covers 

meter  of  body  1  1  in. 

jfflt  10\  in. 

ght  264  oz.  l  1  d\\  t. 


Arms  oj  Tolcr,  Earl  of  Norbury' 


The  Connoisseur  Register  Advertisement 


GALLERIES 


Dunnings  Antiques.  10,000  sq.  feet  showrooms  only  20  miles  north 
of  London.  Supply  Antique  Furniture,  Barometers,  Clocks,  Musical, 
Medical  and  Scientific  Instruments.  Unusual  Metalwork  and  Pewter. 
Paintings,  Sculpture  and  Bronzes.  Early  Pottery  and  Porcelain.  58  Holy- 
well Hill,  St.  Albans  51  065. 


Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel :  Iden  304.) 


WANTED 


Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1 2  Regent  Street,  London,  W.1 .  Regent  7020. 


Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 
Providence,  R.I.,  U.S.A. 


Wanted  :  Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics.  Wanted 
also  bronzes  of  Russian  cossacks.  Write  Hyder,  1  609  Oil  &  Gas  Building, 
Fort  Worth,  Texas,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1  870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


Wanted  :  Antique  Clocks,  all  types.  Broste,  1 0  Overgaden  o.,  Vandet, 
Copenhagen  K. 


Colour  Prints,  transparencies  (or  colour  separations)  of  Old  Masters 
and  Impressionists  suitable  for  reproduction  as  record  sleeve  designs 
(classical  music)  required  by  record  manufacturers.  Write  Box  No: 
7332. 


Sir  William  Russell  Flint,  R.A.,  has  given  the  reproduction  rights 
Kis  picture,  'Ruth  and  Naomi',  to  the  Friends  of  WELLS  CATHEDRAL  1 
their  Christmas  Card  this  year.  The  edition  is  limited.  Post  free  18/9  p. 
dozen,  or  your  printed  name  and  address  extra.  Orders  and  details  frc 
Mr.  A.  Rice,  6  Vicars'  Close,  Wells,  Somserset. 


London/Private  Collector  wishes  to  sell  some  interesting  paintings 
the  19th  and  20th  centuries.  41  Walsingham,  St.  John's  Wood  Par 
N.W.8.  JUNiper0213. 


A  portrait  of  William  Shakespeare  by  Paul  Van  Somer,  II5" 
15i",  oil  on  canvas.  The  characteristic  features  of  Grafton  and  Dro 
shout  heads  are  possessed  by  this  painting.  Temperley,  1 22  St.  George 
Road,  Bolton,  Lancashire.  Tel :  Bolton  26350. 


HOLIDAY  ACCOMMODATION 


Glengarriff :  Ireland's  mildest  climate.  House,  all  modern  convenience 
fridge,  heating,  boat.  Letting  1  966  holidays.  Box  No  :  7331 . 


MISCELLANEOUS 


Jolly's  Auction  Rooms,  Old  King  Street,  Bath,  Somerset.  New  purpose 
built  rooms  -  5,500  sq.  ft.  Frequent  Pullman  service  from  London.  Regul 
fortnightly  sales.  Antique  Furniture;  Silver  and  Plate;  Pictures;  Book: 
Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 


School  of  Design  &  Decoration.  The  next  ten-week  concentrat 
courses  start  on  21  st  January. 

The  Lecture  Course, supervised  by  Mrs.  Jacqueline  lnchbald,coversa 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts  0 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  china 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  designin 
interior  schemes,  working  at  the  drawing  board  under  the  supervision 
practising  interior  designers.  Details  and  application  forms  from  Inch 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knights 
bridge  4456. 


Hard-to-Find  Books  located  thru  world-wide  contacts.  Agents  ii 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywood  Blvd> 
Hollywood,  Calif.  90028. 


Wine  Bargains,  List  and  Catalogue  available.  James  Hawker,  May 
flower  House,  Bretonside,  PLYMOUTH. 


FOR  SALE 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 


Duplicating 

ENT:3324. 


Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.11 


Register  advertisements  are  1 19  per  word,  minimum  CI .2.6  for  15  words 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THt 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGl 
ROAD.  LONDON.  S.W.1.  (Victoria  2331).  Addresses  or  Box  Number- 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  witl 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  nc 
responsibility  for  any  sales  effected. 
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Cables:  BARGRO,  London,  W.i 


WILLIAM  WARE 

GALLERY 

PAINTINGS 

OLD  &  NEW 


160  FULHAM  ROAD,  KENSINGTON  S.W.IO 

FROBISHER  5268 


Binders  lor  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Stronglv 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.I 8. 


drian 

galleries 

to  Dec  1 1 
John  PELLING 
John  TOBIN 


Paintings 


from  Dec  1  3 

Anthony  PRINSEP 

Bob  WHITE  Paintings 

5-7  porchester  place 
marble  arch    london  W2 
pad  9473 


GRABOWSKI 

GALLERY 

84  Sloane  Avenue 

London  SW3    KEN  1868 

TOM  HUDSON  „ 
TERRY  SETCH  Paintin9s 

Open  Mon  to  Sat  10-6 

THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET.  LONDON,  W.i   HYDE  PARK  5161 

Sporting  and  jXatural  History  pictures 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and   l»th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET.  ST.  JAMES'S,  S.W.I     TRA  4274 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  Slorfcs  of  £rt 


An  old  Chinese  porcelain  saucer  dish  painted  in  delicate  enamels  of  the  famille- 

rose,  the  reverse  with  sprays  of  flowers. 

Diameter  7\  inches. 

Ch'ien  Lung  period.  A.D.  1736-1795. 


The  term  Kii  Yiieh  Hsuan  is  widely  misunderstood  and  misinterpreted.  In  fact,  there  is  no  general  agreement  as  to  its  origin, 
numerous  ideas  having  been  put  forward.  R.  L.  Hobson  favoured  the  theory  that  the  name  was  adopted  for  his  studio  by  one 
Hu,  an  artist  in  the  Imperial  glass-works,  the  character  for  whose  name,  if  the  components  are  taken  individually,  can  read 
'kii  yiieh'  (ancient  moon).  Sheila  Yorke  Hardy,  writing  in  Oriental  Art,  Winter  1949/50  argues  that  the  term  was  not  the  hall- 
name  of  a  glass-worker  or  an  individual,  nor  was  it  the  name  of  an  Imperial  Palace,  Pavilion  or  Chamber.  She  suggests  that  the 
name  does  in  fact  derive  from  a  splitting  up  of  the  character  'hu'  but  in  its  sense  as  'Fox',  i.e.  that  these  precious  objects  were 
made  for  the  'Fox  Chambers'  of  mandarins — the  chambers  where  the  seals  of  office  were  kept  in  the  supposition  that  they  were 
under  the  protection  of  the  fox. 

One  interesting  group  of  porcelain  painted  in  the  Kii  Yiieh  style  has  a  distinctly  European  look  to  it.  Of  this  group  is  the  dish 
in  our  illustration  and  it  is  tempting  to  think  that  the  design  must  have  been  inspired  by  a  European  original.  It  has  been 
suggested  that  originals  for  such  subjects  were  the  work  of  Jesuits,  such  as  Gherardini  and  Belleville,  but  there  would  seem  to  be 
no  evidence  to  support  this  theory.  A  vase,  now  in  the  David  Foundation,  and  illustrated  by  Hobson  in  'Later  Ceramic  Wares  of 
China'  plate  LXI ,  has  a  very  similar  subject  and  again  a  strong  suspicion  of  European  influence. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  4018 
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A  pair  of  rare  ormolu  mounted  temple  base  candelabra.  English.  Circa  1810 


I  I   ELYSTAN  STREET 
CHELSEA,  S.W.3  Ke„.6074 


W.  G.  T.BURNE 


(Antique  Glass)  Ltd. 


Specialist  in 
OLD  ENGLISH  AND  IRISH  GLASS 

Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


REG.  &  MURIEL  ANDRADE 


ESTABLISHED  1907 


LIMITED 


^$ea/biJ  e'*i  S^i^ffeJ  attc/  J^tte  <S^t& 


A  SUPERB 
QUALITY 
GEORGE  II 
MAHOGANY 
KNEEHOLE  DESK 
OF  UNUSUAL 
CHARACTER.  THE 
TOP  BEING 
HINGED  TO 
EXPOSE  A  FITTED 
COMPARTMENT 
WITH  AN 
ADJUSTABLE 
WRITING  SLOPE. 

HEIGHT  33J  inches 
WIDTH  33^  inches 
DEPTH  20  inches 


8  BORINGDON 
S.  DEVON 


VILLAS,  PLYMPTON 
Plymouth  37952 


Paintings  at  Apsley  House 

In  1947  the  7th  Duke  of  Wellington  presented  to  the  nation  his 
London  residence — Apsley  House,  Hyde  Park  Corner — together  with 
part  of  its  contents.  Both  the  diversity  and  the  exceptionally  high 
quality  of  the  Collection,  which  includes  major  works  by  Velasquez, 
Murillo,  Jan  Steen,  de  Hooch,  Correggio  and  Goya,  make  the 
Wellington  Museum  one  of  the  most  splendid  of  London's  picture 
galleries. 

This  Picture  Book  reproduces  55  of  these  paintings  and  outlines  the 
romantic  origin  of  the  Collection.  iqs.  6d.  (lis.  2d.) 


Persian  Paintings 


A  fresh  selection  of  illustrations  from  the  Victoria  and  Albert  Museum 
collection  has  been  made  for  this  second  new  edition,  and  their  number 
increased  from  thirty-two  to  thirty-six.  All  are  fully  described  and 
documented  after  a  short  general  introduction.  gs.  6j.  (9S_  jd.) 

German  Domestic  Silver  of  the 
18th  Century 

This  is  the  second  of  a  series  of  booklets  which  will  cover  the 
collection  of  German  silver  in  the  Victoria  and  Albert  Museum.  The 
present  work  illustrates  a  selection  of  the  standard  types  of  domestic 
silver  whilst  the  Augsberg  pieces  are  represented  by  contemporary 
engravers'  designs.  3S.  6d.  (3s.  lid.) 

Prices  in  brackets  include  postage  at  inland  rates 

Free  lists  of  titles  (state  subject 's)  are  available  from  Her  Majesty's  Stationery  Office. 
P6A  (COS),  Atlantic  House,  Holborn  Viaduct,  London  E.C.I 


Government  publications  can  be  purchased  from  the  Government  Bookshops  in  London 
(post  orders  to  P.O.  Box  569.  S.E.I).  Edinburgh.  Cardiff.  Belfast,  Manchester, 
Birmingham  and  Bristol,  or  through  any  bookseller 
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D.  M.  tr  K 


Members  of  The  British  Antique  Dealers'  Association  Ltd, 
and  Art  and  Antique  Dealers'  League  of  America 

RARE  BATTERSEA  ENAMEL  BOXES  CIRCA  1755 


Splendid  box  with  hinged  lid,  painted  with  a  shepherdess 
and  two  shepherds  in  landscape.  The  sides  and  base  are 
decorated  with  posies  of  coloured  flowers. 

3f  X  2|  X  1|  inches  high. 


IT 


Fine  oblong  box  with  hinged  lid,  painted  with  a  skating 
scene  in  colour  after  a  design  by  N.  Lancret.  The  base  and 
sides  are  decorated  with  sprays  of  coloured  flowers. 

3£  x  2\  X  If  inches  high. 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


Virgin  with  Child.  Marble 
15th  century  French  art.  Height:  4  ft.  8  in. 

HAUTE  ANTIQUITE  -  MIDDLE  AGES 
RENAISSANCE  COLLECTION  ITEMS 
TAPESTRIES  -  PAINTINGS 

BRIMO  de  LAROUSSILHE 

58  Rue  Jouffroy  &  12  Rue  de  Chazelles.  PARIS. 


LXXXIX 


WORKS  OF  ART 

Wc  specialise  in  Bronzes 


A  very  fine  Farncse 
Hercules.  Florentine. 
17th  Century. 

Marble. 
34  inches  high 
without  plinth 


406  KINGS  ROAD 
LONDON  S.W.10. 
FLA  4400  and  3243 
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CECIL  DAVIS 

LTD 

MEMBER  OF  THE  B.A.D.A. 


FINE  ANTIQUE  GLASS  AND  FURNITURE 


A  fine  early  Irish  ewer  shaped  water  jug;  decorated  with  swirl 
flute,  flat  diamond  and  broad  flute  cutting;  star  cut  pedestal  base. 
Circa  1780. 


3  GROSVENOR  STREET 
NEW  BOND  STREET 
LONDON  W.I 

Telephone:  GROsvenor  3 1 30.  Cables:  CRYSTALDAV,  LONDON 


MARSHALL  SPINK 


Old  Masters 


ROELOF  VAN  VRIES 
Born  Haarlem  1631— d.  1681 

Skating  scene  with  figures  and  buildings 

Canvas  2  5- J  x  34}  inches 


Now  at 

18  ALBEMARLE  STREET,  LONDON,  W.I 

Hyde  Park  2  5-7^ 


GRAMMATICA 

Rhenish  Carving  with  traces  of  Polychrome 
Circa  1400.  38  inches  high 


MICHEL  DUMEZ-ONOF 


90-92  PIMLICO  ROAD 
LONDON  S.W.I 


Sloane 
4688 


Robert  Rowe 
Adam  Silver 

A  well-documented  study  of  the  goldsmiths'  craft  in 
the  Adam  period,  showing  the  changes  brought  by 
the  influence  of  the  neo-classical  school  and  the 
possibilities  of  machine  production.  Faber  Mono- 
graph on  Silver  Illustrated  63s 

Peter  Thornton 
Baroque  and  Rococo  Silks 

The  first  monograph  devoted  to  the  beautiful  silk 
materials  of  the  seventeenth  and  eighteenth  centuries, 
a  largely  unexplored  field  of  design. 

Illustrated  7  guineas 

R.  Soame  Tenvns 
Japanese  Porcelain 

The  first  comprehensive  study  of  Japanese  porcelain 
to  be  published  in  Europe,  tracing  the  history  of  the 
important  kilns  and  potters,  and  assessing  the  great 
artistic  value  of  the  wares.  Faber  Monograph  on 
Pottery  and  Porcelain  Illustrated  5  guineas 

R.  Soame  Jenyns 
hater  Chinese  Porcelain 

'An  excellent  and  worthwhile  contribution  to  the 
study  of  Ch'ing  porcelain.  It  should  .  .  .  greatly 
enhance  our  understanding  and  evaluation  of  Ch'ing 
ceramics'  -  Artibus  Asiae 

Faber  Monograph  on  Pottery  and  Porcelain  Revised 
Third  edition  Illustrated  63s 

J.  P.  Cushion 
and  W.  B.  Honey 

A  Handbook  of  Pottery 
and  Porcelain  Marks 

The  third  edition  of  a  well-proved  handbook 
illustrating  about  3,500  marks.  '  .  .  .  a  "must"  . .  .'  - 
The  Antique  Collector  63s 

Lucia  N.  Valentine 

Ornament  in 
Medieval  Manuscripts 

A  glossary  of  terms  for  use  in  describing  ornament  on 
manuscripts,  illustrating  all  the  ornaments  defined. 

25s 

Faber  &  Faber 
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GALERIE  CLAUDE  BERNARD 


5-7,  Rue  des  Beaux-Arts 

PARIS  VI" 


326.97.07 


Sculptures  by  Laurens 


WORKS  BY 


Kosta  ALEX 
ARP 

Francis  BACON 

BONNARD 

BOURDELLE 

BRAQUE 

CALDER 

CESAR 

CHILLIDA 

DEGAS 


D'HAESE 

DUCHAMP-VILLON 

DUBUFFET 

Max  ERNST 

FREUNDLICH 

GIACOMETTI 

GONZALEZ 

HIQUILY 

IPOUSTEGUY 

LAURENS 


LEROY 

LINDNER 

LIPCHITZ 

MacGARRELL 

MANZU 

MARFAING 

MARYAN 

MASON 

MATISSE 

MIRO 


MOMPO 

MOORE 

NOGUCHI 

PENALBA 

PICASSO 

RICHIER 

RODIN 

ROULLAND 

SEGUI 

VIEIRA  da  SILVA 


ORIGINAL  LITHOGRAPHS  AND  PRINTS 

3,  Rue  des  Beaux-Arts 


THE 


LEGER  GALLERIES 


LTD 


(J.  LEGER  &  SON) 


The  Flight  into  Egypt 


Francesco  BASSANO  1550-1592 
Collection:  Rt.  Hon.  The  Earl  of  Harrington 


Oil  on  canvas  21 A  x  39A  inches 


EXHIBITION 

of 

ENGLISH  WATERCOLOURS 

18th  and  19th  century 
December  1st  -  December  23rd 


We  desire  to  purchase  paintings  and 
water-colours  by  old  and  modern  masters 


13    OLD    BOND    STREET,    LONDON,  W.l 

MAYFAIR   3538/9  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 
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BIGGS 


of 


Members  of  the  British 
ique  Dealers'  Association  Ltd. 


MAIDENHEAD 


ESTABLISHED  1866 
Open  all  day  on  Saturdays 


Sheraton  satinwood  writing  table  with  green  leather  top.  Circa  1790.  George  11  ™ah°?any  corner  cupboard,  the 

Height  2  ft.  4*  in.,  width  3  ft.  oS  in.,  depth  1  ft.  %  in.  intenor  pamted  ,n  salmon  pink  with  ongmal 

1  flower  decoration  in  the  dome. 

Height  7  ft.  1 J  in.,  width  3  ft.  6  in., 
depth  2  ft.  1  in. 


26,  28,  30  &  32  HIGH  STREET,    MAIDENHEAD,  BERKSHIRE 


Tel.  26363/4,  22923 


PRIVATE  COLLECTION 


A  bust  of  Jean  Delannoy, 
the  French  film  director,  by 

LILY  AURENCHE 

This  work  was  exhibited  at  the 
''Salon  des  Artistes  Francois' 
held  in  the  "Grand  Palais",  Paris 


FOR  THE  COLLECTOR  AND  CONNOISSEUR 
AND  PROGRESSIVE  ANTIQUE  DEALER  * 


Essential  Reference  Books  on  all  branches  of 
Antique  Collecting — very  fullv  illustrated 

FROM  THE  MOST  COMPREHENSIVE  STOCK  OF 
COLLECTORS'  BOOKS  IN  ANY  COUNTRY— 
10,000  VOLUMES 


SENT  FREE  ON  REQUEST— ANYWHERE 

Splendid  new  60  pa<je  Illustrated  Catalogue  of  Standard 
Reference  Books,  out-of-print  and  new,  of  all  Countries 
Relating  to  the  Fine  Arts 


PAINTINGS,  DRAWINGS  AND  ENGRAVINGS 
ENGLISH,  EUROPEAN  AND  ORIENTAL  CERAMICS 
GLASS  OF  ALL  COUNTRIES.  PAPERWEIGHTS 
SILVER,  SHEFHELD  PLATE,  PEWTER  AND  ENAMELS 
CLOCKS,  JEWELLERY,  FANS,  TAPESTRY,  CARPETS 
LACE,  COSTUME,  STEVENSGRAPH,  SILHOUETTE 
MINIATURES,  HERALDRY,  DOLLS,  TOYS,  LOCKS,  CRAFTS 
MISCELLANEOUS  AND  GENERAL  COLLECTING 


THE  CERAMIC  BOOK  COMPANY 

ST.  JOHN'S  &  CHEPSTOW  ROAD 
NEWPORT,  MON.,  ENGLAND 

Telephone:  71561,  Newport,  Mon. 


1  S PL'.  The  Smallest 
Picture  Lighting  Reflector 


SPL.1 


(limolite) 


Exclusive  method  of  adjust- 
ment 


An  efficient  interior  con- 
centrating reflector 


Adjustable  cut-off  shield 
reduces  the  light  along  the 
top  of  the  frame 


Reversible  fixing  plate 


Colour  leaflet  No.  62  avail- 
able upon  request  to: 

LINOLITE 
LIMITED 

Sales  and  Export  Depts. 
118  BAKER  STREET 
LONDON  W.1 
Telephone  WELbeck  1159 
and  1150 
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An  ebony-cased  bracket  clock,  by  Thomas  Tompion, 
No.  243,  with  very  fine  gilt-metal  mounts. 
1  ft.  3  in.  high. 


SOTHEBY'S 

FRIDAY,  10th  DECEMBER,  at  10.30  a.m. 

FINE  ENGLISH  FURNITURE, 
CLOCKS,  RUGS,  CARPETS, 
TAPESTRIES  AND  WORKS  OF  ART 

the  property  of 
The  Rt.  Hon.  The  Viscountess  EDNAM 
Madame  MICHELE  STOCLET 
Mrs.  ANNA  THOMSON  DODGE 
Miss  WINIFRED  BOIS,  Mrs.  I.  A.  BEATTIE 
The  Rt.  Hon.  The  Viscount  ESHER 
and  other  owners 

Catalogue,  25  plates,  5s.  (by  post  6s.) 


of  a  pair  of  armchairs  designed  by  Thomas  Hope,  with  grained  and 
gilt-wood  frames. 


One  of  a  set  of  four  George  I  red  japanned  chairs,  with  the  seat  rails 

stamped  I.R. 


Telephone 
HYDe  Park  7242 


SOTHEBY'S 

{affiliated  with  Parke-Bernet  Galleries,  Inc.) 
POST  OFFICE  BOX  242 


Telegrams 
ABINITIO,  TELEX- 
LONDON  Wl 


AMERICAN  REPRESENTATIVES 


34-5  NEW  BOND  STREET,  LONDON  Wl 
SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  21 

h 

Mb 


Telephone:  Plaza  8-2891 

will  hold  the  following  sales  in  DECEMBER  each  sale  beginning  at  11  a.m.  unless  otherwise  stated 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


ALL  PLAIN  CATALOGUES  7  d  POST  FREE 


Thursday,  2nd  December.  Important  Eng- 
lish and   Continental  Silver  and  Plate,  the 

property  of  the  late  The  Rt.  Hon.  Stephen 
Nicholas,  Lord  Deramore's  Settlement,  The  Rt. 
Hon.  The  Earl  of  Romney,  and  other  owners, 
including  a  James  I  shallow  dish,  maker's 
mark  F.W.  in  monogram,  1620,  with  contem- 
porary Royal  Arms,  a  small  Charles  II  silver- 
gilt  two-handled  cup,  maker's  mark  R.L. 
(Ralph  Leeke),  1683,  an  early  George  II 
coffee  pot,  by  Charles  Kandler,  1728,  a  George 

11  cake-basket,  by  Paul  de  Lamerie,  1 741 ,  a  pair 
of  George  II  candelabra  with  three  light  bran- 
ches, by  Edward  Feline,  1748,  a  George  III  soup 
tureen  and  a  pair  of  sauce  tureens,  by  John 
Edwards,  1793-94,  a  George  III  tea-tray,  by 
Smith  and  Hayter,  1794,  presented  to  James 
Penny  by  the  Corporation  of  Liverpool;  also 
an  American  porringer,  probably  by  Thomas 
Milner  of  Boston,  Mass.,  c.  1725.  Catalogue. 

12  plates,  2s.  (by  post  3s.  6d.). 

Friday,  3rd  December.  Rugs  and  Carpets, 
Works  of  Art,  English  and  Continental  Furni- 
ture, the  property  of  Miss  Helen  Sutherland, 
the  late  Mrs.  E.  M.  Vores,  and  other  owners, 
including  a  rare  and  interesting  Charles  II  oak 
secretaire  on  stand,  a  George  I  walnut  bureau 
bookcase  and  a  late  seventeenth  century  Ger- 
man walnut  cupboard.  Catalogue,  Is.  (by  post 
2s.). 

Monday,  6th  December.  Americana,  Voyages, 
Travel,  Maps  and  Atlases,  Autograph  Letters 
and  Historical  Documents,  the  property  of 
Lady  Rawlinson,  and  other  owners.  Catalogue, 
1  plate.  Is.  (post  free). 

Monday,  6th  December.  Fine  Arms  and 
Armour,  the  property  of  various  owners, 
including  a  fine  tilting  helmet,  in  the  manner 
of  Daniel  Hopfer,  c.  1530-40,  and  an  import- 
ant North  Italian  suit  of  armour,  c.  1560;  also 
a  fine  English  flintlock  holster  pistol  by  Louis 
Barbar,  c.  1720,  a  very  fine  double-barrelled 
flintlock  pocket  pistol  by  Joseph  Egg,  a  rare 
matchlock  target  rifle  dated  1625,  an  arque- 
bus with  combined  wheel-lock  and  matchlock 
action,  c.  1570,  a  pair  of  double-barrelled  over- 
and-under  pistols  by  D.  Egg;  and  a  series  of 
Scottish  all-steel  flintlock  pistols.  Catalogue, 
8  plates,  2s.  (by  post  3s.  6d.). 

Monday,  6th  December,  and  following  day. 
A  Very  Fine  Collection  of  Japanese  Netsuke, 

the  property  of  a  Lady,  comprising  wood 
netsuke,  including  a  gourd  with  inlaid  mantis 
and  spider  by  Gambun  and  Oshin,  a  snail  on  a 


folded  Kohone  leaf  of  the  Iwami  School, 
Hotei  and  Fukurokujui  wrestling  by  Toyomasa, 
a  cock  on  a  drum,  signed,  repaired  by  Kwaig- 
yokusai,  a  horse  and  a  groom  by  Tametaka, 
and  the  well-known  ebony  dragon  and  Reishi 
fungus,  by  Shima  Sekka,  from  the  Behrens 
Collection;  ivory  netsuke,  including  a  plum 
blossom  by  Kyokusai,  a  rare  tall  female  ghost. 
Nitta  no  Shira  on  a  boar  by  Okakoto,  a 
Chawan  and  whisk  by  Mitsuhiro,  a  good 
series  of  Kyoto  School  pieces,  and  a  good 
series  of  eighteenth  century  sages  and  Sennin. 
Catalogue,  8  plates,  2s.  6d.  (by  post  4s.). 

Tuesday,  7th  December.  A  Highly  Impor- 
tant Collection  of  Early  Italian  Maiolica,  formed 
by  Dr.  Bak,  of  New  York,  including  pieces 
from  the  Bardac,  Schiff,  Pringsheim,  von  Bode, 
Kann,  Mannheim  and  Pierpont  Morgan  Col- 
lections, comprising  an  Hispano-Moresque 
armorial  dish  and  another  with  a  sacred  mono- 
gram, fifteenth  century  maiolica,  including  a 
small  group  of  wares  from  Orvieto,  drug  jars 
with  Hispano-Moresque  influence,  a  series  of 
Faenza  portrait  Albarelli,  Faenza  Albarelli  with 
'peacock  feathers'  and  Gothic  foliage,  a  fine 
Florentine  oak-leaf  jar  with  a  harpy,  and 
another  with  a  bird,  an  important  Faenza 
portrait  charger  and  other  portrait  dishes,  two 
important  early  Faenza  plaques  of  The  Visitat- 
ion and  The  Annunciation,  sixteenth  century 
maiolica,  including  a  rare  embossed  blue- 
ground  Deruta  portrait  dish,  a  small  Deruta 
flat  portrait  Tondino,  an  important  Faenza 
dish  with  decoration  by  the  painter  CI,  a  large 
Casa  Pirota  armorial  dish  with  a  berettino 
ground,  and  fine  Istoriato  dishes  from  Urbino 
and  Castel  Durante,  including  two  dishes  from 
the  Montmorency  and  Pucci  services,  also  two 
Pilgrim  flasks  with  the  arms  of  the  Medici  and 
of  Lorraina,  dated  1591,  and  the  Pisa  ewer. 
Catalogue,  66  plates,  1  in  colour,  15s. 

Tuesday,  7th  December,  and  following  day. 
Printed  Books,  the  property  of  the  Earl 
Dalhousie,  M.C.,  D.L.,  and  other  owners. 
Catalogue,  Is.  (post  free). 

Wednesday,  8th  December.  Important  Old 
Master  Paintings,  the  property  of  The  Rt.  Hon. 
Lord  Braybrooke,  The  Countess  of  Iddesleigh. 
the  late  Lord  Kindersley,  Francis  Stonor,  Esq., 
Mr.  Winston  F.  C.  Guest,  of  Palm  Beach, 
Florida,  Boyd  Alexander,  Esq.,  and  other 
owners,  including  A  Landscape  with  Shepherds 
and  a  Dancing  Dog,  by  Claude  Gellee  called  Le 
Lorrain,  A  View  of  the  Thames,  with  the  Tower 
of  London,  and  The  Thames  at  Westminster,  by 
Samuel  Scott,  A  Caprice  with  a  Tower,  by 


u 


i'ip 


Francesco  Guardi,  Neptune  and  Amphitrite. 
by  Sir  Peter  Paul  Rubens,  Queen  Mary  Tudor, 
by  Antonio  Moro.  A  Landscape  with  a  Sleeping 
Shepherdess,  and  A  Landscape  with  a  Bridge,  by 
Francesco  Zuccarelli,  R.A.,  Three  Dutch  Men- 
of-War,  by  Willem  van  de  Velde  the  elder. 
Landscape  with  Christ  on  the  Road  to  Emmaus, 
by  Jan  Breughel  the  elder,  four  Venetian  views, 
by  Michele  Marieschi;  also  St.  Frediano  divert- 
ing the  River  Serchio,  and  The  Baptism  of  Christ, 
by  Bicci  di  Lorenzo,  Portrait  of  a  young  Woman, 
by  Jean-Honore  Fragonard;  and  works  by 
Giovanni  del  Biondo,  The  Master  of  the  Bam- 
bino Vispo,  Jacopo  Tintoretto,  Marco  Ricci, 
Jean-Marc  Nattier,  Hubert  Robert,  Philippe-1 
Jacques  de  Loutherbourg,  Herri  met  de  Bles, 
Nicholaes  Berchem,  Jan  Both,  Jan  van  Goyen, 
Aert  de  Gelder,  Melchior  de  Hondecoeter, 
Cornelis  de  Heem,  Abraham  Mignon,  Jan  van 
Os,  and  Philips  Wouwermans.  Catalogue,  33 
plates,  5s.  (by  post  6s.  6d.). 


Thursday,  9th  December  at  10.30  a.m.  and 
2.30  p.m.  Fine  Jewels,  the  property  of  Lady 
Claud  Hamilton,  the  late  Mrs.  P.  Freedman, 
Mrs.  C.  E.  Hervey,  Mrs.  M.  S.  Stewart,  Mrs. 
David  Hamilton,  Mrs.  J.  Silvester,  Lady  Harold 
Stevens,  The  Hon.  Mrs.  George  Marten,  J.  R. 
Huntington,  Esq.,  and  other  owners,  including 
an  important  ruby  and  diamond  two-stone 
ring,  two  step-cut  diamond  rings,  an  emerald 
and  diamond  two-stone  cross-over  ring,  a 
diamond  three-stone  ring,  a  pair  of  diamond 
two-stone  earrings,  a  diamond  flexible  bracelet, 
a  ruby  and  diamond  flexible  bracelet  by 
Janesich,  a  diamond  brooch  pendant,  a  brooch 
pendant  in  pearl,  enamels,  rubies  and  diamonds, 
a  diamond  star  brooch,  a  brooch  pendant  in 
Renaissance  taste  in  gold,  enamels,  emeralds, 
diamonds  and  pearls,  a  turquoise  and  diamond 
brooch,  and  an  exceptionally  large  cushion- 
shaped  diamond,  weighing  rather  more  than 
40  carats,  mounted  as  a  pendant.  Catalogue, 
8  plates,  2s.  6d.  (by  post  4s.). 


Thursday,  9th  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Mrs. 
Richard  Johnson,  Mrs.  R.  D.  Charters,  Air 
Commodore  G.  M.  N.  Pike,  and  other  owners, 
including  a  set  of  six  George  III  candlesticks, 
by  John  Carter.  1768,  a  George  III  tea  tray, 
1816,  two  pairs  of  George  III  sauce  tureens, 
1768  71,  and  a  collection  of  miniature  silver. 
Catalogue,  Is.  (post  free). 


Thursday,  9th  December,  at  3  p.m.  Paint- 
ings by  Simon  Bussy,  the  property  of  John 
Strachey,  Esq.  Catalogue,  Is.  (by  post). 
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SOTHEBY'S 

DECEMBER  SALES  continued 


riday,  10th  December,  at  10.30  a.m.  Fine 
nglish  Furniture.  Rugs  and  Carpets,  Tapestries, 
locks  and  Works  of  Art.  the  property  of  I  he 
t.  Hon.  The  Viscountess  1  dnam.  Miss  Wini- 
ed  Bois,  Mrs.  I.  A.  Beattie.  Mrs.  Anna  Thom- 
■n  Dodge,  Madame  Michele  Stoclel.  The 
t.  Hon.  Viscount  Esher,  and  other  owners, 
eluding  Kashan  silk  and  metal-thread 
rpets,  an  important  sixteenth  century  Shah 
bbas  carpet;  an  important  Soho  tapestry 

Rimihli)  and  Armida,  two  Brussels  hunting 
inels  and  a  Brussels  hunting  tapestry  by 

ans  van  den  Hecke;  an  important  Gothic 
ory  chessman,  c.  1400,  a  tare  thirteenth 
ntury  Limoges  enamel  pyx  in  the  form  of  a 
>ve;  a  basket-top  bracket  clock  by  Charles 
urges,  and  an  important  ebony-cased  bracket 
ock  by  Thomas  Tompion;  a  rare  and  im- 
irtant  set  of  four  George  I  red  japanned 
lairs,  a  fine  eighteenth  century  Chinese 
.port  lacquer  bureau  cabinet,  a  fine  George  II 
Itwood  side  table  and  a  rare  set  of  fourteen 
eorge  I  carved  walnut  dining  chairs.  Cata- 
gue.  25  plates,  5s.  (by  post  6s.  6d.). 

londay,  13th  December.  Western  and 
riental  Manuscripts  and  Miniatures,  the 
•operty  of  various  owners.  Illustrated  Cat- 
ogue. 

londay,  13th  December.  Chinese  Ceramics 
id  Works  of  Art,  the  property  of  various 
vners.  Catalogue,  Is.  (post  free). 

londay.  1 3th/ December,  at  2.30  p.m. 
me  Automata  Watches,  Scientific  Instruments 
id  Objects  of  Verru,  the  property  of  The 
irmingham  and  Midland  Institute,  and  other 
vners,  including  a  rare  seventeenth  century 
inometer  and  water-tube  level;  a  silver-cased 
iby-cylinder  watch,  No.  406,  by  Perigal,  a  rare 
)ld-cased  watch  with  Moses  striking  the  rock, 
double  singing-bird  cage,  by  Courvoisier  et 
ie.,  Le  Chaux  de  Fonds;  also  a  collection  of 
>y  glasses;  Battersea,  Bilston  and  Birmingham 
lamels,  and  a  Louis  XV  gold  and  lacquer  snuff 
jx.  Catalogue,  4  plates,  Is.  (post  free). 

uesday,  14th  December.  Continental 
ottery  and  Porcelain,  the  property  of  Miss 
.  Calverley,  the  late  Eric  Sanders,  Esq.,  and 
her  owners,  comprising  Italian  maiolica, 
rench  and  German  faience;  French  porcelain 
id  Meissen  figures  and  wares.  Catalogue,  Is. 
>ost  free). 

uesday,  14th  December,  at  2.30  p.m.  Old 
laster  Engravings,  Etchings  and  Woodcuts, 

ie  property  of  Mrs.  E.  B.  Vere  Wakley,  Dr. 
ure  Lundh,  and  other  owners,  including 
lelchior  Lorck,  Portrait  of  the  Sultan  Soliman, 
igraving,  The  Master  M.Z.  Solomons 
folatry,  engraving,  G.  B.  Piranesi,  A  Wide  Hall 
om  the  Carceri,  etching,  and  prints  by  Diirer, 
osse,  Ostade,  Rembrandt,  Rossini,  and 
/aterloo,  also  Francisco  de  Goya  La  Tauro- 
'aquia,  the  set  of  forty  plates,  fourth  edition, 
atalogue.  Is.  (post  free). 


Tuesday,  14th  December,  and  following 
day.  Nineteenth  Century  and  Modern  First 
Editions,  Presentation  Copies,  Autograph  Letters 
and  Literary  Manuscripts,  the  property  of  James 
Strachey,  Esq.,  Mrs.  Charles  Hill,  Mrs.  E. 
Spillainc.  and  other  owners.  Catalogue,  Is.  (post 
free). 


Wednesday,  15th  December.  Modern  Bri- 
tish Drawings,  Paintings  and  Sculpture,  theprop- 
ertj  of  The  Lady  Spencer-Churchill,  G.B.E., 
Sir  Gerald  Kelly,  K.C.V.O.,  P.P.R.A.,  Hon. 
R.S.A.,  The  Lady  Cottesloe,  the  late  Mrs.  Ann 
J.  Burrell,  Miss  Helen  Sutherland,  Mrs.  R.  T.  S. 
Grigg,  Steve  Tokaruk,  Esq.,  and  other  owners, 
including  Bathers  in  a  Sandv  Creek,  Heidelberg, 
1890,  by  Charles  Conder,  Girl  on  a  Sofa,  1891, 
by  Philip  Wilson  Steer,  O.M.,  The  Quai 
Duquesne  and  the  rue  Notre  Dame,  Dieppe, 
1900.  by  W.  R.  Sickert,  A.R.A.,  Lily  on  the 
Mountainside  -  Blaenau  Ffestiniog,  c.  1906,  by 
Augustus  John,  O.M.,  R.A.,  Coming  off  the 
Heath,  Warren  Hill,  Newmarket,  Horses  at 
Grass,  and  Gipsies,  Epsom  Downs,  1920,  by  Sir 
Alfred  Munnings,  P.R.A.,  The  Mill  at  La  Colle, 
c.  1936-39,  by  Sir  Winston  Churchill,  K.G., 
O.M.,  F.R.S.,  Hon.R.A.,  Two  Forms  in  a 
Terraced  Landscape,  1951,  and  Head,  1 952,  by 

G.  Sutherland,  O.M.,  Painting,  1958,  by  Francis 
Bacon,  and  Begonia,  by  Sir  Stanley  Spencer, 
R.A.;  works  by  Sir  Max  Beerbohm,  Bomberg, 

H.  Gaudier  Brzeska,  Russell  Drysdale,  Russell 
Flint,  Ivon  Hitchens,  L.  S.  Lowry,  R.A.,  Paul 
Nash,  Sir  W.  Nicholson,  B.  Nicholson, 
O'Conor,  Piper,  C.  Pissarro,  Pryde,  Sargent,  Sir 
M.  Smith,  Alfred  Wallis,  and  Whistler;  Helmet 
Head,  No.  3,  and  other  bronzes  by  Henry 
Moore,  O.M.,  C.H.,  and  sculpture  by  A. 
Allinson,  L.  Chadwick,  Sir  J.  Epstein,  Elizabeth 
Frink  and  B.  Hepworth.  Catalogue,  20  plates, 
1  in  colour,  5s.  (by  post  6s.  6d.). 


Thursday,  1 6th  December.  Fine  English  and 
Continental  Silver  and  Plate,  the  property  of 
Major-Gen.  Sir  Stewart  Menzies,  K.C.B., 
K.C.M.G.,  D.S.O.,  M.C.,  Major  H.  R.  Holden. 
and  other  owners,  including  a  rare  pair  of 
George  II  Scottish  hand  candlesticks,  by  James 
Ker,  Edinburgh,  1728,  a  George  II  cake  basket, 
by  Paul  Crespin,  1 756,  a  pair  of  George  II  sauce 
boats,  by  William  Shaw,  1732;  also  two  late 
seventeenth  century  Norwegian  tankards. 
Illustrated  Catalogue,  5  plates. 


Friday,  17th  December  at  10.30  a.m.  Works 
of  Art,  Rugs  and  Carpets,  Tapestries,  English  and 
Continental  Furniture,  the  property  of  The  Rt. 
Hon.  Viscount  Esher,  A.  Crisp,  Esq.,  and  other 
owners,  including  brass  alms  dishes,  a  seven- 
teenth century  Flemish  armoire  in  kingwood 
and  ebony,  a  pair  of  Regency  cellarettes,  an 
Adam  white  marble  chimneypiece,  and  a  George 
III  mahogany  bureau  cabinet.  Catalogue,  Is. 
(post  free). 


Monday,  20th  December.  Important  Icons, 
English  and  Continental  Portrait  Miniatures 
and  Objects  of  Vertu,  the  property  of  various 
owners  including  miniatures  by  Cotes,  Sir 
William  Charles  Ross,  Scouler.  Engleheart, 
Meyer;  Le  Guay  and  Gournay;  Greek  and 
Russian  icons;  chess  sets;  and  snuff  boxes. 
Illustrated  Catalogue. 


Monday,  20th  December,  and  the  following 
day.  English  Pottery  and  Porcelain,  the  property 
of  Miss  F.  Housley,  The  Hon.  Mrs.  Lubbock, 
Sir  Henry  Tate,  Bt.,  Sir  Geoffrey  Collins,  the 
late  Mrs.  A.  D.  Bousfield,  the  late  The  Rt.  Hon. 
The  Earl  of  Craven,  and  other  owners,  includ- 
ing a  collection  of  Martinware,  Staffordshire 
saltglaze  figures  and  Toby  jugs;  coloured 
Worcester  wares  of  the  First  Period,  Bow, 
Derby  and  Chelsea  figures,  Chelsea  Toys,  a  pair 
of  Flight  Worcester  armorial  cachepots  from 
the  Duke  of  Clarence  service,  and  other  fine 
Regency  porcelain,  also  services  for  tea,  dinner, 
coffee,  dessert  and  supper,  including  a  magnifi- 
cent large  Spode  botanical  dinner  service. 
Illustrated  Catalogue. 

Monday,  20th  December,  at  2.30  p.m.  A 
Collection  of  Firearms  and  Swords,  the  property 
of  The  Armouries,  H.M.  Tower  of  London 
(Part  II);  also  Arms  and  Armour,  the  property 
of  various  owners,  including  a  fine  Lloyds 
Patriotic  Fund  presentation  sword,  and  its 
original  citation.  Illustrated  Catalogue. 


Tuesday,  21st  December,  and  the  following 
day.  Valuable  Printed  Books,  Autograph 
Letters  and  Historical  Documents,  including 
Medical  and  Scientific  Works,  the  property  of 
various  owners.  Catalogue,  Is.  (post  free). 

Tuesday,  21st  December,  at  2.30  p.m. 
English  and  Continental  Glass,  the  property  of 
various  owners,  including  the  Burn-Murdoch 
"Amen'  glass:  and  an  armorial  Humpen  enamel- 
led with  the  Arms  of  Raymund,  Count  of  Shas- 
soldo,  dated  1678.  Catalogue,  2  plates,  Is. 
(post  free). 


Wednesday,  22nd  December,  at  10.30  a.m. 
Eighteenth  and  Nineteenth  Century  Drawings 
and  Paintings,  the  property  of  various  owners. 
Catalogue,  Is.  (post  free). 

Wednesday,  22nd  December,  at  2.30  p.m. 
Egyptian,  Greek,  Roman,  and  Near  Eastern 
Antiquities,  African,  Indian,  Oceanic  and  South 
American  Art,  the  property  of  various  owners. 
Catalogue,  Is.  (post  free). 


Thursday,  23rd  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Catalogue,  Is.  (post  free). 
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Danger:  Iconographers 
it  work 


rHERE  was  a  time — some  may  say  that  it  was  a  happy  time 
— when  in  blissful  iconographical  ignorance  an  historian  of 
t  even  as  distinguished  as  Berenson  could  describe  a  picture  as 
,  Madonna  and  Child  with  Six  Saints'  tout  court.  The  iconograph- 
s  have  changed  all  that.  Now  everyone  knows  that  the  Saints 
mst  be  named,  and  named  correctly.  Woe  betide  the  duffer 
ho  confuses  those  elusive  Doctors  of  the  Church,  who  identifies 
:  Paul  the  First  Hermit  as  St  Jerome,  or,  perish  the  thought,  St 
larv  of  Egypt  as  St  Mary  Magdalene.  Undoubtedly  this  was  a 
ep  in  the  right  direction,  but  one  begins  to  wonder  what  the 
jxt  step  will  be.  A  hint  is  provided  by  a  very  erudite  article  in  a 
•cent  bulletin  of  the  Museum  voor  Schone  Kunsten,  Antwerp. 
'  he  subject  of  the  article  is  a  picture  by  Frans  Snyders  which  any 
italoguer  of  the  old  school  would  have  been  happy  to  describe 
I ;:  'Still  Life  with  Fish'.  With  the  aid  of  an  outline  drawing — 


like  the  keys  which  hang  beside  paintings  of  the  first  reformed 
Parliament  in  London  clubs — Dr  Agatha  Gijzen  helps  us  to 
identify  all  of  the  eight  crustaceans,  27  types  of  fish,  and  five 
animals  and  reptiles  (not  forgetting  a  domestic  cat)  which  fill 
this  crowded  canvas.  It  could  hardly  be  better  done:  Dutch, 
French,  English,  Flemish  and  Latin  names  are  given  for  each  of 
the  creatures  and  the  article  is  supported  by  a  formidable  biblio- 
graphy. And,  of  course,  it  is  good  to  know  how  accurate  a 
painter  Frans  Snyders  was.  But  where  will  it  end :  Will  the  poor 
cataloguer  soon  have  to  take  a  course  in  ichthyology  to  describe  a 
painting  by  Recco;  And  will  it  then  become  necessary  to  des- 
cribe plants,  insects  and  finally  pebbles  in  similar  detail »  If  so, 
one  may  safely  predict  that  very  few  pictures  will  be  catalogued 


Toulouse-Lautrec 
posters  in 
Copenhagen 


EVERY  five  years  the  Kunstindustrimuseum  of  Copenhagen 
publishes  a  review  of  its  principal  acquisitions  entitled 
mkshomed.  The  third  and  most  recent  volume  covers  the  period 
:rom  1959  to  1964.  The  most  important  single  acquisition  is  a 
arge  Brussels  tapestry  of  the  Adoration  oj  the  Magi  woven  in  the 
[520's — a  very  handsome  work  probablv  designed  by  an  artist  in 
he  circle  of  Bernard  van  Orley.  Another  tapestry  described  in 
letail  is  a  huge  double  panel  from  the  Boucher  Beauvais  series 
les  Amours  des  Dieux,  once  in  the  collection  of  the  Duke  of 
Roxburgh.  Articles  are  also  devoted  to  a  mid-seventeenth 
rentury  gold  flagon,  a  Dutch  tile  picture  of  a  vase  of  flowers,  a 
iuperb  Louis  XV  marquetry  table  probably  by  J.  F.  Oeben,  an 
jpulent  early  seventeenth-century  Persian  silk  carpet,  French 
ete  books  of  the  seventeenth  and  eighteenth  centuries,  Greek 
ind  Turkish  embroideries,  Copenhagen  porcelain,  Silesian  glass, 


and  so  on.  But  the  star  publication  is  Merette  Bodclscn's  article 
on  and  catalogue  of  the  uniquely  complete  collection  of 
Toulouse-Lautrec  posters  in  the  museum.  This  would  alone  be 
enough  to  make  the  present  issue  of  Virkshomed  as  valuable  as  its 
predecessor,  which  included  the  same  writer's  fundamental  studv 
of  Gauguin  ceramics  in  Danish  collections.  Very  considerately, 
the  full  text  of  this  article  has  been  printed  in  English,  and  there 
are  English  summaries  of  all  the  other  articles.  It  is  worth  noting 
that  the  miscellaneous  acquisitions  recorded  at  the  end  of  the 
volume  include  a  lounge  chair  by  Charles  Eames,  a  fibre-glass 
and  steel  chair  designed  by  Pous  Kjaerholm  and  one  of  Gio 
Ponti's  chairs.  Mention  is  made  of  this  because  there  is  no  museum 
in  London  where  one  may  see  such  outstanding  examples  of 
modem  industrial  design.  There  should  be. 
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The  Civic  Plate  and  Insignia 
of  the  City  of  Portsmouth 


CHARLES  OMAN 


ALTHOUGH  there  is  already  a  considerable  literature  deal- 
ing with  the  Portsmouth  insignia  of  office  and  civic  plate, 
there  is  plenty  of  justification  for  a  further  article  since  the 
collection  presents  so  many  problems.  The  first  account  was 
published  in  1884  in  Extracts  jrom  records  in  the  possession  of  the 
municipal  corporation  of  Portsmouth  by  Richard  J.  Murrell  and 
Robert  East.  Subsequent  writers  owe  a  heavy  debt  to  the  authors 
for  having  made  available  at  so  early  a  date  all  the  information 
to  be  gleaned  from  the  town  records.  The  next  important 
contribution  was  the  description  in  Llewellyn  Jewitt's  and  W.  St. 
John  Hope's  Corporation  Plate  and  Insignia  of  Office  of  the  Cities  and 
Towns  of  England  and  Wales  which  appeared  in  1895.  An  account 
by  Leonard  Willoughby  in  The  Connoisseur  (Vol.  XXVIII,  1910 
pp.  15-23)  seems  to  have  been  written  without  reference  to  the 
last-mentioned  book  as  it  errs  on  points  which  had  been  handled 
correctly  in  it.  Since  then  the  Corporation  has  kept  in  print  a 
useful  little  pamphlet  entitled  A  descriptive  and  historical  account  of 
the  silver  plate  belonging  to  the  City  Corporation  of  Portsmouth,  which 
lists  all  the  later  additions  to  the  collection. 

The  Portsmouth  insignia  and  plate  ranks  second  only  to  that 
of  Norwich  (see  The  Connoisseur,  April  and  May,  1964),  but 
whereas  the  latter  collection  represents  the  accretions  of  centuries, 
almost  all  the  pieces  to  be  here  discussed  were  made  in  a  period  of 
little  more  than  a  hundred  years.  This  was  the  period  from  the 
end  of  the  sixteenth  to  the  end  of  the  seventeenth  century  when 
the  town  discovered  its  destiny. 

The  history  of  Portsmouth  during  the  Middle  Ages  was 
undistinguished  though  not  uneventful.  The  earliest  charter  was 
granted  by  Richard  I  but  none  of  them  throw  any  light  on  the 
history  of  the  insignia,  which  has  to  be  deduced  from  the  pieces 
themselves.  Both  the  small  maces  (facing)  appear  to  date  back  to 
Tudor  times.  The  earlier  (No.  ia)  is  of  silver  parcel-gilt  and  has 
at  its  lower  end  five  openwork  flanges  recalling  its  derivation 
from  the  war  mace.  The  rounded  head  is  rudely  engraved  with 
two  stars  (doubtless  taken  from  the  civic  arms),  whilst  the  flat 
top  is  engraved  with  the  Stuart  Royal  Arms  encircled  by  a 
coronet  formed  of  alternate  flcurs-dc-lis  and  masclcs.  The  mace 
was  rediscovered  in  the  town  gaol  in  1875,  having  been  missing 
for  many  years,  and,  whilst  it  was  being  refurbished  for  use,  it  was 
found  that  the  under  side  of  the  plaque  bearing  the  Royal  Arms 
was  engraved  with  those  of  the  Commonwealth.  This  led  Jcwitt 
and  Hope  to  suppose  that  the  mace  dated  back  no  further  than 
that  time.  To  me  the  piece  has  the  appearance  of  being  basically 
of  late  sixteenth-century  date.  Greater  certainty  as  to  the  date  is 
only  likely  to  be  reached  when  an  explanation  of  the  curious 
motifs  of  the  decoration  of  the  coronet  has  been  found. 

The  second  small  mace  (No.  ib)  is  of  silver  and  its  head  is 
decorated  with  a  crowned  Tudor  rose  and  a  crowned  fleur-de- 
lis.  The  unconvincing  coronet  was  added  in  1875  and  represents 


an  attempt  to  copy  what  remained  of  the  original  one.  Inside  the 
coronet  is  a  plaque  engraved  with  the  Stuart  Royal  Arms.  It  is 
instructive  to  compare  the  difference  of  the  style  of  the  engravine 
of  this  plaque  which  is  obviously  of  James  I  date  with  the 
Charles  II  version  on  the  other  (No.  2).  The  fact  that  the  mace- 
head  bears  only  the  English  and  French  badges  proves  that  it 
must  also  be  of  late  Tudor  date. 

The  story  of  the  very  handsome  great  mace  (No.  3)  reallv 
presents  little  difficulty.  In  the  wave  of  republicanism  which 
followed  the  execution  of  Charles  I,  the  Cromwellian  House  of 
Commons,  on  6th  June,  1649,  ordered  the  remaking  of  all  maces 
throughout  the  Commonwealth  to  follow  a  design  devised  by 
Thomas  Maundy,  goldsmith,  from  which  all  roval  badges  were! 
excluded.  Most  corporations  complied  to  the  extent  of  removing! 
the  Royal  Arms  and  replacing  them  by  those  of  the  Common- 
wealth (as  was  done  with  the  lesser  maces).  The  Portsmouth  great 
mace  does  not  conform  to  Maundy's  pattern  but  would  appear 
to  be  mainly  Commonwealth  except  for  the  head  which  would 
seem  to  have  been  refashioned  so  as  to  carry  the  arms  and  badges 
of  Charles  II.  The  arches  of  the  crown,  which  arc  decorated  with 
oak-leaves,  are  not  of  the  conventional  royal  type  and  were  pro- 
bably retained  from  the  original  head  and  used  to  support  the 
new  orb  and  cross.  There  is  no  hall-mark,  but  there  is  said  to  be  a 
maker's  mark,  IF  H.  I  was  not  able  to  find  it.  The  earliest  refer- 
ence to  the  mace  occurs  in  an  inventory  of  1740  where  it  is 
described  as:  'One  large  silver  Mace,  gilt,  given  by  Sir  Josias 
Child  Knight'.  Hope  followed  Murrell  who  said  'the  mace  was 
said  to  have  been  presented  in  about  the  year  1678'  and  then  goes 
on  to  say  that  it  looks  much  more  like  one  of  1658  which  was  the 
year  of  Child's  mayorality.  This  is  making  a  gratuitous  compli- 
cation, since  the  1740  inventory  makes  no  suggestion  that  the 
mace  was  given  in  the  year  in  which  Child  received  a  baronetcy.  1 
Child  was  the  son  of  a  London  merchant  and  in  documents  of 
1655  is  described  as  victualler  and  treasurer  to  the  Fleet.  He  was 
ejected  from  the  Corporation  in  1662  as  a  security  risk  on  the  I 
grounds  of  his  republican  past.  He  returned  to  London  where  heir  I 
prospered  exceedingly,  becoming  Governor  of  the  East  India  ; 
Company.  There  is  nothing  to  suggest  that  he  took  any  interest  in  J 
Portsmouth  after  his  departure. 

The  remaining  insignia  and  badges  are  by  comparison  unim- 
portant. There  arc  two  miniature  maces  of  the  type  used  by 
tipstaffs  but  having  an  oar  projecting  from  the  lower  end 
(Nos.  4a  and  b).  Both  bear  the  mark  of  William  Purse.  The  one  ' 
bearing  the  London  hall-mark  for  1804  was  returned  in  1897  by 
Mr.  Henry  Barnard  of  New  York,  whose  father  had  been  a 
Sheriff's  Officer.  Similarly  the  other  mace  which  is  dated  1806 
but  has  no  hall-mark,  was  returned  in  1898  by  Mr.  E.  Martell  j 
whose  father  had  served  in  the  same  office.  In  the  same  place  [ 
appears  the  arm-badge  of  the  beadle  or  town-crier.  It  is  a  good 
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la.  Mace.  Silver,  parcel-gilt,  late  sixteenth  2a.  Arms  of  Charles  II  on  late  sixteenth  century  3.  The  Great  Mace.  Silver-gilt,  1658  and  r.  1662. 
century.  Length,  18  inches.  lb.  Mace.  Silver,        mace.  2b.  Anns  of  James  I  on  1600  mace.  Length,  48  inches, 

about  1600.  Length,  l81  inches. 


5.  The  Duplicate  Bodkin  Cup.  Silver-gilt,  maker's  mark,  tree  between  C's, 
London,  1622.  Height,  4^  inches.  In  private  possession. 


example  of  rococo-revival  work,  stamped  with  the  mark  of 
Robert  Hennell.  It  is  engraved  on  the  back  'John  Edward  Bnrges, 
Elected  Town  Crier,  1837'. 

The  Mayor's  gold  chain  was  purchased  in  1858  and  is  set  with 
medallions  appropriately  decorated. 

It  is  because  of  the  interest  of  its  plate  and  not  of  its  insignia  of 
office  that  Portsmouth  scores.  Despite  its  antiquity,  attested  by 
numerous  charters,  Portsmouth  remained  unimportant  until  the 
Tudors  realised  the  advantage  of  having  a  base  on  the  Channel  for 
the  royal  ships.  There  was  no  sudden  decision  which  turned 
Portsmouth  into  a  boom  town,  but  the  dockyard  once  established 
steadily  attracted  work.  Nearly  all  the  civic  plate  will  be  found  to 
have  been  paid  for  with  money  earned  from  defence  in  one  form 
or  another.  Surprisingly  there  is  only  one  piece  presented  by 
an  officer  of  the  Royal  Navy  but  we  shall  find  more  evidence  of 
the  privateering  interest.  The  officers  of  the  shore  defences  have 
also  left  a  trace.  It  will  be  noticed  that  amongst  the  civilians 
are  a  number,  such  as  a  brewer  and  a  salt-manufacturer,  who  must 
have  derived  their  wealth  from  victualling  the  Fleet. 

The  earliest  piece  is  the  Grace  Cup  (Colour  Plate  A)  which  was 
the  gift  of  Grace,  widow  of  Francis  Bodkin  who  had  been  mayor 
in  1553,  1560  and  T579,  and  who  died  in  1 591.  It  belongs  to  a  type 
of  vessel  which  came  into  fashion  about  1500  and  appears  to  have 
been  known  as  a  'flat  cup'.  Their  popularity  lasted  throughout  the 
century,  but  though  their  proportions  did  not  vary  their  decora- 
tion did.  The  Bodkin  Cup  bears  the  London  hall-mark  for  1525 
and  is  therefore  eighth  amongst  the  recorded  examples.  The 
maker's  mark  is  a  heart.  Like  several  of  the  others  it  is  engraved 
round  the  bowl  with  a  latin  text  SI  DEVS  NOBISCVM  QUIS 
CONTRA  NOS  (If  God  be  with  us  who  shall  be  against  us).  The 
inside  of  the  bowl  is  embossed  with  a  pineapple  pattern  and  there 
is  a  band  of  spiral  gadrooning  round  the  top  of  the  foot.  The 
general  effect  is  gothic;  though  the  Charlecotc  Cup,  made  in  the 
previous  year,  is  well  advanced  towards  the  Renaissance.  The 
only  detail  on  the  Bodkin  Cup  which  hints  of  the  change  of 
fashion  is  the  band  round  the  edge  of  the  foot  which  is  decorated 
with  a  pattern  cast  from  a  repeating  die  and  shows  a  series  of  low 
vases  alternating  with  floral  sprays.  Inside  the  bowl  are  pounced 
the  initials,  F  B,  of  the  original  owner. 


6.  Sealtop  Spoons  given  by  Mrs.  Bodkin.  Silver,  parcel-gilt.  Maker's  marl 
Star  in  decrescent  moon.  London,  1558.  Length,  6\  inches. 


We  now  encounter  a  curious  problem.  There  is  a  rephca  o: 
the  cup  (No.  5),  alike  in  every  particular  including  even  the 
initials,  but  with  the  London  hall-mark  for  1622  and  the  maker' 
mark  a  tree  between  two  Cs.  Its  existence  has  long  been  known  as  i 
was  in  the  collection  of  the  Earl  of  Brcadalbane.  I  have  seen  it 
several  times  but  do  not  know  its  present  whereabouts.  There  ii 
said  to  be  no  reference  to  it  in  the  municipal  records,  though  it  is 
obvious  that  the  original  cup  must  have  been  sent  to  London  to  be  I 
copied. 


Facing 

Top  left.  The  Bodkin  Cup.  Silver-gilt,  maker's  mark  a  heart.  London,  1525. 
Height  4j  inches. 

Top  right.  Standing  Dish.  Silver,  parcel-gilt,  maker's  mark  /  F.  London, 
1582.  Height  4!  inches. 

Bottom  left.  The  Berry  Cup.  Silver-gilt,  maker's  mark  J  E  above  a  crescent. 
London,  1610.  Height  l${  inches. 

Bottom  right.  The  Lee  Cup.  Silver-gilt,  maker's  mark  PIV.IN.  London, 
1590.  Height  152  inches. 
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-.  Bowl  of  the  Standing  Dish  (see  colour  plate 
top  rightt. 


9.  The  Ducie  Cup.  Silver-gilt,  maker's  mark 
F  over  W,  London,  1607.  Height,  17  inches. 
(Decorated  by  the  engraver  of  the  Lee  Cup.) 
Reproduced  by  courtesy  of  the  State  Hermitage 
Museum,  Leningrad. 


10.  Above  right.  The  Jackson  Berry  Cup.  Silver- 
gilt,  maker's  mark  a  bascinet.  London,  1570. 
Height,  15]  inches.  Reproduced  by  courtesy  of 
the  National  Museum  of  Wales. 


8.  Sealtop  Spoons. 
1588,  1600  and  1618. 


Silver,  parcel-gilt,  London, 
Length,  (<  \  inches. 


11.  Right.  Steeple  Cups.  Silver-gilt,  maker's 
mark  T  F  monogram.  One  London,  1606,  height 
2l\  inches;  the  other  London,  160Q,  height  2o| 
inches. 


12.  The  Haberlcy  Cups.  Silver,  maker's  mark,  jy,  London,  1617.  Height  8 
inches  (the  pair) ;  maker's  mark  H  I,  London,  1618.  Height  7  inches  (single 
example). 


>«3R 


/ 
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13.  Centre  left.  Two  Goblets.  Silver,  maker's  mark  /  E  above  tun,  London, 
1625  (left);  maker's  mark  E  T  monogram,  London,  1619.  Height  10  inches; 
ewer  and  basin,  maker's  mark  R  M  above  cinquefoil,  London,  1637.  Dia- 
meter of  basin  20  inches. 

14.  Above  right.  Salt.  Silver,  maker's  mark,  //?(?),  London,  1615.  Height  14 
inches. 

15.  Bottom  left.  Salt.  Silver,  maker's  mark  A  D  monogram,  London,  1665. 
Height  8  inches. 

16.  Below.  Tankard.  Silver,  maker's  mark  I  S  monogram,  London,  1679. 
Height  6?>  inches;  flagon,  silver,  same  maker,  London  1681.  Height  12 
inches. 


17-  Pair  of  Flagons.  Silver-gilt,  maker's  mark  W  H  above  crescent.  London, 
1683.  Height  l6\  inches. 


18.  Cup.  Silver-gilt,  maker's  mark  of  Anne  Robertson,  Newcastle,  1802. 
Height  8i  inches. 


To  the  generosity  of  Mrs.  Bodkin  are  due  also  three  sealtop 
spoons  pounced  on  the  ends  with  her  husband's  initials  and  bear- 
ing the  London  hall-mark  for  1558  (No.  6). 

Next  comes  a  handsome  standing  dish  (Colour  Plate  B)  with 
the  London  hall-mark  for  1582  and  maker's  mark  /  F  in  a  shield. 
The  stem  and  foot  are  embossed  with  strapwork  whilst  the  inside 
of  the  bowl  is  embossed  with  the  head  of  a  warrior  wearing  a 
morion  and  encircled  with  bands  of  engraved  decoration  similar 
to  those  used  on  the  contemporary  communion  cups.  On  the 
outside  of  the  bowl  is  pounced  /  s  A,  the  initials  of  the  donor  and 
Ins  w  ife.  The  Election  Book  records  that  on  2nd  April,  1594, 
Joshua  Saviour,  master  gunner,  was  admitted  burgess.  An  entry 
of  20th  June,  1605,  records  that  he  had  stood  for  mayor  but  had 
died  before  election.  His  very  unusual  surname  rather  suggests 
the  anglicisation  of  some  foreign  name  but  nothing  is  known  of 
his  antecedents  or  even  the  date  of  his  posting  to  Portsmouth.  The 
1712  inventory  credits  him  also  with  the  gift  of  three  spoons  but 
of  these  only  one  survives.  It  is  a  sealtop  of  1588  (No.  8)  and  is 
pounced  with  1  a-  The  remaining  two  sealtop  spoons  arc  not 
so  marked  and  have  the  hall-marks  for  r 600  and  161 8. 

It  will  probably  be  agreed  that  the  Lee  Cup  (Colour  Plate  C)  is 
the  outstanding  piece  in  the  collection.  It  bears  the  London  hall- 
mark for  1590  with  the  maker  s  mark  ? Though  this 
mark  appears  to  supply  a  double  clue  to  the  identity  of  its  owners, 
unfortunately  the  latter  must  have  registered  as  apprentices  in  the 
volume  which  is  missing  from  Goldsmith's  Hall  in  London.  The 
thistle-shaped  bowl  is  beautifully  engraved  with  carefullv 
arranged  flowers  and  with  three  roundels.  On  one  is  the  coat-of- 
arms  of  the  Merchant  Taylors  surrounded  by  THE  GYFTE  OF 
ROBERT  LEE  OF  LONDON,  MARCHANT  TAYLER. 
On  the  next  his  monogram  with  TO  THE  TOWNE  OF 
PORTESMOVTH  and  on  the  third  the  arms  of  Portsmouth.  On 
the  rim  of  the  cover  is  pounced  AMICORVM  BENEFICIA 


NON  PERIBVNT  (The  good  deeds  of  friends  shall  not  perish). 
The  story  of  the  cup  is  recorded  in  the  Election  Book  as  follows: 

'The  said  Robert  Lee,  in  the  tyme  of  the  said  Richard  Jarvis, 
mayor  of  ye  townc  of  Portesmouthe,  in  Consideracon  that  he 
was  admitted  a  Burgess  of  the  said  townc,  did  give  and  bestowe 
one  Sylver  standing  Cupp,  all  Guilt,  worthe  Term  Pounds  or 
there  abouts,  which  Cuppe  is  to  remaine  and  goe  from  mayor  to 
mayor,  within  the  said  towne  for  ever.  And  was  fyrst  brought  to 
this  townc  from  the  towne  of  South'ton,  by  Mr  Richard  Jarvis 
and  Mr  John  Humphry,  and  by  them  deli'd  to  the  hands  of  Mr 
Richard  Leonard,  mayor  of  the  said  towne,  to  be  usid  by  him  and 
the  next  and  so  successivclie  for  ever  on.' 

It  is  wrong  to  assume  that  a  beautiful  cup  like  this  was  con- 
ceived and  executed  entirely  by  one  craftsman.  The  engraving  of 
plate  was  already  a  separate  trade  and  it  will  be  found  that  the 
engraving  on  the  cup  (No.  9)  prepared  for  Robert  Ducie  for 
presentation  to  Yarmouth  is  engraved  with  exactly  the  same 
design  but  with  the  arms  and  inscriptions  altered.  Even  the 
inscription  on  the  lid  is  the  same.  Yet  the  Ducie  Cup  (which  was 
discussed  in  detail  in  The  Connoisseur  CXLV,  1959,  14-15)  was 
made  by  a  different  goldsmith  seventeen  years  later.  Clearly 
the  engraver  preserved  a  book  of  designs. 

Standing  cups  in  the  form  of  gourds  enjoyed  a  comparatively 
short  period  of  popularity.  (I  have  listed  twenty-one  made  be- 
tween 1570  and  161 1.)  The  example  belonging  to  Portsmouth 
(Colour  Plate  D)  has  the  London  hall-mark  for  1610  (it  has  also 
been  read  as  1608)  with  the  maker's  mark  I  E  above  a  crescent  and 
three  pellets.  It  is  covered  with  inscriptions  which  would  at  first 
sight  appear  to  tell  its  whole  story.  Round  the  lip  is  pounced 
This  sweetc  berry  from  benjamin  did  falle  then  goode  sir  beniamin 
berry  it  call.  Lower  down  are  Multa  cadunt  inter  calicem  supremu  et 
labra  (There's  many  a  slip  twixt  cup  and  lip)  and  Vivite  ad  e.xtrcmu  b  b 
(Live  to  the  last  b  b)  and  the  arms  of  Sir  Benjamin  Berry  and  those 
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19-  Vase.  Silver,  maker's  mark  of  Ernes  &  Barnard.  London,  1825.  Height 
14  inches. 


if  his  wife  and  the  arms  of  Portsmouth  with  5.  Preposits.  Portsmue 
The  seal  of  the  mayor  of  Portsmouth).  Berry  was  a  professional 
oldier  and  after  serving  in  the  Low  Countries  was  sent  with  the 
;xpedition  to  help  Henry  of  Navarre.  Next  he  went  on  the  Earl 
)f  Essex's  expedition  to  Cadiz,  after  which  he  did  a  short  spell  in 
:he  Low  Countries  before  being  sent  to  Ireland  where  he  re- 
reived  a  knighthood  from  Sir  Charles  Bold,  Lord  Deputy,  on 
19th  September,  1600.  His  will  was  proved  on  nth  November, 
[605,  and  in  it  he  describes  himself  as  Deputy  Governor  of  Ports- 
mouth and  makes  the  following  bequest:  "unto  the  Towne  of 
Portesmouth  tenn  poundes  to  be  bestowed  uppon  a  Cuppe  at  the 
iiscrecon  of  my  executor  and  overseers'.  Obviouslv  the  cup 
resulted  from  the  bequest  but  at  this  point  we  encounter  a  puzzle. 
The  late  Sir  Charles  Jackson  acquired,  prior  to  1889,  a  cup  (No. 
10)  identical  in  every  respect  with  the  Portsmouth  cup  and  simi- 
larly inscribed.  It  only  differed  in  having  the  1570  date-letter  and 
maker's  mark  a  bascinet.  He  suggested  that  his  cup  had  been  a 
treasured  possession  of  Berry  and  that  his  executor,  after  having  it 
inscribed,  finally  decided  to  present  a  replica  to  Portsmouth.  It  is 
curious  that  two  of  the  Portsmouth  cups  should  have  been 
duplicated. 

Next  follow  two  steeple  cups  (No.  1 1)  both  bearing  the  same 
maker's  mark,  T  F  in  monogram.  The  taller  has  the  London  hall- 
mark for  1606  and  has  its  bowl  flat-chased  with  foliage  inset  with 
four  escutcheons  one  of  which  bears  the  civic  arms  and  the  others 
those  of  the  donors !  Round  the  lip  is  pounced  TRES  PROHI- 
BET  SVPRA  RIXARVM  METVENS  TAXGERE  GRATIA 
a  quotation  from  Horace  (3  Ode  XIX,  15),  which  looks  as  if  it 
should  be  appropriate  for  a  gift  from  three  donors  but  is  so 
obscure  that  it  is  difficult  to  extract  the  meaning  from  the  stand- 
ard translations.  The  donors  were  John  Watts,  William  Bryan 
and  John  Riddlesden,  who  were  admitted  as  burgesses  in  1606. 
John  Watts  was  a  son  of  a  merchant  of  the  same  name  (who  was 


incidentally  connected  by  marriage  with  Robert  Lee),  who, 
having  lost  goods  in  Spain  on  the  outbreak  of  war  in  1585,  went 
into  privateering  in  a  large  way.  He  was  never  a  sailor  though  he 
served  as  a  volunteer  on  one  of  his  own  ships  against  the  Armada. 
His  son,  the  donor,  was  technically  qualified  and  a  very  successful 
privateer  captain.  In  1596  he  arrived  back  in  Bristol  with  a 
£6,000  prize  after  a  raid  in  the  Caribbean.  William  Bryan,  of 
Wrotham,  Kent,  remains  a  shadowy  figure  except  that  he  was  a 
brother-in-law  of  the  younger  Watts.  John  Riddlesden  had  been 
serving  as  a  privateer  captain  since  1587,  when,  in  his  Prudence, 
he  had  captured  several  prizes  whilst  helping  to  singe  the  King  of 
Spain's  beard.  Peace  with  Spain  in  1603  had  put  him  out  of  a  job 
so  that  his  appointment,  together  with  his  brother  (also  an  ex- 
privateer)  as  Clerk  of  the  Ordnance  on  1 8th  July,  1603,  was  most 
opportune.  He  did  not  long  survive  his  admission  as  burgess, 
as  he  died  in  1607. 

The  second  steeple  cup  bears  the  1609  hall-mark  and  is 
pounced  with  the  civic  arms  and  THE  GIFT  OF  THOMAS 
BONNER  1609.  The  donor  appears  to  have  been  a  purely  local 
notability  who  became  mayor  three  years  later. 

Continuing  with  the  drinking  vessels,  we  next  have  three 
elegant  goblets  (No.  12)  of  identical  design.  Two,  however,  have 
the  161 7  hall-mark  with  maker's  mark  whilst  the  third  has 
the  161 8  hall-mark  with  maker's  mark  H  I  above  a  cushion.  All 
three  are  pounced  with  the  name  of  William  Haberley,  a  brewer 
who  was  thrice  mayor  and  died  in  1639.  A  pair  to  the  later  and 
smaller  cup  was  made  for  Alderman  Murrell  and  presented  in 
1875. 

It  is  curious  to  note  that  whereas  the  Haberley  cups  were  listed 
in  1 71 2  as  'wine  bowles'  the  next  item  appears  as  a  'berre  Bowie  . 
This  is  a  goblet  (No.  13a)  on  a  baluster  stem,  with  the  hdl-mark 
for  1625  and  maker's  mark  /  E  above  a  tun.  Round  the  hp  is  The 
gift  of  James  Money.  The  donor's  name  appears  in  the  Grand 
Jurors'  lists  for  1625  and  1626  but  he  was  never  a  burgess.  The 
cup  (No.  13b),  inscribed  The  gift  of  Elizabeth  Ridg,  Widow,  1629, 
is  almost  a  pair  but  has  the  1619  hall-mark  with  maker's  mark 
E  T  monogram.  The  donor  was  granted  in  return  for  her  gift  "the 
freedom  of  Burgisse  of  the  said  Towne,  except  the  benefitt  of  the 
common'. 

The  ewer  and  basin  seen  between  the  last  two  vessels  illustrates 
the  more  austere  fashion  of  the  middle  of  the  seventeenth  century. 
They  are  inscribed  The  gift  of  John  Herman  Esq'  deceased  to  "f 
Maior  &  Aldermen  of  yc  towne  of  Portsmouth.  They  bear  the  1637 
hall-mark  with  the  maker's  mark  R  M  above  a  cinque  foil. 

Portsmouth  is  fortunate  in  having  two  outstanding  salts.  The 
earlier  (No.  14)  is  an  example  of  the  very  rare  two-tier  steeple 
salt  (though  unfortunately  the  upper  receptacle  had  to  be  re- 
placed 111  1883).  It  bears  the  161 5  hall-mark  with  maker's  mark 
I B  or  I H.  It  was  the  gift  of  Robert  Bold  who  was  lord  of  the 
manor  of  Copnor  and  carried  on  a  salt  factory.  He  was  a  burgess 
in  1605  and  mayor  in  1613. 

Portsmouth  retains  fourteen  pieces  of  plate  (excluding  spoons) 
all  given  in  the  fifty  years  before  the  Civil  War.  Though  the 
town  changed  hands  during  the  struggle,  there  is  nothing  to 
suggest  that  any  of  the  plate  was  lost.  The  comfortable  tradition 
whereby  new  burgesses  and  prominent  citizens  presented  plate 
never  fully  revived  after  the  Restoration.  The  gifts  received  dur- 
ing the  reign  of  Charles  II  were  fewer  and  only  two  came  from 
citizens. 

The  tine  spool  salt  (No.  15)  bears  the  1665  hall-mark  with  the 
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20.  Bowl  and  pair  of  cups.  Silver,  designed  by  A.  E.  Pitman.  Maker's  Mark  of  Wakeley  &  Wheeler.  London,  1961.  Height,  all  8  inches. 


maker's  mark  AD  monogram.  It  was  the  gift  of  Edward  Sylvester 
who  became  a  burgess  in  1666  and  later  served  as  chamberlain 
and  alderman. 

The  other  is  a  tankard  (No.  16a)  inscribed  The  gift  of  Thomas 
Hancocke  Alderman  to  the  Corporation  of  Portsmouth,  16 79.  It  bears 
the  1 679  hall-mark  and  maker's  mark  /  S  monogram. 

A  flagon  (No.  16b)  of  168 1  by  the  same  goldsmith  bears  the 
inscription  The  Gift  oj  Capt.  Tho  Allin,  Comander  of  his  Mais  Ship 
y  Ruhie  to  y  Corporation  of  Portsmouth,  Anno  Domini,  1681.  This 
is  mysterious,  since  no  Captain  Allin  commanding  a  ship  of  this 
name  is  known  at  this  date.  Captain  (later  Sir  Thomas)  Allin  had 
helped  in  the  capture  of  a  French  ship  called  the  Ruhie  off  Dunge- 
ness  in  1666  but  his  journal  does  not  suggest  that  he  had  either 
taken  command  or  sent  her  into  Portsmouth.  By  1681  he  was 
living  in  retirement  at  Somerleyton,  near  Lowestoft.  Are  we  to 
suppose  that  he  was  repaying  some  old  obligation  > 

There  is  a  certain  mystery  equally  about  the  pair  of  gilt 
flagons  (No.  17)  with  the  hall-mark  for  1683  and  maker's  mark 
W  H  above  a  crescent.  They  arc  engraved  The  Gift  of  the  Right 
Noble  Louise  Duches  of  Portsmouth,  i68j  with  her  arms  and  motto 
Abeb  et  Lealdet  (Breton  for  Loyaity  everywhere).  They  are  magni- 
ficent examples  with  fine  cut-card  work  on  the  lids  and  unusually 
elaborate  thumb-pieces.  Louise  de  Kcroualle  was  sent  by  Louis 
XIV  to  inveigle  Charles  II  and  was  the  only  one  of  the  latter's 
mistresses  who  was  universally  disliked.  Though  notorious  for 
her  extravagance,  she  was  not  credited  with  generosity,  so  that  it 
is  difficult  to  believe  that  she  made  this  handsome  gift  to  the  town 
from  which  she  took  her  title  without  having  some  ulterior 
motive.  She  does  not  appear  ever  to  have  visited  Portsmouth. 

With  these  the  great  period  of  the  Portsmouth  civic  plate 
closes.  It  is  odd  that  this  should  be  so,  for  it  might  have  been 
expected  that  during  the  eighteenth  century  when  the  town  was 
the  principal  base  for  the  war  against  France  there  would  have 
been  presentations  from  those  who  were  profiting  from  supply- 
ing naval  stores,  etc.  Instead  the  eighteenth  century  is  a  blank. 
The  plate  listed  in  the  1712  inventory  is  still  in  existence.  No 
attempt  was  made  to  convert  some  of  it  into  pieces  more  in  the 
current  taste. 

The  nineteenth  century  was  well  advanced  before  a  revival 


of  interest  began  to  appear,  doubtless  largely  as  a  result  of  the 
researches  of  Murrell  and  East.  The  former's  gift  of  a  replica 
wine-cup  to  match  the  Haberley  ones,  has  already  been  mention- 
ed. His  fellow  worker,  Robert  East,  presented  in  1890  a  well- 
proportioned  two-handled  cup  (No.  18)  bearing  the  Newcastle 
hall-mark  for  1802  and  the  maker's  mark  of  Anne  Robertson.  It  is 
a  great  pity  that  he  allowed  this  graceful  classical  vase  to  be 
inscribed  in  black-letter  characters. 

It  is  difficult  to  wax  enthusiastic  about  the  ewer  and  basin 
presented  by  Alderman  Ridoutt  in  1 890,  since  they  are  merely 
replicas  of  replicas.  They  bear  the  hall-marks  for  1871  and  1873 
and  arc  copied  from  ones  made  by  William  Eaton  and  with  the 
hall-mark  for  1827  in  the  Royal  Collection.  These  were  copied 
from  a  pewter  dish  and  basin  made  by  Francois  Briot  of  Mont- 
beliard  (1 550-1616)  of  which  a  number  of  examples  survive.  The 
attribution  to  Cellini  has  long  since  been  discredited. 

Would-be  donors  to  the  civic  plate  of  a  city  like  Portsmouth 
should  bear  in  mind  that  if  they  opt  for  an  antique  piece  it  must 
be  able  to  bear  comparison  with  the  splendid  pieces  with  which 
it  will  have  to  bear  company.  The  alternative  is  to  choose  a  piece 
by  a  good  modern  designer.  Both  approaches  are  represented. 
Thus  the  Portsmouth  and  Southsea  Hebrew  Congregation 
presented  in  1959  a  very  handsome  covered  vase  (No.  19)  bearing 
the  hall-mark  for  1825  and  the  mark  of  Ernes  &  Barnard.  The 
most  distinguished  of  the  modern  pieces  are  the  bowl  and  pair  of 
cups  (No.  20)  designed  by  A.E.  Pitman  for  Wakeley  &  Wheeler  <] 
and  presented  by  the  Portsmouth  and  District  Branch  of  the 
Pharmaceutical  Society  in  1961. 

The  civic  plate  did  not  pass  unscathed  through  the  second 
world  war,  but  fortunately  the  losses  were  unimportant  includ- 
ing such  items  as  a  Victorian  tea  and  coffee  set,  an  epergne  and 
some  dishes  and  trays. 

I  should  like  to  record  my  gratitude  for  the  help  given  me  at  the  Town 
Hall  when  engaged  in  preparing  this  article.  For  help  in  tracking  down 
some  ('/  the  donors  I  am  indebted  to  Mr.  K.  R.  Andrews.  Mr.  George 
Naish  and  Brigadier  O.  F.  G.  Hogg.  For  the  illustration  of  No.  10  to 
the  National  Museum  of  Wales,  of  No.  5  Messrs.  Brujord,  and  of 
No.  9  the  State  Hermitage  Museum,  Leningrad. 
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ioios  by  Scottish  Studios,  Glasgow. 


Hester 
Bateman 

\  unique  discovery 


Three-piece  teaset,  weight  36]  oz.;  two  stands,  11  oz. 


rHE  most  important  service  of  Hester  Bateman  silver  to  have 
been  discovered  this  century  has  just  come  to  light  in 
cotland.  It  had  lain  111  private  vaults  for  over  a  quarter  of  a 
entury.  Each  piece  in  the  service — most  of  it  illustrated  on  this 
•age — is  fully  and  clearly  marked  with  the  Hester  Bateman 
tamp  and  the  date  mark  tor  1790.  Each  piece  carries  the  crest  and 
rms  of  the  family  of  Alston  of  Glasgow  for  whom  it  was 
gginally  made.  Until  recently  it  had  never  left  that  family. 


Although  the  purchasers  of  this  remarkable  service,  Messrs. 
Muirhead  Moffat  &  Co.  (132  Blythswood  Street,  Glasgow), 
were  offered  large  sums  by  the  trade  for  the  collection,  they 
wisely  elected  not  to  sell  it  except  to  a  private  source.  This  they 
have  since  done,  to  a  Scottish  collector.  This  combined  exercise 
in  public-spiritedness  has  therefore  not  only  ensured  that  this 
fine  Hester  Bateman  silver  remains  in  Britain  but  that  it  continues 
to  remain  in  the  hands  of  a  collector,  as  opposed  to  an  investor. 


Extreme  left.  Tea  urn,  43J  oz. 

Left.  One  of  six  matching  salts  (contained  in 
their  original  buckram-covered  box),  10'  oz.; 
one  of  four  matching  decanter  stands,  18  oz. 

Above.  Large  and  small  salver,  39  and  I7{  oz. 
respectively. 
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A  Pair  of  Etruscan  Side  Tables 
from  Osterley 


E.  T.  JOY 


THE  pair  of  side  tables  of  which  one  is  illustrated  on  the  facing 
page  were  formerly  at  Osterley  Park  in  the  Etruscan  Room 
which  Robert  Adam  designed  for  Robert  Child  between  1775 
and  1779.  The  Etruscan  style  of  interior  decoration  and  furniture 
had  a  comparatively  short  vogue  in  England.  It  was  introduced 
c.  1772-3  by  Adam's  firm,  according  to  their  claim  in  the 
preface  to  Volume  II  of  their  Works  in  Architecture  (1779) : 

A  mode  of  decoration  has  here  been  attempted,  which  diff  ers 
from  anything  hitherto  practised  in  Europe;  for  although  the 
style  of  the  ornaments  and  the  colouring  .  .  .  are  both  evi- 
dently imitated  from  the  vases  and  urns  of  the  Etruscans,  yet  we 
have  not  been  able  to  discover,  either  in  our  researches  into 
antiquity  or  in  the  works  of  modern  artists,  any  idea  of  applying 
this  taste  to  the  decoration  of  apartments. 
This  claim  to  priority,  which  applied  in  this  passage  to  the  Earl 
of  Derby's  house  in  Grosvenor  Square,  where  Robert  Adam's 
designs  for  the  Countess's  Etruscan  Dressing  Room  are  dated 
1773-4,  seems  well  founded;  the  style  etmsque  appears  in  France 
later  in  the  17 jo's  and  is  found  there  in  royal  furniture  by  1785, 
by  which  time  it  had  developed  in  England,  under  Adam's 
successors,  Wyatt  and  Lcverton,  into  a  Pompeian  phase. 

The  'vases  and  urns  of  the  Etruscans'  from  which  Adam  de- 
rived the  style  were  not  Etruscan  at  all,  but  Greek.  This  erroneous 
attribution  need  worry  only  purists,  for  the  Etruscan  taste,  like 
the  Chinese  and  Gothic,  gave  designers  and  craftsmen  an  escape 
route  into  a  fanciful  and  charming  world.  Interest  in  the  new 
taste  was  undoubtedly  stimulated  in  1766,  when  coloured  plates 
of  Sir  William  Hamilton's  collection  of  antique  pottery  in  Naples 
were  published  under  the  title  of  Etruscan,  Greek  and  Roman 
Antiquities.  This  Hamilton  collection,  which  was  bought  by  the 
nation  for  the  British  Museum  in  1772,  inspired  Josiah  Wedgwood 
to  produce  his  Etruscan  vases  and  to  name  his  new  works  Etruria 
in  1769. 

The  Etruscan  taste  supplemented  the  already  extensive  reper- 
tory of  antique  ornaments  with  which  Robert  Adam  developed 
his  neo-classicism,  and  was  taken  up  by  him  when  his  reputation 
was  firmly  established  and  his  style  had  reached  its  most  mature 
phase.  This  phase  was  distinguished  by  emphasis  on  colour,  and  in 
the  particular  case  of  Etruscan  furniture,  on  the  distinctive  con- 
trasts of  terracotta,  brown,  black  and  white,  or  on  the  lighter  and 
more  attractive  combination  of  blue,  brown  and  white.  Adam 
completed  Etruscan  rooms  in  several  London  houses  in  addition 
to  Earl  Derby's — the  Countess  of  Home's  in  Portman  Square, 
Apsley  House,  Cumberland  House,  and  George  Kcate's  in 
Charlotte  Street;  and,  outside  London,  at  Newby  and  Byram  in 
Yorkshire,  besides  Osterley.  But  of  all  these  Etruscan  rooms, 


only  that  at  Osterley  survives.  The  two  side  tables  thus  have 
unusual  interest. 

Each  table  frame  is  made  of  mahogany  veneered  with  satin- 
wood.  The  frieze  of  satinwood  panels  crossbanded  with  rosewood 
is  inlaid  with  a  honeysuckle  and  acanthus  design  in  various  woods, 
the  central  panel  showing  a  vase  surrounded  with  drapery  and, 
at  each  side,  a  goat's  head.  The  edge  of  the  table  top  has  a  rim  of 
reeded  ormolu  similar  to  that  around  the  base  of  a  semicircular 
commode  supplied  to  Harewood  House.  The  tapered  legs  are 
decorated  with  stopped  flutings  of  rosewood;  their  plinth  feet 
finish  above  floor  level — an  unusual  feature — on  small  sup- 
ports; while  the  knees  are  decorated  with  paterae,  two  on  each 
front  leg  and  one  (at  the  side)  on  each  rear  leg. 

The  finely-made  table  frames  are  designed  to  hold  the  attractive 
scagliola  tops  in  which  blue  is  a  notable  feature.  Lighter  colours 
were  much  more  Adam's  media  than  the  'black  and  yellow  small 
grotesques'  which  Horace  Walpole  disliked  when  he  visited  Oster- 
ley in  1778.  The  design  of  each  table  top  is  identical  except  for  the 
classical  figures  within  the  octagon  enclosed  by  the  central  circle  of 
two  rings  of  honeysuckle  and  flanked  by  diamonds  with  ainorini. 
All  arc  framed  by  a  double  rectangle  of  circles  of  terracotta,  blue 
and  white  and,  at  the  edge,  of  a  repeated  black  ornament. 

Adam's  designs  for  the  general  decoration  of  the  Etruscan 
Room  at  Osterley  are  dated  1775  and  1779,  and  are  supplemented 
by  his  designs  for  the  pier  glass  (1775),  the  well-known  set  of 
eight  painted  beech  chairs  (1776)  and  the  tripod  pole  screen  (1779) 
which  are  still  in  the  room.  In  view  of  Adam's  Etruscan  furnit- 
ure in  the  same  room,  his  fondness  for  both  wall  furniture  and 
the  Etruscan  style,  and  his  other  furniture  designs  at  Osterley 
(which  is  one  of  the  very  few  houses  in  which  his  range  of 
furniture  can  be  called  at  all  extensive),  it  is  indeed  natural  that 
one  should  couple  his  name  immediately  with  the  tables.  They 
may,  of  course,  have  been  designed  by  a  prominent  cabinet- 
maker, as  happened  with  much  Adam-style  furniture,  but  they 
do  not  appear  among  the  large  collection  of  designs  (in  the  Victoria 
and  Albert  Museum)  of  John  Linnell,  the  oidy  cabinet-maker  who 
can  be  definitely  associated  with  Osterley.  A  firm  specialising  111 
scagliola,  Richter  and  Bartoli,  supplied  to  Nostell  Priory  and 
Osterley  Park  scagliola  tops  in  1775  'according  to  Mr.  Adam's 
desaigns'  (sic).  Notwithstanding  their  historical  provenance,  the 
quality  of  these  tables  is  of  the  very  highest  standard  of  eighteenth- 
century  craftsmanship.  They  must  surely  be  the  most  important 
pair  of  tables  to  appear  for  a  considerable  number  of  years. 

The  colour  plate  facing  is  reproduced  by  courtesy  of  Messrs.  Hotspur, 
Ltd.,  14  Lowndes  Street,  London,  S.lV.i. 
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An  English  secretary  of  the 
late  neo-classical  period 


E.  T.  JOY 


TLL  USTR  A  TED  on  the  facing  page  is  an  English  secretary  of 
J- unusual  design,  based  on  French  prototypes  and  decorated 
with  late  neo-classical  marquetry.  It  can  be  dated  to  the  decade 
1780-90.  It  is  an  English  version  of  the  upright  secretaire,  with  a 
fall-front  writing  cabinet  on  a  cupboard  base,  that  was  a  great 
favourite  with  French  ebenistes  but  was  very  rarely  imitated  by 
English  cabinet-makers. 

The  use  of  a  fall-front  door  to  serve  as  a  writing  board  has  a 
long  and  varied  history.  In  France  and  Italy  small  portable  nests 
of  drawers  enclosed  by  this  kind  of  writing  flap  were  in  use  as 
early  as  the  beginning  of  the  sixteenth  century,  and  they  may 
also  have  been  known  in  England  at  the  same  time.  But  the 
earliest  English  survivals  of  this  kind,  considerably  enlarged, 
date  from  the  late  seventeenth  century,  and  include  the  two  well- 
known  'scriptors'  at  Ham  House  which  were  entered  in  the 
inventory  taken  there  in  1679.  Before  that  date,  however,  the 
fall-front  had  been  superseded  in  France  by  the  writing-table 
with  recessed  knee-hole  and  sets  of  drawers  at  each  side — a  type 
already  in  use  early  in  Louis  XIV's  reign  (1643-1715)  and  destined 
to  enjoy  a  long  vogue  under  his  successors. 

The  fall-front  scrutoire — to  give  it  one  of  the  commoner 


English  variants  of  its  French  name — persisted  into  the  early 
eighteenth  century,  and  so  much  was  it  the  traditional  writing 
piece  that  Bailey's  Dictiotiary  in  1730  still  defined  scrutoire  as  'a 
kind  of  long  Cabinet,  with  a  Door  or  Lid  opening  downwards 
for  the  conveniency  of  writing  on',  though  other  varieties,  with 
the  same  name,  were  in  use.  In  the  seventeenth  century  the  upper 
doored  structure  stood  on  a  table  or  stand,  and  in  the  eighteenth, 
on  a  chest  of  drawers,  for  greater  stability.  When  the  large  fall- 
front  was  in  time  found  to  be  inconvenient,  as  it  left  very  little 
space  for  papers  to  be  pushed  into  when  the  door  was  closed,  it 
was  replaced  by  the  two-stage  bureau-bookcase  (as  it  is  now 
called)  or,  more  precisely,  by  the  two  kinds  defined  in  Hepple- 
white's  Guide  in  1788  as  the  'desk  and  bookcase',  which  had  a 
sloping  front  from  its  supporting  bureau,  and  the  'secretary 
and  bookcase',  which  had  a  flat-fronted  chest  of  drawers  as  a  base, 
the  top  drawer  letting  down  on  a  quadrant  for  a  writing  top. 

About  1750,  however,  in  complete  contrast  to  these  develop' 
mcnts  in  England,  the  upright  secretary  with  fall-front  and  lower 
cupboard  (the  secretaire  a  abattant)  appeared  in  France  and 
became  one  of  the  most  characteristic  pieces  of  die  rest  of  the 
century.  It  is  very  surprising  that  English  cabinet-makers  of  the 
Adam  period  failed  to  accord  to  this  piece  the  welcome  they  had! 
given  to  the  commode,  for  its  large  surface  offered  remarkable 
opportunities  for  the  display  of  neo-classical  decoration.  A  rare 
English  specimen  of  this  variety,  the  fall-front  secretary  at 
Harewood  House,  is  a  brilliant  example  of  English  marquetry  of 
c.  1  770-75  and  probably  came  from  Chippendale's  workshop. 

The  secretary  here  illustrated  is  thus  of  particular  interest,  and 
shows  craftsmanship  of  high  quality.  Its  front  is  veneered  with 
finely  figured  satinwood  cross-banded  with  harewood  and  tulip- 
wood.  The  ground  for  the  cupboard  doors  is  mahogany  and  is 
probably  the  same  for  the  fall-front,  though  this,  except  for  the 
leather  writing  top,  is  entirely  covered  with  veneer,  including  the 
edges.  The  nine  drawers  behind  the  fall-front  are  also  of 
mahogany  veneered  with  satinwood,  but  the  rest  of  the  carcase 
is  oak.  The  loop  handles  on  the  drawers  are  of  silver  plate.  The 
marquetry  on  the  front,  in  late  neo-classical  taste,  takes  the  form 
of  draperies  looped  to  a  central  ribbon  and  side  paterae,  with 
small  floral  bouquets.  The  ovals  on  this  front  and  on  the  lower  I 
doors  are  painted  with  classical  figures. 

This  secretary  is  also  a  good  example  of  early  Regency  taste. 
Its  close  adherence  to  French  pieces — the  bun  feet  are  typical  of 
this — typifies  the  marked  swing  towards  French  furniture  which 
occurred  in  the  1780's  after  the  Prince  of  Wales's  refurnishing  of 
Carlton  House.  The  emphasis  on  straight  lines,  the  superstructure 
of  shallow,  glass-fronted  shelves  and  the  brass  rim  on  the  top  are 
additional  signs  of  the  new  trends. 


Photographs  by  courtesy  of  Messrs.  M.  Harris  &  Sous,  44- 
Oxford Street,  Loudon,  W'.C.i. 
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A  conversation  piece 
by  Zoffany 


MARY  WEBSTER 


A CONVERSATION  piece  which  is  recorded  as  showing  the 
portraits  of  Mr.  and  Mrs.  Blew  and  family  (see  colour  plate) 
by  Zoffany  was  exhibited  for  the  only  time  over  a  generation  ago 
at  the  exhibition  of  Conversation  Pieces  held  at  Sir  Philip 
Sassoon's  house  in  1930  (No.  67).  At  that  time  the  picture  was  the 
property  of  Lady  Mount  Stephen;  it  was  recently  bequeathed  by 
Lady  Hudson  to  its  present  owner,  Major  Robert  O'Brien,  by 
whose  kind  permission  it  is  here  published. 

The  figures  are  set  in  a  simple  interior,  grouped  towards  the 
corner  of  a  room  by  a  window  which  lights  the  picture.  Mrs. 
Blew  wearing  a  scarlet  dress  is  seated  by  a  round  table.  Her  left 
hand  rests  on  the  head  of  her  second  child  and  in  her  right  hand 
she  holds  a  book.  On  the  opposite  side  of  the  table  stands  Mr. 
Blew  in  a  russet  suit,  holding  a  flute  and  looking  down  at  a 
piece  of  music  held  by  the  eldest  child.  A  third  child  is  sitting  on 
the  dark  green  carpet  beneath  the  table.  A  toy  drum  is  on  the 
floor  in  the  foreground. 

From  the  costume  it  is  possible  to  date  the  picture  to  the  first 


years  of  the  1770s;  both  Mr.  and  Mrs.  Blew  are  dressed  in  the 
very  latest  fashion.  The  suit  that  Mr.  Blew  wears  comprises  a 
frock,  waistcoat  and  breeches,  all  made  of  the  same  cloth.  By  the 
seventies  the  frock,  which  had  previously  been  worn  for  undress, 
had  become  fashionable  for  almost  all  occasions  and  Mr.  Blew  is 
shown  here  in  the  vanguard  of  fashion.  Mrs.  Blew's  dress  is  an 
open  robe,  the  front  and  sleeves  of  which  are  ornamented  with 
large  bows.  She  wears  a  light  black  lace  scarf.  A  ribbon  is  tied 
round  her  neck  and  a  cross  hangs  from  it.  On  her  head  she  wears 
a  cap,  her  hair  is  powdered. 

In  Zoffany's  conversation  group  of  Queen  Charlotte  with  her 
brothers,  Lady  Charlotte  Finch  and  three  of  her  children,  in  the 
English  Royal  Collection  (No.  1),  which  was  exhibited,  after 
Zoffany's  departure  for  Italy,  at  the  Royal  Academy  in  1773,  the 
Queen's  brother,  Prince  Charles,  who  stands  on  the  left  hand  side 
of  the  picture,  is  wearing  a  suit  which  may  be  closely  compared 
with  that  of  Mr.  Blew.  An  examination  of  the  costume  of  the 
ladies  in  the  Royal  group  reveals  how  very  close  is  Mrs.  Blew's 


Zoffany.  Mr.  and  Mrs.  Blew 
and  their  children,  canvas,  29 j 
31A  inches.  In  the  collection 
of  Major  Robert  O'Brien. 
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Zoffany.  Queen  Charlotte  with  her  brothers,  Lady  Charlotte  Finch  and  three  of 
her  children.  Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 


Zoffany.  John,  Lord  Willoughby  with  his  wife  and  children,  c.  1771-2.  In  the 
collection  of  Lord  Willoughhy  de  Broke. 


style  of  dross  to  that  of  the  Queen  and  Lady  Charlotte  Finch.  The 
Royal  portrait  group  was  painted  circa  1770-2  as  can  be  surmised 
from  the  ages  of  the  children.1  In  addition  to  marked  stylistic 
affinities  with  this  Royal  group,  other  conversation  pieces  by 
Zoffany  of  the  early  seventies  show  features  which  may  be 
compared  with  the  painting  of  the  Blew  family.  Amongst  them 
the  portrait  of  Sir  Lawrence  Dundas  with  his  grandson  (the 
Marquess  of  Zetland)  of  circa  1771  shows  a  similar  informality  in 
the  pose  of  the  sitters.  The  rich  setting  is  treated  with  great 
attention  to  detail.  The  group  of  Lord  Willoughby  with  his  wife 
and  children,  of  circa  1771-2  (Lord  Willoughby  de  Broke,  No.  2), 
again  shows  a  studied  naturalism  in  the  poses.  The  interior  which 
is  far  simpler  than  that  of  the  Dundas  portrait,  compares  closely 
in  treatment  with  that  of  the  Blew  familv.  The  colouring  of  these 
conversation  groups  is  characteristically  rococo,  and  the  juxta- 
position of  bright  tones,  exemplified  in  the  reds  and  greens  of  the 
Blew  family,  is  a  feature  of  Zoffany's  work  at  this  period.  The 
picture  of  the  Blew  family  therefore  dates  from  1771-2  on  grounds 
of  costume  and  by  reason  of  stylistic  affinities. 

Traces  of  pentimcnti  are  visible  behind  the  figures  of  both  Mr. 
and  Mrs.  Blew  showing  that  they  have  been  brought  further 
down  the  picture  and  nearer  to  the  centre.  In  the  case  of  Mr.  Blew 
the  composition  has  been  more  radically  altered;  he  was  first 
portrayed  with  the  flute  to  his  lips.  Traces  of  the  previous  position 
of  the  instrument  can  be  seen  at  his  former  shoulder  height,  about 
two  inches  above  his  present  right  shoulder.  Such  changes  in 
composition  occur  not  infrequently  in  Zoffany's  work,  but  it  is 
rare  that  their  traces  are  so  visible  since  one  of  the  characteristics 
of  Zoffany's  painting  is  its  high  finish.  It  is  known  that  when 
Zoffany  went  to  Italy  in  1772  he  left  unfinished  a  number  of 
portraits  on  which  he  was  engaged  prior  to  his  departure.  It  may 
be  deduced  from  the  visibility  of  the  pentimcnti  that  the  portrait 
of  the  Blew  family  numbered  amongst  them.  From  stylistic 
discrepancies  the  possibility  of  the  intervention  of  a  second  hand 
in  the  execution  of  the  child  seated  on  the  floor  cannot  be  entirely 
ruled  out. 

The  picture  is  of  particular  interest  as  an  example  of  Zoffany's 


exact  rendering  of  musical  instruments.  The  flute  which  Mr. 
Blew  holds  is  an  ivory  one-keyed  flute,  known  at  the  period  of 
the  picture  as  the  'German  flute'.  Although  Mr.  Blew's  fingers  do 
not  quite  cover  the  holes  they  are  in  the  posture  that  an  experienc- 
ed flautist  would  adopt  as  he  was  about  to  put  the  instrument  to 
his  lips.  The  embouchure  hole  is  not  shown;  it  would  normally 
be  opposite  the  player's  mouth  as  seen  in  the  painting.  The  angle 
at  which  it  is  placed  varies  of  course  with  the  personal  preference 
of  the  player.  Zoffany's  knowledge  and  close  observation  of 
musical  instruments  would  ensure  that  he  painted  what  he  saw 
and  did  not  leave  out  such  a  detail  through  ignorance.  Mr.  Blew 
is  therefore  using  more  than  usual  hp-cover,  which  would  haw 
the  effect  of  both  flattening  the  pitch  and  softening  the  tone.  The 
toy  drum  on  the  floor  with  its  Royal  insignia  is  properly  made 
and  correctly  modelled  on  a  military  drum  with  vellum  heads, 
flash  hoops  and  cordage  tighteners.  The  miniature  sticks  lie  with 
it.2 

It  has  regrettably  not  proved  possible  to  identify  with  any 
certaintv  the  sitters  who  comprise  this  charming  and  seriously 
inclined  family.3  It  is  probable  that  Mr.  Blew  was  an  amateur 
musician  and  belonged  to  the  upper  middle  classes.  It  is  also 
possible  that  Mrs.  Blew  may  have  been  a  Catholic  since  she  wears 
no  wedding  ring  on  her  left  hand  and  a  cross  is  suspended  from 
her  neck.  Their  portrait  commission  from  Zoffany,  at  a  most 
fashionable  tune  in  his  career  when  he  was  favoured  at  court  and 
had  a  large  and  successful  practice,  shows  that  their  taste  was  well 
m  tune  with  the  mode  of  the  day. 

NOTES 

1  I  should  like  to  thank  Mr.  Oliver  Millar  tor  information  about  the  conversation 
piece  in  the  Royal  Collection. 

2 1  am  indebted  for  the  notes  on  the  musical  instruments  to  the  kindness  ot  Mr.  Eric 
Halfpenny,  F.S.A. 

3  The  sitters  have  been  described  by  previous  owners  as  Mr.  and  Mrs.  Blew,  or 
Blow.  Sir  Anthony  Wagner,  Garter  King  of  Arms,  has  discovered  a  Mr.  William 
Blew,  wine  merchant  of  Crutched  Friars  and  of  Buxted  Lodge,  Epping  Forest  who 
may  be  the  Mr.  Blew  of  Zoffany's  picture.  William  Blew  died  3  May,  1792.  In  his 
will  he  mentions  his  wife  Hannah  Leader  Blew,  his  son  Henry  and  his  daughter 
Emma. 
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A  collector  examines  the 
'Flower  Bowl'  and  the  'Musical 
Entertainer' 


ANTHONY  RAY 


IN  the  field  of  English  Delftware,  where  there  are  so  many 
uncertainties  about  artists  and  factories  and  where  anonymity 
was  the  rule,  the  'Flower  Bowl'  stands  out  as  one  of  the  only 
surviving  pieces  unequivocally  signed  by  the  decorator.  We 
know  that  it  was  painted  by  Joseph  Flower  at  Bristol,  for  the 
inside  of  the  bowl  (No.  i)  has  a  ribbon  inscribed  Joseph  Flower 
sculp.  1  743.  The  last  figure  of  the  date  is  indeed  somewhat  blurred 
— it  has  been  read  as  1,  3  and  7 — but  under  a  magnifying-glass  it 
appears  to  be  a  3,  and  the  year  1743,  as  will  be  shown,  was  a 
significant  one  in  the  life  of  Joseph  Flower. 

Hitherto  this  bowl  has  not  been  much  studied,  though  of 
course  its  importance  as  a  documentary  piece  has  been  mentioned 
by  all  the  authorities  on  the  subject.  It  was  exhibited  at  the 
Burlington  Fine  Arts  Club  Exhibition  of  1914,  being  discussed 
in  Bernard  Rackham's  article  on  the  Exhibition  in  the  Burlington 
Magazine,1  and  it  is  enthusiastically  described  by  Pountney  in  his 
'Old  Bristol  Potteries'.2  At  that  time  the  bowl  was  in  the  posses- 
sion of  Mrs.  Swann,  of  Bristol,  a  descendant  of  Joseph  Flower, 
and  from  her  collection  it  passed  into  that  of  Robert  Hall  Warren, 
tffe  noted  Bristol  collector.  It  is  now  one  of  the  outstanding  pieces 
in  the  collection  presented  in  his  memory  to  the  Ashmolean 
Museum  by  Mrs.  Warren. 

The  'Flower  Bowl'  is  a  punchbowl  13  inches  in  diameter  and 


8|  inches  high,  thrown  in  the  shape  of  the  silver  punchbowls  of 
the  time — though  the  sides  are  straighter  than  would  have  been 
usual  for  a  metal  punchbowl — but  somewhat  warped  in  the  firing. 
It  is  painted  in  two  shades  of  blue,  a  pale,  greyish  blue  and  a  darker, 
blackish  blue,  on  the  rather  dull,  hard-looking  tin-glaze  which  is 
typical  of  some  Bristol  wares  of  the  1740's. 

Joseph  Flower's  father  is  described  in  the  Redcliff  registers  as  a 
'crate-maker  to  the  glass-house  and  pot-house  in  Bristol',  and  in 
the  year  1736  he  apprenticed  his  son  to  Richard  Frank,  the 
proprietor  of  the  Redcliff  Pottery.  Joseph  Flower  would  therefore 
have  finished  his  apprenticeship  in  1743.  Pountney  suggests  that 
he  then  set  up  a  delftware  pottery  of  his  own,  and  that  to  this 
pottery  should  be  attributed  the  finer  pieces  of  Bristol  delftware 
of  the  later  part  of  the  century,  as  well  as  the  various  pieces  hand- 
ed down  in  the  family.  The  evidence  that  Flower  had  his  own 
pottery  is  very  inconclusive,  but  it  is  certain  that  he  kept  a  ware- 
house; for  in  Felix  Farley's  Journal  for  25th  April,  1767,  we  read 
that  'On  Wednesday  died  Mrs.  Flower,3  wife  of  Joseph  Flower 
who  keeps  an  earthenware  house  on  the  side  of  the  Quay',  and 
on  29th  June,  1767,  Flower  advertised  in  the  same  journal  that  his 
dwelling-house  was  for  sale,  adding:  'The  trade  will  be  contin- 
ued as  usual  at  the  Warehouse,  there  being  a  good  assortment  of 
fine  and  coarse  earthenware,  stone  and  glass  wares.'  This  evidence, 


1.  'The  Flower  Bowl' — view  of  the  interior  showing  the  drinking  scene,  the 
words  and  music  of  PurcelPs  round  and  the  signature  of  Joseph  Flower. 
Ashmolean  Museum.  (Warren  Collection.) 

2.  Side  view  of  the  'Flower  Bowl'  showing  the  same  drinking  scene,  here 
set  in  a  room. 
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8.  Bickham's  'Musical  Entertainer'  Vol.  II,  plate  33. 


and  the  strange  fact  that  Flower,  alone  among  the  Bristol  master- 
putters,  did  not  take  on  any  apprentices,  would  make  it  extremely 
probable  that  Flower  never  ran  a  pottery  of  his  own,  but  dealt 
only  in  other  people's  products.  He  was  certainly  a  respected 
figure  in  Bristol,  as  in  1765,  and  again  in  1766,  he  was  appointed 
to  the  responsible  post  of  Deputy  Governor  of  the  Corporation  of 
the  Poor.  He  died  in  1785.  A  further  piece  of  biographical  inform- 
ation supplied  by  Pountney  is  that  Flower,  like  Michael  Edkins, 
was  a  keen  musician  who  often  sang  in  concerts.  And  this  brings 
us  back  to  the  'Flower  Bowl'. 

The  decoration  of  the  bowl  was  described  thus  by  Rackham  111 
the  B.F.A.C.  catalogue:4  'The  outside  is  spaced  out  by  six  columns 
[an  error :  there  are  only  four  columns]  between  which  are  various 
scenes  depicting  drinking,  fighting,  love-making,  etc;  floral 
borders,  white  on  blue.  Inside  is  a  drinking  scene  after  the  manner 
of  Hogarth,  and  round  the  sides  a  musical  score.'  Pountney 
amplifies  this,  adding  the  information  that  the  music  is  a  round  by 
Purcell.  Rackham's  idea  that  the  carousal  scene  was  'in  the  manner 
of  Hogarth'  was  perhaps  based  on  the  existence  of  a  punchbowl 
decorated  with  a  drinking  scene  inscribed  A  Midnight  Modem 
Conversation  which  is  clearly  derived  from  the  Hogarth  print.5 
Indeed,  it  may  be  asked,  who  were  the  other  artists  working  in 
England  111  the  1740's  whose  prints  could  be  copied?  Bickham's 
Musical  Entertainer  provides  one  answer. 

This  splendid  work,  the  finest  of  the  English  illustrated  song- 
books  of  the  eighteenth  century,  was  first  published  circa  1739,  and 
its  popularity  was  such  that  a  second  edition  appeared  in  1 740-1. 
George  Bickham  Junior  saw  to  it  that  the  quality  of  the  music- 
engraving  and  of  the  head-pieces  should  be  of  the  finest.  He  was 
himself  an  expert  engraver  and  designer,  but  he  also  made  use  of 
the  Frenchman,  Hubert  Gravclot,  Gainsborough's  master,  who 
was  in  London  from  1732-1745.  Gravclot  did  the  frontispieces 
and  also  a  number  of  the  engravings,  many  of  which  are  after  or 
in  the  style  of  Watteau,  Lancret  and  Boucher.  As  a  result  the 
second  volume,  especially,  of  the  Musical  Entertainer  is  a  major 
manifestation  of  the  Rococo  spirit  in  England  and  one  which 
could  have  found  its  way  to  any  town  where  a  catch-club  existed. 
Thus  it  came  to  Bristol  where  Joseph  Flower  saw  its  possibilities 
as  a  source  of  dclftwarc  decoration.  This  would  be  typical  of  him ; 
for  the  other  pieces  plausibly  attributed  to  his  hand  are  also  deriv- 
ed from  engravings.6  Equally  typical  of  him,  too,  is  the  somewhat 


9.  Side  view  of  the  'Flower  Bowl'  showing  the  fighting  soldiers. 


laboured  style  of  drawing,  though  in  the  'Flower  Bowl'  matters 
are  not  improved  by  the  faulty  firing  which  has  blurred  the 
outlines.  On  the  other  hand,  a  comparison  between  the  engrav- 
ings and  the  scenes  on  the  bowl  reveals  how  incomprehensible  to 
the  young  apprentice  were  the  Rococo  fantasies  of  the  engravings. 

The  drinking  scene,  which  occurs  both  inside  the  bowl  and  on 
one  of  the  panels  outside  (Nos.  1  and  2)  is  taken  from  the  18th 
plate  of  the  second  volume,  a  song  entitled  'Cato's  Advice'  (No. 
3).  Here  Flower  has  copied  the  group  of  figures  reasonably 
accurately  but  has  altered  the  background  and  suppressed  the 
elaborate  scrollwork,  and  the  book  on  the  table  has  given  place  to 
a  punchbowl.  The  scene  with  the  lovers  and  the  man  with  the 
wine-glass  (No.  4)  is  taken  from  the  17th  and  65th  plates  of  the 
Second  Volume  respectively  (Nos.  5  and  6),  and  here  Flower  has 
made  no  attempt  to  copy  the  frivolity  of  the  Rococo  decoration 
— the  musical  instruments,  the  putti,  the  urn,  etc.  He  has  rational- 
ised the  smoke  on  which  the  goddess  sits  by  making  it  come  from 
the  chimney  of  a  house,  adding  a  prosaic,  rustic  background  with 
peasants  and  a  cow,  and  turning  the  arbour  into  a  tree.  In  the 
panel  depicting  the  lady  in  a  landscape  with  Father  Time  and  a 
'decayed  beauty'  (No.  7) — from  the  33rd  plate  in  the  Second 
Volume  a  song  entitled  'Beauties'  Decay'  (No.  8) — Flower  has 
made  some  attempt  to  copy  the  Rococo  trellis.  But  the  shell- 
work  is  misunderstood  and  appears  as  a  shapeless  doodle  on  the 
bowl.  The  theme  of  the  song  is  expressed  in  the  words: 

'As  the  snow  in  vallies  lying 

Phoebus  his  warm  beams  applying 

Soon  dissolves  and  runs  away, 

So  the  beauties,  so  the  graces 

of  the  most  bewitching  faces, 

At  approaching  Age  decay.' 

The  fourth  scene  showing  the  fighting  soldiers  (in  fact,  the 
'Englishman'  defeating  the  'Foreigner')  (No.  9),  is  derived  from 
the  second  plate  of  a  patriotic  song  called  'Britons  Strike  Home', 
with  music  by  Purcell  (No.  10).  The  military  Rococo  is  absurd 
enough  in  the  original,  and  Flower  has  done  his  best  to  make 
sense  of  it,  though  the  whole  scale  of  the  scene  has  been  complete- 
ly falsified  by  the  size  of  the  cannon  and  of  the  figures.  The 
ghostly  ship  lurking  in  the  flames  of  the  original  has  at  least 
turned  into  a  real  ship  on  a  real  ocean,  while  other  additions  are 
the  flag  on  the  turret  and  the  evening  sky  with  the  setting  sun. 
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10.  Bickham's  'Musical  Entertainer'  Vol.  II,  plate  98. 

11.  Right.  Interior  of  the  bowl,  the  outside  of  which  is  almost  identical  to 
that  of  the  'Flower  Bowl'.  (Bristol  Museum  and  Art  Gallery.) 


The  music  inside  the  bowl  is,  as  Pountney  stated,  a  catch  by 
Purccll  to  the  words : 

"Would  ye  know  how  we  meet  o'er  our  jolly  full  bowl » 

As  we  mingle  our  liquors  we  mingle  our  souls.'  etc. 
This  catch,  written  in  1681,  was  obviously  a  popular  one  in  the 
catch-clubs,  since  it  is  found  in  several  collections  of  songs  pub- 
lished between  1719  and  1745,  though  it  does  not  in  fact  appear 
in  the  Musical  Entertainer.1  The  painting  of  the  words  and  music 
inside  the  bowl,  a  difficult  task,  is  successfully  done  and  its 
presence  gives  an  added  interest  to  the  bowl,  since  there  are  very 
few  surviving  pieces  of  English  eighteenth-century  pottery  with 
musical  decoration,  (the  other  notable  piece  of  delftware  being 
the  James  Tidmarsh  plate  of  1739  in  the  British  Museum). 

In  spite  of  its  technical  shortcomings,  therefore,  the  'Flower 
Bowl'  is  an  extremely  interesting  piece.  Clearly  Flower  regarded 
it  as  an  achievement  and  so  added  the  label  inscribed  Joseph 
Flower  sculp.  1743,  thus  copying  the  formula  he  had  seen  on  the 
plates  in  Bickham's  Musical  Entertainer — the  designs  may  be  by 
another  hand,  but  he  had  copied  them,  together  with  Pur/cell's 
catch,  on  to  the  bowl.8  It  is  not  possible  to  say  definitely  that  this 
was  Flower's  'masterpiece',  but  the  signature  and  the  date,  and 
the  fact  that  the  bowl  was  preserved,  cracked  but  intact,  as  a 
family  heirloom  make  such  a  suggestion  plausible.  Apparently 
the  design  of  the  bowl  pleased  him,  too,  and  he  may  have  made 
several  versions  of  it,  one  of  which  survives  and  is  now  in  the 
Bristol  City  Art  Gallery.  The  scenes  round  this  second  bowl  arc 
essentially  the  same,  though  the  backgrounds  are  treated  differ- 
ently, and  though,  in  the  scene  with  the  lovers,  the  man  with  the 
wine-glass  is  replaced  by  a  man  in  a  boat  near  a  church  tower. 
However,  the  interior  is  very  different,  there  being  no  music  and 
no  drinking-scenc,  only  an  outsize  punchbowl  on  a  table  set  for 
two  and  five  floral  sprays  (No.  1 1). 

Both  these  bowls  show  the  same  technical  faults.  Both  are 
rather  clumsily  drawn.  Nevertheless,  they  are  remarkable  pieces, 
and  in  the  'Flower  Bowl'  especially  we  may  see  not  only  a 
ceramic  document  of  the  first  importance  but  also  a  social  docu- 
ment; for  is  it  too  much  to  suppose  that  these  scenes  represented 
the  favourite  songs  of  some  convivial  gathering  which  followed 
'Cato's  Advice' : 

'All  cheerful  and  hearty 
We  set  aside  party, 


With  some  tender  fair  each  bright  bumper  is  crown'd. 

Thus  Bacchus  invites, 

Thus  Venus  delights  us, 
While  care  in  an  ocean  of  claret  is  drown'd. 

See  here's  our  physician, 

We  know  no  ambition, 
For  where  there's  good  wine  a  good  company's  found ; 

Thus  happy  together 

Inspite  of  the  weather, 
'Tis  sunshine  and  summer  with  us  ye  year  round.'  > 
Perhaps  Joseph  Flower  was  a  member? 

The  author  would  like  to  express  his  thanks  to  Mr.  A.  Hyatt  King, 
Superintendent  of  the  Music  Room  at  the  British  Museum,  who 
answered  many  questions  about  the  song-books  of  the  period,  and  also  to 
Mr.  Ian  Robertson,  Keeper  of  Western  Art  at  the  Ashmoleau  Museum, 
and  Mr.  Hans  Schubart,  Director  of  the  Bristol  City  Museum,  ii'ho 
kindly  made  the  bowls  available  for  study. 

The  photographs  are  by  the  author.  Nos.  j,  5,  6,  S  and  10  are  repro- 
duced by  courtesy  of  the  Trustees  of  the  British  Museum,  No.  1 1  by 
courtesy  of  the  Bristol  City  Museum,  the  others  by  courtesy  of  the 
uisitors  of  the  Ashmoleau  Museum. 

NOTES 

1  The  Burlington  Magazine,  February,  1914. 

2  On  p.  139  :  the  view  with  the  carousal  scene  illustrated  on  pi.  XXXV.  Chapter  X 
contains  much  documentary  information  about  Joseph  Flower  on  which  the  pre- 
sent account  of  Flower's  life  is  based,  but  Pountney's  remarks  on  the  Flower 
'oeuvre'  in  this  chapter  are  not  so  reliable. 

3  Joseph  Flower  must  have  married  while  still  an  apprentice,  since  the  Redcliff 
registers  record  the  birth  of  a  son  on  7th  January,  1742. 

4  Burlington  Fine  Arts  Club,  Exhibition  of  Early  English  Earthenw  are,  1914.  Case 
D,  No.  13.  The  view  with  the  lamenting  lady  illustrated  on  pi.  23. 

6  This  bowl,  probably  of  Liverpool  manufacture,  is  now  in  the  Manchester  City 
Art  Gallery  (Greg  Collection).  On  the  base  is  the  signature  LAURENCE 
HARRISON  and  the  date  1748 ;  it  is  possibly  his  'masterpiece'.  It  may  also  be  men- 
tioned that  the  head-piece  to  the  song  in  the  Musical  Entertainer  called  'The  Relief 
or  Pow'r  of  Drinking'  is  also  derived  from  the  Hogarth  print. 

6  These  include  the  dishes  showing  the  'Taking  of  Fort  Chagre'  (in  the  Victoria  and 
Albert  Museum  and  in  the  Fitzwilliam  Museum,  Glaisher  Collection),  and  the 
'Voyage  to  the  Moon'  dish  (also  in  the  Glaisher  Collection). 

7  It  is  item  290  in  Zimmerman's  Purccll  Catalogue  (1963).  Pountney  only  men- 
tions its  presence  in  a  late  collection  of  songs,  published  in  Bristol  in  1795. 

8  The  difference  in  scale  between  the  head-pieces  in  the  Musical  Entertainer  and 
Flower's  versions  of  them  shows  that  he  did  not  transfer  the  outlines  to  the  bowl  by- 
pricking  through  the  engraving  and  using  a  pounce-bag.  Indeed,  had  he  done  so, 
he  might  have  achieved  a  more  artistic  effect. 
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English  glass  in  the 
reserve  collections  at  the 
Rijksmuseum 


R.  J.  CHARLESTON 


IT  has  long  been  recognised  that  English  glass  was  an  important 
item  of  export  to  the  Low  Countries  in  the  late  seventeenth  and 
the  eighteenth  centuries.  The  present  writer  has  dealt  with  the 
subject  at  some  length  elsewhere,  and  has  attempted  to  dis- 
entangle the  vexed  question  of  which  late  seventeenth-century 
engraved  glasses  were  English  glasses  engraved  in  Holland  (or  the 
Belgian  Netherlands)  and  which  were  wholly  made  in  the  Low 
Countries.1  Since  the  question  of  Dutch  eighteenth-century 
engraving  on  English  glass  has  been  dealt  with  in  detail  else- 
where,- the  present  article  will  deal  only  with  glasses  outside  that 
category. 

The  Rijksmuseum  in  Amsterdam  has  not  only  a  large  collec- 
tion of  the  Dutch-decorated  English  glasses,  which  are  largely  on 


show,  but  has  in  its  reserve  collections  a  certain  number  of  othe 
English  glasses  which  do  not  fit  into  the  present  display.  Sine 
normally  visitors  would  not  see  them,  and  since  some  of  them  an 
of  considerable  interest,  it  seems  desirable  to  make  illustration 
available  to  an  English  audience. 

Most  important  of  all  the  English  glasses  in  the  Rijksmuseum  i<l 
probably  the  'crizzlcd'  decanter-jug  with  pincered  foot  and  frilled  I 
collar  illustrated  (No.  i).  This  fine  piece  dates  probably  from  I 
immediately  after  the  time  of  George  Ravenscroft's  death — say,  I 
about  1680-85 — and  is  well  engraved,  by  the  standards  of  the  I 
period  in  Holland,  with  a  peacock,  a  peahen  and  their  chicks,  I 
this  scene  being  framed  by  a  wreath-like  arrangement  of  stems  I 
with  long  leaves  and  sunflower-like  blossoms,  the  centres  of  which  I 


ia  and  b.  Decanter-jug,  'crizzled'  glass  engraved  on  the  wheel.  English  glass  engraved  in  Holland,  about  1680-85.  Ht.  26  cm.  Rijksmuseum,  Amsterdam 
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2.  Stem  and  cut-down  bowl  of  a 
goblet.  English,  about  1700.  Ht.  21.6 
cm.  Rijksmuseum. 

3.  Goblet  and  cover,  engraved  on  the 
wheel  by  Jacob  Sang,  for  comparison 
with  No.  2.  The  glass  English,  about 
1700,  the  engraving  added  in  Holland 
in  1757.  British  Museum.  By 
Courtesy  of  the  Trustees. 

4.  Decanter,  blue  glass  with  gilt 
decoration.  English,  about  1765. 
Ht.  29.5  cm.  Rijksmuseum. 

5.  Pair  of  sweetmeat-dishes,  blue  cut 
glass.  English,  about  1760-70.  Diam. 
9.4  cm.  Rijksmuseum. 

6.  Beaker,  one  of  a  pair,  ribbed  green 
glass.  English,  about  1760-70.  Ht.  16 
cm.  Rijksmuseum. 
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7.  Wineglass  painted  in  white  enamel  by  a  member  of  the  Beilby  family.  English  (Newcastle-on-Tyne),  about  1765-75.  Ht.  19.3  cm.  Rijksmuseum. 

8.  Rummer,  crystal  glass  engraved  with  the  diamond-point  in  Holland.  English,  the  engraving  dated  1791.  Ht.  13.4  cm.  Rijksmuseum. 

9.  Goblet,  crystal  glass  engraved  with  the  diamond-point  by  D.  H.  de  Castro.  English,  mid-nineteenth  century,  the  engraving  dated  1856.  Ht.  13.7  cm. 
Rijksmuseum. 


arc  represented  by  polished  and  relatively  deeply  cut  circular 
'printies*.  The  gilt  metal  cover  has  a  rosette  engraved  on  its  upper 
surface,  and  is  fixed  to  the  twisted  rope-handle  by  means  of  an 
indentation  made  on  its  under-side  expressly  for  that  purpose. 

Of  a  slightly  later  date  is  an  unfortunately  mutilated  glass  of 
a  type  which  appears  to  have  found  favour  on  the  Continent 
generally3  and  in  Holland  111  particular  (No.  2).  The  British 
Museum  possesses  a  splendid  intact  example  which  was  wheel- 
engraved  by  Jacob  Sang  in  Amsterdam  many  years  after  it  was 
made  (No.  3),  a  phenomenon  which  argues  for  caution  in  accept- 
ing the  date  of  engraving  as  indicating  the  date  of  a  glass.  The 
stem  of  the  Rijksmuseum  glass  has  a  figure-of-eight  made  from  a 
twisted  rope  of  glass  as  its  centre,  enclosed  in  a  series  of  four 
'wings'  trimmed  with  a  'rigarec'  frilling,  a  masterly  example  of 
manipulation  in  the  Venetian  manner  but  adapted  to  the  more 
ponderous  lead-metal.  Above  the  stem  may  be  seen  the  calyx-like 
gadrooning  which  surrounded  the  base  of  the  bowl.  The  bowl 
being  presumably  broken,  its  edge  has  at  some  time  been  ground 
down  to  the  level  of  the  top  of  the  gadrooning. 

From  these  masterpieces  of  the  early  English  lead-glass  style 
it  is  a  somewhat  abrupt  transition  to  the  decorated  glasses  of  the 
next  section.  But  it  should  not  be  forgotten  that  in  this  gap  falls 
the  long  series  of  early  and  later  eighteenth-century  drinking 
glasses — decorated  with  Dutch  engraving,  already  referred  to. 

No.  4  shows  a  fine  blue  decanter  of  a  shape  and  style  of 
decoration  current  about  1765.  The  gilding  is  by  a  hand  which 
constantly  recurs  on  both  coloured  and  crystal  glasses  of  this 
period.4  The  identity  of  the  artist  is  as  yet  unknown,  but  it  seems 
likely  that  he  worked  in  a  London  shop.  Also  of  blue  glass  is  a 
beautiful  pair  of  cut  sweetmeat-dishes  (No.  5)  of  great  rarity.  The 
glass  is  of  an  unusually  pale  colour,  and  where  the  cutting  is 
deepest  turns  almost  to  a  sky-blue  tone.  A  few  bowls  in  blue  cut- 
glass  arc  known,5  and  blue  glass  was  occasionally  used  for 
dessert-glasses,  as  a  little  jelly-glass  in  the  Victoria  and  Albert 
Museum  and  a  sweetmeat-glass  with  blue  bowl  and  foot  once  in 
Dublin6  testify.  Also  of  coloured  glass — this  time  green — is  a  fine 
pair  of  beaker-vases  (No.  6)  decorated  with  vertical  mould- 
blown  ribbing.  This  shape  is  known  in  opaque  white  glass,7  but 
is  very  rare  in  colours,  although  ribbed  vases  of  inverted  baluster 


form  (the  complement  to  these  beakers)  exist  in  blue." 

Lastly  in  the  series  of  decorated  glasses  comes  an  enamel-twist 
goblet  with  a  rim-ornament  of  a  vine-trail  in  white  enamel,  the 
rim  itself  being  gilt  with  a  grainy  gold  (No.  7).  These  traits 
proclaim  the  glass  as  an  unmistakable  product  of  the  Bcilby 
workshop  at  Newcastle-on-Tyne,  and  it  will  not  be  forgotten 
that  the  main  Dutch  trade  in  English  glass  appears  to  have  pro- 
ceeded from  Newcastle. 9 

No.  8  shows  a  glass  which,  strictly  speaking,  strays  beyond  the 
limits  set  for  this  article,  for  it  is  an  eighteenth-century  English 
drinking  glass  with  Dutch  engraving.  Its  interest,  however,  lies  in 
the  date  of  this  engraving — 9  May,  1791.  The  dating  of  these 
square-footed  rummers  is  not  easy,  and  the  secure  terminus  post 
quern  non  for  this  glass  is  distinctly  helpful.  Less  certain  is  the 
dating  suggested  by  its  engraving  for  the  glass  illustrated  in  No.  9. 
This  form  again  is  one  which  it  is  not  easy  to  pin  down  in  time. 
The  present  example,  which  is  star-cut  below  the  foot,  is  signed 
and  dated  D.H.  Ac  Castro  f.1856.  It  is  not  possible  to  be  sure  that 
the  glass  was  not  some  years  old  before  De  Castro  engraved  it, 
but  it  seems  rather  more  likely  that  this  shape  does  not  in  fact 
antedate  by  many  years  the  middle  of  the  nineteenth  century. 


NOTES 

1  R.J.  Charleston,  'Dutch  Decoration  of  English  Glass',  Transactions  of  the  Society  of 
Glass  Technology,  XLI  (1957),  pp.  229-243. 

-  Mainly  by  W.  Buckley  in,  e.g.,  Glasses  engraved  hy  D.  Wolff,  London  (1935); 
Glasses  engraved  by  Aert  Schouman,  London  (193 1);  Glasses  engraved  by  Frans 
Greenwood,  London  (1930),  etc. 

3  e.g.,  in  Norway — see  Ada  Polak,  Glassboken,  Oslo  (1958),  p.  105,  PL  17a. 
1  Although  often  seen,  these  glasses  are  seldom  illustrated;  cf,  however,  Francis 
Buckley,  History  of  Old  English  Glass,  London  (1925),  PI.  XXXVI,  B;G.  Bernard 
Hughes,  English,  Scottish  and  Irish  Table  Glass,  London  (1956),  fig.  87. 

5  Cf.,  e.g.,  Circle  of  Glass  Collectors,  Commemorative  Exhibition,  Catalogue, 
London  (1962),  No.  335. 

6  Illustrated  London  News,  23  July,  1955,  p.  152. 

7  e.g.,  examples  in  the  Victoria  and  Albert  Museum,  Nos.  C.681  and  683-1921.  The 
equivalent  vase  shape  is  illustrated  by  L.  M.  Angus-Butterworth,  British  Table  and 
Ornamental  Glass,  London  (1956),  fig.  II,  b. 

8  e.g.,  an  example  m  the  Corning  Museum  of  Glass,  N.  Y. 

9  W.  A.  Thorpe,  'Some  Types  of  Newcastle  Glass',  Antiques  (June,  1933),  pp.  206-9; 
Id.,  'The  Dagnia  Tradition  in  Newcastle  Glass',  The  Connoisseur,  XCII  (1933), 
pp.  13-25. 
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The  slippery  path  of 
collecting  Chinese  paintings 

CLARE  ARMSTRONG 


IT  would  not  be  unfair  to  the  current  special  exhibition  of  the 
Department  of  Oriental  Antiquities  at  the  British  Museum  to 
suppose  that  the  whole  affair  was  organised  around  some  half 
dozen  recently  acquired  paintings.  In  (act,  these  few  pieces 
honour  the  temporary  collection  of  Oriental  pottery,  porcelain, 
nietalwork  and  paintings  of  which  they  seem  to  be  the  nucleus. 
Certainly  they  deserved  some  such  premiere  as  this,  rather  than 
the  more  or  less  unremarked  absorption  into  the  Museum's 
permanent  exhibitions  which  is  so  often  the  fate  of  all  but  its 
most  expensive  purchases.  Even  these  paintings  are  only  a  fraction 
of  the  gifts,  bequests  and  purchases  made  to  and  by  the  Depart- 
ment over  the  last  few  months;  some  of  the  others  arc  also  on 
view  for  the  first  time  in  the  exhibition. 

The  exhibition  (which  will  continue  until  the  spring)  aims  to 
illustrate  The  State  of  Asia  in  the  Sixteenth  Century,  on  the  Eve  oj  the 
European  Impact,  which,  so  far  as  Asia  was  concerned,  coincided 
with  the  beginning  of  the  seventeenth  century,  perhaps,  if  we  are 
to  be  symbolical,  with  the  arrival  in  Peking  of  Father  Matteo 
Ricci  in  1601.  Europeans,  on  the  other  hand,  have  always  thought 
of  the  sixteenth  century  as  a  period  of  interchange  between  East 
and  West,  the  great  age  of  discovery  of  Asia.  Portugal  sent  out 
expedition  after  expedition  in  an  atempt  to  establish  a  monopoly 
of  trade  there.  But  this  meant  trying  to  disrupt  an  already  en- 
trenched and  supcr-efheient  trade  between  the  great  states  of 
Asia  themselves,  and  in  the  end,  for  all  the  piratical  behaviour, 
the  bravery  and  victories  of  the  Portuguese,  only  peripheral 
defeats,  mere  surface  scratches,  were  inflicted  on  the  power  and 
the  vast  resources  of  these  countries.  Undisturbed  by  the  West, 


2.  Detail  of  the  backing  used  in  quilting  the  Golconda  pintado.  (See  above.) 
The  pattern  of  the  quilting  can  still  be  seen.  British  Museum. 
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3.  Thatched  cottage  in  the  Western  Mountains.  Handscroll,  ink  and  light  colours  on  paper,  by  T'ang  Yin  (1466-1524).  Chinese:  Ming  dynasty.  On  the 
scroll  is  an  inscription  by  the  emperor  Ch'ien  Lung  (reigned  1736-96).  British  Museum. 


but  at  the  same  time  very  much  alerted  and  attuned  to  each  other, 
they  continued  sublimely  on  their  way  to  perfecting  their  arts. 

Their  staple  mutual  export  was  luxury  goods,  and  the  fact  that 
these  were  manufactured  to  the  needs  and  tastes  of  each  buyer 
country  is  only  typical  of  the  political  and  economic  rapport 
existing  between  the  different  countries  of  Asia  in  the  sixteenth 
century.  This  point  is  best  made  by  one  of  the  paintings  seen  now 
for  the  first  time,  the  remains  of  a  cotton  wall  hanging  of  about 
1600  from  the  kingdom  of  Golconda  on  the  cast  coast  of  India,  in 
the  Deccan:  the  hunting  scene  with  which  it  is  painted,  the  cos- 
tumes, flora  and  fauna,  are  all  in  the  Persian  idiom  and  clearly 
intended  to  appeal  to  a  Persian  buyer  (No.  1).  The  painting  was 
done  by  resist  dyeing,  a  process  which  involves  treating  the  un- 
paintcd  parts  of  the  cloth  with  wax  to  prevent  them  absorbing 
the  dye.  Yet  despite  the  intervening  complications  of  dye- 
chemistry,  the  effect  is  that  of  a  free-hand  painting  and  incom- 
parably superior  to  a  block-printed,  repeat-patterned  cloth. 

Painted  cottons  of  this  quality  were  made  in  scarcely  more 
than  half  a  dozen  Indian  towns  in  the  seventeenth  century,  and  of 
them  Golconda's  two  producing  centres,  Petaboli  and  Palakollu, 
were  far  and  away  the  highest  esteemed  in  their  heyday,  the  first 
half  of  the  century.  Even  then,  Golconda  cotton  paintings  were 
coveted  for  the  opulence  and  fastness,  'notwithstanding  they  be 
often  washed',  of  their  red  dye,  obtainable  only  from  one  small 
island  (now  disappeared)  near  Petaboli.  Drawn  from  cartoons 
specially  designed  for  each  intended  market,  they  were  supplied 
to  the  courts  of  India  and  exported  to  Persia  (in  exchange  for 
horses),  Indonesia  and  later  to  Europe.  They  were  used  for  floor- 
spreads,  bedspreads,  coat  linings,  dresses  and  wall  hangings,  and 
they  were  called  pintado  (Portuguese  'painted'),  pinthatoes  and 
pantadoes,  or,  alternatively,  cheetes,  chittcs,  chints,  and  chintz.  In 
1663  Pepys  bought  his  wife  'a  chint,  that  is,  a  painted  East  India 
callicoe  for  to  line  her  new  study'.  It  is  interesting  that  the  word 
'chintz'  referred  to  these  cotton  paintings  until  the  eighteenth 
century;  only  then  was  it  applied  to  printed  cottons. 


Golconda  cotton  painters  worked  slowly,  'like  snails  which 
creep  on  and  appear  not  to  advance',  according  to  a  witness. 
Thus  even  at  that  time  supply  fell  far  short  of  demand.  Today 
only  about  16  Golconda  pintadoes  are  known  to  survive.  Three 
are  in  the  Victoria  and  Albert  Museum,  several  of  the  best  are  in 
America;  and  the  earliest  may  well  be  the  British  Museum  frag- 
ment. Laboriously  quilted  at  some  stage  since  its  manufacture 
(No.  2),  it  has  been  unquiltcd  and  dry-cleaned  with  even  greater 
pains  since  it  was  purchased  out  of  obscurity  by  the  Museum  last 
year.  Some  patches  have  been  removed,  to  expose  the  unfaded 
Golconda  reds  and  other  colours  beneath.  The  whereabouts  of 
the  pintado  between  its  export  from  Golconda  and  its  acquisition 
by  a  private  collector  50  years  ago  has  long  been  forgotten,  and 
could  only  be  revealed  now  by  a  detailed  study  of  the  patterns  of 
the  quilting,  still  to  be  seen  on  the  backing  detached  during  the 
restoration  process. 

Of  particular  interest  to  collectors  will  be  four  Chinese  paint- 
ings chosen  for  the  exhibition  from  among  those  lately  acquired 
from  the  collection  of  Mrs.  B.  Z.  Seligman,  who  died  this  year. 
Professor  and  Mrs.  Seligman  started  collecting  Chinese  art  in 
1905  with  a  wedding  present  of  a  Ming  blue-and-white  vase. 
Both  anthropologists  and  indefatigable  travellers,  they  built  up  a  4 
large,  representative  collection  of  Chinese  ceramics,  bronzes, 
jades,  sculptures  and  glass,  the  last  of  which  was  the  subject  of 
several  papers  by  Professor  Seligman.  After  his  death  in  1940, 
Mrs.  Seligman  not  only  added  some  of  the  most  remarkable 
pieces  to  the  existing  collection,  but  also  began  to  collect  Chinese 
painting — a  slippery  path  on  which  all  too  many  institutions  have 
floundered  and  all  too  few  private  collectors  have  had  the  cour- 
age to  venture. 

The  four  handscrolls  now  on  view  give  a  good  idea  of  her 
judgment  and  energy  in  this  field  over  the  last  25  years.  Two  are 
freely  drawn,  expressionistic  flower  scrolls  by  two  famous  Ming 
scholar  painters,  Ch'en  Shun  and  Wang  Ku-hsiang.  Another, 
once  in  the  collection  of  the  emperor  Ch'ien  Lung,  is  by  the 
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strange,  unhappy  painter  T'ang  Yin  (1466-1524).  All  set  for  a 
brilliant  career  as  a  scholar  and  amateur  painter,  he  was  accused 
of  cheating  in  the  state  examinations,  disgraced,  and  forced  to 
paint  for  a  living  and  comfort  himself  with  wine  and  women.  As 
I  result  his  work  itself  is  a  happy  blend  of  the  amateur  and  the 
professional  traditions  in  Chinese  painting.  This  landscape  is  a 
case  in  point  (No.  3).  Literary,  meditative  in  subject  (a  scholar 
alone  with  his  servant  boy  in  a  mountain  hut;  perhaps  it  is  his 
birthday  for  a  crane,  symbol  of  old  age,  stands  outside)  in  the 
Bay  beloved  by  the  gentleman-amateur  painter,  it  is  nevertheless 
composed  of  elements  (the  angular  rocks  and  twisted  trees)  of  the 
professional  style  handed  down  from  the  Sung  Academy.  Yet 
there  is  an  airy,  atmospheric  spaciousness  about  the  whole,  an 


easiness  in  the  handling,  that  transcends  the  Academic  pattern 
and  is  T'ang  Yin  himself,  at  his  freest  and  best. 

The  fourth  Seligman  scroll  is  by  Wu  Wei  (1459-1508),  who 
spent  most  of  his  life  at  court  and  enjoyed  the  special  favour  of 
two  successive  emperors  despite  the  fact  that  he  was  arrogant, 
vulgar,  dirty,  and  almost  always  drunk.  Yet  he  could  paint  pines 
in  the  wind  so  violently  convincing  that  bystanders  were  terri- 
fied. In  other  words,  he  was  a  virtuoso  with  brush  and  ink.  Like 
T'ang  Yin,  he  based  his  style  on  that  of  the  Sung  Academy;  but  he 
adapted  it  with  far  greater  freedom  and  vigour  than  T'ang  Yin 
even  at  his  most  informal.  The  detail  shown  here  from  Wu 
Wei's  16-foot  scroll  of  a  village  antic  hay  can  speak  for  itself 
(No.  4). 
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Christmas  and  the  Crypt  of 
Worcester  Cathedral 


THE  DEAN  OF  WORCESTER 


THE  early  years  of  persecution  and  obscurity  left  their 
impress  on  the  forms  of  Church  architecture.  Thus  the 
subterranean  chapels,  or  crypts,  which  originally  marked  the 
resting-place  of  some  early  martyr,  continue  as  a  structural 
feature  long  after  the  triumph  of  the  Church  had  removed  all 
need  for  secrecy  and  retirement.  Crypts  of  Saxon  workmanship 
may  be  seen  at  Ripon  Cathedral  or  in  the  parish  churches  of 
Brixw  orth  and  Wing,  while  the  Norman  period  produced  a  few 
more  examples.  But  the  most  notable  set  of  crypts  in  England  is 
provided  by  the  great  monastic  churches  of  the  Benedictine 
Order  which  are  now  the  cathedrals  of  Rochester,  Winchester, 
Worcester,  Gloucester  and  Canterbury.  All  these  may  be  dated 
within  the  last  quarter  of  the  eleventh  century  and  exhibit  points 
of  close  similarity. 

With  the  exception  of  Rochester,  the  crypts  consist  of  a  central 
portion,  ending  in  an  eastward  apse  and  marked  off  by  blocks  of 

View  of  the  central  portion  of  the  Crypt,  facing  east. 


masonry  from  the  aisles  which  extend  round  the  apse  as  arn 
ambulatory.  Sometimes  there  are  additional  chapels.  Worcester]! 
had  two  such,  but  the  northern  one  has  collapsed  and  been  filled  ; 
in  with  earth  while  the  southern  was  remodelled  in  the  thirtcenthB 
century  and  given  a  lancet  window. 

The  Worcester  crypt  is  distinguished  from  the  others  by  all 
certain  lightness  and  grace.  At  Winchester  one  row  of  ratherjj 
dumpy  pillars  upholds  the  central  vault;  at  Gloucester  there  arel 
two  rows,  no  less  squat,  and  supporting  arches  flattened  into  the  ] 
form  of  an  ellipse.  Worcester,  however,  has  three  rows  of] 
columns,  and  since  the  weight  of  the  vault  can  thus  be  more 
freely  divided,  the  columns  arc  slimmer  and  taller  and  the  arches 
more  highly  pitched.  The  effect,  Professor  R.  Willis  noted  in  a 
paper  read  to  the  Archaeological  Institute  in  1862,  is  that  of 
'a  complex  and  beautiful  temple'  rather  than  a  sepulchral  vault. 

The  Worcester  crypt  was  constructed  about  the  year  1004,  by 
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Left.  The  southern  area  of  the  Crypt,  which  is  lit  by  ten  wall-sconces,  in  the  form  of  a  cross  patence  cast  in  bronze,  and  concealed  lighting. 

Right.  The  cross  of  black  and  gold  iron,  on  a  scarlet  altar-cloth,  stands  out  against  the  rough  stones,  a  concealed  light  emphasizes  the  lines  of  the  cross. 


St.  Wulstan,  whose  reputation  alike  for  piety  and  for  political 
good  sense  enabled  him  alone  of  the  Saxon  bishops  to  retain  his 
see  after  the  Norman  Conquest.  But  fears  for  the  safety  of  the 
building,  when  the  choir  above  it  was  re-shaped  in  the  reign  of 
Henry  III,  led  to  modifications:  in  particular  the  ambulatory 
behind  the  apse  was  blocked  up  with  large  pieces  of  stone.  The 
remaining  portion  of  the  ambulatory  is  furnished,  both  to  north 
and  south,  with  a  row  of  columns,  surmounted,  like  those  of  the 
central  area,  with  cushion  capitals  worked  in  several  slightly 
different  forms.  On  one  of  them  only  has  the  sculptor  expressed 
his  desire  for  variety  by  carving  a  double  row  of  billet  moulding. 
Writers  often  state  that  the  crypt  at  Worcester,  with  its  'forest  of 
columns'  is  unique,  and  so  it  is  in  England.  But  at  Gurk,  in 
Carinthia,  is  a  crypt,  built  in  1 1 73 ,  of  exactly  similar  form,  so  it 
looks  as  though  the  influence  of  St.  Wulstan's  design  penetrated  to 
another  Benedictine  foundation  as  far  away  as  Southern  Germany. 

During  the  course  of  the  years,  the  Worcester  crypt  suffered 
considerably  from  neglect.  In  the  nineteenth  century  it  became 
something  of  a  rubbish  dump  and,  in  particular,  a  repository  for 
unwanted  ledger  slabs  and  other  memorials.  When  Burne  Jones 
visited  it  in  1897  he  was  appalled  and  wrote  to  a  friend  in 
horrified  condemnation  of  'those  wretches  at  Worcester'.  His 
allusion  was  to  the  Dean  and  Canons  of  the  day  who  had  per- 
mitted the  firm  of  Hope  Jones  to  bring  into  the  crypt  a  mass  of 
apparatus  connected  with  the  organ.  Water-pipes  and  electricity 
cables  followed  so  that  the  attractiveness  of  the  place  was  largely 


destroyed  by  a  jumble  of  tubes  and  wires. 

The  first  task,  and  the  most  extensive  one,  of  the  recent 
restoration  of  the  crypt  was,  so  far  as  possible,  to  remove  this 
debris  or  bury  it  underground.  Then  came  lime-washing,  so  that 
the  building  was  cleaned  and  ncatened  up  to  receive  new  lights 
and  other  fittings.  Professor  Willis,  the  authority  already  quoted, 
has  given  it  as  his  opinion  that  'to  appreciate  the  beauty  of  the 
Worcester  crypt,  it  must  be  seen  when  illuminated  by  fixed 
candles',  and  that  remained  true  so  long  as  the  only  form  of 
electric  lighting  adopted  was  the  naked  bulb  at  the  end  of  a 
swan-neck  tube.  Now,  however,  the  fixtures,  designed  by 
Mr.  Jack  Penton,  consist  of  a  cross  patence,  cast  in  bronze,  and 
with  the  ends  of  each  arm  just  sufficiently  open  to  show  candle- 
like points  of  light  around  the  walls.  There  is  also  a  reflection  of 
light  from  the  whitened  surface  or,  at  the  east  end  of  the  crypt, 
from  heavy  bronze  shields  fixed  in  the  stones  of  the  blockcd- 
up  ambulatory;  while  a  light  concealed  behind  the  altar  touches 
the  slim  lines  of  gold  and  black  which  mark  the  cross.  A  scarlet 
altar-cloth  of  ample  proportions  adds  richness  of  colour,  parti- 
cularly at  Christmas,  to  a  chapel  which,  though  nearly  900  years 
old,  seems  to  welcome  the  gifts  of  a  newer  age. 

Photography:  Mr.  D.  J.  Adams.  Casting  of  bronze  fittings:  Mr. 
Hector  Moore,  whose  family  have  been  blacksmitlis  and  metal  workers 
at  Drandeston,  Suffolk,  for  two  hundred  years. 
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Portrait  painting  with 
Francoise  d'Harcourt 


RAYMOND  COGNIAT 


RECENT  award  ot  the  Prix  Eugene  Carriere  to  Vicomtesse 
-d'Harcourt  is  doubly  surprising;  firstly  because  it  draws 
attention  to  an  artist  hitherto  only  known  to  a  limited  number  of 
people  and  who  until  now  has  not  had  the  opportunity  of  being 
introduced  to  a  wider  audience,  and  secondly  because  the  jury,  in 
selecting  a  portrait  painter,  unwittingly  showed  its  determination 
not  to  follow  fashion.  In  fact,  the  portrait  is  one  of  the  most 
underestimated  genre  in  contemporary  painting.  For  Francoise 
d'Harcourt  it  is  not  a  matter  of  following  a  more  or  less  popular 
trend,  nor  of  protesting  against  this  state  of  affairs,  but  simply  of 
following  a  vocation  which,  in  the  eyes  of  this  artist,  is  the  only 
justification  for  her  work. 

For  several  years  Francoise  d'Harcourt  had  been  guided  by  the 
advice  of  a  German  painter  in  Florence,  and  had  been  interested 
in  his  ideas  on  art.  But  it  was  much  later  that  she  took  up  her 
brushes,  and  only  quite  recently  that  she  began  her  career  as  a 
serious  portraitist.  Since  then  she  has  undertaken  the  task  with  a 
professionalism  which  had  been  perfecting  itself,  unknown  to 
her,  during  years  which  she  might  have  thought  inactive. 

The  portrait  seems  almost  an  anachronism  in  present  day 
circumstances  considering  the  trend  of  artistic  principles,  if  only 
because  it  must  inevitably  respect  a  certain  resemblance  to  the 
model.  This  exigence  at  first  appears  contrary  to  modern  ideas 
about  the  artist's  freedom  of  expression.  Francoise  d'Harcourt, 
however,  docs  not  consider  it  to  be  a  question  of  inventing  a 
technique,  but  of  apprehending  and  translating  other  men's 
sentiments  by  human  contact  and  personal  experience.  Tech- 
nique is  a  means  not  an  end,  which  explains  the  sensitivity  to 
psychological  atmosphere  which  makes  all  her  paintings  so 
different.  Technique,  that  is  to  say  the  ease  which  she  has  now- 
achieved,  means  that  she  need  no  longer  worry  about  the 
material  problem,  and  can  simply  follow  what  one  might  call 
inspiration.  She  admits  that  she  is  often  surprised  by  the  results, 
which  are  not  always  as  she  had  foreseen. 

A  strict  physical  likeness  is  not  enough.  This  artist  wants  a 
total  representation  of  the  personality.  She  docs  not  play  tricks 
with  her  art,  nor  seek  any  compromise  between  temperament 
and  the  photographic  accuracy  of  a  face.  Every  new  picture  is  a 
new  adventure,  entered  upon  with  no  preconceived  idea,  some- 
times even  without  knowing  precisely  how  it  will  end.  Her  pro- 
gress is  more  instinctive  than  rational  because  she  is  guided  by 
what  she  knows,  by  what  she  can  do,  and  often  discovers  some- 
thing other  than  she  expected.  Thus  she  achieves  the  widely 
differing  appearances  in  her  canvases,  already  referred  to.  She 
never  gives  the  impression  of  repeating  herself,  or  of  applying 
her  knowledge  automatically. 


The  brush  strokes  themselves  are  not  always  alike.  Here  the 
artist's  freedom  is  not  interpreted  as  the  right  to  deform  the 
model,  but  as  an  option  to  choose  between  means  of  expression. 
It  is  because  of  this  freedom  that  Francoise  d'Harcourt  escapes 
being  academic ;  a  big  risk  in  this  field.  Her  work  at  the  moment 
is  in  certain  isolation.  It  is  unconnected  with  the  general  currents 
of  today's  art,  yet  does  not  reject  them.  It  is  something  to  be 
judged  on  its  own,  and  for  which  it  is  pointless  to  try  and  find 
comparisons  or  affiliations.  At  the  most  the  award  of  the  Prix 
Eugene  Carriere  is  an  occasion  which  underlines  the  intensely 
human  character  of  this  exceptional  venture. 


I.  Prince  d'Arenberg. 
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The  Connoisseur's  Diary 

Historians  English  and  American  : 
Henry  Moore  in  New  York  :  Mexican  Silver 


HAVING  overcome  the  inevitable  teething 
troubles  experienced  in  the  establishment 
of  any  new  subscription-paying  society  for  art 
study,  clearly  the  newly-formed  Furniture 
History  Society  has  now  successfully  got  oif  the 
ground.  The  first  volume  of  Furniture  History,  its 
official  journal,  has  been  published  at  2  guineas 
net.  This  publication,  and  membership  details, 
can  be  obtained  from  the  honorary  secretary: 
Dr.  L.  O.  J.  Boynton,  School  of  History,  The 
University,  Leeds  2.  There  arc  already  some  three 
hundred  members;  some,  it  is  good  to  sec,  in  the 
United  States. 

First  efforts,  says  the  editorial,  suffer  from  the 
difficulties  of  attracting  good  authors.  This 
should  not  be  so.  There  is  a  mass  of  recent 
furniture  study  from  which  to  choose.  Certainly 
Mr.  E.  T.  Joy  and  Mr.  Anthony  Coleridge 
cannot  be  considered  as  anything  but  good 
authors.  The  former  gives  a  highly  interesting 
insight  into  a  subject  which  he  has  made  very 
much  his  own :  'The  overseas  trade  in  furniture 
in  the  eighteenth  century.'  The  figures  of  ex- 
ports from  London  to  Europe  and  the  Americas 
for  the  year  1800  arc  of  particular  interest.  Who 
knew,  also,  that  France  imported  furniture  from 
London  to  the  value  of  £148  in  1812,  the  year  of 


the  Moscow  campaign?  In  Mr.  Coleridge's 
contribution,  'A  reappraisal  of  William  Hallett', 
it  is  gratifying  to  see,  from  the  Notes,  the 
amount  of  freely-given  interchange  of  informa- 
tion between  members  of  the  Society.  If  mem- 
bers will  thus  part  up  with  specialised  knowledge 
for  the  benefit  of  furniture  historians  as  a  whole 
they  will  place  many  in  their  debt. 

Tribute  to  Symonds 

Other  contributions  give  unusual  aspects  to 
the  study  of  furniture:  L.  O.  J.  Boynton  on 
'The  Bcd-Bug  and  "The  Age  of  Elegance"' 
('the  destroying  of  bugs  is  a  work  which  cannot 
be  neglected',  said  Jane  Welsh  Carlyle  in  1843); 
Anthea  Mullins,  'Local  furniture-makers  at 
Harewood  House,  as  representatives  of 
provincial  craftsmanship';  an  inventory,  edited 
by  L.  O.J.  Boynton,  of 'Sir  Richard  Worslcy's 
furniture  at  Appuldurcombc  Park';  and  a 
number  of  shorter  notices  on  museum  acquisi- 
tions, including  a  note  on  the  massive  sixteenth- 
century  sacristy  cupboard  acquired  last  year  by 
the  Metropolitan  Museum.  Another  note  poses 
the  relationship  between  Daniel  and  Pierre 
Langlois,  which  may  now  have  been  established  ? 

Perhaps  it  is  because  The  Connoisseur  has  been 
so  closely  associated  for  so  long  with  the  dis- 
semination of  knowledge  of  scventccnth- 
and  eighteenth-century  furniture  of  all  nations, 


but  the  Bibliography  to  the  Furniture  Society's 
Journal  could  benefit  by  a  number  of  additions. 
The  late  R.  W.  Symonds  contributed  very  many 
important  studies  to  this  magazine.  The  Journal 
credits  him  with  only  two  articles  in  period- 
icals. One  of  Symonds'  most  remarkable  dis- 
coveries was  Richd.  Roberts'  bill  of  1727  (Con- 
noisseur, March,  1954,  pp.  80-81)  'for  putting 
4  New  carved  Lyons'  on  the  Coronation  Chair 
in  Westminster  Abbey,  and  Thomas  Phill's 
account  for  upholstering  it. 

Journal  of  History 

THE  Smithsonian  Institution  will  begin  publi- 
cation in  1966  of  an  illustrated  scholarly  quarterly 
of  general  history.  The  function  of  the  Journal  is 
to  publish  scholarly  historical  articles  which  will 
benefit  from  extensive  illustrations.  The  usual 
scholarly  footnotes  will  also  be  printed.  Visual 
quality  of  the  Journal,  printing  and  engraving 
will  be  high.  Colour  illustrations  may  be  used 
where  necessary. 

Contributions  from  scholars  in  the  United 
States  and  abroad  are  invited.  The  Journal  will 
not  concentrate  on  any  one  specialized  area, 
geographical  region,  or  time  period.  It  is  not 
limited  to  American  history.  Articles  which 
merely  report  the  results  of  specialized  studies 
for  other  specialists  will  not  be  used,  but  articles 


In  the  nature  and  importance  of  their  acquisitions,  this  has  been  a  vintage  year  for  a  number  of 
United  Kingdom  museums,  these  three  acquisitions  by  the  British  Museum  being  of  particular 
interest.  Left.  Silesian  covered  glass  goblet  bearing  the  monogram  and  motto  of  Anne,  Queen  of 
England  (1702-1714)  and  the  royal  coat-of-arms  as  borne  between  1707-1714.  No  glass  connected 
with  Queen  Anne  is  hitherto  known  to  have  survived.  Centre.  This  exceptional  Renaissance  jewel,  a 
silver-gilt  mounted  coral  pendant,  is  carved  in  relief  with  the  Annunciation  on  one  side  and  Mary, 
Joseph  and  Jesus  on  the  other,  a  scene  most  rarely  found  in  European  art.  Right.  English  porcelain 
sauceboat,  donated  by  Mr.  and  Mrs.  Frank  Tilley  and  of  unusual  interest  to  students.  Generally 
attributed  to  a  Liverpool  factory,  r.  1760,  it  has  strong  affinities  with  early  Bow  products  and  may  be 
a  survival  from  the  short-lived  factory  at  Limehouse  (London)  in  1748. 
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Many  London  picture  galleries,  two  in  particular,  expect  to  have  bare  walls  resulting  from  current  Christmas  exhibitions:  the  Lowndes  Lodge  Gallery 
(Cadogan  Place,  London,  S.W.l)  with  their  'English  Little  Masters'  exhibition;  and  the  M.  Newman  Gallery  (43a  Duke  Street,  St.  James's,  London, 
S.W.l)  in  their  well-chosen  display  of  paintings  and  drawings  of '19th  Century  French  Landscapes'.  Thomas  Luny's  View  of  Plymouth  Harbour,  signed 
and  dated  1811,  canvas,  33  <  50  inches,  is  taken  from  the  former  exhibition;  On  the  Beach,  by  landscapist  and  marine  artist  Paul  Rossert,  12J  17^ 
inches,  signed,  comes  from  the  latter. 


based  on  specialized  studies,  in  which  the  more 
general  historical  importance  of  the  subject  is 
shown,  are  welcome.  The  Editors  also  desire 
narrative  articles,  and  synoptic  articles  dealing 
j  with  the  re-evaluation  and  re-intcrprctation  of 
broad  areas  or  problems.  They  are  interested  in 
the  history  of  the  arts  and  manufactures,  and  the 
history  of  science  and  technology,  as  well  as  in 
political,  social,  cultural,  and  military  history. 
After  publication,  an  author  (except  for  Smith- 
sonian curators)  will  receive  S100  in  lieu  of 
photographic  expenses.  A  prize  of  $200  will  be 
awarded  annually  for  the  best  article  in  each 
volume,  as  determined  by  the  Editorial  Board. 

The  Editorial  Board  is  made  up  of  professional 
historians  on  the  staff  of  the  Smithsonian's 
Museum  of  History  and  Technology.  Its  mem- 
bers: Walter  Cannon,  Silvio  Bcdini,  Jacob 
Kainen,  Philip  Lundeberg,  and  Peter  Welsh. 
Manuscripts,  requests  for  'Instructions  for 
Authors',  and  requests  for  other  information 
should  be  addressed  to  Dr.  Walter  Cannon, 
Editor,  The  Smithsonian  Journal  of  History, 
Smithsonian  Institution,  Washington,  D.C., 
20560.  A  yearly  subscription  rate  of  $7.00  is 
envisaged  for  the  Journal. 

The  Smithsonian  and  Mary  Cassatt 

UNDER  the  aegis  of  the  Smithsonian  Institution 
Adelyn  D.  Breeskin  (Special  Consultant, 
'  National  Collection  of  Fine  Arts)  has  embarked 
on  the  accumulations  of  photographs,  colour 
negatives  and  colour  notations  of  paintings, 
pastels,  watercolours  and  drawings  by  Maty 
Cassatt  toward  the  publication  of  a  catalogue 
raisonne  of  her  work  in  these  media.  He  would 
welcome  all  photographs  of  Cassatt's  works 
other  than  her  prints,  a  catalogue  of  which  he 
published  in  1948. 

Charges  for  photographs  or  negatives  may  be 
billed  to  the  National  Collection  of  Fine  Arts, 
sent  for  Mr.  Brceskin's  attention.  All  corres- 
pondence should  be  addressed  to  him  in  care  of 
the  National  Collection  of  Fine  Arts,  Smith- 
sonian Institution,  Washington,  D.C.  20560. 


Henry  Moore  in  New  York 

UNABLE  to  publish  his  speech  in  full,  I  give  an 
extract,  for  the  record,  of  a  moving  tribute  paid 
by  Frank  Stanton  on  the  occasion  of  the  dedi- 
cation of  Henry  Moore's  great  bronze,  Reclining 
Figure,  at  the  Lincoln  Center  for  the  Performing 
Arts,  New  York. 

'There  is  a  simple  test  of  all  great  sculpture — a 
test  out  of  the  hands  of  both  the  creator  and  the 
contemporary  beholder.  Great  sculpture  speaks 
to  the  ages  as  well  as  to  its  own  time.  And  it 
speaks  not  only  as  art  but  as  humanity  from  one 
generation  to  another,  from  one  people  to 
another,  and  from  one  century  to  another.  All 
the  arts  have  their  limitations,  and  in  a  centre  for 
the  performing  arts  there  is  always  a  sad  aware- 
ness of  the  necessarily  ephemeral  quality  of  the 
sublime  performance  that  can  never  again  be 
exactly  the  same.  But  there  is  delight  in  contrast, 
and  in  the  permanence  of  Henry  Moore's 
achievement  we  have  been  well  served  in  seeking 
to  gain  elsewhere  what  we  can  never,  in  the 
nature  of  things,  get  for  ourselves  .  .  .  Henry 
Moore  is  not  only  a  great  sculptor.  He  is  a  great 
humanist.' 

Photographs  of  the  work  in  situ  can  be  obtain- 
ed from  Marlborough-Gcrson  Gallery  Inc.,  41 
East  57th  Street,  New  York  22. 

In  Brief 

National  Art-Collections  Fund  members  arc  being 
given  the  opportunity  to  visit  Russia  (Moscow 
and  Leningrad)  in  two  separate  parties  next  May 
9  and  16.  Cost:  £198  per  person.  Particulars 
from  the  Secretary  (Hertford  House,  Manchester 
Square,  London,  W.i). 

Thirty-six  portraits  by  Vidal  Quadras,  most  of 
them  in  charcoal,  are  on  exhibition  at  the 
Frank  Partridge  Gallery,  144  New  Bond  Street, 
London,  W.i.  They  include  Quadras'  studies  of 
the  Archduchess  Helene  of  Austria  with  her 
children,  Lord  and  Lady  Rotherwick's  children, 
Prince  Juan  Carlos  of  Spain,  Miss  Marilyn 
Monroe,  Mrs.  David  Wolfson,  Miss  Christina 
Onassis. 


Under  the  directorship  of  Mr.  Philip  Spink,  Mr. 
Roger  Stevenson  is  the  manager  of  Messrs. 
Spink  &  Son's  new  antique  furniture  depart- 
ment, where  English  18th  and  19th  century 
furniture  is  shown  in  a  new  gallery  at  their  King 
Street,  St.  James's,  London,  premises.  A  further 
feature  of  the  opening  of  the  gallery  was  a 
display  of  acquirable  Oriental  art,  Classical 
antiquities,  silver,  paintings  and  drawings,  coins 
and  medals  priced  at  under  £1,000.  A  rosewood 
library  table  of  unusual  design  was  one  of  a 
number  of  interesting  items  of  furniture  on  sale. 
Schools'  Museum  Service  of  Bowes  Museum, 
Co.  Durham  have  acquired:  two  drawings, 
Seascape  and  Industrial  Scene,  by  L.  S.  Lowry; 
Harbour,  Maryport  (oil),  by  Sheila  Fell;  Atlantic 
Convoy  (oil),  by  John  Minton;  Mother  and  Child 
(drawing),  by  Derrick  Greaves;  Bozouls  (water- 
colour),  by  J.  D.  Inncs. 

Keeper  of  the  Department  of  Eastern  Art. 
Ashmolean  Museum,  Mr.  Peter  C.  Swarm,  has 
been  appointed  director  of  the  Royal  Ontario 
Museum  as  from  next  September. 
A  boutique  for  antiques  and  objets  d'art  has 
appeared  on  the  London  scene:  De  Clcves,  at 
25b  Lowndes  Street,  London,  S.W.i.  They 
specialise  in  unusual  items  from  Persia  and 
Portugal,  from  the  16th  to  the  19th  century. 
In  the  3  \  month  period  of  the  recent  Japanese 
Exhibition  at  the  Tower  Armouries,  London, 
24,518  visitors  paid  for  admission;  443  copies  of 
the  booklet  on  the  history  of  Japanese  armour 
and  1,084  copies  of  the  catalogue  were  sold. 
Gross  takings:  £1,131.  The  Master  of  the 
Armouries  and  his  colleagues  deserve  high 
credit. 

In  conjunction  with  Tirlanys,  Messrs.  Malletts 
(40  New  Bond  Street,  London,  W.i)  are  cur- 
rently showing  some  of  the  exquisite  silver-gilt 
ornaments  made  by  the  Mexican  craftsmen  of 
the  firm  of  Janna,  started  in  Mexico  in  1959  by 
Senora  Janna  Thomas  de  Velarde.  The  9J  inch 
high  'Pineapple  plant,  bud'  is  one  of  the  most 
remarkable  pieces  of  contemporary  craftsman- 
ship now  seen  in  London. 
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Important  works  of  art 
now  on  the  market 


1.  Set  with  precious  stones,  this  fourteenth-century  stone  sculpture  of  the  Virgin  and  Child  is 
one  of  the  rare  extant  examples  of  sculpture  in  polychromed  stone.  Its  provenance  is  Vexin, 
between  the  He  de  France  and  Normandy.  It  is  closely  related  to  a  number  of  similar  works  in 
that  region.  It  can  be  seen  at  Galerie  Edouard  Bresset,  Paris,  and  is  priced  in  the  region  of 

£5,000. 

2.  Secretaire,  in  satin-  and  violet-wood  marquetry  with  finely  chased  gilt-bronze  mounts  of 
the  highest  quality,  carrying  the  stamp  of  Saiilnicr  and  said  by  tradition  to  have  belonged  to  a 
French  noble  family.  Its  provenance,  the  Tuileries.  Galerie  Nogatch,  Paris  (about  £20,000). 

3.  This  George  I  silver  teapot,  by  John  Wisdom,  London,  1719,  is  engraved  with  the  Arms  of 
Hills  (late  Astell)  of  Colne,  Co.  Essex,  and  is  in  the  possession  of  Messrs.  Tessiers,  26  New  Bond 
Street,  London,  W.I  (£1,850). 
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4.  An  interesting  feature  of  this  slim,  very  unusual 
Sheraton  mahogany  (c.  1790)  breakfront  bookcase  or 
China  Cabinet  (maximum  depth  at  the  ends,  10  inches) 
is  the  shaped  commode  incorporated  into  the  centre. 
It  is  83  inches  wide  98  inches  high  and  can  be  seen 
at  Messrs.  Norman  Adams,  8-10  Hans  Road,  London, 

5.  W.3. 


5.  This  early  nineteenth-century  Italian  alabaster  urn 
is  carved  in  bas  relief  with  a  scene  from  Greek  classical 
history,  and  was  originally  shipped  to  England  from 
Leghorn,  to  the  instructions  of  the  Duke  of  Northum- 
berland, in  1817.  The  relevant  documents  are  repro- 
duced on  page  LXV.  The  urn  now  belongs  to  Messrs. 
T.  Crowthcr  &  Sons,  282  North  End  Road,  London, 

5.  W.6. 

6.  In  this  strange,  mythological  painting  on  wood, 
where  Deucalion  and  Pyrrha  are  replanting  the  earth, 
Roberto  Longhi  confirms  that  it  may  be  dated  to  the 
beginning  of  the  School  of  Fontainebleau,  by  the 
noted  French  painter  Jean  Cousin.  The  price  bracket 
to  acquire  it,  from  Galerie  J.  Neger,  Paris,  is  ,£15,000. 
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Connoisseur's  Choice 
for  the  young  collector 

The  first  of  a  regular  series  illustrating  collectable  examples 
of  works  of  art  which  can  be  bought 
in  most  cases  for  less  than  £100  or  $300 


One  of  a  pair  of  wooden  coasters,  with  inscrib- 
ed silver  mounts,  made  in  1839  from  the  wreck 
of  the  Royal  George  which  sank  while  under- 
going repairs  at  Spithead  in  1782.  Diameter 
5]  in.,  under  ^75  from  Laird  Clowes  Ltd.,  3  Bury 
Street,  London  S.W.I,  part  of  a  wide  collec- 
tion of  fine  silver  of  all  periods — including  Art 
Nouveau  and  modern;  also  attractive  and 
inexpensive  eighteenth-  and  early  nineteenth- 
century  paste  jewellery. 


One  of  a  pair  of  Louis  XV  cast  and  chased 
ormolu  candlesticks  for  a  dining  table  seeking 
an  elegant  change  from  Georgian  silver.  Height 
9^  in.,  under  £200  from  V.  M.  Baudoux,  28 
Knightsbridge,  London  S.W.i,  who  deal 
almost  exclusively  in  fine  eighteenth-century 
French  furniture  outside  the  financial  limits  of 
this  feature. 


Antique  coloured  aquatint  'The  Edinburgh 
Express',  after  James  Pollard,  145  <  17J  in. 
without  mount  or  frame,  published  c.  1835, 
under  £75  from  The  Parker  Gallery,  2  Albe- 
marle Street,  London  W.i,  who  have  an 
enormous  stock  of  antique  maps  and  prints 
over  a  wide  range  of  prices,  also  curios  and 
ship  models.  Prints  still  remain  one  of  the 
best  and  most  inexpensive  ways  of  subtly 
giving  distinction  to  a  wall. 


Miniature  portrait  of  an  unknown  man  by 
William  Wood  who  was  born  in  1769  and 
exhibited  at  the  Royal  Academy  between 
1788  and  1807,  working  in  Bristol,  Glou- 
cester and  London.  Size  3!  <  3  in.,  framed, 
under  £75  from  Charles  Woollen  and  Son, 
59  Wigmore  Street,  London  W.i,  where 
a  large  selection  of  miniatures  and  porcelain 
can  always  be  seen. 


A  brooch  of  natural  haematite  mounted  in  silver 
decorated  with  gold,  and  representative  of  many 
examples  of  modern  jewellery  on  exhibition  until 
December  24th  at  Cameo  Corner,  26  Museum  Street, 
London  W.C.i,  where  an  abundance  of  antique  and 
modern  brooches,  rings  and  necklaces  can  always  be 
bought  for  less,  even  considerably  less,  than  £100. 


Queen  Anne  coverlet,  in  original  unmutilated  condition,  embroidered 
with  various  coloured  wools  on  a  neutral  twill  ground,  made  c.  1710,  the 
colours  are  still  relatively  bright.  The  measurements  are  86  >  55  in.,  and 
this  beautiful  coverlet  can  be  had  for  less  than  £,200  from  A.  Arditti, 
12B  Berkeley  Street,  London,  W.i,  where  tapestries,  textiles  and 
needlework  of  all  kinds  can  also  be  seen. 


One  of  a  pair  of  eighteenth-century  Chinese  porcelain  bowls 
decorated,  to  European  taste,  with  mythological  subjects  in 
underglaze  blue  on  white.  Diameter  3§  in.,  under  ,£125  tne  pair 
from  John  Sparks  Ltd.,  128  Mount  Street,  London  W.i,  where 
Chinese  works  of  art  of  all  periods  can  be  found:  principally 
pottery  and  porcelain,  but  also  paintings,  and  small  jade  and 
ivory  carvings. 


Regency  ebonised  armchair  inlaid  with  brass  decoration,  an 
early  nineteenth-century  item  (c.  1810)  which  would  make  an 
unusual  and  elegant  appendage  to  an  executive's  desk.  Under 
£75  from  Gloria  Antica,  170  Brompton  Road,  London  S.W.3, 
where  silhouettes,  miniature  furniture,  curios,  and  nineteenth- 
century  bronzes  can  also  be  found. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


Games  and  Toys 

OUR  own  revolutionary  age  has  had  to  're- 
think' not  only  its  educational  systems  but 
also  the  allied  problems  of  children's  amuse- 
ments. On  this  subject,  of  topical  interest  at 
Christmas,  everyone  has  very  clear  and  pro- 
nounced opinions:  some  recommend  pure 
entertainment,  others  'scientific'  games  which 
stimulate  the  intelligence.  From  8  December  to 
31  January   the  Musee  des   Arts  Decoratifs 


presents  an  international  Exhibition  of  the  most 
successful  inventions  in  this  glittering  domain  of 
'Games  and  Toys'.  The  examples  are  chosen  not 
only  for  their  originality  and  their  clever  in- 
structive values  but  above  all  for  their  artistic 
merit. 

The  importance  attached  to  these  amusements 
is  proved  by  the  fact  that  every  race  is  clearly 
reflected  in  its  toys  and  games.  The  Italian  Furga 
dolls,  with  their  immense  variety  of  costume, 
inspired  by  the  'Barbies',  are  full  of  charm,  gaiety 


and  colour.  The  French  'plushy'  toys  are  always  I 
elegantly  designed,  while  the  most  surprising  I 
shapes  are  found  among  the  English,  German  I 
and  Swiss  exhibits:  these  show  the  most  sophis- II 
ticatcd  designs  and  a  constant  ability  to  renew  B 
and  vary  forms  in  order  to  satisfy  the  taste  of  the  I 
day. 

The  most  recent  techniques  have  found  II 
unlimited  scope  for  their  activity  in  the  modern  H 
toy:  scientific  games,  'laboratories',  models  and  1 
prototypes,  and  even  radio-controlled  objects,  I' 


I.  Italian  Furga  doll.  Musee  des  Arts  Decoratifs.       2.  Paris  about  1900.  Photograph  by  Etienne  Atget. 
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pour  in  from  the  United  States.  Among  these 
is  a  'G.I.-Joe'  with  a  deliberately  characterless 
and  conventional  face,  that  can  be  transformed 
into  a  sailor,  a  parachutist  or  a  frogman,  and  is  a 
triumph  of  scientific  inventiveness  with  its 
system  of  21  articulated  movements  mounted  on 
nylon — a  superman  for  children  of  tender  years. 

The  Magic  of  Photography 

THE  Musee  des  Arts  Decoratifs  is  also  showing, 
until  3  January,  an  Exhibition  of  'Photography 
from  Niepcc  to  Man-Ray',  as  already  announced 
in  our  November  number.  This  is  important 
enough  to  deserve  further  comment.  The  second 
centenary  of  the  birth  of  Nicephore  Niepce  has 
inspired  a  vast  survey  of  photographic  art  and 
technique.  Here  the  problem  of  artistic  creation 
is  presented  in  an  entirely  new  light.  The  true 
photographer  is  an  artist  because  he  must  be  on 
good  terms  with  his  model  and  because,  like  a 
painter,  he  is  concerned  with  the  choice  of 
subject,  the  lighting,  vision  and  presentation. 
A  landscape  signed  by  Atget  is  the  exact  re- 
flection of  his  personality,  and  a  portrait  by 
Nadar  cannot  be  mistaken  for  one  by  another 
hand,  any  more  than  a  canvas  of  Corot's  can  be 
taken  for  one  by  Boudin.  About  800  photo- 
graphs have  been  grouped  here,  according  to  a 
chronological  arrangement  which  also  presents 
the  different  apparatus  used  in  the  given  period, 
since  the  time  of  the  common  ancestor  of  all,  the 
'camera  obscura'  conceived  by  Leonardo  da 
Vinci. 

About  1 816  photography  proper  was  invented. 
There  came  Dagucrrc  with  the  image  fixed  on 
metal,  the  'daguerreotype';  then  the  poetical 
images  of  the  English  portrait  photographer  D. 
Octavius  Hill,  before  the  appearance  in  1855  of 
the  negative  on  glass.  In  1900  photo-clubs  were 
the  fashion,  as  cinema-clubs  are  today.  There 


3.  Georges  Dayez:  'Toledo,  the  Aranjuez  road'. 
Canvas  1965.  Galerie  Villand-Galanis. 


4.  Armour  of  Don  LuisRojas,  Marquis  de  Poza, 
executed  in  Germany  in  1559.  Paulhiac  Collec- 
tion, Musee  de  l'Armee. 

were  sharp  disputes  between  partisans  of  the 
'blurred'  and  'sharp'  outline.  In  1852  there 
appeared  the  first  colour  photograph,  produced 
by  Niepce  de  Saint-Victor,  the  nephew  of 
Niepce.  Then  came  the  invention  of  photo- 
mechanical processes,  effects  of  relief  (1850),  the 
first  aerial  photographs  (views  taken  from  a  kite 
in  1886)  which  were  considerably  developed  for 
strategic  purposes  during  the  1918  War.  Micro- 
photography,  which  examines  infinitely  small 
objects,  came  next.  Finally,  the  American  Man- 
Ray  came  to  Paris  in  192 1,  bringing  to  photo- 
graphy the  poetry  of  the  world  of  phantasy,  and 
of  Surrealism. 

Toledo,  seen  by  Dayez 

GEORGES  DAYEZ,  a  painter  of  Normandy, 
has  recently  fallen  to  the  spell  of  Spain.  He  u.is 
won  over  in  Toledo  in  1964.  At  the  Galerie 
Villand-Glandis  (127  boulevard  Haussmann)  he 
is  exhibiting,  until  1  s  December,  thirty  severe 
paintings  on  canvas,  some  of  them  of  tragic 
intensity,  accompanied  and  explained  by  pre- 
paratory drawings  and  sketches.  Less  than  a 
hundred  yards  away  the  Galerie  Camille  Renault 
(133  boulevard  Haussmann)  is,  during  the  same 
period,  exhibiting  the  painter's  watercolours  on 
the  same  theme.  The  vigorous  drawing  of  Dayez, 
with  its  broken  and  jangled  lines,  is  strangely  in 
harmony  with  this  disquieting  Baroque  land- 
scape. 


The  finest  Collection  of 
Arms  and  Armour  in  the  World 

THE  Musee  de  l'Armee  (Hotel  des  Invalidcs)  has 
just  acquired  the  famous  collection  of  arms  and 
armour  which  belonged  to  Georges  Paulhiac, 
who  died  in  1958 :  3,600  objects,  all  from  the  best 
period.  Paulhiac,  an  orphan  at  eighteen,  inherit- 
ed a  vast  fortune.  He  travelled  throughout  Spain 
in  search  of  old  arms  and  armour,  and  his  first 
acquisitions  were  the  already  considerable 
collections  of  the  Marquis  de  Casa-Tores.  From 
1909  onwards  he  kept  his  treasures  in  his  house  in 
the  avenue  Malakoff  in  Paris.  Under  the  inspiring 
leadership  of  its  Director,  the  enterprising 
General  Maleplate,  and  of  M.  Robert-Jean 
Charles,  the  President  of  the  technical  commis- 
sion and  a  well-known  expert,  the  Museum  plans 
a  yearly  Exhibition.  The  first  of  these,  showing 
until  31  December,  presents  a  selection  of  55 
pieces  including  the  armour  of  Louis  XIII  when 
he  was  a  child;  another  suit  made  in  Germany  in 
1559  for  Don  Luis  Rojas  who,  accused  of  Cal- 
vinist  sympathies,  appeared  in  this  armour  before 
the  Court  of  the  Inquisition,  tin  oldest  known 
arquebus;  a  superb  pistol  which  once  belonged 
to  Charles  V,  signed  by  Peter  Pcch;  a  complete 
selection  of  mediaeval  cold  steel;  a  Spanish 
monk's  crucifix  (about  1700)  the  upper  part  of 
which  conceals  a  dagger — in  short,  the  whole 
history  of  international  arms  and  armour  from 
the  eighth  to  the  end  of  the  seventeenth  century. 
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Ernest  Renoux 

WRITINGin  Le  Journal  V Amateur  D'Art, 
a  critic  rightly  stated  that  Ernest  Renoux 
(i  863-1932)  'cannot  be  associated  with  any 
group  or  school'.  He  was  an  individualist  and 
expressed  the  Paris  scene  with  a  certain  personal 
devotion  to  the  subject.  The  artist  obviously 
loved  Paris,  for  his  little  pictures  of  the  Quays, 
Tuileries,  Luxembourg,  Champs  Elysces  and 
Bois,  with  figures  seated  or  moving  about,  have 
evocative  charm.  His  colour  is  both  subtle  and 
scintillating,  and  is  applied  with  direct  touches  of 
the  brush,  thereby  concentrating  its  luminosity. 
Such  a  picture  as  the  Pont  des  Arts,  in  shadow, 
with  the  brilliantly  sunlit  bridge  beyond,  the 
artists  sketching  on  the  quay,  and  large  trees  to 
the  right  has  convincing  plein  air  effect,  simply 
stated. 

Renoux  was  born  in  the  village  of  Romcny 
near  Chateau  Thierry  in  the  Champagne, 
studied  at  the  Beaux  Arts  and  lived  for  the  greater 


Contributed  by  Adrian  Bury 


Mariotto  di  Nardo.  The  feast.  Panel  with  frame  24!  x  245  in.  Messrs.  Wildensteiu. 


Pierre  Prins.  La  Clairiere  aux  Ponies.  12J  x  ioj 
in.  Madden  Galleries. 


part  of  his  life  in  Paris.  A  diffident  and  somewhat 
solitary  temperament  tended  to  impede  the 
success  he  deserved  in  his  lifetime,  but  he  held 
various  shows  between  1S90  and  1929,  and 
there  have  been  retrospective  exhibitions  in 
Paris,  the  last  in  1963. 

Mr.  Kaplan  introduced  the  work  of  Renoux 
to  London  last  summer,  and  a  few  examples  arc 
to  be  seen  in  the  current  exhibition  at  his  galler- 
ies in  6  Duke  Street,  St.  James's,  London 
S.W.I. 

Madden  Galleries 

PIERRE  PRINS  was  born  in  1838,  two  years 
before  Monet.  In  1869  he  married  the  violinist, 
Fanny  Claus,  youngest  of  four  sisters  who 
formed  the  Saint  Cecilia  String  Quartet,  and 
whose  pianist,  Suzanne  Leconhoff  was  Manet's 
wife.  Fanny  appears  with  Guillmct  and  Berthe 
Morisot  in  Manet's  picture  Le  Balcon,  now  in  the 
Louvre.  The  Prins  were  therefore  very  close 
friends  of  Manet,  and  Pierre  was  much  in- 


fluenced by  the  latter  artist  as  regards  still-life 
subjects  and  portraits  in  pastel.  Prins  painted 
some  pictures  worthy  to  stand  with  the  best 
Impressionists.  Why  then  is  his  work  so  little 
known  in  England?  It  is  an  interesting  story. 

Dying  in  1913,  he  expressed  the  wish  that  his 
studio  'be  shuttered  for  thirty  years',  on  the 
ground  that  if  he  were  a  true  artist  three  decades 
would  not  detract  from  his  quality;  and  that  if 
he  were  not,  this  would  be  sufficient  a  time  for  a 
decent  obscurity  to  overtake  it.  The  wish  was 
respected  by  his  relatives. 

Thanks  to  the  Madden  Galleries  (77  Duke 
Street,  Grosvcnor  Square,  W.i),  we  are  able  to 
see  a  selection  of  pastels  and  oils  by  Prins.  I  com- 
mend particularly  La  Clairiere  aux  Pottles,  P0111- 
miers  et  Meules,  Sucy-en-Brie,  and  Printemps  h 
Sucy,  Seine  et  Oise.  A  drawing  of  Manet  on  his 
deathbed  is  an  art-historical  document  of  im- 
portant if  pathetic  significance. 

At  the  same  galleries  is  a  collection  of  small 
bronzes  by  Lucille  Passavant,  pupil  of  Maillol. 
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Some  Eminent  Victorians 

THE  influence  of  Ruskin  and  the  Pre-Raphaelite 
movement  lasted  on  for  about  fifty  years,  it  we 
take  into  consideration  such  an  artist  as  John 
Brett,  who  expressed  this  style  as  early  as  1858 
with  his  famous  picture  The  Stonebreaker,  and 
his  The  Sere  and  Yellow  Leaf,  exhibited  in  1895,  a 
few  years  before  his  death.  But  Brett  is  best 
known  as  a  marine  artist,  for  after  1870  he 
specialised  on  calm  seas  and  skies.  He  sometimes 
studied  them  off  the  French  coast,  and  his  Spire* 
and  Steeples  off  the  Channel  Islands  (1878)  was  a 
successful  effort.  Another  picture  of  the  same 
period  is  Les  Cascquets  oj)  Alderncy,  and  this  has 
recently  come  to  light.  Brett  has  achieved  in  this 
work  a  remarkable  simulacrum  of  nature,  with 
an  expanse  of  gently  moving  waves,  a  mackerel 
sky  and  the  islands  on  the  horizon.  Here  is  a 
technical  tour  de  force,  but  it  is  also  instinct  with 
the  artist's  intense  love  of  the  subject.  However 
long  it  must  have  taken  Brett  to  paint  this 
picture,  there  is  no  hint  of  fatigue  in  the  touch. 
Signed  and  dated  1883,  Brett  appended  to  it 
Swinburne's  appropriate  lines  from  A  Mid- 
summer Holiday.  Poet  and  painter  were  almost 
exact  contemporaries  and  both  lived  to  the  same 
age  of  72.  This  picture  is  included  in  the  Jeremy 
Maas  exhibition  of  nineteenth-century  works  at 
15a  Clifford  Street,  New  Bond  Street.  W.i. 

A  Florentine  Desco 

THE  desco,  or  colmo,  respectively  a  ceremonial 
presentation  salver  brought  with  sweetmeats  and 
wine  on  the  occasion  of  a  marriage — or  a  small 
round  or  octagonal  bedside  table,  was  part  of  the 
hedonistic  mood  that  characterised  Florence  in 
the  late  fourteenth  and  fifteenth  centuries. 
Expression  of  beauty  had  a  universal  application 
from  architectural  grandeur  to  the  details  of 
domestic  life.  These  deschi  had  some  connection 
with  the  cassoni,  which  also  served  a  practical 
need. 

I  recently  had  the  pleasure  of  handling  one  at 
Messrs.  Wildcnstein  (147  New  Bond  Street, 
W.i),  and  marvelled  at  the  fact  that  it  was  well 
over  500  years  old  and  still  in  good  preservation. 
It  is  the  work  of  Mariotto  di  Nardo,  active  in 
Florence  between  1394  and  1424,  but  was  not 
included  in  the  important  exhibition  of  Floren- 
tine and  Siennese  Art  at  Messrs.  Wildenstein's 
last  Spring.  There  was,  however,  a  similar  piece 
011  show  by  an  anonymous  hand  of  the  same 
period. 

The  di  Nardo,  which  is  dodecagonal,  and  to 
the  dimensions  of  24 \  x  24^  in.,  was  probably  a 
wedding  gift.  On  one  side  is  a  representation  of  a 
musical  party  enjoying  themselves  in  a  garden, 
and  on  the  reverse  a  decorative  floral  pattern.  It 
has  been  documented  by  Berenson. 

English  Landscapes 

WHEN  William  Linton  (1791-1876)  painted 
the  Vale  of  Health  with  a  distant  prospect 
allegedly  of  Harrow  Hill,  Hampstcad  Heath 
was  the  inspiring  haunt  of  Constable,  Keats, 
Shelley  and  Leigh  Hunt.  William  Blake,  who 
died  in  1827,  saw  William  Linton's  view  on  the 
occasion  of  his  visits  to  John  Linnell  at  Collins' 
Farm  nearby. 


William  Linton  had  something  of  the  grand 
manner  as  a  result  of  studying  Claude  and 
Richard  Wilson,  and  this  large  picture  (Messrs. 
Frost  &  Reed,  41  New  Bond  Street,  W.i),  has  a 
classic  feeling  as  well  as  topographical  import. 
The  artist  exhibited  frequently  at  the  Royal 
Academy,  British  Institution  and  Society  of 
British  Artists.  He  is  represented  in  the  Tate  with 
a  painting  of  Paestum. 

I  have  been  trying  to  determine  the  difference 
between  Linton's  style  and  that  of  B.  W. 
Leader,  R.A.,  a  landscape  artist  of  the  second 
half  of  the  nineteenth  century.  It  is  not  so  marked 
as  to  be  conspicuously  different,  but  Leader  has 
more  personality  in  that  his  influences,  if  any, 
are  not  discernible.  In  a  painting  of  a  Suffolk 
scene  (Messrs.  Patterson  &  Shipman,  19  Albe- 
marle Street,  W.i),  he  shows  great  mastery  of 
tree  form  and  a  skill  with  detail  that  does  not 
produce  a  monotonous  effect.  This  work  was 
painted  in  1894  when  Leader  was  at  the  height 
of  his  fame  and  universally  popular.  Maybe, 
Impressionism  later  tended  to  obscure  his  un- 
doubted merit,  "but  he  is  coming  back  into 
fivour. 


Victorian  Grand  Tour 

WITH  the  winter  of  our  discontent  upon  us,  and 
if  one  cannot  get  away  from  it  all  into  some 
warm  and  sunny  place,  I  can  heartily  recommend 
a  visit  to  the  Trafalgar  Galleries  (35  Bury  Street, 
S.W.i)  where  one  can  take  a  grand  tour  with  a 
select  number  of  Victorian  artists  who  painted 
landscapes  and  townscapes  in  Europe  during  the 
second  half  of  the  nineteenth  century.  There  arc 
some  great  names  among  them,  notably  David 
Roberts,  R.A.,  with  an  admirable  picture  of 
Brescia  Cathedral.  J.  B.  Pyne  takes  us  to  Venice 
from  the  Lagoon,  and  his  brilliant  pupil,  W.  J. 
Mueller  (1812-1845)  expresses  to  perfection  a 
characteristic  group  of  Italian  peasants.  William 
Clarkson  Stanfield,  whom  Colonel  Grant 
described  as  'a  large  and  noble  painter',  is 
responsible  for  an  impressive  view  of  the  Castle 
and  Town  of  Ischia.  Students  of  Victoriana  will 
find  several  lesser  known  exemplars — T.  Bacon, 
F.  H.  Henshaw,  Francis  James  and  A.  H.  Mea- 
dows. The  charm  of  this  exhibition  (which  runs 
until  December  20th)  is  that  all  the  artists,  having 
set  out  to  please  themselves  succeed  in  pleasing 
the  spectator  as  well. 


John  Brett.  Les  Cascquets  off  Alderney.  20     34  in.  Signed  and  dated  1883.  Maas  Gallery. 


B.  W.  Leader.  Suffolk  Landscape.  29J  X  48  in.  Dated  1894.  Messrs.  Patterson  and  Shipman. 
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David  Hockney.  2  men  in  pool  L.A., 
1965.60     60  in.  Kasmin  Gallery. 


Art  in  the  modern 


manner 


ALASTAIR  GORDON 


William  Roberts.  Christ  driving  the  moneychangers  from  the  Temple.  Oil  on  canvas  19  *  21  in.  Lent  by 
Mr.  Thomas  Jones  to  the  Arts  Council  Exhibition  at  the  Tate  Gallery. 


THE  exhibition  at  the  Redfern  Gallery  of 
Christopher  Wood  re-affirms  to  a  new 
generation  who  have  hardly  heard  of  him,  that 
he  was  one  of  the  great  English  painters.  It  is 
hard  to  believe  that  he  would  be  sixty-five  frbw, 
harder  still  to  imagine  just  what  he  would  have 
developed  into. 

In  his  brief  and  crowded  life  he  demonstrated 
that  he  was  an  intuitive  artist  whose  natural  gifts 
were  properly  developed  by  a  razor-keen  intel- 
lect. The  influences  available  to  him  might  have 
destroyed  a  lesser  personality.  His  close  friend- 
ship with  Picasso  would  have  turned  him  into  a 
watered-down  impersonator  of  the  master  had 
he  not  possessed  an  unassailable  genius.  As  it  is, 
Picasso  taught  him  how  to  use  colour,  and  he 
applied  this  intellectual  accomplishment  to  such 
effect  that  he  became  the  greatest  English  colour- 
ist  of  this  century. 

His  oeuvre  is  prodigious,  and  it  is  hardly 
surprising  therefore  that  not  all  of  it  was  of  the 
first  quality.  It  was  as  though  he  sensed  the 
possibility  of  early  death,  and  was  in  a  hurry  to 
get  it  all  down  while  there  was  yet  time.  He  was 
firstly  a  landscape  artist,  particularly  of  the  sea 
coast,  where  he  found  blues  and  indigos  and 
greens  worthy  of  his  feelings,  but  he  was  also  a 
completely  organised  draughtsman,  instinctive 
and  unacademic — a  relation  of  Braque  in  his 
ability  to  marshal  the  various  props  onto  his  set 
with  an  uncanny  authenticity  that  makes  non- 
sense of  academic  canons  of  harmony  and  design. 
Nor  was  there  a  lessening  of  virtue  in  his  portray- 
al of  people.  I  have  a  pencil  drawing  of  his  of  a 
reclining  girl  that  in  sensitivity  of  line  and 
realisation  of  form  is  worthy  of  Degas ;  here  the 
comparison  stops,  for  he  was  a  lyrical  rather  than 
a  realistic  painter.  In  fact  he  was  an  English  poet 
of  a  painter,  one  of  those  unaccountable  geniuses 
who  appear  for  no  known  reasons  and  leave 
behind  them  something  outside  time  and 
fashion,  outside  national  frontiers.  He  was  a 
complete  and  universal  man,  and  this  exhibition 
should  help  to  show  that  he  was  the  first  of  the 
new  generation  of  English  artists  who  are 
without  provincialism,  and  without  fashionable 
labels. 

The  Kasmin  Gallery  continues  to  show  the 
wilder  shores  of  human  consciousness  with  the 
latest  works  of  David  Hockney.  Many  ot  these 
have  been  done  in  the  last  year  in  America.  He 
has  become  less  heteromorphic,  somehow 
smoother,  but  he  can  still  put  human  figures 
(sometimes  only  the  suggestion  of  them)  into 
still  silent  situations  that  compel  one  to  try  and 
be  there  too  in  order  to  find  out  what  is  happen- 
ing, what  is  being  said.  The  settings,  though 
physically  banal,  are  charged  with  atmosphere: 
the  clock  has  stopped  and  the  earth  has  ceased  to 
revolve.  Everyone  must  only  watch  and  wait. 

Pop  art  was  meant  to  make  us  look  at  ordinary 
things  in  a  way  that  we  had  never  observed  them 
before.  Hockney  is  too  good  an  artist  at  heart  to 
pursue  this  one  without  introducing  humans, 
who  can  never  be  entirely  ordinary,  however 
much  he  may  want  to  make  them  so.  I  don't 
think,  therefore,  that  he  is  quite  so  successful  in 
landscape  that  is  not  peopled.  He  is  not  at  home 
with  a  liner  riding  the  patterned  arabesques  of 
the  Atlantic,  for  the  ship  is  empty,  a  mere  toy, 
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tinnier  Hacsc.  After  the  Rain,  1965. 
Wire  mesh  25  x  34  x  21-5  cm. 
Marlborough  Gallery. 


instead  of  seething  with  human  activity.  His  art, 
focusing  attention  onto  enclosed  situations, 
loses  that  necessary  tough  streak,  when  subjected 
to  the  open  air.  I  hope  that  Hockney  does  not 
become  slick,  the  young  artists  today  are  sub- 
jected to  many  pressures — publicity,  the  admira- 
tion or  denigration  of  critics,  the  unconcious 
desire  to  keep  'with  it'.  He  has  enough  aesthetic 
equipment  and  a  penetrating  enough  eye  to 
maintain  his  own  very  special  psychological 
situations  at  a  level  that  hits  the  bull's-eye  with- 
out any  softening  charm. 

A  new  and  intriguing  constructivist  appears 
for  the  first  time  in  London  this  month  at  the 
Marlborough  Gallery.  This  is  Giinter  Haese,  a 
forty  year  old  German.  He  makes  his  construc- 
tions of  w-ire,  wire  mesh  and  pieces  of  clock- 
work, small  sheets  of  copper  and  brass.  Where 
he  differs  from  so  many  others  working  in 
similar  mediums  is  that  he  avoids  the  jagged 
spikiness  that  can  make  such  work  strong  and 
tensile  but  unsympathetic.  His  is  a  light  and 
fairy  art,  full  of  sunshine  and  rain,  poised  and 
whimsical.  There  is  a  hint  here  of  Paul  Klee  in  the 
filigree  network  of  lines,  but  without  Klee's 
powerful  apparitions.  Haese's  art  is  more  con- 
cerned with  the  contemporary  preoccupation 
with  cosmic  time,  nature  under  the  microscope 
or  telescope,  the  time-space  continuum.  His 
works  are  so  delicately  wrought  that  one  is 
unaware  of  weight  and  gravity.  'After  the  Rain' 
evokes  an  immediate  response  as  romantic  as  the 
last  movement  of  Beethoven's  Pastoral  Sym- 
phony, and  at  the  same  time  is  so  insubstantial 
that  it  could  be  taking  place  in  the  vacuum  of 
space. 

I  wrote  recently  about  the  activities  of  print- 
making  in  London,  and  made  too  scant  reference 
to  the  Curwen  Gallery  and  its  print  workshop. 
These  are  an  offshoot  of  the  Curwen  Press.  The 
gallery  is  devoted  entirely  to  the  publishing  and 
selling  of  lithographs,  and  is  not  restricting  itself 
to  British  artists,  although  these  do  make  up  the 
main  bulk  of  production.  The  print  workshop  is 
entirely  devoted  to  British  artists,  and  they  go 


there  to  supervise  the  printing  of  commissioned 
editions.  This  autumn  they  have  had  Elizabeth 
Frink,  Joseph  Herman,  Victor  Pasmore  and 
Ceri  Richards  all  working  there ;  the  first  named 
doing  black  and  white  lithographs  on  stone. 
This  medium  suits  her  strong,  grainy  line,  and 
has  resulted  in  some  excitingly  textured  prints. 
The  other  three  have  been  doing  coloured  litho- 
graphs on  zinc  plates  for  the  Marlborough 
Gallery.  I  mention  these  activities  as  an  indica- 
tion of  the  spread  of  this  medium  amongst  the 
best  British  artists,  whose  work  can  now  achieve 
far  wider  dissemination  than  ever  before.  Indeed 


the  Curwen  arc  now  producing  unrestricted 
editions  by  means  of  auto-lithography.  This  may 
worry  the  purists,  but  the  recent  advances  in 
printing  machines  themselves  make  it  possible 
to  produce  prints  by  the  hundred  without  any 
loss  of  quality  from  the  first  hand-worked 
artist's  proof,  and  at  a  cost  that  can  introduce 
works  of  art  into  any  home,  public  place  or 
institution.  Surely  this  can  therefore  only  be  a 
good  and  beneficial  process. 

The  Tate  Gallery  is  giving  a  retrospective 
this  month  to  William  Roberts,  an  elder  states- 
man of  twentieth-century  British  art.  The  first 
work  is  dated  1908,  and  Roberts  is  still  painting. 
He  has  always  stood  on  his  own,  his  work  as 
broad  and  solid  as  English  oak.  No  one  has  been 
so  consistently  sure  of  his  idiom  since,  through 
Wyndham-Lewis  and  Hulmc,  he  evolved  his 
own  geometric  cadences  to  describe  the  behav- 
iour of  the  human  race.  His  art  has  been  describ- 
ed as  static.  Certainly  time  and  space  are  crowded 
out  of  his  canvases,  but  his  figures,  whatever 
they  are  doing,  do  so  with  an  inevitability  that 
fixes  the  scene  in  one's  mind  compellingly.  He 
seems  to  hack  out  the  rhythms  which  describe 
human  emotion,  rather  than  sweep  them  broadly 
onto  the  canvas  as  a  mannerist  wrould  do.  Given 
time  for  contemplation,  the  result  is  exciting, 
even  seductive. 


The  Galleries:  Red/cm  Gallery,  20  Cork  Street, 
London  IV.  1.  Kastnin  Gallery,  118  New  Bond 
Street,  W.i.  Marlborough  Gallery,  39  Old  Bond 
Street,  W.i.  Curwen  Gallery,  1  Colville  Place, 
Whitfield  Street,  W.i.  Tate  Gallery,  Millbauh, 
S.W.i. 


Christopher  Wood.  PZ.134,  Cornwall.  From  the  Wertheim  Collection.  Redfern  Gallery. 
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Books  Reviewed 


Scarlet  rhodochrosite  can  also  be  a  girl's  best  friend 


PRECIOUS  STONES  AND  OTHER 
CRYSTALS:  By  Rudolph  Metz.  (London: 
Thames  &  Hudson.  £8. 8s.  net.) 

THIS  lavishly  produced  book  reveals  the 
world  around  us.  We  are  taken  on  a  visit  to 
the  mineral  kingdom,  interpreted  to  us  here  with 
scientific  thoroughness  by  a  geologist  and  by  a 
photographer  with  a  sure  eye  for  pattern. 
Crystals  of  bewildering  colour  and  shape  are 
presented  to  us  in  89  coloured  plates,  and  those 
readers  interested  in  geology  will  doubtless  study 
the  text  with  profit.  But  for  the  general  reader 
the  interest  lies  in  the  coloured  photographs, 
whilst  the  poet  will  revel  in  the  roll-call  of  names 
by  which  these  stones  are  known.  For  the  jewel 
lover,  there  is  the  Tiffany  Diamond,  said  to  be 
the  world's  largest  and  fmest  canary-yellow 
diamond  and  valued  at  544,500  dollars.  If  a  girl 
cannot  get  on  to  best-friend  terms  with  it,  what 
about  a  piece  of  pale  leek  green  Chrysoprase,  of 
scarlet  Rhodochrosite,  or  peacock  blue  Labra- 
dorite?  The  choice  is  wider  than  perhaps  she  had 
imagined. — F.  E.  Stonor 

LINCOLNSHIRE:  By  Nikolaus  Pevsner  and 
John  Harris.  The  Buildings  of  England. 
(Harmondsworth,  Middlesex:  Penguin  Books. 
Cloth,  35s.  Paper,  27s.  6d.) 

FEW  counties  are  as  little  known  or  visited  as 
Lincolnshire.  How  often  has  one  not  heard  that 
the  landscapes  arc  dull  and  that,  the  south- 
western corner  apart,  this  is  a  backwater,  on  the 
way  to  nowhere?  In  fact,  by  no  means  all  the 
scenery  is  lacking  in  interest,  while  for  the 
amateur  of  buildings  this  is  without  doubt  one  of 
the  most  rewarding  counties  that  we  have.  I  am 
not  thinking  primarily  of  the  splendid  cathedral, 
probably  the  finest  in  England,  but  of  the  abun- 
dance of  memorable  churches,  of  the  wealth  of 
gentle,  unspectacular  houses  of  middling  size, 
mostly  of  stone  in  Kesteven  and  of  brick  with 


pantiled  roofs  elsewhere,  and  not  least  of  the 
towns  and  villages — Stamford,  of  course,  above 
all,  but  Boston  too,  and  Spalding,  Folkingham 
and  Barton-upon-Humber  and  a  good  many 
more.  Lincolnshire  has  the  good  fortune  to  be  a 
county  with  an  almost  static  population,  second 
in  order  of  size  but  now  only  twentieth  in  the 
number  of  its  inhabitants:  so,  except  for  the  Ai, 
the  roads  are  unencumbered  and,  what  is  still 
more  agreeable,  the  towns  are  of  little  interest  to 
the  property  speculator  (as  the  'developer' 
should  properly  be  called). 

Dr.  Pevsner,  this  time  with  the  help  of  a  new 
collaborator,  Mr.  John  Harris,  has  given  us  a 
bumper  volume — easily  the  largest  of  the  whole 
twenty-seven.  Its  appearance  is  an  event  of 
capital  importance,  for  even  with  a  car  and  time 
to  spare,  the  dearth  of  adequate  guide  books  on 
Lincolnshire  has  hitherto  rendered  it  virtually 
impossible  to  discover  how  many  treasures  there 
were  to  be  unearthed.  Some  places,  of  course, 
have  little  to  offer,  including  the  two  largest, 
Great  Grimsby  and  the  Scunthorpe  conurba- 
tion; Gainsborough  too,  despite  the  very  inter- 
esting Old  Hall.  The  southern  half  of  the  county 
is  markedly  the  richer  in  fine  buildings.  After 
Lincoln  (81  pages)  the  six  longest  descriptions 
are  of  Stamford  (25  pages),  Boston,  Grantham, 
Spalding,  Tattershall  and  Sleaford. 

The  Lincolnshire  churches  arc  only  surpassed 
in  quality  by  those  of  Norfolk,  Suffolk,  and,  for 
different  reasons,  Somerset.  An  excellent  county 
in  which  to  see  Early  English,  it  is,  as  Dr. 
Pevsner  points  out,  still  better — indeed,  the  best 
of  all — for  Decorated.  That  stylistically  the 
county  was  usually  at  least  a  generation  behind 
the  more  advanced  centres  is  of  no  consequence. 
Decorated  here  spans  the  fourteenth  century, 
and  so  enjoyable  is  it  that  the  builders  were 
reluctant  to  give  it  up,  and  no  wonder.  Dr. 
Pevsner,  who  surpasses  himself  in  his  account  of 
the  cathedral,  also  describes  the  great  Decorated 


churches — of  which,  for  this  reviewer,  Claypole 
is  the  gem — with  unflagging  zest.  Only  perhaps 
by  Swaton,  with  its  wonderfully  bold  nave  and 
enormous  reticulated  west  window,  is  he  less 
excited  than  one  might  have  expected. 

Mr.  Harris  has  been  responsible  for  all  the 
secular  entries  (apart  from  some  mediaeval 
ones).  He  has  performed  his  task  admirably. 
Lincolnshire  has  one  house  that  provides  some- 
thing of  a  test  case  in  the  appreciation  of  archi- 
tecture: Harlaxton  Manor,  the  largest  in  the 
county  (which  now  belongs  to  the  Jesuits).  Turn 
to  the  description  of  this  fantastic  pile,  and  you 
will  find  that  it  could  hardly  be  bettered.  For 
Mr.  Harris  the  identification  of  architects  and 
builders  is  clearly  of  paramount  interest,  and 
one's  attention  is  continually  being  held  by 
suggestive  and  well-argued  attributions.  Nor 
can  he  be  blamed  for  saying  that  the  Jacobean 
Red  Hall  at  Bourne  'stands  forlorn,  immediately 
by  the  railway',  for  until  a  year  or  two  ago  it 
did.  Now  the  station  has  been  entirely  swept 
away,  the  lines  all  taken  up,  and  the  house  itself 
restored. 

As  with  Gaul  of  old,  Lincolnshire  is  divided 
for  administrative  purposes  into  three  parts: 
Holland,  Kesteven  and  Lindsey.  Some  may  dis- 
approve of  a  gazetteer  which  separates  the 
parishes  of  the  latter  division  from  those  of  the 
two  former,  and,  had  it  been  economically 
practicable,  it  would  no  doubt  have  been  better, 
as  with  London,  Norfolk,  Somerset  and  Devon, 
to  have  had  two  separate  volumes.  As  it  is,  the 
frequent  user  will  probably  find  it  convenient  to 
split  the  paper-bound  edition  of  this  stout  book 
down  the  centre. 

May  one  hope  that  the  Lincolnshire  hotel- 
keepers  arc  already  pulling  up  their  socks  in 
readiness  to  welcome,  each  spring  and  summer, 
not  a  flood  but  a  steady  trickle  of  architecturally  ' 
inclined  visitors?  Mr.  Harris  observes  that  'the 
county  is  second  to  none  for  the  range  of  cn- 
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Rosewood  table,  with  hinged  section  to  the  top  and  Egyptian  supports, 
having  heads  and  feet  of  brass,  c.  1807,  reproduced  from  'Regency  Furniture 
1795-1830',  by  Margaret  Jourdain.  Revised  and  enlarged  by  Ralph  Fastnedge. 
Country  Life,  London.  ^4  4s.  net. 
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chanting  unsophisticated  hostelries,  with  real 
ostlers,  ironed  newspapers,  and  an  amplitude  of 
fare',  and  we  do  not  want  sophistication.  But  in 
this  reviewer's  experience  a  little  more  imagina- 
tion in  the  Lincolnshire  hotels  would  not  come 
entirely  amiss. — Alec  Clifton-Taylor. 

VAN  GOGH,  SELF-PORTRAITS:  By  Fritz 
Erpel.  Preface  by  H.  Gerson.  (Oxford:  Bruno 
Cassirer,  distributed  by  Faber  &  Faber.  50s. 
net.) 

'WHAT  impassions  me  most — much,  much 
more  than  all  the  rest  of  my  metier — is  the  por- 
trait, the  modern  portrait.  I  seek  it  in  colour  .  .  . 
I  should  like  to  paint  portraits  which  would 
appear  after  a  century  to  the  people  living  then 
as  apparitions.  By  which  I  mean  that  I  do  not 
endeavour  to  achieve  this  by  a  photographic 
resemblance,  but  by  means  of  our  impassioned 
expressions — that  is  to  say,  using  our  knowledge 
of  and  our  modern  taste  for  colour  as  a  means  of 
arriving  at  the  expression  and  the  intensification 
of  the  character.'  Van  Gogh's  own  words, 
written  to  his  sister  Willemien  a  few  weeks  before 
his  suicide,  sum  up  his  series  of  self-portraits. 
Some  43  (including  4  drawings)  are  reproduced 
in  what  is  the  first  book  to  study  them  as  an 
entity.  The  volume  first  appeared  in  Germany  in 
1963.  It  cannot  be  said  that  the  author  gives  us 
the  final  word:  much  is  left  undiscussed  and 
unresolved.  For  example,  the  two  versions  of 
the  Self-Portrait  with  fur  cap  and  bandaged  ear  are 
hardly  given  the  attention  they  deserve.  In  the 
problem  of  dating — Antwerp  or  Paris,  Paris  or 
Aries,  Aries  or  St.  Remy,  St.  Remy  or  Auvers — 
the  author  quotes  previous  scholars'  opinions, 
but  rarely  offers  his  own  conclusion.  Neverthe- 
less, the  introductory  text  contains  many  sharp 
insights  into  Van  Gogh  and  his  work.  These  are 
usefully  supplemented  by  the  inclusion  of  por- 
traits of  Van  Gogh  by  other  artists  and  by  a  batch 
of  quotations  from  those  who  knew  him. — 
Ronald  Pickvance. 

IN  HONOUR  OF  DARYL  LINDSAY: 

Edited  by  Franz  Philipp  and  June  Stewart. 
(Oxford  University  Press,  _£6  6s.) 

THIS  handsome  volume  commemorates  Sir 
Daryl  Lindsay's  Directorship  of  the  National 
Gallery  of  Victoria,  Melbourne.  It  contains 
sixteen  essays  by  writers  of  various  nationalities, 
intended  as  a  tribute  of  admiration  and  regard : 
its  publication  is  somewhat  belated  for  after  a 
period  in  office  of  fifteen  years,  during  which 
his  knowledge  and  taste  had  vastly  enriched  the 
gallery,  Sir  Daryl  retired  in  1956. 

The  contributions  form  a  miscellany  very 
disparate  in  value  and  interest.  Several  are 
devoted  to  muscology  (if  so  horrid  a  word  may 
be  allowed),  the  functions  and  purposes  of  an 
ideal  art  museum — the  problems  confronting 
its  architect ;  how  its  officials  can  be  most 
advantageously  trained;  what  are  the  principles 
to  be  observed  by  the  Director  when  purchasing, 
given  he  has  a  free  hand.  On  that  controversial 
topic  the  late  Professor  Thomas  Bodkin  lays 
down  positive  rules,  drawing  characteristically 
on  his  repertory  of  anecdotes  and  recounting  his 
most  memorable  triumphs.  It  was  not  to  be 
expected  that  he  would  omit  the  Poussin  he 


bought  for  the  Barber  Institute,  hotly  challenged 
at  the  time  but  subsequently  vindicated. 

Mr.  W.  S.  Lewis,  the  famous  collector  of 
Walpolcana,  contributes,  as  it  were  by  way  of 
light  relief,  an  inimitable  account  of  Museum 
Directors  and  Trustees,  obviously  based  on 
fust-hand  knowledge  and  revealing  a  tolerantly 
humorous  understanding  of  their  ways.  In  'The 
Idea  of  a  Great  Gallery'  Sir  Kenneth  Clark 
provides  not  only  a  brief  historical  survey  which 
differentiates  perceptively  the  salient  characteris- 
tics of  great  public  and  private  collections  of  the 
past,  but  also  advice  and  recommendations  as  to 
how  the  functions  of  such  a  gallery  should  be 
conceived  today.  Delivered  as  a  lecture,  now  a 
good  many  years  ago,  it  must  have  been  a 
delight  to  hear.  What  a  gift  the  author  has  for 
the  telling  phrase  or  vivid  simile  in  support  of  a 
contention  or  to  make  a  point ;  as  when  pleading 
for  the  inclusion  of  experimental  work,  he 
expresses  his  belief  that  'the  principle  will  be 
accepted  if  the  issue  is  put  fairly  to  the  taxpayer, 
and  by  "fairly"  I  mean  as  part  of  the  great  law 
of  waste  on  which  all  creation  rests — less  wasteful 
than  the  herring  or  the  acorn,  but  still  wasteful'. 

These  considerations  of  what  a  great  gallery 
should  be,  how  it  should  be  governed  and 
organised,  and  what  services  it  should  render  to 
the  public  are  followed  by  a  sequence  of 
specialised  studies,  the  bulk  of  the  volume,  on 
pictures  and  works  of  art  in  the  Melbourne  Gal- 
lery, learned  disquisitions  supplied  with  a  full 
apparatus  of  notes.  The  longer  studies  are 
densely  packed  with  information  and  represent 
intensive  research:  it  is  impossible  to  give  any 
account  of  them  here.  For  English  readers  the 
article  by  Professor  Morassi  on  Tiepolo's 
'Banquet  of  Antony  and  Cleopatra'  must  have 
a  special,  and  in  retrospect  rather  infuriating, 
interest,  for  the  Melbourne  picture,  which  is 
perhaps  the  most  splendid  as  it  is  the  earliest  of 
the  large  versions  of  the  theme,  would  be  in  the 
National  Gallery  (and  at  what  would  now  be 
thought  a  give-away  price)  if  it  had  not  been  for 
what  Sir  Kenneth  Clark  calls  'a  piece  of  fantastic- 
obstinacy' — that  is  the  almost  incredible  conten- 
tion, which  is  nevertheless  widely  believed  to  have 
been  advanced  and  to  have  proved  decisive,  that 
this  great  masterpiece  was  a  studio  production. 

Professor  W.  G.  Constable  has  an  interesting 
paper  on  'The  Lock'  as  a  theme  in  Constable's 
painting,  variants  of  the  title  and  the  occurrence 
of  a  lock  in  pictures  in  which  it  is  not  the  primary 
motif,  making  the  identification  and  the  sequence 
of  the  autograph  Locks  questions  of  some  com- 
plexity. The  grand  original  is  the  Morrison 
picture  still  in  the  possession  of  the  family,  but 
there  are  other  versions  and  closely  related 
pictures  by  Constable  and  imitations,  of  which 
Professor  Constable  reproduces  a  score. 

Poussin's  'Crossing  of  the  Red  Sea'  (Franz 
Philipp);  the  'Sources  of  "Hercules  and 
Antaeus"  by  Rubens'  (Ursula  Hoff),  and  'The 
Interpretation  of  Blake's  Theory  and  Practice  of 
Art  ',  to  abbreviate  the  formidable  length  of  the 
title  (Professor  Joseph  Burke)  are  among  the 
most  notable  of  these  learned  papers.  It  can 
scarcely  be  expected  that  Sir  Daryl  will  often 
turn  to  this  volume  as  a  bedside  book. — 
Ralph  Edwards. 


The  Artist  and 
the  Nude 

by  Mervyn  Levy 

131  drawings,  mostly  by  nineteenth 
and  twentieth  century  masters, 
make  upthe  bulk  of  this 
handsomely  produced  book.  In 
making  his  choice  Mr.  Levy  has 
generally  preferred  rapid 
spontaneous  workdonefor the 
artist's  own  pleasure  to  the  more 
formal  study.  He  says:  'Usually 
such  drawings  are  made  with  no 
thought  of  exhibition;  they 
possess  the  intimacy,  often  the 
embarrassing  and  unguarded 
intimacy,  of  diary  entries.'  There 
is  an  introduction  and  notes  on 
each  drawing;  and  many  of  the 
drawings  are  reproduced  in  the 
artist's  own  colour,  where  he  has 
preferred  red  or  brown  crayon 
to  black.  ca_ 


Constable's 
Oil  Sketches 

by  John  Baskett 

Thirty-two  sketches  are  here 
reproduced  in  colour  for  the  first 
time.  Most  of  the  sketches  come 
from  the  productive  middle  period 
of  Constable's  life;  the  originals 
have  been  selected  from  two  of  the 
finest  Constable  collections  in 
existence,  the  Isabel  Constable 
Bequest  at  the  Victoria  and 
Albert  and  the  collection  of  Mr. 
and  Mrs.  Paul  Mellon  of 
Upperville,  Virginia.  Each  sketch 
was  specially  photographed; 
considerable  care  has  been  taken 
that  these  colour  reproductions 
should  be  as  accurate  as  possible. 
Mr.  Baskett  includes  an 
introduction,  notes  on  each  plate, 
a  chronology  and  a  bibliography. 

January,  5  gns 


Barrie  &  Rockliff 

2  Clement's  Inn,  London,  W.C.2. 

Note:  List  of  books  on  Art  and 
Collecting  available  on  request. 
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NETSUKE:  A  GUIDE  FOR  COLLEC- 
TORS: By  Mary  Louise  O'Brien.  245  pp. 
145  illustrations.  (Rutland,  Vermont,  USA 
and  Tokyo,  Japan:  Charles  E.  Tuttle.  Distri- 
butors in  Great  Britain:  Prentice-Hall 
International.  80s.) 

THIRTY  years  ago,  little  had  been  written  about 
that  fascinating  miniature  art,  the  netsuke.  Apart 
from  the  classic  of  Brockhaus,  it  was  left  to  the 
individual  collector  occasionally  to  air  his  views 
in  a  magazine  article  or  as  a  preface  to  a  personal 
catalogue. 

Nowadays,  with  each  new  book  (and  they  are 
many),  the  author  is  in  a  quandary  as  to  how  far 
the  essay  must  be  general  and  introductory. 
Mary  O'Brien  explicitly  entitles  her  book  a 
'Guide  for  Collectors'  and  it  is  disappointing  to 
find  her  covering  all  the  old  ground  and  adding 
very  little  new  material  other  than  the  interest  in 
the  very  fine  reproductions  of  netsuke,  pre- 
sumably from  her  own  collection. 

The  book  is  curiously  impartial  and  does  not 
show  a  marked  enthusiasm  for  any  one  artist  or 
type  of  work.  It  is  difficult  to  believe,  as  she  tells 
us,  that  anyone,  however  uninformed  could 
think  netsuke  did  not  'look  Japanese'  for  it  is  an 
art  form  that  seems  as  nationalistic  as  the  obi  or 
kimono,  instinct  with  the  refined  taste  we  associ- 
ate with  Japanese  art  generally.  Indeed  the  carvers 
specialised  in  unusual  materials  and  techniques, 
and  in  exploiting  the  legend  and  superstition  of 
their  country,  exerted  that  particular  magic  we 
associate  above  all  with  the  Japanese  race. 

'Netsuke  traditionally  have  been  ignored  as 
art  objects'  claims  the  author,  but  in  fact  it  is  only 
nowadays  when  people  are  taught  to  collect  by 
'category'  or  'signature'  or  'subject'  that  there  is 
danger  of  the  paramount  beauty  of  line,  the 
intangible  quality  of  'feel'  being  neglected. 
Among  discerning  early  collectors  such  con- 
noisseurship  often  delighted  most  in  eighteenth- 
century  work  by  anonymous  carvers  and  the 
criterion  of  a  fine  netsuke  was  that  it  was  a  work 
of  art. — Mary  Hillier. 

THE  SILVERED  ARMOUR  OF  HENRY 
VIII  IN  THE  TOWER  OF  LONDON: 

By  Claude  Blair.  Reprinted  from  Archaeolo- 
gia.  (London  1965 :  H.M.S.O.  6s.6d.) 
OF  all  the  armours  preserved  in  the  Tower 
Armouries  none  can  have  received  more 
attention  from  historians  of  the  subject  than  the 
silvered  (originally  gilt)  harness  of  Henry  VIII. 
The  belief  that  it  was  presented  to  the  English 
king  by  the  Emperor  Maximilian  goes  back  to  a 
paper  read  before  the  Society  of  Antiquaries  as 
long  ago  as  1829  and  its  identification  as  the  very 
armour  made  for  Henry  VIII  by  Konrad 
Seusenhofer  of  Innsbruck  by  order  of  Maximil- 
ian dates  back  to  1888.  One  might  have  thought 
that  after  nearly  1 50  years  of  research  there  would 
be  little  more  to  be  said  of  this  armour.  But  Mr. 
Blair,  fresh  from  his  triumphs  in  dismissing  a 
whole  series  of  misconceptions  concerning  the 
early  history  of  the  wheel-lock,  has  subjected  its 
history  to  the  searching  investigation  of  which 
he  is  so  supremely  competent  a  master.  As  a 
result  all  previous  theories  concerning  its  origin 
must  be  rejected,  but,  while  we  have  to  lament 


the  loss  of  so  historic  a  harness  as  that  given  by 
Maximilian  to  Henry,  we  gain  a  superb  example 
of  the  work  of  the  Royal  Armouries  in  England, 
and,  moreover,  one  that  ranks  with  Henry's  foot 
combat  armour  as  the  earliest  of  the  harnesses 
made  there.  Mr.  Blair  makes  it  clear  that  the 
Innsbruck  gift  armour  was  not  just  silvered  and 
gilt  but  was  decorated  with  applied  silver  sheet, 
as  is  the  boy's  armour  of  Charles  V  at  Vienna. 
Of  this  doubtless  most  splendid  armour  all  that 
remains  is  the  helmet  with  its  curious  ramshorn 
ornaments,  but  its  silver  enrichment  has  long 
been  missing.  Of  two  further  armours,  also  made 
in  Innsbruck  for  Henry  and  delivered  at  the  same 
time  as  the  enriched  armour,  all  that  Mr.  Blair 
has  been  able  to  trace  is  a  single  pair  of  greaves, 
now  associated  with  a  fluted  Maximilian  suit. 

Though  the  author  does  not  allude  to  the 
matter,  this  study  make  doubly  clear  the  con- 
clusion that  was  to  be  drawn  from  his  investiga- 
tion of  the  early  history  of  the  wheel-lock — 
namely  the  fatal  readiness  of  generations  of 
historians  to  accept  without  further  investigation 
statements  made  by  their  predecessors.  The  links 
connecting  the  silvered  armour  of  Henry  VIII 
with  the  Seusenhofer-Maximilian  gift  armour 
prove  to  have  been  extremely  slight.  The  Ger- 
man word  Geschmeide  was  mistranslated  as 
silvered  instead  of  enriched  with  silver  ornament 
and  the  mark  of  an  armet,  which  is  struck  on  the 
helmet  of  the  silvered  armour,  was  identified  as 
that  of  Konrad  Seusenhofer  without  any 
justification  other  than  the  fact  that  his  brother 
Hans  and  his  son  Jorg  used  helmets,  but  sur- 
mounted by  their  initials,  as  marks.  Mr.  Blair 
draws  the  entirely  convincing  conclusion  from 
the  extremely  Italian  form  of  the  armour  that  it 
is  most  probably  one  of  those  wrought  by  the 
Milanese  armourers  brought  over  by  Henry 
VIII  and  established  in  the  armour  workshop 
attached  to  the  royal  palace  at  Greenwich.  Long 
ago,  as  Mr.  Blair  points  out,  Sir  Guy  Laking  had 
recognised  the  Italian  character  of  the  armour 
but,  like  all  other  students  up  to  the  present,  he 
allowed  himself  to  be  misled  by  the  mistaken 
identification  of  the  mark. 

This  paper  contains  many  other  important 
contributions  besides  the  study  of  the  silvered 
armour.  The  author  collects  all  the  available 
evidence,  much  of  it  hitherto  unpublished, 
concerning  the  early  history  of  the  Italian  and 
Flemish  armourers  at  Greenwich  and  Southwark 
respectively.  He  analyses  the  decorative  style  of 
the  Flemish  gilder,  Paul  van  Vrclant,  who 
decorated  the  silvered  armour,  and  attributes  two 
chanfrons  in  the  Madrid  Real  Armeria  to  him. 
Finally  he  identifies  the  mark  of  a  pair  of  com- 
passes with  the  initials  N.S.,  which  appears  on  a 
number  of  Italian  armours  of  very  similar  build 
and  construction  to  the  silvered  armour,  as  that 
of  a  hitherto  unknown  Milanese  armourer, 
Nicholas  de  Silva.  We  are  promised  a  further 
instalment  concerning  this  important  master. 

This  study  is  excellently  produced  and  at  the 
price  at  which  it  is  now  offered  one  of  the  best 
bargains  ever  offered  to  the  armour  student.  The 
authorities  of  the  Tower  of  London  are  to  be 
congratulated  on  their  enterprise  in  making  this 
impressive  study  available  to  the  general  public. 
— J.  F.  Hayward. 


A  series  of  practical  handbooks 
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BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Michelangelo  Facsimiles 

drawings  of  Michelangelo  (George  Braziller,  New 
York;  S65.00  before  Christmas,  1965,  S75.00 
after  that  date). 

This  volume  was  originally  published  in  Flor- 
ence during  the  Michelangelo  Centenary  Year. 
It  contains  one  hundred  and  three  facsimiles  of 
drawings,  of  which  all  but  five  are  in  the  actual 
size  of  the  originals.  They  have  been  reproduced 
in  full  colour  photo  offset,  by  Amilcare  Pizzi  of 
Milan  and  are  of  very  high  quality.  The  page 
size  is  17  in.  x  12  in.,  and  the  plates  (some  of 
which  are  folding)  are  printed  on  a  special 
mould-made  paper  manufactured  by  Cartiera 
Vcntury  of  Milan.  The  text  is  printed  on  thin 
semi-transparent  sheets  overlaying  the  plates. 
The  typographic  design,  based  on  Baskerville, 
printed  in  brown  ink,  and  the  binding,  in 
quarter  brown  leather  and  canvas  sides,  are  less 
distinguished  than  the  printing  of  the  plates. 

Illustrations  of  Venice 

The  limited  editions  being  produced  today  in 
Germany  are  far  finer  than  any  being  made  in 
England.  An  outstanding  recent  example  is 
Otto  Rohse's  book  of  etchings  of  Venice.  Rohse, 
a  native  of  Hamburg,  w-as  already  known  in 
Britain  as  a  wood  engraver  of  originality  and 
distinction.  For  this  volume,  the  first  publication 
of  his  own  private  press,  he  has  made  28  pages  of 
etchings  of  Venice  and  surrounded  them  with 
the  text  of  Goethe's  Bricfe  ans  Venedig,  hand- 
set in  Stempel's  Garamond  and  impeccably 
machined  on  a  fine  Hahnemiihle  paper  of  a 
quality  not  to  be  obtained  today  from  any 
British  mill.  The  binding,  in  either  parchment  or 
paper,  is  by  Christian  Zwing  and  the  book, 
measuring  iof  in.  x  9  in.,  costs  23  guineas 
(paper)  or  28  guineas  (parchment)  from  the 
Times  Bookshop,  42  Wigmore  Street,  London 
W.i.,  or  direct  from  Otto  Rohse,  Blumenau 
86,  Hamburg  23,  West  Germany. 

Rohse's  etchings,  entirely  of  architectural  sub- 
jects, do  not  represent  formal  views,  but  are  a 
series  of  notes  and  close-ups  of  details.  They  are 
printed  from  the  original  copperplates  and  are 
the  only  etchings  I  can  remember  which  har- 
monize completely  with  type.  Rohse's  line,  as 
fluent  as  Steinberg's,  but  more  contemplative 
and  poetic,  composes  into  a  series  of  haunting 
images  which  make  an  extraordinary  contrast 
with  the  illustrations  by  John  Piper  in  the  recent 
Lion  and  Unicorn  Press  book  on  Venice. 

A  superb  Catalogue 

Catalogue  Thirty  Nine  from  the  William  H. 
Schab  Gallery,  48  East  57th  Street,  New  York, 
N.Y.  10022  is  devoted  to  early  illustrated  and 
scientific  books.  It  measures  1 1 1  in.  x  8|  in.  and 
is  profusely  illustrated  in  line  and  halftone,  with 
five  plates  in  colour.  Among  the  books  illus- 
trated is  a  unique  sixteenth-century  'wrapper' 
binding,  i.e.  paper  wrappers  bearing  a  woodcut 
design,  Venice,  c.  1550.  The  whole  catalogue  is  a 
fascinating  collection  of  information  and  illus- 
tration of  the  art  of  the  book. 
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q                        An  authoritative  and  q 

comprehensive  handbook. 

O                   'Sensible,  well-organised  and  O 

O                     well-written'  Sunday  Times  Q 

q                 Foreword  by  Dr.  A.  E.  Werner.  q 

Preface  by  Norman  Brommelle. 
O  With  69  plates  and  diagrams. 

O                        25s.  from  all  booksellers  O 

q              or  27s.  post  free  from  the  publishers  q 

q                      ARLINGTON  BOOKS  Q 

q         15  Duke  Street,  St.  James's,  London  S.W.I.  q 
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BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

The  Magic  of  a  Line.  The  autobiography  of 
Laura  Knight,  D.B.E.,  R.A.:  By  Laura 
Knight.  London:  William  Kimber.  63s.  net. 

Pageant  of  Toys:  By  Mary  Hillier.  London: 
Elek  Books.  50s.  net. 

Literature  and  the  Arts  in  Twentieth 
Century  China:  By  A.  C.  Scott.  London: 
George  Allen  &  Unwin.  28s. 

English  Country  Houses:  Early  Georgian 
1715-1760:  By  Christopher  Hussey,  C.B.E. 
(2nd  revised  edition).  London:  Country  Life. 
£6  6s. 

Early  Renaissance:  Fifteenth  Century- 
Italian  Painting:  By  C.  H.  M.  Gould. 
Maidenhead,  Berkshire:  McGraw-Hill.  72s. 

Catalogue.  Waterloo  1815.  Estampes/ 
Dessins  /Documents.  Exposition  organ- 
isee  a  l'occasion  du  cent  cinquantieme 
anniversaire  de  la  Bataille.  Bruxclles: 
Bibliotheque  royale  de  Belgique  (4  Boule- 
vard de  l'Empereur). 

Ilford  Colour  Book  of  Flower  Identifica- 
tion. Roses:  By  L.  G.  Turner.  Herbaceous 
Plants  2:  By  Peter  Hunt.  General  Editor: 
Peter  Hunt.  London  :  Ebury  Press  in  associa- 
tion with  Georee  Rainbird.  12s.  6d.  each. 
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Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


Glass  from  the  Corning  Museum  of  Glass. 
A  Guide  to  the  Collections.  Corning,  New- 
York,  U.S.A.:  Corning  Glass  Center. 

A  Dictionary  of  British  Sporting  Paint 
By  Sydney  H.  Pavierc.  Lcigh-on-Sca,  Essex: 
F.  Lewis  (Publishers)  Ltd.    £10   10s.  net 
(limited  to  500  copies). 

Transactions  of  the  Thoroton  Society  of 
Nottinghamshire.  Vol.  LXVIII.  1964. 
The  Church  Plate  of  Nottinghamshire: 

Editors:  M.  W.  Barley  and  R.  S.  Smith. 
Preface  by  Charles  Oman.  Inventory  com- 
piled by  S.  A.  Jeavons,  F.S.A.  The  Thoroton 
Society  of  Nottinghamshire  (copies  from 
Miss  N.  Witham,  Assistant  Secretary,  Whip 
Riding,  Kirklington,  Newark,  Nottingham- 
shire). 30s.  post  free  to  non-members. 

Hints  to  Young  Painters:  By  Thomas  Sully 
(1783-1872).  New  York:  Rheinhold.  Dis- 
tributed in  Great  Britain  by  Studio  Vista, 
London.  50s. 

How  to  find  out  about  the  Arts.  A  guide  to 
sources  of  information:  By  Neville  Carrick, 
B.A.,  F.L.A.  Oxford:  Pergamon  Press 
(Headington  Hill  Hall).  1 5s.  net. 

A  Handwriting  Manual:  By  Alfred  Fairbank. 
(Revised  edition).  London:  Faber  &  Faber. 
Cloth  2 is.  net.  Paperback  9s.  6d. 

Plastics  as  an  Art  Form:  By  Thelma  R.  New- 
man. London:  Sir  Isaac  Pitman  &  Sons  Ltd. 
80s.  net. 

Collectors'  Pieces.  5.  Old  English  Lustre 
Ware.  6.  Pewter:  Both  by  John  Bedford. 
London:  Cassell  &  Co.  Ltd.  10s.  6d.  net  each. 

The  Art  of  Iran:  By  Andre  Godard.  Trans- 
lated from  the  French  by  Michael  Heron. 
Edited  by  Michael  Rogers.  London:  George 
Allen  &  Unwin.  84s.  net. 

Wallpapers  of  the  Victorian  Era:  By  E.  A. 

Entwislc.  Leigh-on-Sea,  Essex:  F.  Lewis 
(Publishers)  Ltd.  £7  7s.  net. 

Francesco  Guardi  (in  French  and  English). 
Photographs  by  Mario  Novais.  Oeiras,  Portu- 
gal: Fundacao  Caloustc  Gulbenkian  (Palacio 
Pombal). 

Decorative  printed  Maps  of  the  15th  to  18th 
centuries:  Revised  edition  of  'Old  Decora- 
tive Maps  and  Charts'  by  A.  L.  Humphreys, 
with  a  new  text  by  R.  A.  Skelton.  London: 
Paul  Hamlyn.  35s. 

Silver  Collecting  for  Amateurs:  By  James 
Henderson,  C.B.E.  London:  Frederick  Muller 
Ltd.  16s.  net. 

The  Little  Library  of  Art.  Michelangelo. 
Sculptures.  I  &  II:  By  Jean  Alazard. 
Picasso.  Sculptures:  By  Roland  Penrose. 
Henry  Moore.  Sculptures:  By  John  Russell. 
Toulouse-Lautrec.  Posters:  By  Edouard 
Julien.  Degas.  Races:  By  Frank  Elgar. 
Romanesque  Catalan  Art.  Mural  Paint- 
ing: by  Jose  Gudiol  Ricart.  Panel  Painting: 
By  Juan  Ainaud  de  Lasarte.  London:  Meth- 
uen.  2s.  6d.  each. 
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OBJECTS  OF  VERTU.  At  this  time  of 
year,  a  young  man's  fancy  lightly  turns  to 
thoughts  of  her  Christmas  present.  There  is 
always  a  wide  choice  on  the  art  market:  a 
mediaeval  gold  love  ring  set  with  diamonds,  £40 
(fifteenth  century,  Sotheby's);  a  grey  jasper 
elephant  with  rose  diamond  eyes,  £15  (length 
ik  in.,  Christie's).  Instead  of  perfume,  why  not  a 
Capodimonte  scent  bottle?  in  the  form  of  a 
Staffordshire  enamel  bull  mastif 's  head,  the  cover 
painted  with  a  lady  engrassed,  £50  (width  2| 
in.,  Christie's).  An  unusual  piece  of  jewellery 
would  have  been  an  early  seventeenth-century 
ivory  and  gold  pendant,  formed  as  a  growling 
hound  festooned  with  pearls,  and  wearing  a 
ruby-set  collar,  X120  (length  ij  in.,  German, 
Sotheby's).  Something  more  frivolous,  a  Palais 
Royale  musical  box  and  necessaire  in  the  form  of  a 
windmill  incongruously  set  on  lion's  paw  feet, 
£200  (height  13^  in.,  Christie's).  An  attractive 
lapis  lazuli  snuff  box,  stone-blue  speckled  with 
gold  and  encased  in  reeded  gold  cagework,  £800 
(late  1 8th  cent.,  2|  in.,  Sotheby's).  An  ivory 
elephant  arrayed  in  a  gold  saddle  cloth  with  a 
howdah  set  with  pearls  and  rubies,  and  bearing  a 
pendant  star  sapphire  in  the  centre  of  its  forehead, 
£504  (width  6  in.,  Christie's). 

An  unusually  warlike  addition  to  the  armoury 
of  feminine  coquetry  was  a  pistol  which  fired 
scent  when  the  trigger  was  pulled;  additional 
attractions  were  gold  chased  lockplates  and 
hammer,  blue  and  red  enamel  decoration,  a 
watch  contained  in  the  butt,  and  a  flower  which 
opened  from  the  end  of  barrel  with  the  spray, 
£2,205  (Christie's).  It  would  need  a  soldier  in 
full  dress  to  outshine  a  woman  dressed  to  kill,  a 
Captain  of  the  4th  Harkovski  Lancers  in  the 
guise  of  a  colourful  Faberge  hardstonc  figure, 
complete  with  silver  hanger  dated  1914-15, 
made  £6,950  (height  5^  in.,  workmaster 
Henrik  Wigstrom,  Sotheby's). 

For  a  favourite  secretary,  a  chased  perpetual 
calendar  of  cartouche  form  in  German  silver  with 
scrolls,  foliage,  floral  posies  and  ribbons  in  high 
relief,  £400  (height  8f  in.,  c.  1760,  Christie's). 
Alternatively,  a  gadrooned  botibonuierc,  its  lid  set 
with  a  florctte  of  garnets,  £24  {i\  in.,  Sotheby's). 
For  her  boss,  a  pug  dog  snuff  box  in  Meissen  porce- 
lain with  silver-gilt  mounts,  and  painted  with 
harbour  scenes  in  the  style  of  Herold,  £483 
(width  2J  in.,  Christie's).  A  Faberge  pear-shaped 
nephrite  bell  push,  with  gold  decoration,  £3  80  (2  J 
in.,  workmaster  Henrik  Wigstrom,  Sotheby's). 
Or  perhaps  a  George  III  oblong  gold  tooth  pick 
case,  the  cover  chased  with  scrolling  foliage  on 
a  matted  ground,  and  with  a  flower  head  in 
green  gold,  £99  (2 J  in.,  by  A.  J.  Strachan 
181 1 /12,  Christie's).  Alternatively,  a  sherry  label 
in  Battersea  enamel,  with  a  design  by  James  Gwin 
of  two  seated  cupids,  one  holding  a  bird,  with  a 
quiver  nearby,  £80.  This  was  the  first  record- 


ed example  of  the  pattern  (2  in.,  Sotheby's). 

Back  to  the  wife  with  a  George  III  agate 
necessaire,  containing  scent  bottles  and  other 
useful  items,  with  gold  cagework  chased  with 
putti,  birds,  floral  swags  and  scrolls,  £1,470 
(height  2J  in.,  c.  1760,  Christie's).  A  late 
eighteenth-century  German  jasper  botibonuierc, 
formed  as  a  horse's  head  with  gold  mounts  set 
with  diamonds,  rubies  and  an  emerald,  £1,100 
(2|  in.,  Sotheby's).  A  Louis  XV  gold  mounted 
chatelaine,  by  Jean  Ducrollay,  Paris,  1760, 
£1,260  (Christie's).  A  Louis  XVI  snuff  box  set 
with  panels  of  mother-of-pearl  overlaid  with 
gold  trelliswork  set  with  rose  diamonds  and 
studded  with  rubies,  £1,050  (3J  in.,  mark  F.B., 
Paris  1761,  Sotheby's). 

Something  more  masculine,  a  Dresden  gold 
and  hardstone  snuff  box  by  Neuber,  c.  1775, 
£4,830  (2J  in.,  Christie's).  A  Faberge  nephrite 
garniture  de  bureau,  in  Empire  style  with  silver 
mounts,  and  including  even  a  desk  lamp  among 
the  14  constituent  pieces,  £3,000  (Sotheby's). 
A  gold  Mexican  cheroot  case  chased  with  birds 
and  baskets  of  fruit  and  flowers,  and  a  rose 
diamond  thumbpiece,  £90  (2-$  in.,  Sotheby's). 
A  Norwegian  circular  silver  snuff  box,  with 
bombe  sides  and  a  cover  embossed  with  a  putto 
amid  scrolls  and  flowers,  chased  shell  thumb- 
piece,  £94  (diam.  3J  in.,  Bergen  1789,  by 
Magnus  Adolph  Tank,  Christie's).  And,  lastly, 
for  someone's  stocking,  a  Louis  XV  silver  snuff 
box  with  carved  mother-of-pearl  lid  and  base,  £3 
(2 1  in.,  Sotheby's). 

MINIATURES.  Even  miniatures  vary  consider- 
ably in  size,  for  instance,  an  enamel  portrait  of 
Napoleon  was  only  J  in.  in  diameter  and  had 
possibly  been  made  for  wearing  in  a  ring.  It  had 
been  painted,  as  an  inscription  recorded,  by 
Mine  Jaquotot  who  worked  at  the  Sevres 
factory  and  premier  painter  on  porcelain  to  the 
King.  It  made  £18  (Sotheby's).  The  Duchess  of 
Angouleme  chose  to  be  painted  by  Fiiger  in  an 
oval  7  in.  in  height,  and  was  shown  J  length  in  a 
white  dress  with  a  blue  stole,  £273  (Christie's). 
An  enamel  portrait  of  Louis  XIV  by  Jean 
Petitot  Jnr.,  signed  and  dated  1699,  £300 
(Sotheby's).  Little  could  outshine  the  Sun  King, 
not  even  the  glamour  of  the  Young  Pretender, 
Prince  Charles  Edward  Stuart,  painted  in  a 
crimson  tunic  with  a  plumed  hat,  by  Peter  Paul 
Lens,  £78  (oval  3  in.,  signed  and  dated  1735, 
Christie's). 

Glamour  of  another  kind  was  painted  by  John 
Smart  in  1776:  Isobel  Page  with  auburn  hair  and 
a  green  dress  trimmed  with  fur,  £360  (oval  if 
in.,  signed  and  dated,  Sotheby's).  A  copy  by 
Peter  Oliver  for  his  patron  King  Charles  I  of  a 
picture  of  the  Holy  Family  by  Correggio  was 
inscribed  'P.Olivir  Imitatus  Est.  Antonius 
Corige,  1630',  £861  (4$  X  3f  in.,  Christie's). 


A  large,  rectangular,  gold  box  (4$  in.,  1809) 
was  inset  with  a  J  length  miniature  of  a  young 
woman  in  a  pink  dress  with  pearls;  the  artist  was 
Anne  Mee,  the  date  18 10,  and  the  sitter  Frances 
Anne,  Viscountess  Hawarden.  The  price, 
£1,300  (Sotheby's).  A  swag  and  ribbon  frame 
set  with  rose  diamonds  contained  a  portrait  of 
Lady  Ward  by  George  Englchcart,  £630  (2^  in., 
Christie's). 

George  Villiers,  Duke  of  Buckingham,  in  a 
ruff  and  black  and  white  doublet,  painted  by  Sir 
James  Palmer,  £270  (signed  and  dated  1627,  if 
in.,  Sotheby's).  An  anonymous  lady  in  a  white 
dress,  seated  half  length  in  a  mountainous  land- 
scape, with  her  chin  resting  lightly  on  her  fore- 
ringer,  painted  by  Richard  Cosway,  £262  (4  in., 
Christie's).  John  Smart  was  honoured  by  Miss 
Abigail  Way  wearing  a  small  lace  ruff  and  a  blue 
and  white  dress,  £200  (ij  in.,  signed  and  dated 
1769,  Sotheby's).  Increasing  interest  is  being 
shown  in  miniatures,  this  might  be  a  good  time 
to  begin  the  formation  of  a  choice  collection. 

GLASS.  One  of  the  many  charms  of  the  art 
market  is  the  unexpected  appearance  of  a  very 
fine  piece  whose  existence  was  previously 
unsuspected.  One  such  was  a  Baccarat  triple  paper 
weight  of  gourd  form :  the  base  set  with  scattered 
millefiori  canes,  the  middle  with  three  concentric 
rows  of  canes,  and  the  knop  with  a  wheat  flower 
bouquet,  £2,100  (diameter  at  base  2.\  in., 
overall  height  3^  in.,  Sotheby's).  At  the  opposite 
extreme  was  a  Stourbridge  millefiori  inkwell  and 
stopper,  dated  1848,  it  made  £78  (height  5f  in., 
Sotheby's). 

A  late  sixteenth-century  latticinio  glass  tankard 
(probably  Venetian)  had  contemporary  silver- 
gilt  mounts  and  a  hinged  cover  with  the  profile 
of  a  woman.  The  tankard  itself  had  a  bulbous 
body  and  a  wide  neck  all  decorated  with  vertical 
stripes,  £480  (height  4J  in.,  Sotheby's).  An  oval 
cameo  glass  plaque  entitled  'The  Favorite'  had  a 
red  ground  overlaid  and  carved  in  white  with 
a  girl  holding  a  bird  in  her  right  hand,  £714 
(height  6  in.,  Christie's).  A  pair  of  Webb  Art 
Nouveau  cameo  glass  scent  bottles,  the  clouded 
white  bodies  overlaid  in  red  and  white  with 
convolvulus,  had  silver  mounts  and  stoppers 
dated  1887,  £65  (height  4  in.,  Christie's). 

A  glass  cover  (for  a  shallow  jar)  by  Apsley 
Pellatt,  had  a  profile  head  and  shoulders  portrait 
of  the  Duke  of  York,  £32  (width  3J  in., 
Sotheby's).  A  different  royal  loyalty  was 
celebrated  on  a  Jacobite  Amen  glass.  It  had  a  drawn 
trumpet  bowl  and  and  a  plain  stem  containing 
a  heart-shaped  tear,  the  bowl  was  etched  with  a 
crown  and  IR  cipher  above  'Amen',  also  the  four 
verses  of  the  Jacobite  anthem,  and  a  dedication 
to  Prince  Henry,  £900  (height  q\  in.,  Sotheby's). 
(See  also  International  Saleroom,  pp.  263  and 
264). — David  Coombs. 
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1.  Chippendale  period  mahogany  commode,  with  ormolu  mounts,  58 
inches  wide  ■  35  inches  high.  From  Banks  Hall,  Barnsley,  Yorkshire,  sale. 
£3,700  (Henry  Spencer). 

2.  Embossed  silk  and  metal  thread  Kashan  carpet  of  prayer  rug  form,  121 
inches  <  82  inches.  £1,200  (Sotheby's). 

3.  Translucent  red  cameo  glass  plaque,  by  Geo  Woodall,  signed,  18  inches, 
c  1890.  Bought  for  the  Corning  Museum  of  Glass,  New  York.  £7,600 
(Sotheby's). 

4.  George  III  period  mahogany  bookcase,  57  inches  wide  99  inches  high. 
£750  (Phillips,  Son  &  Neale). 
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5.  Plate  from  the  Angerstein  family  silhouette-decorated  dinner  service  of  113  pieces,  of  Coalport  manu- 
facture 1805-10.  £10,000  (Sotheby's). 

6.  French  chandelier,  with  gilded  iron  framework  and  rock  crystals,  of  the  first  half  of  the  18th  century. 
Danish  Kr.  25,000  (Arne  Bruun  Rasmussen,  Copenhagen). 

7.  English  opaque  glass  baluster  vase,  enamelled  in  brilliant  colours  and  gilt  in  the  J famt lie  rose  style.  £966 
(Christie's). 

8.  One  of  a  pair  of  Louis  XVI  ormolu  wall  brackets.  NF.  20,000  (Palais  Galliera,  Paris). 

9.  Catalogued  as  Salomon  van  Ruisdael.  Beach  scene  with  boats,  58  x  96  cm.  Danish  Kr.  38,000  (Ras- 
mussen, Copenhagen). 

10.  Spanish  gold  neck  ornament,  5i  inches  diameter,  late  Bronze  Age.  £1,050  (Christie's). 
£1=  I9-32  Danish  Kr.=  13.74  NF. 
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11.  George  II  period  beer  jug,  iol  inches  high,  by  William  Cripps,  1748. 
;£l,000  (Sotheby's). 

12.  One  of  the  pair  of  mahogany  cupboards  from  Combe  Abbey,  designed 
by  Robert  Adam  and  probably  executed  by  Thomas  Chippendale.  .£1,300 
(Sotheby's). 

13.  Edward  Ladell.  Still  life  with  grapes,  a  peach  and  a  plum,  hazel-nuts  and  a 
glass,  signed  with  monogram,  13^  inches  x  11A  inches.  ,£1,470  (Christie's). 
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The  American  Connoisseur 

Rajput  painting  and 
the  Mughals 

'Gods,  Thrones,  and  Peacocks — Northern  Indian 
Painting  from  two  traditions' — an  exhibition 
mounted  by  the  Asia  Society,  New  York 

MILO  C.  BEACH 


Tl  I  E  Rajput  rulers  of  northwest  India,  bold  in  the  harem  and 
fierce  on  the  battlefield,  were  ardent  patrons  of  painting, 
whose  most  characteristic  works  have  tremendous  dash,  filled 
with  forceful  gesture  and  blazing  colour.  Prc-sixtccnth-ccntury 
examples  of  this  undiluted  Rajput  style  are  virtually  unknown, 
how  ever,  and  by  the  second  half  of  the  sixteenth  century,  the 
Mughal  Empire  had  established  political  and  cultural  overlord- 
ship  over  all  but  the  most  recalcitrant  Rajput  territories.  Mughal 
painting  and  painters  then  became  influential  at  Rajput  courts  in 
direct  proportion  to  the  political  relations  of  the  rulers  involved. 

The  development  of  Rajput  painting,  and  its  relationship  to 
that  of  the  Mughals  and  to  various  pre-Mughal  schools,  is 
examined  in  the  exhibition  'Gods,  Thrones,  and  Peacocks — 
Northern  Indian  Painting  from  Two  Traditions',  now  at  the 
Asia  House  Gallery,  New  York.  The  problem  is  explored  within 
the  scope  of  four  collections;  those  of  Ambassador  John  Kenneth 
Galbraith,  Mrs.  John  F.  Kennedy,  Mr.  Stuart  C.  Welch,  who 
organised  the  exhibition  in  collaboration  with  the  author,  and 
the  Fogg  Art  Museum,  Harvard  University,  where  the  show 
was  originally  presented  in  the  Spring  of  1965.  The  majority  of 
paintings  shown  are  from  Rajput  schools,  and  both  the  exhibition 
nd  its  catalogue  can  be  considered  in  conjunction  with  an 


earlier  exhibition  'The  Art  of  Mughal  India',  shown  by  the  Asia 
Society  in  the  Winter  of  1963-64. 

Seemingly  of  Indo-European  background,  the  Rajputs  prob- 
ably invaded  India  during  the  sixth  century  A.D.  They  quickly 
became  Hindus,  and  members  of  the  Ksatriya,  or  warrior,  caste. 
A  'Battle  Scene',  from  a  B}ia<>ai>ata  Puraiia  manuscript  dating 
about  1540  or  earlier  (No.  2),  is  an  almost  purely  Rajput  work. 
While  the  palette  is  simple — red,  black,  brown,  green,  and  white 
— the  juxtapositions  are  lively;  the  outlines  are  strong,  angular, 
and  energetic;  the  composition  is  two-dimensional;  and  the 
subject  is  a  religious  text.  One  of  the  few  imported  traits  is  the 
Islamic  arabesque,  seen  on  some  of  the  chariots  and  quivers. 

The  Mughals,  later  arrivals  in  India,  were  descended  from  the 
Mongol  conquerors  Ghengiz  Khan  and  Timur  (Tamerlane). 
Babur  (r.  1526-1530),  the  founder  of  the  Mughal  Empire,  estab- 
lished himself  in  Delhi  in  1526;  and  his  successors  remained 
Muslim.  In  contrast  to  the  energetic  stylisations  of  the  Rajput 
tradition,  Mughal  art  is  naturalistic,  concerned  with  actual 
observation  and  highly  sensitive  portraiture.  It  represents  the 
'foreign'  rather  than  the  'native'  element  in  northern  Indian 
painting;  and  is  secular  and  aristocratic  in  tone.  Stylistically, 
however,  it  is  a  synthesis  of  native  as  wrell  as  foreign  sources. 
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Humayun  (1530-1556),  Babur's  son  and  successor,  had  brought 
two  Persian  artists  from  the  court  of  the  Safavid  Shah  Tahmasp 
to  India  to  initiate  and  train  a  workshop  of  painters;  a  project 
enthusiastically  continued  by  the  Emperor  Akbar  (1 556-1605), 
after  his  father  Humayun's  untimely  death.  The  atelier  was 
filled  out  with  painters  already  trained  in  styles  then  current  in 
India;  pre-Mughal  Muslim  (Sultanate),  as  well  as  Rajput, 
Western  Indian,  and  other  indigenous  strains.  Examples  of  these 
are  included  in  the  exhibition.  The  earliest  Mughal  paintings, 
such  as  the  enormous  Hainza-nama,  a  page  of  which  is  included, 
and  the  Tiiti-iiama  in  the  Cleveland  Museum,  show  these  in- 
gredients in  process  of  coalescence. 


3.  An  Encounter  at  a  Well.  Painted  at  Kishangarh,  Rajasthan,  c.  1740-50, 
II J  X  6ff  inches.  John  Kenneth  Galbraith  Collection. 


A  work  signed  by  Daulat,  'A  Dervish  and  a  Musician',  ex- 
ecuted about  1609,  reveals  the  Mughal  style  fully  formed.  In  it. 
a  small  doe  gazes  with  innocent  wonder  at  a  holy  man,  who  has 
scarred  his  arms  as  proof  of  his  devotion  to  god,  and  at  his 
frenzied  companion.  The  refinement  of  technique  to  the  service! 
of  an  accurate  and  pointed  observation  is  in  complete  contrast  to 
the  'Battle  Scene'  mentioned  above.  These  two  paintings  re- 
present, in  a  sense,  the  major  poles  against  which  the  evolution, 
of  northern  Indian  art  can  be  charted. 

Rajputs  came  to  admire  Mughal  fashions  during  prolonged, 
sometimes  imposed,  service  to  the  Empire.  And  the  availabilitv 
of  Mughal  trained  painters  periodically  released  from  the  em- 
perors' employ  accounts  for  waves  of  intensified  influence:  in 
1584  and  1 60 1,  for  example,  when  Akbar  moved  his  court  from 
Fathepur-Sikri  to  Lahore,  and  then  to  Agra;  in  1605,  when 
Jahangir  (1605-28)  pruned  his  inherited  workshops,  probably  in 
the  interest  of  quality,  and  to  remove  the  lingering  Rajput 
elements  (although  he  himself  was  born  of  a  Rajput  mother);  in 
the  later  seventeenth  century,  after  Aurangzeb  (1658-1707) 
became  strictly  orthodox;  in  1739,  when  Nadir  Shah  sacked  the 
Mughal  capital,  forcing  many  of  Muhammad  Shah's  (1719-1748) 
highly  skilled  artists  to  flee;  and  in  1757,  when  the  British  took 
Bengal,  upsetting  the  workshops  at  provincial  Mughal  courts. 
Yet  while  Mughal  artists  easily  found  employment,  not  all 
courts  were  equally  receptive  to  such  Mughal  infiltration.  Rana 
Pratap  (1572-97)  of  Mewar,  whose  lineage  was  first  among  all 
the  Rajput  clans,  preferred  to  retreat  to  the  forests  and  be  carried 
about  in  wicker  baskets  by  aboriginal  tribes,  than  acknowledge 
Mughal  supremacy.  Had  his  kinsmen  possessed  a  similar  Rajput 
pride,  and  overcome  traditional  clan  rivalries,  the  Mughals 
could  not  have  withstood  their  advance. 

Painting  at  Mewar  retained  much  of  its  Rajput  spirit  to  the 
middle  of  the  seventeenth  century,  although  such  details  as 
costume  showed  an  acceptance  of  Mughal  customs  before  that 
time.  And  later,  while  the  court  style  became  increasingly  a  la 
Mogol,  religious  texts  and  traditional  subjects  were  treated  in  a 
more  conservative  style;  this  is  true  at  other  Rajput  courts  as 
well.  At  Kotah,  a  school  well-developed  by  1700,  a  portrait  of 
Ram  Singh  I  pursuing  a  rhinoceros  (No.  1),  combines  Rajput 
colour  and  zest,  with  Mughal  subject  matter  and  accuracy  of 
description.  In  the  introduction  to  the  exhibition  catalogue, 
Stuart  C.  Welch  points  out  such  telling  details  as  the  backlash  of 
the  bell-ropes,  which  would  only  have  been  included  by  a 
Mughal  trained  eye.  Still  other  schools,  such  as  Bikaner,  or 
Amber  (Jaipur),  closely  and  willingly  allied  to  the  Mughal  cause, 
quickly  mingled  Rajput  taste  within  the  imperial  manner. 

The  schools  we  have  mentioned  this  far  have  all  belonged  to 
Rajput  courts  in  Rajasthan.  In  the  Punjab  Hills,  the  Himalayan 
foothills  to  the  north,  painting  is  known  at  the  court  of  Basohli, 
and  adjoining  regions,  by  the  late  seventeenth  century.  In  type  it 
is  close  to  early  Rajasthani  painting,  and  to  some  works  from 
Nepal,  yet  its  more  immediate  predecessors  have  been  lost.  A 
page  depicting  a  nayika  (the  heroine  of  a  stock  romantic  situation) 
from  a  Rascwianjari  manuscript  (No.  6),  among  the  earliest 
known  Basohli  works,  already  shows  some  Mughal  influence; 
for  example,  in  the  modelling,  and  the  fineness  of  finish.  Yet  the 
burning  palette,  wild  distortions  of  form,  and  heavily  charged 
emotional  atmosphere  are  thoroughly  Rajput. 

Mughal  artists  in  greater  numbers  than  ever  before  found  their 
way  to  Rajput  courts  after  the  Sack  of  Delhi  in  1739.  At  Kishan- 
garh, in  Rajasthan,  a  painter  probably  trained  in  Muhammad 
Shah's  atelier  painted  'An  Encounter  at  a  Well'  about  1750 
(No.  3).  This  is  the  traditional  Mughal  subject  of  a  Muslim 
prince  receiving  water  from  a  Hindu  girl.  In  keeping  with  his 
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4.  Lovers  Strolling  by  a  Pool.  Perhaps  painted  at  Kangra,  Punjab  Hills,  c 
1780,      X  4jg  inches.  Mrs.  John  F.  Kennedy  Collection. 


new  situation,  however,  the  painter  has  consciously  altered  the 
theme  for  his  new  Rajput  patron;  the  prince's  coat  is  tied 
neither  on  the  right,  the  Mughal  practice,  nor  on  the  left,  in 
Rajput  fashion.  The  issue  is  avoided.  Kishangarh  painting 
developed  one  of  the  most  distinctive  combinations  of  Mughal 
and  Rajput  feeling.  And  later,  as  Mr.  Welch  further  remarks,  the 
leaf-shaped  eye  seen  in  'An  Encounter  at  a  Well'  achieves  an 
almost  outlandish  attenuation,  a  step  simultaneously  forward  and 
back.  This  increasing  formal  exaggeration,  continuing  at  Kishan- 
garh as  at  many  other  Rajasthani  schools  into  the  nineteenth 
century,  accords  with  Rajput  taste,  yet  is  executed  with  a  palette 
and  a  technical  finish  that  remain  Mughal. 

The  particular  stress  of  the  exhibition,  and  the  strength  of  the 
Kennedy  and  Galbraith  Collections,  are  works  painted  in  the 
Hills  after  1739.  With  only  slight  acknowledgement  of  the  style 
popular  earlier  at  Basohli,  this  was  a  development  of  the  current 
Mughal  style,  and  emphasized  fineness  of  finish  and  highly 
romantic  subject  matter.  'Lovers  Strolling  by  a  Pool',  painted 
about  1780  (No.  4),  is  a  direct  development  of  this  phase  as  it  was 
first  known  at  Gulcr  and  Jammu,  and  may  have  been  painted  at 
Kangra.  Among  the  most  lyrical  and  graceful  Rajput  works, 
paintings  of  this  type  have  little  in  common  with  the  sixteenth 
century  Bhagavata  Purana.  Yet  this  notably  Mughal  moment  of 
Rajput  painting  did  not  last.  By  1790,  the  Mughal  trained  gener- 
ation of  artists  was  dying  off.  With  the  waning  of  Mughal 


5.  Krishna  Swims  with  the  Gopis.  Perhaps  painted  at  Kangra,  Punjab 
Hills,  c.  1820,  9  is  X  6jj  inches.  John  Kenneth  Galbraith  Collection. 


power  and  influence,  Rajput  taste  reasserted  itself.  The  sensitive 
introspective  figures  seen  here  developed  harder,  more  angular 
profiles,  and  in  both  Rajasthan  and  the  Hills,  works  often  took  on 
a  flamboyance  hard  to  resist.  A  spectacular  Darbar  Scene  from 
Devgarh  (No.  7),  a  lesser  court  attached  to  Mewar,  shows  the 
glaring  colour  and  turbulent  composition  of  the  Rajput  tradition 
applied  to  a  Mughal  subject,  and  retaining  Mughal  concern  for 
accurate  portraiture,  however  unflattering.  Somewhat  later  in 
date,  a  scene  of  Krishna  swimming  with  the  Gopis,  from  the 
Hills  (No.  5),  weaves  angular  figures  and  gestures  into  a  strong 
two-dimensional  composition  that  looks  back  to  the  vigorous 
manner  of  pre-Mughal  Rajput  art. 

British  domination  gradually  ended  traditional  painting  in 
north  India,  except  on  bazaar  and  folk  levels.  Rajput  princes  now 
wanted  hunting  pictures,  group  portraits,  and  landscapes 
similar  to  those  which  British  patrons  hired  'native  artists'  to 
supply.  Soon,  even  when  traditional  subjects  were  attempted, 
imported  aniline  dyes  were  used.  Krishna,  the  blue  god,  was 
painted  'bluer  than  ever  .  .  .  dancing  with  Gopis  in  landscapes 
greener  than  any  grass'. 

The  complex  relationships  revealed  by  this  exhibition  offer 
almost  infinite  possibilities  for  investigation,  some  of  which  we 
can  briefly  note.  While  major  centres  of  Rajasthani  painting  are 
well-defined,  there  are  a  number  of  sub-schools  whose  stylistic 
distinctions  from  their  respective  parents  are  exceedingly  subtle. 
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6.  A  Nayika  and  Her  Lover.  From  a  Rasamanjari  scries,  fiasohli  area, 
Punjab  Hills,  c.  1680,  9J  x  13  i  inches.  John  Kenneth  Gatbraith  Collection. 


Painting  at  Kotah,  Karauli,  and  (Jniara,  for  example,  arc  off- 
shoots of  painting  at  Bundi.  In  the  Mills,  the  question  of  prove- 
nance and  relationships  is  still  more  difficult,  due  to  the  lack  of 
reliable  inscriptions,  and  a  frequent  stylistic  uniformity.  The 
majority  of  later  Hill  pictures  is  thus  termed  'Kangra  (»)'  in  the 
exhibition,  although  this  centre's  traditional  reputation  as  the 
chief  Hill  atelier  has  not  yet  been  substantiated  by  fact. 

In  addition,  influences  came  continually  from  outside  the 
Mughal  Rajput  orbit.  Painting  in  the  Deccan,  the  southern 
plateau  land,  became  familiar  to  and  popular  with  both  Mughals 
and  Rajputs  who  served  Aurangzeb  during  the  emperor's  cam- 
paigns in  the  area.  At  Kotah,  the  direct  influence  of  Persian 
artists  and  designs  is  felt  in  certain  hunting  scenes.  And  several 
paintings  from  the  Punjab  Hills  show  an  oval  format,  and  use  of 
reflections  and  shadows  that  probably  derive  from  imported 
European  prints,  sources  influential  in  Mughal  painting  from  the 
time  of  Akbar.  Yet  such  considerations,  while  intriguing  to 
specialists,  do  not  detract  from  the  visual  appeal  of  the  works 
themselves,  nor  from  the  central  themes  of  the  exhibition:  the 
impact  of  Mughal  art  on  the  art  of  the  Rajputs,  and  the  reemer- 
gence  of  Rajput  traits  after  Mughal  influence  effectively  ended. 


7.  Darbar  of  Rawat  Jaswant  Singh  of  Devgarh.  Painted  at  Devgarh. 
Rajasthan,  late  eighteenth  century,  15!  x  2o|  inches.  Anonymous  Privatl 
Collection,  Courtesy  of  Fogg  Museum  of  Art. 
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The  New  York  City  apartment 
of  a  great  American  collector 


JOSEPH  T.  BUTLER 

EVERY  item  of  furniture  and  ancillary  decorative  art  objects, 
and  the  manner  in  which  they  are  positioned  in  the  New 
York  City  apartment  here  described  and  illustrated  reflects  the 
taste  and  great  love  of  its  owner  for  the  American  decorative  arts 
of  the  classical  period.  Not  only  are  the  vast  majority  of  pieces  in 
this  style,  but  the  arrangement  of  the  rooms  and  interior  archi- 
tecture are  likewise  inspired  by  the  period.  The  use  of  soft  pastel 
colours,  such  a  vogue  at  the  close  of  the  eighteenth  century,  also 


helps  to  place  the  furnishings  in  their  proper  period  setting. 

Situated  high  above  the  traffic  and  activity  of  Manhattan,  upon 
entering  the  apartment  one  almost  feels  the  sensation  of  stepping 
into  another  century.  The  sense  of  quiet  and  formal  beauty  is 
coupled  with  the  desire  on  the  part  of  the  owner  to  use  her  posses- 
sions and  make  her  guests  comfortable  with  them.  This  collector 
surely  possesses  a  rare  ability  in  creating  a  period  atmosphere 
which  in  no  way  impedes  modern  living. 


I.  The  entrance  hall  is  a  contrast  of  black  and  grey  marble  floor,  stairs  and 
trim  with  cream-coloured  walls.  One  of  the  few  pieces  of  English  furniture 
in  the  apartment  is  this  Regency  maple  and  mahogany  sofa  table  which  has 
a  long  history  of  ownership  in  Westchester  County,  New  York.  On  it  is  a 
highly  elaborate  carved  wood  clock  with  gilt  eagle  and  royal  blue  and  gilt 
drapery;  it  may  be  Austrian  in  origin.  The  brass  candlesticks,  part  of  an 
extensive  collection,  are  seventeenth-century  English.  The  classical  looking 
glass  with  eglomise  panel  is  a  type  associated  with  New  York  (c.  1795). 


2.  One  of  the  collector's  more  recent  acquisitions  is  this  Connecticut  cherry 
secretary-bookcase,  which  has  been  installed  in  the  Parlor.  It  was  acquired 
in  1964  at  the  auction  of  the  estate  of  the  late  Irving  Olds  and  represents  the 
individual  interpretation  which  craftsmen  from  this  area  gave  to  the 
Chippendale  style.  It  contains  a  collection  of  Chinese  blanc  de  chine  porce- 
lain, the  central  group  portraying  Westerners.  The  Martha  Washington 
armchair  is  made  of  cherry  and  is  also  of  Connecticut  origin.  A  corner  of 
the  sofa  by  Duncan  Phyfe,  shown  in  the  colour  plate,  is  also  seen. 
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4.  Another  view  of  the  Drawing  Room  shows  the  sofa  previously  described 
in  greater  detail.  The  Martha  Washington  chair  (c.  1790)  in  the  foreground 
is  a  New  England  piece.  The  tea  table  has  a  long  history  of  New  York 
ownership.  In  the  far  corner  can  be  seen  an  important  Massachusetts  block 
front  chest  of  drawers.  The  tea  table  contains  a  Chinese  export  porcelain 
coffee  service  as  well  as  an  extremely  rare  pair  of  candlesticks  of  the  same 
material.  They  resemble  tree  trunks  and  the  handles  are  formed  by  writh- 
ing dragons. 


3.  The  great  Drawing  Room  is  painted  a  dark  green,  the  draperies  are  sofi 
blue  and  most  of  the  furniture  is  upholstered  in  eighteenth-century  gold 
bourette.  The  needlework  rugs  contain  all  of  these  colours  with  the  addi- 
tion of  soft  red,  which  gives  a  final  touch  of  opulence  to  the  room.  Witri 
such  a  profusion  of  American  furniture,  it  will  only  be  possible  to  describe 
some  of  the  more  important  pieces.  The  Chippendale  card  table  in  the 
foreground  is  of  New  York  origin  and  is  a  great  rarity;  it  is  one  of  two  irJ 
the  owner's  collection.  It  is  surrounded  by  four  side  chairs  by  Duncan 
Phyfe  which  are  unusual  because  of  the  spread  eagle  carved  in  the  back] 
The  shield-back  side  chair  in  the  window  to  the  right  is  of  a  set  of  six.  Thd 
secretary-bookcase  is  from  Baltimore,  Maryland,  as  is  the  card  table  be-| 
yond  it.  Both  have  the  delicate  bellflower  inlay  associated  with  this  school.' 
The  classical  sofa  in  the  foreground  is  probably  a  New  York  piece,  as  is  the 
small  pembroke  table  which  stands  behind  it.  The  painting  over  the  Adam 
mantelpiece  is  an  important  English  conversation  piece.  On  either  side  are 
landscapes  by  George  Inness  (1825-1894)  and  over  the  secretary-bookcase 
another  landscape  by  Ralph  Blakelock  (1847-1919).  The  tables  contain  a 
part  of  the  extensive  collection  of  Chinese  porcelain  and  enamel  which  is 
contained  in  this  apartment. 


5.  Another  corner  of  the  Drawing  Room  contains  a  group  of  American 
pieces  of  different  periods  and  provenance.  The  tambour  desk  is  attributed 
to  John  Seymour,  who  was  working  in  Boston  in  1794.  The  delicate 
architectural  inlay  and  mastery  of  the  tambour  fitting  make  this  an  extreme 
rarity  in  American  furniture.  The  Queen  Anne  dressing  table  to  the  left  is 
of  New  England  origin  and  has  acorn  drops  which  betray  a  time  lag  to  the 
earlier  William  and  Mary  period.  The  Chippendale  looking  glass  above  it 
was  made  in  Boston  and  is  one  of  a  pair,  the  other  looking  glass  is  especially 
important  because  it  contains  its  original  brass  candle  arms.  The  two  side 
chairs  by  Duncan  Phyfe  are  decorated  with  carved  lyres  and  rosettes. 
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6.  The  imposing  breakfront,  which  dominates  one  of  the  drawing  room 
walls,  is  also  attributed  to  John  Seymour.  It  contains  more  of  the  owner's 
collection  of  Chinese  export  porcelain  and  English  salt  glazed  wares. 
Another  of  the  set  of  Newport,  Rhode  Island  shield-back  side  chairs  stands 
to  the  right. 

7.  The  scale  of  the  Dining  Room  causes  this  enormous  sideboard  to  seem 
reduced  in  size.  It  is  probably  of  Baltimore,  Maryland,  origin  and  contains 
superb  inlay  as  well  as  an  unusual  use  of  veneer  panels.  The  looking  glass 
which  is  surmounted  by  an  eagle  and  urns  containing  wheat  is  one  of  the 
most  important  of  this  New  York  type  which  is  known.  This  example  has 
extremely  delicate  eglomise  panels.  The  tall  clock,  of  New  England  origin, 
contains  an  interesting  inlay  of  butterflies.  Two  of  the  side  chairs  from  a 
set  of  twelve,  described  in  one  of  the  colour  illustrations,  can  be  observed 
here.  The  silver  candlesticks  and  salvers  are  French  and  the  tea  set  is  by  T. 
Richards,  who  was  active  in  New  York  between  1815  and  1829. 

8.  At  the  other  end  of  the  Dining  Room  stands  a  marble-topped  mixing 
table  which  may  be  of  New  York  origin.  Over  it  hangs  an  extremely 
important  Chippendale  looking  glass,  which  may  have  been  made  in 
Philadelphia,  Pennsylvania.  The  exquisitely  modelled  guineas  are  by  Jacob 
Petite.  On  the  floor  stands  a  sea  captain's  chest  which  contains  fitted  gilded 
Spanish  glass  decanters. 
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Facing 

The  light  grey-blue  walls  of  the  Parlor  off  the  main  drawing  room  provide 
a  perfect  background  for  the  formal  grace  of  the  furniture  it  contains.  The 
Federal  mantelpiece  is  by  Samuel  Mclntire  (1757-1811)  of  Salem,  Massa- 
chusetts, and  the  bookcases  on  either  side  have  inset  eglomise  panels  wffich 
further  heighten  the  classical  feeling  of  the  room.  The  butler's  desk  at  the 
far  right  (r.  1815-1820)  is  by  the  New  York  City  cabinetmaker  Duncan 
Phyfe  (1768-1854)  and  was  executed  as  a  part  of  the  wedding  furniture  of 
Sophia  Miles  Belden,  whose  portrait  hangs  in  the  entrance  hall  of  the 
apartment ;  a  drum  table,  a  corner  of  which  can  be  seen  at  the  left,  is  another 
piece  of  the  Belden  furniture.  Also  by  Phyfe  is  the  sofa  in  the  foreground 
whose  cresting  piece  is  carved  with  bow  knots  and  sheaves  of  wheat.  The 
Queen  Anne  wing  chair  (r.  1740)  at  left  and  Martha  Washington  chair  (r. 
1780)  are  both  New  England  pieces.  The  blue  upholstered  armchair  (c. 
1770)  at  left  is  in  the  transitional  Chippendale  classical  style  and  is  probably 
of  southern  origin.  The  sewing  tables  and  candlestands  all  come  from  New 
England;  the  one  to  the  left  of  the  sofa  being  especially  interesting  because 
it  is  of  cherry,  has  a  pie-crust  top  with  bird  cage  and  a  drawer  and  is  of 
Connecticut  origin.  The  elaborate  looking  glass  (f.  1800)  represents  the 
height  of  this  art  that  was  achieved  in  New  York.  The  large  historical 
painting  to  the  right  is  by  the  French  painter  Antoine  de  Favray  (1706-1789) 
and  is  dated  1772.  Many  of  the  accessories  in  the  room  are  Chinese  export 
porcelain  and  the  delicate  hooked  rug  is  embellished  with  floral  motifs. 


9.  The  owner's  bedroom  is  quite  different  in  feeling  from  the  more  formal 
floor  of  the  apartment.  The  furniture  here  is  of  a  less  sophisticated  type — 
many  of  the  pieces  are  of  country  origin.  The  testered  bed  is  of  New 
England  origin;  on  it  is  an  extremely  rare  Indian  cotton  spread  painted  in 
the  tree  of  life  pattern.  The  side  chair  to  the  right  is  in  the  William  and 
Mary  style  and  is  a  New  England  piece. 


10.  The  cherry  secretary-bookcase  against  another  wall  in  the  owner's 
bedroom  has  unusual  Spanish  feet  and  was  found  in  the  Hudson  River 
Valley.  The  Queen  Anne  dressing  table  to  the  left  has  straight  turned  legs 
and  double  pad  feet.  The  mid-eighteenth  century  English  mezzotints 
portray  The  Four  Continents.  Another  large  needlework  rug  can  be  seen  in 
the  foreground. 


Facing 

The  contrast  of  dark  mahogany  with  the  light  yellow  walls  gives  the  Din- 
ing Room  an  atmosphere  of  singular  graciousness.  The  Chippendale  din- 
ing table  (the  central  part  is  unfolded  and  one  end  may  be  observed  to  the 
right  of  the  mantelpiece)  has  a  ball  and  claw  foot  which  is  often  associated 
with  the  Newport,  Rhode  Island  school.  The  classical  chairs  (c  1785)  are 
part  of  a  set  of  twelve.  They  originally  belonged  to  Captain  John  Singleton 
of  Sumter  County,  South  Carolina,  and  are  covered  in  their  original  black 
haircloth.  The  fire  screens  at  either  side  of  the  fireplace  are  rare  because  of 
their  New  England  origin.  The  mantelpiece  (c.  1810)  comes  from  a  house 
in  Croton-on-Hudson,  New  York,  and  is  of  a  type  associated  with  this  area. 
The  fire  grate,  fender  and  fire  tools  were  also  found  in  the  Hudson  Valley 
near  the  owner's  country  residence.  The  looking  glass  is  a  Baltimore  piece 
with  extremely  bold  shell  inlays.  On  the  mantelpiece  is  a  pair  of  rare 
English  carved  wood  and  glass  candelabra,  their  bases  carved  as  eagles.  The 
silver  is  by  New  York  makers,  William  W.  Gilbert  (r .  1767),  Garret  Schanck 
(c.  1795)  and  John  Sayre  (c.  1792)  being  the  silversmiths  represented.  The 
table  is  set  with  canary  luster  which  has  coloured  floral  decoration;  the 
glasses  are  early  nineteenth  century  Imperial  Russian  rock  crystal;  the 
flatware  is  early  eighteenth  century  English  and  the  remaining  silver  pieces 
are  French  and  Dutch.  The  painting  (one  of  a  pair)  is  a  mid-eighteenth 
century  Flemish  pastoral  scene.  In  this  room,  as  in  all  the  others,  the  owner's 
great  interest  in  flowers  and  their  proper  arrangement  is  well  demonstrated. 
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A  pleiad  of 
unpublished  Bonnards 

Dn  view  in  New  York 


VI -L.  D'OTRANGE  MASTAI 
American  Editor 


THIRTY-TWO  PAINTINGS— all  but  two,  never 
shown  previously — have  been  on  display  this  winter  at  the 
Acquavclla  Galleries,  New  York.  In  a  short  foreword  to  the 
exhibition  catalogue,  the  galleries  acknowledge  deep  indebted- 
ness to  the  Bowers  family  (direct  heirs  of  Mme  Pierre  Bonnard) 
'whose  understanding  and  trust  made  this  exhibition  possible', 
and  all  who  are  privileged  to  view  this  remarkable  posthumous 
vernissage  will  join  Messrs.  Acquavclla  in  that  expression  of 
gratitude. 

Because  Bonnard  has  already  ascended  to  the  Olympus  of  the 
'old  masters',  one  is  prone  to  forget  how  very  near  to  us  he  still  is, 
and  therefore  still  greatly  unknown.  The  disclosure  of  such  a 
treasure  trove  brings  a  realization  of  what  might  be  termed  our 
lack  of  perspective  in  regard  to  Bonnard's  ocuvre  as  a  whole,  as 
well  as  the  artist's  controversial  role  in  the  transition  period 
linking  Impressionism   (his  masters:   Renoir,    Monet),  Post- 

Le  Dejeuner  (Mme  P.  Bonnard  et  M.Jean  Terrasse).  Canvas,  25  J  ■  27}  inches. 


Impressionism  and  Symbolism  (Gauguin,  patron  saint  of  the 
Nabis)  and  the  radical  outlook  of  what  is  termed  'modern  art'. 
This  defect,  only  time  can  cure — and  is  busily  curing,  hourly, 
even  by  the  minute — at  jet  age  speed.  Nevertheless,  the  mountain 
peak  docs  not  yet  loom  in  the  distance  in  its  full  majesty;  we 
shall  have  to  journey  yet  a  little  while  before  wc  are  granted  the 
complete  view.  Until  then,  there  is  little  doubt  that  dissertation 
will  follow  upon  dissertation  (or  should  one  say:  dissection?) 
What  was  once  upon  a  time  Bonnard's  chief  title  to  glory,  that 
'label'  he  had  claimed  for  himself — 'the  last  of  the  Impression- 
ists'— is  now  rejected  with  indignation,  and  a  new,  and,  it  is  felt, 
higher,  title  found  for  him  as  a  patriarch  of  'modern  art'.  (An 
attitude  that  is  particularly  puzzling  if  one  recalls  also  in  addition 
how  Bonnard  treasured  to  the  last  Renoir's  personal  injunction 
to  him  'to  beautify,  always  beautify  .  .  .') 

To  the  unbiased  observer,  however,  it  would  seem,  as  is 


usually  the  case,  that  truth  is  to  be  found  on  both  sides,  presenting 
to  us  a  Bonnard  neither  rebel  nor  ancestor  but  partaking  of  both 
the  serenity  and  the  temerity  of  genius.  His  traditionalism  is  to 
be  found,  how  magnificently  and  prismatically,  in  his  use  of 
colour,  a  dazzling  facet  reflecting  the  richness  of  his  emotional 
personality.  In  this  respect,  happily,  all  critics  arc  in  accord,  and 
have  waxed  lyrical  on  the  subject.  One  thinks  particularly  of 
Clivc  Bell  (as  quoted  by  James  Thrall  Soby  in  his  brilliant  intro- 
duction to  the  catalogue  of  the  great  Bonnard  show  earlier  this 
year  in  New  York  and  Los  Angeles'):  'Bonnard's  pictures  as  a 
rule  grow  not  as  trees;  they  float  as  water  lilies  .  .  .  the  design  of  a 
picture  by  Bonnard,  like  that  of  many  Chinese  pictures  and 
Persian  textiles,  seems  to  have  been  laid  on  the  canvas  as  one  might 
lay  cautiously  on  dry  grass  some  infinitely  precious  gauze'.  A 
delicate  comment,  that  may  be  complemented  perhaps  with 
the  more  prosaic  but  technically  interesting  observation  that  in 
many  instances  the  painter's  pate,  substantial  and  luscious  as  it  is, 
is  also  transparently  luminous  to  the  extent  that  the  eye  is  almost 
deceived:  pigments  in  oil,  it  seems,  simply  could  not  be  laid 
down  with  such  delicacy,  and  pastel  alone  could  achieve  that 
feel  of  untouched  bloom  as  of  a  peach  or  the  wing  of  a  moth. 
(No  reproductions  can  hope  to  carry  over  these  ultimate  subtle- 
ties.) 

Undeniably,  colour  was  the  ruling  passion,  the  obsession  of 
Bonnard's  life,  his  endless  quest  for  a  painterly  Holy  Grail.  The 
famous  anecdote  may  still  bear  repetition:  how  the  painter,  still 
unsatisfied  with  one  of  his  works  hanging  at  the  Luxembourg, 
convinced  his  good  friend  Vuillard  to  distract  the  attention  of  the 
guard,  so  as  to  allow  Bonnard  to  add  a  few  more  touches  to  the 
supposedly  'finished'  work,  by  means  of  the  small  box  of  colours 
that  he  always  carried  to  such  ends. 

It  is  in  his  rendering  of  form,  of  plastic  values  that  Bonnard's 


intellectual  rigidity  stands  revealed — paradoxically,  the  implac- 
ability of  his  painterly  logic  is  best  in  evidence  in  monochrome 
reproductions  (that  precious  tool  of  the  latter-day  critic)  where 
the  cool  mcrcilessness  of  statement  is  not  drowned  out  by  the 
siren  voices  of  enchanting  colour  harmonies. 

Both  aspects  of  the  painter's  style  may  be  appreciated  to  the 
full  in  the  present  exhibit,  as  the  illustrations  indicate.  Necess- 
arily smaller  in  scale  than  the  memorable  exhibition  earlier  this 
season,  it  is  also  considerably  more  intimate.  The  overwhelming 
impression  here  also  is  one  of  colour  run  riot,  or,  as  one  critic  put 
it,  of  a  garden  in  bloom.  And  if  a  garden  indeed,  then  it  can  be  no 
other  than  that  immortalized  in  the  matchless  poem  of  Anna  de 
Noailles,  'Lejardrn  qui  charme  le  coeur'.  The  celebrated  poetess, 
a  contemporary  of  Bonnard,  and  who  was  unforgettably  por- 
trayed by  Vuillard  (herself,  floating  like  a  great  water-lily  on  the 
silken  counterpanes  of  her  invalid's  bed)  frequently  evokes  in  her 
sensual  and  sonorous  verses  truly  Bonnardesque  visions  of  irides- 
cent nacreousness.  And  in  turn,  they  are  best  'translated'  perhaps 
on  the  painter's  canvases,  rather  than  in  ungainly  foreign  words 
that  let  the  priceless  elixir  and  fragrance  run  to  pitiful  waste. 
Poetic  justice,  in  every  sense,  for  the  intimistes  painters  of  France 
have  ever  drawn  their  inspiration  from  that  same  ancient 
fountainhead,  where  Ronsard  stands,  smiling  gently  and  singing 
of  his  soft  and  beloved  Anjou.  The  slender  silver  thread  at  times 
perforce  took  cover  underground  (i.e.,  in  the  Louis  XIV  and 
Napoleonic  periods)  but  even  then  the  vein  could  always  be 
traced. 

'Pocsic',  most  fittingly,  was  Bonnard's  own  definition  of  his 
ruling  motive,  and  one  regrets  that  our  critics  should  now  strive 
to  deprive  him  of  this  halo.  Yet,  one  perceptive  modern  critic  has 
traced  this  to  the  essential  mystical  core,  and  we  could  do  no 
better  than  to  conclude  with  Monroe  Wheeler's  sensitive,  and  to 
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Right.  La  table  paree.  Canvas,  23}     28.1  inches. 


n  11  if 


me  definitive,  analysis2  of  an  artist  who  was  so  much  more  than 
merely  a  painter — that  narrow  limitation  of  the  present  clay: 
'He  was  devout,  in  his  own  way,  about  landscape,  ever-renascent 
light,  and  the  spectrum  in  everything.' 

Mote:  All  illustrations  to  this  article  are  reproduced  by  courtesy 
of  the  Acquavella  Galleries,  New  York. 

NOTES 

1  For  coverage  of  this  event,  see  The  Connoisseur,  April  1965,  'A  new  look  at  Bon- 
nard',  by  Ronald  Pickvance. 

2  Boninml  anil  His  linrironment,  Biographical  Comment  by  Monroe  Wheeler,  p. 16. 
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Below.  Les  pots  verts  sur  la  terrasse.  Canvas,  2o|  /  33  inches. 
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Treasures  of  Peruvian  Gold 

'RING  of  gold'  was  formed  at  the 
1.  A.  National  Gallery  of  Art,  Washington, 
D.C.,  last  month,  as  a  joint  cultural  endeavour  of 
Peru  and  the  United  States:  more  than  one 
hundred  and  fifty  ceremonial  and  ornamental 
gold  objects  from  ancient  Peruvian  tombs  and 
temples  were  exhibited  around  the  Rotunda. 
The  collection  was  valued  as  'beyond  any  price' 
by  His  Excellency,  Setior  Cclso  Pastor,  Ambas- 


sador of  Peru  to  the  United  States.  The  objects 
are  on  loan  from  the  Museum  of  the  University 
of  Cusco;  the  Bruning  Museum,  Lambayeque; 
the  Art  Museum,  Lima;  the  Elsa  Letts  de  Cohen 
Museum;  the  Miguel  Mujica  Gallo  Museum; 
and  the  Domingo  Seminario  Museum.  Most  of 
the  objects  have  never  been  seen  outside  the 
country  of  origin,  and  those  in  the  Vicus  group, 
which  dates  from  A.D.  100  are  all  recent  dis- 
coveries. 

After  the  showing  in  Washington,  the  gold 


Gold  feline  figure  of  the  Mochica  culture,  4th-8th  centuries  A.D.,  height  10?  in.  Lent  by  the  National 
Museum  of  Anthropology  and  Archaeology,  Lima,  Peru,  to  the  exhibition  of  Treasures  of  Peruvian 
Gold  at  the  National  Gallery  of  Art,  Washington. 


will  be  seen  at  the  Dallas  Museum  of  Fine  Arts 
(December  18-January  30);  the  Cleveland 
Museum  of  Art  (February  10- April  3);  the 
Gallery  of  Modern  Art  in  New  York  (April  23- 
June  5);  the  Seattle  Art  Museum  (June  25- 
August  7);  and  the  William  Rockhill  Nelson 
Gallery  in  Kansas  City  (August  27-October  9). 

The  Museum  announcement  pointed  out  that 
the  collection  furnishes  evidence  that  the  early 
goldsmiths  of  Peru  were  far  ahead  of  their 
European  counterparts.  Two  delightful  fourth- 
century  animal  figures  are  decorated  with  dim- 
cult  repousse  designs  and  ingenious  coca  leaf 
pockets — at  a  time  when  European  craftsmen 
were  on  the  brink  of  the  dark  ages.  More  than  a 
millennium  later,  at  the  zenith  of  the  Italian 
Renaissance,  the  artist  whose  name  has  come  to 
stand  for  supreme  achievements  in  the  art  of 
goldsmithing,  the  great  Cellini  himself,  pro- 
fessed admiration  for  the  early  Peruvian 
artisans — just  then  made  familiar  to  Europe 
through  the  spoils  of  the  conquistadors.  The 
history  of  goldsmithing  in  the  New  World  is  a 
truly  incredible,  enchantingly  beautiful,  and 
deeply  tragic  tale,  and  while  space  limitations 
preclude  further  comments  on  the  subject  on 
this  occasion,  we  should  like  to  refer  interested 
readers  to  previous  discussion  of  the  subject  in 
these  columns  ('Gold  of  the  Andes',  The  Con- 
noisseur in  America,  July  1963). 

The  cursory  information  furnished  in  the 
brief  release  is  per  se  nothing  less  than  staggering: 
'When  the  Spaniards  arrived  in  the  New 
World,  the  streets  of  Lima  were  actually  paved 
with  silver,  and  the  cultural  capital  of  Cusco  was 
receiving  annual  tribute  of  130  tons  of  gold  and 
600  tons  of  silver.  Sir  Walter  Raleigh  sent  home 
envious  reports  of  the  vast  riches  of  the  Spanish 
colony;  other  witnesses  testified  that  the  treas- 
ures of  the  Incas  exceeded  all  booty  in  history. 

'The  vast  amounts  of  Peruvian  gold  and  the 
fine  workmanship  of  Peruvian  goldsmiths 
brought  on  the  greatest  gold  rush  the  world  has 
ever  known.  It  reached  a  high  point  in  the 
1530's  when  Pizarro  having  captured  King 
Atahualpa  in  the  City  of  Cajamarca,  traded  his 
life  for  three  rooms  of  gold  and  silver,  and  then 
killed  him  anyway.  The  looting  continued  almost 
up  to  the  present,  but  the  Peruvian  government 
is  now  taking  steps  to  preserve  its  golden  past. 

'Most  of  the  objects  in  Atahualpa's  enormous 
ransom  were  melted  down  when  they  were 
shipped  to  Spain,  but  many  of  the  lost  treasures 
would  have  been  like  those  shown  at  the 
National  Gallery.' 

It  is  a  somewhat  startling  thought,  that  when 
we  admire  a  masterpiece  of  Renaissance  jewellery 
of  Spanish  origin,  it  may  be  that  we  do  so  only 
at  the  cost  of  the  destruction  of  another  master- 
piece of  a  doomed  civilization.  Little  wonder  its 
rubies  and  enamel  drops  should  glint  like  gouts 
of  blood  in  the  light  of  that  knowledge.  .  .  . 
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Special  Exhibition 

THE  Seventh  General  Conference  of  the  Inter- 
lational  Council  of  Museums  (I.C.O.M.)  was 
leld  at  New  York's  Metropolitan  Museum  of 
\rt  in  September-October  of  this  year — an 
;vent  of  considerable  significance,  since  this  is 
.he  first  time  that  a  conference  has  taken  place 
j  jutside  Europe.  (The  inception  of  I.C.O.M. 
1  jates  back  to  1946.)  For  the  current  occasion, 
over  six  hundred  delegates  from  the  leading 
museums  of  sixty-three  different  countries  came 
■  together,  to  carry  out,  and  profit  from,  a  pro- 
I  gramme  of  discussions,  working  sessions,  and 
'  lectures  on  such  subjects  as:  'The  training  of 
Museum  Personnel'  (by  M.  Jean  Chatelain, 
Director  of  the  Museums  of  France) ;  the  rela- 
tions between  'Museums  and  Universities'  (by 
Dr.  James  M.  Hester,  President  of  New  York 
University) ;  and  'Contribution  of  Museums  to 
Scholarship'  (by  Prof.  John  W.  Pope-Hennessy, 
Keeper  of  Architecture  and  Sculpture,  Victoria 
and  Albert  Museum,  London).  Chairman  of  the 
Organizing  Committee  for  this  conference  was 
James  J.  Rorimer,  Director  of  the  Metropolitan 
Museum  and  Vice-President  of  I.C.O.M. 

In  addition  to  the  Metropolitan  Museum's 
own  tribute  (a  major  survey  of  some  100  out- 
standing prints  from  the  Museum's  collection, 
assembled  by  A.  Hyatt  Mayor,  Curator  of 
Prints)  a  number  of  exhibitions  were  presented 
in  homage  to  the  distinguished  visitors  and  their 
work  by  some  New  York  art  galleries.  Out- 
standing among  these,  not  only  for  the  super- 
lative quality  of  the  examples  on  display,  but 
also  for  its  suitability  and  for  tastefulness  of 
presentation,  was  the  group  on  view  in  one  of 
the  galleries  of  Messrs.  French  and  Company, 


Inc.  Brought  together  under  the  supervision  of 
Mr.  Robert  Davics,  of  that  firm,  the  exhibition 
adhered  to  the  sumptuous  and  austere  style  of 
the  great  palaces  and  cathedrals :  the  scholars  who 
are  presently  the  custodians  of  Europe's  proudest 
treasures  of  art  and  history  could  not  but  feel  at 
home  in  the  impressive,  high-ceilinged  gallery, 
with  walls  draped  in  rich  tapestries  and  furnished 
with  a  wealth  of  splendid  examples  of  the 
decorative  arts  of  the  Mediaeval  and  Renaissance 
periods:  Majolica,  bronzes,  a  sumptuous  Ispahan 
carpet  of  the  seventeenth  century  (from  the 
collection  of  Charles  Deering,  Chicago),  cas- 
sones,  crcdenzas,  a  pair  of  papier-mache 
stemma,  some  bronze  mortars,  etc. 

Particularly  notable  was  the  altar  frontal  we 
reproduce  here,  from  the  Church  of  San  Juan  de 
los  Reyes,  in  Toledo,  and  probably  made  in  the 
atelier  of  the  Covarriibias  brothers  in  that  city. 
Double  homage  is  paid  to  the  patron  saint  of  the 
church  in  two  large  wreathed  roundels  depicting 
'Christ  Baptized  by  St.  John'  and  'Enthroned 
Madonna  &.  Child  with  the  Infant  St.  John'.  The 
excellence  of  composition  and  design  suggests 
that  the  original  cartoons  were  in  all  likelihood 
the  work  of  one  of  the  great  artists  of  the 
period,  or,  at  least,  that  inspiration  was  derived 
from  original  works  of  painting  at  the  highest 
level,  hi  the  border  are  seen  smaller  roundels 
depicting  St.  Francis  receiving  the  stigmata,  the 
martyrdom  of  St.  John  the  Evangelist,  Christ 
carrying  the  Cross,  St.  John  between  two  angels, 
and  St.  Catherine  holding  a  cross  and  a  missal. 
Two  other  roundels  repeat  the  motif  of  the 
eagle,  symbolic  of  St.  John  the  Evangelist.  The 
condition  of  this  marvellous  piece  is  extraordin- 
arily good,  and  the  beauty  of  colouring  of  the 
masterly  embroidery  work  (in  silk  and  gold 


thread  on  a  red  velvet  ground)  has  been  subtly 
mellowed  but  not  dimmed  by  the  intervening 
centuries  since  its  execution  during  the  late 
Renaissance.  The  stylized  designs  of  the  back- 
ground are  both  delicate  and  strong,  in  the  taste 
of  the  great  ornamentists  of  that  age  of  transition 
and  Reformation,  that  eschewed  as  too  sensuous 
the  joyous  superabundance  of  an  earlier  age. 

Clearly  akin  to  the  work  of  the  Delia  Robbias, 
but  differing  widely  in  the  mood  set  by  its  subtle 
colour-scheme  of  soft  blues,  greys  and  mauves, 
with  highlights  of  warm  white,  the  glazed  high 
relief  by  Benedetto  Buglioni  is  an  example  of 
solid  artistic  merit  and  poetic  grace.  It  was 
assigned  by  Marquand  (Benedetto  and  Santi 
Buglioni,  Princeton  1921,  p.  121,  fig.  90)  to  the 
decade  15 10-1520. 

The  radiant  sweetness  of  Buglioni's  young 
mother  and  her  very  human  child — flanked  by 
two  masterfully  characterize  c1  saints — is  in 
evident  contrast  to  the  wistful  and  touchingly 
melancholy  Queen  of  Heaven  (a  polychromed 
limestone  statue,  French,  sixteenth  century), 
holding  away  from,  rather  than  towards,  her 
babe,  the  symbolic  pomegranate,  as  if  reluctant 
to  let  him  grasp  it.  The  treatment  of  the  noble 
and  gentle  face,  and  of  the  folds  of  the  heavy 
gown,  marks  this  work  as  still  remarkably  close 
to  the  Gothic  vision.  The  anonymous  master 
who  brought  forth  this  chef-d'oeuvre  has  re- 
mained untouched  by  the  upheaval  of  the 
Renaissance  and  carried  on,  all  unmoved,  the 
serene  and  truly  religious  tradition  of  Le  Beau 
Dicu  of  Chartres  Cathedral  and  of  the  divinely 
smiling  angels  of  its  great  portals.  (This  beautiful 
example  comes  from  the  original  George  Gray 
Barnard  'Cloisters'  collection,  gathered  at  the 
turn  of  the  century  in  the  sculptor's  studio  long 
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French  sixteenth-century  polychromcd  lime- 
stone Virgin  and  Child.  Height  42  in.  French 
and  Co.  Inc.,  New  York. 


French  Faience  pilgrim  bottle,  c.  1740-60.  Lent  by  Dr.  Jane  Carver,  of  Lakeland,  Florida,  to  an 
Exhibition  at  the  Ringling  Museums,  Sarasota,  Florida. 


before  the  erection  of  the  present  famed  build- 
ings and  the  fabulous  increase  of  the  collections, 
including  several  'cloisters' — hence  the  name, 
transported  and  re-erected  stone  by  stone  on  a 
height  commanding  a  splendid  view  of  the 
Hudson  River.  Such  is  the  fate  of  supreme 
examples  of  art,  transcending  both  time  and 
distance.) 

Faience  at  the  Ringling  Museums 

THE  graceful  pilgrim  bottle,  shown  here,  and 
made  in  Rouen  (Brittany),  sometime  between 
1740-60,  is  one  of  a  group  of  thirty  pieces  of 
English,  French,  Italian,  and  Spanish  pottery, 
made  in  the  seventeenth  and  eighteenth  centur- 
ies, on  loan  from  Dr.  Jane  Carver,  of  Lakeland, 
Florida,  to  the  Ringling  Museums  (Sarasota, 
Florida)  for  their  recent  exhibition  titled 
'Faience',  after  the  first  glazed  pottery  known  in 
Europe.  In  the  East,  enamelled  earthenware  was 


known  to  the  Egyptians — who  used  it,  it  will  be 
rec  alled,  not  only  for  the  manufacture  of  vessels 
but  also  for  works  of  true  art,  and,  more  par- 
ticularly, exquisite  jewellery  elements,  as  lovely 
if  less  durable  as  the  genuine  turquoise,  lapis- 
lazuli,  or  cornelian — and  also  at  a  later  date  to 
the  Chinese.  Basically,  faience  consists  of  a  soft, 
porous  clay,  buff  or  reddish  in  tone,  covered 
with  a  thick  and  opaque  tin  enamel  (technically: 
stanniferous).  With  the  development  of  fine, 
hard  porcelain,  faience  diminished  in  popularity 
from  the  late  1700's  onward. 

No  attempt  was  made  at  the  Ringling 
Museums  to  document  faience  from  its  earliest 
beginnings,  but  instead  the  intent  was  to  illus- 
trate 'the  final  flowering  of  faience  manufacture 
in  Holland,  Italy,  and  France'.  Eminently 
characteristic  therefore  is  the  bottle  shown  here, 
combining  what  was  then  already  a  rather  crude 
medium  with  utmost  sophistication  of  artistic 


decoration :  the  blue  and  mauve  pattern,  and  the 
graceful  figures,  arc  slight  but  delightful  reflec- 
tions of  the  decorative  panels  of  Watteau  and 
Boucher — demonstrating  that,  even  in  a  Brit- 
tany town  of  relatively  minor  importance,  the 
current  of  artistic  interest  was  strong  enough  to 
waft  this  unexpected  and  suave  breath  of  courtly 
art. 

Frank  Pietrantonio 

THE  story  of  Frank  Pietrantonio,  sculptor,  is  a 
peculiarly  American  one.  Discovery  of  his 
plastic  talent  came  about  as  a  result  of  his  having 
been  appointed,  purely  by  a  chance,  to  attend 
the  modelling  class  then  recently  established  as  a 
startling  progressive  innovation  at  Public  School 
45  (New  York)  by  Superintendent  Angela 
Patri,  discontented  with  the  usual,  strictly- 
utilitarian  craft  classes.  (This,  in  itself,  a  mile- 
stone of  sort  in  the  history  of  the  development 
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1  if  general  art  interest  in  America,  was  the  first  of 
j  :s  kind  in  New  York  City,  possibly  in  the  entire 
,  ountry.)  The  boy  Pietrantonio,  then  fourteen 
I 'ears  old,  was  soon  established  as  the  star 
'  tudent;  two  years  later,  he  had  created  a  bust  of 
he  noted  American  actor  Charles  Farrcll,  that 
ittracted  public  attention,  and  still  appears  .in  an 
■tfort  of  considerable  interest.  At  once  intensely 
|  nodcrn  and  oddly  archaic  in  approach,  this  un- 
.isual  accomplishment  eschewed  the  academic 
I  tradition  and  showed  instead  a  spontaneous 
iffinity  with  the  revolutionary  work  of  Modi- 
I  gliani  and  Brancusi,  and  beyond  these  with  the 
i  fountainhead  of  Etruscan  tradition.   On  the 
recommendation  of  the  veteran  sculptor,  J. 
Piccirilli,  the  young  artist  was  admitted  to  the 
drawing  class  of  the  National  Academy  of 
Design.  At  this  stage,  one  might,  it  seems,  have 
predicted  with  reasonable  safety  a  successful 
career  as  a  sculptor  for  the  precocious  boy,  but 
Frank   Pietrantonio   was   torn   between  two 
loves — as  is  so  often  the  case  with  artistically 
gifted  beings,  who  must  choose  a  dominant 
chord — and,  through  a  number  of  fortuitous 
circumstances,  the  scale  was  weighed  down  in 
favour  of  music  in  this  instance. 

Although  for  many  years  a  professional  in 
that  field,  Pietrantonio  never  entirely  aban- 
doned the  visual  arts.  His  discreet  and  delicate 
collages  have  all  along  been  appreciated  by  con- 
noisseurs, and  a  group  was  recently  on  view  at 
La  Salle  College  Union,  in  Philadelphia.  It  was 
felt,  however,  both  by  the  artist  and  by  his 
admirers,  that  this  two-dimensional  work  did 
not  fully  express  his  personality,  and  might  be 
looked  upon  rather  in  the  light  of  a  prelude. 
Now,  indeed,  a  series  of  new  works  (recently  on 
view  in  New  York)  has  furnished  proof  that 
these  expectations  were  fully  justified.  Pietran- 
tonio has  made  his  escape  not  only  into  the 
third-dimension  of  a  sculptor,  but  what  is 
more,  also  into  the  fourth-dimension  of  a  poet. 
Technically,  his  'sculpture-collages'  partake 
both  of  intaglio  and  intarsia.  They  have  the 
miniature  delicacy  and  colour  appeal  of  the 
first — in  fact,  at  times,  present  a  jewelled  effect, 
as  of  pietradura,  because  of  the  inclusion  of 
meticulously  lacquered  scraps  of  paper,  metal 
foil,  etc.  While  the  use  of  wood  as  the  major 
medium,  precisely  carved  out  as  with  a  scalpel, 
with  the  fibres  showing  cross-grain,  evokes  the 
subtlety  and  richness  of  the  magnificent  intarsi- 
atura  that  reached  its  zenith  in  the  Quattro-  and 
Cinquecento  in  Florence,  Perugia,  Siena, 
Verona,  etc. 

Paradoxically,  therefore,  Pietrantonio,  ex- 
pressing himself  in  the  most  modern  of  idioms, 
may  be  said  nevertheless  to  have  reverted  once 
more  to  the  ancient  Latin  tradition  that  began 
with  Roman  mosaic  and  extended  into  the 
eighteenth  century  as  ebenisterie.  Yet  also,  the 
flexibility  of  style  relates  these  intriguing  small 
works  to  painting  as  well  as  to  sculpture — so 
that  we  may,  if  we  choose,  look  upon  the  inter- 
play of  texture  cither  as  particularly  subtle 
basso-relievo  or  instead  as  an  unusually  rich 
impasto.  In  whatever  light,  this  is  work  of 
refinement  and  charm,  not  devoid  of  serious 
meaning — showing  as  it  does  the  trivia  and 
detritus  of  modern  civilization,  wind-blown  in 


some  dusty,  deserted  alley,  or  ignoble  cul-de- 
sac,  yet  transmuted  by  the  magic  of  artistic 
vision  into  exquisite  visual  sonnets. 

'From  Coptic  to  Optic' 

UNDER  this  intriguing  title,  an  entire  section 
of  the  National  Arts  &  Antique  Festival — held 
in  November  at  New  York's  famed  Madison 
Square  Garden — was  set  aside  to  present,  in  the 
words  of  Mr.  N.  H.  Mager,  Director:  'the  com- 
plete history  of  Art  in  terms  which  the  ordinary 
buyer  (in  contrast  to  the  millionaire  collector 
and  museum  buyer)  can  afford  to  own'.  This  is 
certainly  a  laudable  purpose,  and  the  insistence 
on  'art  and  antiques'  as  an  integral  part  of  the 
averagc  American's  life  has  been  from  the  start 
the  running  theme  of  the  large,  unpretentious, 
and,  understandably,  highly  popular  antique 
show  held  yearly  in  the  immense  arena  of 
Madison  Square  Garden.  Now  in  its  twenty- 
second  year,  attendance  figures  climb,  or 
rather  leap,  year  after  year,  and  the  show  is  art 
event  eagerly  awaited  by  the  crowds  who  have 
learned  to  be  wary  of  hopelessly  tantalizing  dis- 
plays without  personal  appeal  to  any  but  a 
fortunate  minority.  On  the  contrary,  the  varied 
exhibits  at  the  Madison  Square  Garden  Show 
offer  a  challenge  to  the  novice  and  to  the  in- 
formed amateur  alike,  with,  not  unfrequently, 
opportunities  of  the  treasure-trove  sort,  reminis- 
cent of  the  world-renowned  Marche  aux  Puces — 
except  that  here,  in  keeping  with  the  acceler- 
ated tempo  of  American  life,  there  is  a  time 
limit,  and  the  questers  face  the  task  of  searching 


out  so  large  a  number  of  booths,  stocked  by 
dealers  from  every  state  in  the  Union  (and,  at 
times,  from  abroad)  that  the  feat  can  become  an 
athletic  as  well  as  an  intellectual  one. 

Unless,  of  course,  like  most  of  the  visitors, 
this  is  a  many-times  repeat  perform  ance,  and 
they  have  been  made  so  familiar  by  long  prac- 
tice that  they  take  off  at  once  for  the  haunts  of 
their  favourite  purveyors — many  of  whom 
keep  lists  of  their  collectors'  requirements  from 
year  to  year — in  the  maze  of  'streets'  and 
'avenues'  that  criss-cross  the  vast  indoor  esplan- 
ade. In  keeping  also  with  American  tradition, 
the  democratic  mood  prevails  in  every  respect, 
with  the  occasional  masterpiece  on  display 
jostling  good-naturedly  with  the  curios  and 
knick-knacks,  even  as  in  the  crowd  the  genuine 
connoisseur  strolls  along  with  the  eager,  teeming 
flock,  of  what  Mr.  Mager  terms  'the  nouveau 
art-conscious'.  The  next  show  is  scheduled  for 
February,  and  a  report  will  appear  in  these 
columns. 

Assembled  in  the  same  spirit,  'The  National 
Arts  &  Antiques  Festival'  is  a  new  development, 
with  unprecedented  emphasis  on  art.  Among 
New  York  city  dealers  participating  in  the  recent 
show  were  included  representants  of  the  ex- 
treme modern  as  well  as  of  the  haute  epoque.  The 
following  partial  enumeration  should  suffice  to 
indicate  the  scope  and  quality  of  the  show: 
A.C.A.  Gallery,  Associated  American  Artist, 
Inc.,  French  &  Company,  Hammer  Galleries, 
Kootz  Gallery,  Charles  E.  Slatkin,  Inc.,  Jean 
Pierre  Selz,  Piero  Tozzi,  World  House — to 
name  but  a  few  at  random. 


Frank  Pietrantonio.  A  la  recherche  du  temps  perdu,  I  and  II.  Sculpture-collages.  Also  included  in  the 
exhibition  'From  Coptic  to  Optic'  at  the  National  Arts  and  Antique  Festival,  Madison  Square 
Garden,  New  York. 
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•ove  right.  A  fine  carved  Hepplewhite  mahogany  armchair.  Circa  1780. 
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ble  of  superb  faded  colour,  the  top  crossbanded  in  tulipwood.  Circa  1785. 
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A  Set  of  Four  Adam  giltwood  Girandoles.  Extreme  width  3  ft.  9  in. 
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